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OBSESSIVE 

COMPULSIVES 
NEVER HAD 
IT SO GOOD. 


We should know. It has taken us more than 
ten years of, shall we say, repeated and focused 
inquiry, to arrive at a speaker that satisfies our 
every exacting and unreasonable requirement. 
Machined magnesium-alloy cones. Baffles 
one-third foot thick. Drivers matched 


to 3/100 dB. You know, stuff like that. 


The Transcendence Eight is our 
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finest effort. A speaker so coherent 


that you won't be — after listening. 


SERTOUS LOUDSPEAKERS 


FOR SERIOUS LISTENERS. 





HALES DESIGN GROUP 


16812 Gothard Street Huntington Beach California 92647 
Voice: 744 841 6884 Fax: 714 841 2427 


www.halesdesigngroup.com 
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put the oia hone, 5" from 
the end of my bow" 

Holding his bow up at an angle, vio- 
linist Pinchas Zukerman was helping me 
set up my mikes to record the final con- 
cert from the 1998 Santa Fe Chamber 
Music Festival, where he was to lead an 
ensemble in a performance of the Mozart 
G-Minor Piano Quartet. (The CD is 
scheduled for release in spring 1999.) 
Faced with an uncooperative acoustic at 
this year’s event in the form of air-condi- 
tioning noise, I was forced to abandon my 
usual purist, distant technique in favor of 
close-miking, multitracking, and artificial 
reverberation. (As Wes Phillips consoled 
me when I told him of this shee “At 
least selling out on everything you believe 
in will give you something to write about!”) 

Zukerman has been recording for 30 
years, so I asked him if there was a mike 
position hed recommend. He has found 
that the best position for a microphone to 
capture the sound of his violin is eae the 
same: “If it works, why change it?” 

“If it works, why change it?” is also the 
ee we apply to Stereophile’s 

umongous “Recommended Compon- 
ents” listing, the latest version of which 
appears in this issue. However, I constantly 
receive letters and e-mails that are critical 
of “Recommended Components” or sug- 
gest improvements. The most common 
question: Why is the list split into classes 
A through D? With memories of school- 
work grades vivid in the correspondents’ 
memories, they point out that a compo- 
nent rated in Class D must surely have 
received a failing grade. 

Well, that isn’t what it means. The 
“Recommended Components” class sys- 
tem and definitions were devised more 
than 30 years ago by Stereophile founder J. 
Gordon Holt. Other than the addition of 
a Class E for very inexpensive compo- 
nents that can be used as the basis of an 
affordable system that still makes music, 
we have left well enough alone. 

Gordon’s original list, of course, was the 
work of one man, and was a fraction of 
the length of “Recommended Com- 
ponents” today. The second most com- 
mon question is: Why are so many com- 
ponents included? Surely they can’t all be 
worth buying? 

Well, yes, they are all recommended. 
Each component listed is there because of 
the advocacy of one or more of the maga- 
zine’s 20-strong reviewing team. The only 


AN Te thats where you should 


Stereophile, October 1998 


As 


way to reduce the number of components 
is to reduce our reviewing staff, and I don’t 
want to do that. Each writer has a unique 
combination of tastes and skills to bring to 
bear on behalf of Stereophile. It strikes me 
as arbitrary and unfair to list, say, just the 
“Editor’s Choice,” as some other maga- 
zines do. In a sense, Stereophiles “Recom- 
mended Components” is the editor’s 
choice, in that Wes Phillips and I commis- 
sion the reviews and recommendations 
from the writers, and I have the final say 


“If it works, why 
change it?” is the 
philosophy we apply 
to our “Recommended 
Components” listing. 


on what class each component belongs in 
and whether or not it stays in the list. 

I do drop products from “Recom- 
mended Components” that are no longer 
distributed in the US or that have been 
significantly redesigned but not yet reau- 
ditioned. I also drop components from the 
list when they have not been reviewed in 
more than three years, and no one on the 
staff has listened to them in that time. The 
pace of progress is sufficiently rapid in 
some areas a the world of bichrend. audio 
that three years is a long time. Inevitably, 
this results in the disappearance of worthy 
but long-lived products. We do try to 
reaudition the classics and components 
that have been redesigned, but it is 
inevitably a somewhat patchwork process. 

What upsets most perenne ge is 
when their favorite component is not 
included. Sometimes this is because a 
Stereophile reviewer was not impressed by 
its sound when he or she did the review. 
But most often it is just because we have 
not reviewed the component in question. 
And if we haven’t reviewed it, we have no 
opinion either way. 

Readers are also upset when products 
that were once in a high class have 
i, ed down a rating. Progress in prod- 

design inevitably leads to a raising of 
eases The introduction of prod- 
ucts that either push forward the subjec- 
tive frontiers at the cost-no-object front or 
redefine what is expected at a particular 
price level means that it is unusual for a 
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Class A recommendation from five years 
ago to still be listed in Class A. 

But whether components don’t make an 
appearance, are deleted, or have just slipped 
down a class in the “Recommended 
Components” ladder, none of these invali- 
date a buying decision you have made. 
What counts is that you continue to enjoy 
your music with the system you have 
assembled according to your tastes. That 
enjoyment should not be spoiled by our 
opinions, or by those of other audiophiles. 


Welcome, Steve 

As our editorial assistant, Tricia Ware 
Colville, has left Stereophile to edit a real- 
estate magazine, Pd like to welcome our 
new associate editor and classified adver- 
tising manager, Steven Stoner, to the staff. 
Steve, who is a red-hot drummer in his 
spare time and who also paints, was for 
many years the accounts receivables 
manager at the old Stereophile, Inc. 


Change your address books 
Stereophile has been ensconced at its 
Delgado Street complex since the spring 
of 1987. But as readers and manufacturers 
who have visited us recently know, we 
have been bursting at the seams for at least 
the last three of those years. So the maga- 
zine’s new owner, Petersen Publishing 
Company, L.L.C., has moved Stereophile, 
Stereophile Guide to Home Theater, and the 
HI-FI Show to a palatial new office suite. 
It will be considerably easier for staff to 
p the magazine together each month, 
ut, most important, we will now have a 
dedicated listening room that does not 
also have to serve triple duty as the mea- 
surement lab and Wes Phillips’ office. 

Our new address is 810 W. San Mateo 
Road, Santa Fe, NM 87505. Our Post 
Office box remains the same — P.O. Box 
5572, Santa Fe, NM 87502 —as do our 
phone numbers, including our editorial 
telephone (505-982-1411) and fax (505- 
983-6327). 

In related news, we have a new sub- 
scription fullfillment company, along with 
new subscription rates. The new rates are 
12 issues for $29.94 (US) in the US, 
$42.94 (US) in Canada, $44.94 (US) for 
foreign surface delivery or $120 (US) for- 
eign air delivery. To subscribe, remit all 
funds to Stereophile, P.O. Box 53117, 
Boulder, CO 80322-3117, or call (800) 
666-3746 toll-free to charge your sub- 
scription to your credit card. Outside the 
US, call (303) 678-0354. 
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CARY. . 


A WORLD-WIDE 
STATEMENT 
IN AUDIO 
AMPLIFICATION. 





RIOD CARY MIS 


If you're like most of us, recreating the emotions of a live musical 
experience in our homes is more a dream than a reality. 
The single-ended series of triode amplifiers from Cary Audio 
genuinely brings that dream closer to reality. 


The Cary Single-Ended line was inspired by 
the famous 300B triode vacuum tube of the 30's. 
The 300B tube is considered by tube afficiona- 
dos, on a world-wide basis, to be the finest 
audio tube ever designed. 

The Cary Single-Ended Class A Triode 
Amplifiers have the high-end audio community 
in a state of complete reappraisal of what hi-fi 
truly is. We took classical circuits of the golden 
years of audio and combined these designs and 
techniques with the components and advances 
of the 90's. 


111-A WOODWINDS INDUSTRIAL COURT + CARY, NC 27511. 919.481.4494 








A Cary Single-Ended Amplifier should be 
considered as an extension of a true musical 
instrument — not some “auditory hi-fi spectac- 
ular, unemotional and ear-bleeding apparatus”! 

A Cary Class A Triode is an amplifier you 
“feel”. An amplifier that delivers “goose- 
bumps" and “raised hair" as you transcend into 
the dream of live music in your home. 

Please audition and look at one of the Cary 
Single-Ended Class A Triode Series Amplifiers 
at your favorite high-end authorized Cary 
Audio Dealer. 


° , 


* FAX 919.460.3828 





qb 





October 1998 





Vol.21 No.10 


Features 
69 Direct from Cleveland ] 55 From the Kremlin to the Kirov 


Legendary recording engineer Jack Renner One of the benefits of Russia's fledgling 
of Telarc International talks with freedoms is a flood of new operas, 
Jonathan Scull. according to Sarah Bryan Miller. 


78 Recommended Components ] 61 And Then There Were Two 


] 49 Rick Visits . . . John Lurie 


] 47 The Sweetfish Saga 





167 
167 
145 


185 
185 
195 
202 
202 
214 
211 
222 
222 





Equipment Reports 


Stereophile’s writers and editors If their new album Jubilee is any 

comment on more than 600 pieces indication, Grant Lee Buffalo have 

of the best-sounding equipment. found strength in smaller numbers. 
Robert Baird. 









Richard J. Rosen chats with Lounge 
Lizard/ TV star/recording artist John Lurie 
about the importance of sound and system. 


Rees Shad tries to strike the balance 
between musician and label owner, 


Sonic Frontiers Transport 3 CD transport 
(Shannon Dickson) 


Sonic Frontiers Processor 3 D/A processor 
(Shannon Dickson) 


Arcam Alpha MCD 6-disc CD changer 
(Brian Damkroger) 


Revel Ultima Gem Loudspeaker (John Atkinson) 

Revel Ultima Sub-15 subwoofer ( John Atkinson) 

Cary Audio Design CAD572SE monoblock power amplifier (Martin Colloms) 
Koetsu Urushi moving-coil phono cartridge (Michael Fremer) 

Lyra Parnassus D.C.t moving-coil phono cartridge (Michael Fremer) 
Spotheim La Luce turntable ( Jonathan Scull) 

Spotheim SpJ tonearm (Jonathan Scull) 

Salamander Synergy System equipment stands (Wes Phillips) 

Sound Organisation Two-Tier Rack (Wes Phillips) 
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As We See It 
If it works, why change it? John Atkinson out- 
lines the philosophy behind Stereophile’s 


“Recommended Components.” 


Letters 

Topics this month: sound performance, 
sound advice, and sound experiences; 

the art of letter writing; politics as usual; 
audiophiles unite; Stereophile recordings; 
trans-shipping pros and cons; and speaker distortion. 


Industry Update 

High-end news, including dealer-promoted seminars, plus: the latest on Paradigm and 
Sonic Frontiers; Digital Axioms DVD mission; Meridian Lossless Packing, contrasting 
views on energy dispersion; the British Phonographic Institute’s Statistical Handbook; 
revolutionary loudspeaker technology from 1 . . . Limited; the elliptical future; and more. 
Sam's Space 

Lightning strikes the Tellig household, subjecting the Bryston B-60 

integrated amplifier to the ultimate burn-in. Plus the Conrad-Johnson CAV50. 


Analog Corner 

Michael Fremer turns his ear toward turntables from Music Hall and NAD, 
the Goldring Elan phono cartridge, preamplifiers from NAD and Lehmann, 
and the intriguing Thor Phono-Burn. 


Fine Tunes 
Jonathan Scull offers blueprints for achieving a good stereo soundstage. 

Astor Place 

Lisa Astor does a little audiophile detective work . . . 

Aural Robert 

Is Robert Baird a sexist pig, or are women really making today’s most interesting music? 
Building a Library 

Dan Ouellette surveys the towering legacy of jazz bassist Charles Mingus. 

Record Reviews 

October's “Recording of the Month” is by the 
Paris-based Orchestre National de Barbès. 
In Classical, Matins for the Virgin of 
Guadalupe, a sparkling disc of Vaughan 
Williams symphonies, and a trio of surpris- 
ingly good Wagner orchestral collections get a 
listen, while in Rock, we peer into Van 
Morrison* Philosopher’s Stone and give a 
hearty thumbs-up to Lucinda Williams’ 
long-awaited new album. On the Jazz tip, 
there are new discs by Benny Golson, John 
Scofield, Pat Martino, and more. 
Manufacturers’ Comments 
Tales of Creeks, Calderas, and CADs. 
The Final Word 

Publisher Larry Archibald emphasizes it’s 
business as usual as far as the magazine 
review policies and philosophies are concemed. 
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Introducing ANTHEM's newest & most powerful 
lineup of products - high power hybrid & tube 
designs with features such as remote control, 
SSP bypass loop and a headphone amplifier! 
Combining the musicality and finesse of 
vacuum tubes, with the solidity and control of 
solid-state, these next generation products 
are uniquely capable of providing music 
enthusiasts with extremely high value, and 
unprecedented sonic performance, which 
successfully merge the strengths of both 
technologies. Indeed, these products will be 
a force to be reckoned with! 


Integrated 2 

* Hybrid design 

- 16 dB two tube preamp stage 

(mil-spec 6922's) 

- 130 watt solid-state power amp 

Remote Control 

Headphone Amplifier 

SSP Bypass loop (a throughput) 

Separate Preamp/Power amp 

capability 

Mute/Operate; Mono/Stereo; Tape/Source 

* 4 position input selector; balance 
control; motorized Volume potentiometer 

* hall-of-fame parts quality including REL-CAP 
KIMBER, SOLEN, HOLCO, NOBLE etc.... 














Pre 2L 

* All-Tube design 

- Four tube linestage (mil-spec 6922's) 

- 8/16/24 dB switchable gain 

Remote Control 

Headphone Amplifier 

SSP Bypass loop (a throughput) 

Mute/Operate; Mono/Stereo; 

Tape/Source 

* 4 position input selector; balance 
control; motorized Volume potentiometer 

* hall-of-fame parts quality including REL-CAP, 
KIMBER, SOLEN, HOLCO, NOBLE etc.... 





Amp 2 

* Hybrid design 

* two tube input stage (mil-spec 6922's) 

* 260 watt solid-state driver & output stage 
* Bridgeable into mono (over 600 watts) 


Why settle for a products which compromise 
one sonic aspect for the other. You can have 
the best of both worlds with ANTHEM!'s next 
generation products... a sublime combination 
of both power and finesse which audiophile 
music lovers have long been searching for, at 
a price never before thought possible! 
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THE KEY TO HIGH END AUDIO 


Contact Sonic Frontiers for 
the dealer nearest you 
2790 Brighton Road, Oakville 
Ontario, Canada, L6H 5T4 
Tel: (905) 829-3838 Fax: (905) 829-3033 


E-Mail: SFl@sonicfrontiers.com 
Web Site: http://www.sonicfrontiers.conVANTHEM 
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Introducing the new TRANSPORT 3 
CD TURNTABLE and PROCESSOR 3 
DIGITAL PROCESSOR from Sonic 
Frontiers. 


Setting a new standard in CD Transport & 
D/A Converter design in sound, engineering 
and visual presentation, the TRANSPORT 
3 & PROCESSOR 3 bring the world of 
hardware and software together into one 
cohesive union. The IRIS™ is the perfect 
complement to our reference quality 
PROCESSOR 3 Digital Processor which 
together benefit from the jitter-leading 
I-S*@nhanced digital interface, assuring 
you the clearest sound, and most life like 
presentation of your music. 





* |RIS'" access hatch. Allows you the flexibility to 
place your TRANSPORT 3 on either a shelf or on 
top of your component stand. 


* Philips’ cast aluminum CDM-12 Industrial top 
loading mechanism. 


* UltraAnalog's I*S*€nhanced digital interface 

reduces jitter to levels below the measureable 

threshold of today's most advanced 
commercial test equipment. 


SIE C. Enhanced | 
(^o. e ui) nhanced power supply ensures 
ML complete electrical isolation 









F between motors, optics, digital 
' clock and AC line voltage. 


e Includes SFI’s famous, ergonomic, 
machined aluminum remote control. 


e modular design to all but guarantee compatibility 
with future digital formats 

* improved digital transmission via the 
I*S«Cnhanced digital interface for a major 
reduction in jitter 

* improved output stage featuring 4 paralleled 
6922's and the elimination of output coupling 
caps (direct coupled servo circuit) for reduced 
output impedance across the entire audio 
bandwidth 

* discrete l-V stage, formerly an integrated function 
within the UltraAnalog D20400A DAC, now 
housed in it's own module offering improved 
performance over traditional op amps 

e outboard power supply 


For those who simply require the best in 
digital playback, look no further than the 
TRANSPORT 3 & PROCESSOR 3 - two 
incredible pieces of digital audio equipment 
which serve the music through advanced and 
innovative engineering. 


SONIC FRONTIERS 
: | N € 


O K P. O KK A T E D 
BREAKING THE SOUND BARRIER 


Contact Sonic Frontiers for 
the dealer nearest you 
2790 Brighton Road, Oakville 
Ontario, Canada, L6H 5T4 
Tel: (905) 829-3838 Fax: (905) 829-3033 
E-Mail: SFl@sonicfrontiers.com 
Web Site: http://www.sonicfrontiers.com 
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FOR THE REAL 


WORLD 


If youre not inclined to spend several 
thousand dollars on a set of high-end 


speakers, dont worry. You dont have to. 


Paradigm® Reference speakers... eminently 
satisfying state-of-the-art sound that 
heightens the sheer enjoyment of music 
and home theater. 


Visit your nearest Authorized Paradigm® 
Reference Dealer today and experience 
these spectacular speakers for yourself. 


Compare them to the most expensive 


speakers you can find. You'll be amazed. 





MVNA .paradigqgm.ca 








PARADIGM® REFERENCE 


THE ULTIMATE IN HIGH-END SOUND FOR MUSIC AND HOME THEATER™ 


In the US, contact AudioStream, MPO Box 2410, Niagara Falls, NY 14302 tel 905.632.0180 
In Canada, contact Paradigm, 205 Annagem Blvd., Mississauga, ON LST 2V1 tel 905.564.1994 
Copyright ©1998 Paradigm Electronics Inc. and Bavan Corp. 


Sound performance 
Editor: 
Stereophilés coverage of car audio is both 
humorous and an excellent showing of 
openmindedness. It shows me that 
Stereophile is not just an advertising 
machine —that you are actually con- 
cerned with obtaining excellent perfor- 
mance from electronic gear in many 
applications. Bravo. Alex Carreira 
Calgary, Canada 
aycarrei @acs.ucalgary.ca 


Reaffirm my faith 

Editor: 

It has been some time since I subscribed 
to Stereophile. The reason I let my sub- 
scription run out was your foray into car 
stereo. I, much like the guy in Green 
Eggs and Ham, do not like car stereo. In 
fact, I think it is silly and a waste of 
money. If it appears that I am passionate 
about this, then so be it. What is life 
without passion? 

This letter, then, is to inquire if 
Stereophile still covers in-the-car garbage. 
If you still include car stereo, then I shall 
not subscribe... If, however, you no 
longer cater to the prepubescent, I shall 
happily begin receiving your magazine 
once again. 

Please reaffirm my faith in the High- 
End publishing world. [Name withheld] 

iluvjc@pacbell.net 


The next installment of Wes Phillips’ personal 
odyssey into 12V World appears in the 
November Stereophile. -JA 


Sound advice 

Editor: 

Iagree with Sam Tellig's excellent advice 
in the July Stereophile (p.39): “Buy tickets 
for your local symphony, chamber music 
society, or—if you're lucky — opera 
company. Hear some live jazz or blues." 
Stereo buffs need an acoustic criterion 
for judgment of components. 

There is no substitute for the exciting 
sounds of a group of fine musicians in a 
good acoustical environment. Sam also 
mentioned “Go hear the Vienna 
Philharmonic live ... at the Musikverein." 
In June my wife and I did exactly that. 
We heard the final concert of the season 
of the Vienna Philharmonic at the 
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Musikverein in Vienna. Siting in the 
middle of the hall on the main floor, I 
have never heard a symphony concert in 
such a marvelous acoustical environment. 
The orchestra itself is world-class — some 
would even say it's No.1 — and the hall 
is reputed to be the finest in the world 
acoustically. I have never heard such 
midrange definition and clarity of 
orchestral music in any other perfor- 
mance hall. The audible separation of 
instrumental sounds and the overall 
effect of this world-class orchestra in the 
Musikverein left my wife and me 
speechless (for much longer than usual). 
A word about tickets to these con- 
certs: Arrange for them in advance. The 
orchestra is usually sold out, and the 
best you can do on the spot would be to 
appear early on the day of the concert at 
the executive office on the second floor 
of the Musikverein in hopes of getting a 
cancellation or standing room. Standing 
room is at the rear under the balcony. 
This is not a good acoustical spot; the 
hall does not *come alive" here. Seating 
on the main floor is fantastic, however, 
and has been my ultimate symphonic 
acoustical experience. I thought to 
myself, *What type of loudspeaker 
could reproduce this — horns, electro- 
static, conventional?" There isn't any!!! 
Don't argue — Go hear it! 
Jim Brauninger 
Assistant Concertmaster 
Des Moines Symphony 


Sound experiences 

Editor: 

Raising two boys had distracted me. My 
stereo gear was 20 years old and taken 
for granted until my CD player died. I 





Letters 





then noticed that the foam cone sur- 
rounds in my speakers were shot. My 
wife insisted on going with me to buy 
the new speakers. *Oh fine, you can 
come," I grumbled. 

My wife's approach surprised me. 

“The old speakers [Nestorovics] last- 
ed 20 years, so let's find speakers that 
we can enjoy with confidence for 
another long run." 

She was prepared to spend three or 
four times the amount I had in mind, 
with the philosophy that the cost would 
be amortized over many years. I wasn't 
emotionally ready for the Italian $4500 
speakers she liked, so we compromised 
on KEF Reference Model Twos. 

The game was afoot. 

The old Nakamichi preamplifier went 
next, and in came a Naim preamp and 
power supply. Wow! I bought every- 
thing I could find to read, including two 
years of Stereophile back issues. I design 
yachts for a living, and I have been the 
technical editor of Sailing magazine for 
the past 22 years, so I relate to your 
excellent mag easily, and appreciate the 
balance of consumer and market-relat- 
ed pressures and interests. 

I bought a Cambridge Audio CD 6 
to replace my old Yamaha. I traded it in 
after three weeks on a Rega. (I read JA's 
review.) I favored the silkier sound of 
the Rega and fell in love with its clever 
design. My wife was beginning to get 
suspicious as the boxes came and went. 

Saturday I came home with two new 
boxes: the Rega and a new Naim Audio 
180 amplifier to replace my venerable 
Harman/Kardon Citation 16. (I have to 
thank Hawthorne Stereo of Seattle for 
hours of uncommon service, patience, 
and understanding. I had read in 
Stereophile that a reviewer had used a 
Gordon Lightfoot CD, If You Could Read 
My Mind, to demonstrate vocal repro- 
duction. Lightfoot had been “our 
singer” when my wife and I met, but 
the last time we'd played him had been 
about 17 years ago. On the way home 
with my new Naim amp and Rega CD, 
I stopped on impulse and bought If You 
Could Read My Mind. 

“What’s this?" 

“It’s the new amp.” She seemed to 
not notice that I had traded in the three- 
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week-old CD player for the Rega. 

“Hmmmmm.” She laughed and 
stood by, waiting for the demo. I fum- 
bled with my new Naim speaker cables 
and installed the new Rega. She eventu- 
ally went back to her weaving in the 
family room. 

Everything ready and powered up, I 
put on the Gordon Lightfoot CD. His 
resonant voice filled the room. 

“Ooooooh!” 

She came into the living room, eyes 
brimming with tears and arms open as 
she rushed over to me. We embraced, 
sharing the room’s sweet spot and let- 
ting the music do for our 22-year-old 
marriage what I certainly could not do 
with words anymore. 

What can I say? She loves the new 
gear. Robert H. Perry 

Seattle, WA 


Ridiculous experiences 

Editor: 

Stereophilés “Letters” section is ridicu- 
lous. You allow every loudmouth and 
braggart seemingly unlimited space for 
his self-centered silly ideas. If you really 
want to publish letters, then do, please, 
abbreviate them! 


Peace! J. Seabrook 
Lockport, IL 
Overexcited? 
Editor: 


I pick up a copy of Stereophile now and 
again at Kuching airport in Sarawak, 
Malaysia. I always find it very entertain- 
ing and interesting reading, but I’m real- 
ly struck by how angry Stereophilés read- 
ers are. I would think that with all the 
fantastic sound that comes out of high- 
end stereo equipment, your readers 
would be more, well, excited in a posi- 


tive manner. Gregory N. Brylski 
Kuala Lumpur, Malaysia 
foxmlng@po.jaring.my 
Why indeed? 
Editor: 


I just received the August 1998 Stereo- 
phile. I am perplexed why people who 
want to cancel their subscription have to 
preface it with a 2000-word dissertation. 
Lyman G.L. DeLiguori, Sr. 

leldsr71 @earthlink.net 


Do they come bacl? 

Editor: 

I don't always read many of the letters, 
but I read all of the August issue's, tak- 
ing notice of the large number of audio- 
phile curmudgeons who like to write 
letters to you. I then read some recent 
past issues, and there they were again! 
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Some of the ranting letters, when read 
by a third person, seem a little silly, yet 
they're usually well written, especially 
when they end by stating that they want 
their subscription canceled. 

Do you keep track of how many can- 
celers resubscribe later on? Just a hunch, 
but I bet many do. Maybe some of them 
avoid the embarrassment by buying the 
magazine at a newsstand or high-end 
dealer. No audio magazine is perfect, 
but people who are into audio have got 
to get Stereophile, along with a few of the 
other good ones. 

I promise: even if I get really, 
really mad at one of your frequent 
blasphemies, I will not cancel my 


subscription. Jeff Capshew 
jdcapshew @aol.com 

Two plus two... 

Editor: 


It all makes sense. You print all the stu- 
pid letters from readers at the beginning 
of “Letters” — you know, the letters that 
complain about expensive or esoteric 
equipment, and cancel subscriptions for 
some puerile reason —in order to soft- 
en up the other readers for the middle- 
of-the-road equipment reviews that will 
come our way now the magazine has 
been sold. (When I say “middle-of-the- 
road” I mean pedestrian, not affordable. 
“Affordable” is not a dirty word, and 
neither is “expensive.”) 

From the equipment reviewed in the 
July 1998 Stereophile, it seems the change 
has already started. Peter D’Castro 

Melbourne, Australia 
dcastrp @cba.com.au 


... makes five? 

Editor: 
Just received the August 1998 Stereophile. 
The cover says “Affordable Integrated 
Amps.” I think, “Oh no.” 

I opened the cover with dread, then 
saw there were also reviews of kilobuck 
cables, a kilobuck CD player, a kilobuck 
RoomLens?!! And some other loony-fi. 
Aaahh... that’s more like it!!! 

High-end audio? Sheer adrenaline 
madness. Peter D'Castro 

Melbourne, Australia 
dcastrp @cba.com.au 


Watered down? 

Editor: 

I found it interesting reading the letters 
of concern in August that Stereophile 
might be watered down to be more like 
Stereo Review, then to see on p.54 an ad 
for Polk loudspeakers. I know Stereophile 
recently favorably reviewed a pair of 
Polk speakers. Pm not saying they're 


bad—TI’ve never heard Polk speakers. 
[But] Polk is the newest speaker line 
carried by Circuit City, and I’m just not 
sure whether Polk has ever advertised in 
Stereophile before. Kenneth R. Vance 

v001 @epix.net 


An informed choice? 

Editor: 

In the more than 10 years I have sub- 
scribed to Stereophile, I have been pleased 
with the many improvements, such as 
the first-class layout, the attention to 
detail, and the balance of content. 
However, there has been a trend I don’t 
like, one that slowly diminishes the 
value of your magazine: There are too 
many positive reviews — both for equip- 
ment and recordings. Over time, these 
reviews sound pretty much alike and 
don’t differentiate one piece of gear 
from another well enough. 

This change from the bite and 
authority of the reviews of earlier days is 
not categorical, however. Some review- 
ers have raised the bar as equipment has 
improved and retained their critical 
stance, but many have employed a style 
that favors an entertaining read that 
imparts a feel-good conclusion about 
the high-end hobby instead of helping 
readers find the best value in equipment 
and recordings. 

This makes for pleasing fluff, but 
over time is unsatisfying and, worse, 
points Stereophile toward the direction of 
slowly becoming another Stereo Review. 

Now, of course, there is a major dif- 
ference. Stereo Review relies primarily on 
measurements to tell us that everything 
is good. Stereophile primarily listens to 
equipment to tell us everything is good. 
But either way, if everything is good, or 
different in only very minor ways, why 
take the time to read the magazine? 
Why not just go to a dealer and buy 
whatever he has? How much value 
would you find in a movie reviewer 
who finds that nearly every movie is 
good and therefore worth seeing? 
Doesn't the film reviewer’s value lie in 
sorting through the junk that’s released 
each week to find the gems, or at least 
in describing the film’s content to the 
extent that the reader can make an 


informed choice? Lester Rich 
lrich@wlv.hp.com 

Bright spots 

Editor: 


I have noticed that Stereophile has be- 
come far too political. Please leave the 
minorities alone. We are tired of being exploit- 
ed for your political gain or entertainment. 
But... there have always been one or 
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two bright spots regardless, and right 
now one is Sam Tellig. I am not here to 
tell you how and in what direction you 
are to steer your magazine, but one of 
the few reasons that I still read your 
magazine is because of the real writing, 
for real people, that Sam does. 
Bryan Pedersen 
bryan_ pedersen Qsunshine.net 


Success 

Editor: 

Every issue of Stereophile is great! Con- 
gratulations on Petersen Publishing's 
new ownership, and your continued 


success. Jay M. Carstensen 
[Address withheld by request| 

Ignorance? 

Editor: 


Please cancel my subscriptions to Guns 
& Ammo, Handguns, Shotguns, and Rifle 
Shooter. I am shocked and disgusted at 
the fact that Petersen Publishing has 
purchased Stereophile. When I think that 
my dollars (which I could be spending 
on a nice ’scope or new Glock) are 
cross-funding a magazine like Stereo- 
phile, which glorifies the very equip- 
ment that thousands of children and 
teenagers — bought by their parents, of 
course; there isn’t a teenager out there 
who could afford even the lowliest 
“budget” system reviewed in your mag- 
azine —use to fill their impressionable 
minds with the music of Ozzie 
Osborne, Marilyn Manson, Nine Inch 
Nails, Public Enemy, etc., which then 
influences them to use drugs, commit 
suicide, join gangs, kill cops, or engage 
in violent, aggressive sexual behavior, it 
ought to be clear that you can consider 
my support terminated. 

Seriously, Mr. C. Bernard (“Letters,” 
August '98, p.10), your ignorance is 
probably the most disgusting and shock- 
ing thing of all. When will liberals like 
yourself stop assigning some inherent 
evil to a piece of forged metal, and start 
realizing that the evil in this country has 
more likely been spawned by your pro- 
motion of guilt-free sex, abortion on 
demand, outcome-based education, the 
stripping of religion out of every aspect 
of government, and an all-out attack on 
the most basic unit of society — the 
family? Your “Political Correctness” has 
replaced freedom of speech. Where is 
your logic? Where is your reason? The 
school nurse needs permission from a 
child's parents before she can give them 
an aspirin, but that same child can 
obtain an abortion at any time, legally, 
without telling her parents. 

This liberal movement has created a 


nation that is turning out more 
sociopaths than the liberal media can ever 
hope to cover. Mr. Bernard, maybe you 
and all the other upset readers should 
get together and burn all your back 
issues of Stereophile. Why not throw in a 
few other books to get the fire going? 

I agree with Joseph Cierniak 
(“Letters,” August '98, p.25) that the 
editor should be allowed to freely 
express his opinion, but he should be 
prepared to print more letters like mine. 
For JA and his agreement on the gun- 
control comment, I'll tell him this: In 
seven years of law enforcement, I’ve 
learned one thing: that criminals don't 
obey the law — that's why we call them 
criminals — and they're not going to 
obey gun laws. Pll leave you with the 
following quote: *This year for the first 
time a civilized nation will have full gun 
registration. Our streets will be safer, 
our police more efficient, and the world 
will follow our lead into the future." 
— Adolf Hitler 

By the way, thanks for a great maga- 
zine. Keep up the good work. 


Bryan Nelson 
Phoenix, AZ 
XSFforce11 @aol.com 
Politics 
Editor: 


I do not buy Stereophile to read about pol- 
itics! In the August issue (p.59) I was 
assaulted by the political views of Michael 
Fremer. It totally ruined the whole issue 
for me. If this happens again, I shall be 
forced to cancel my subscription. 

Is your whole staff a bunch of leftist 
pinkos? This is the impression that I 
have after reading the letter from the 
editor of Sound Off (“Letters,” August, 
p.25) and editorials from Larry 
Archibald, John Atkinson, and now 
Fremer. If I want to be assaulted by gay 
rights, baby killing, and Christian-bash- 
ing articles, I can pick up many other 
magazines and get my fill. I don’t expect 
it from Stereophile!! Jim Maddox 

Collierville TN 
jmac7 @bellsouth.net 


We're all audiophiles 
Dear fellow Stereophile readers and 
friends: 

I call you friends because we share a 
common passion. To one degree or 
another, we are all obsessed with the 
production and reproduction of music. 
Friends, I am disturbed by the tone of 
letters I have been reading lately in this 
magazine. There is a meanness of spirit 
that I, for one, find out of place in a pub- 
lication that deals primarily with a 


rather refined art. 

Don’t get me wrong. I love a spirited 
discussion of politics and class issues as 
much as anyone I know—provided 
that the discussion remains civil. How- 
ever, let us confine these discussions to 
how these issues relate to audio. For 
example, I consider the issue of whether 
this publication and its readers are elitist 
or out of touch much more germane 
than “skirt-chasers in the White House” 
or assertions of left-wing ideology. 

Let us not distract ourselves with 
statements that right-wing readers might 
take offense to one cartridge manufac- 
turer's maintenance policy being “liber- 
al." Folks, forgive my egocentricity and 
my elitism, but I believe that we are better 
than that!! We love the art, and we put 
our bucks where our hearts are. 

People, we will spend more on a set 
of cables than other folks spend on a 
component. We will spend more on a 
component than normal people will 
spend on their systems. And (blush not, 
fair maidens) we are willing to spend 
more on our systems than a sane person 
would spend on an automobile. Why? 
Because we can tell the difference, and 
we are willing to spend time and money 
to pursue perfection. 

Liberal, centrist, conservative, well- 
heeled or just getting by, we are all 
audiophiles. Let’s use our outrage and 
fervor to keep the High End alive in a 
world where multichannel mediocrity 
threatens to overwhelm the keepers of 
the flame. The mid-fi realm would love 
to eliminate the true High End and get 
its hands on us. Perry McCoy 

PerryMc@aol.com 


More politics 
Editor: 
There was much ado about the purport- 
ed danger of Stereophile becoming a “polit- 
ical rag” in the June issue’s “Letters,” as 
readers (and one now ex-subscriber) 
argued that politics should be left out of 
the magazine. [See Mr. Moss's *No poli- 
tics!” letter on p.19, for example.] I am 
hoping, however, that the space devoted 
to political commentary in Stereophile 
actually increases, since I cannot afford 
most of the equipment it reviews anyway. 
I, too, would like to see more rock 
music reviewed in Stereophile, because I 
do not subscribe to Rolling Stone. [See 
*More rock, please" and *The music 
stinks?” in June's *Letters."| Too much 
space is devoted to musical flavors that I 
am not familiar with, and I certainly 
don't wish to expand my musical inter- 
ests to anything that is not immediately 
accessible. Granted, I do like some clas- 
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sical music, but only the standard popu- 
lar fare by Mozart, Beethoven, and the 
stuff used in Bugs Bunny cartoons. This 
is why anything a little unusual — like 
Adolphe and Partch in June’s Classical 
reviews, or even Tortoise in your Rock 
section —should not be included in 
your magazine. I just like the music I 
can hear every day on any radio station. 
Funny, but my musical interests are a 
lot like my political views —I wish to 
have neither broadened or challenged 
by Stereophile. Y look forward to more 
political coverage in future Stereophile 
issues, but remember to keep it safe and 
cater to popular sentiment. If you chal- 
lenge my views and predispositions 
politically —or musically, for that mat- 
ter —then there is a real danger that I 
might learn something new. And if 
there is a chance of that happening, then 
I am bound to cancel my subscription. 
Phojes Kendulah 
Toronto, Ontario, Canada 


More music 

Editor: 

I have spent many and, yes, many more 
thousands of dollars on a very good 
sound system and listening room for the 
following reasons: Van Morrison, Bob 
Dylan, the Stones, John Martyn, Neil 
Young, Miles Davis, Pink Floyd, Dire 
Straits, Carlos Santana, Guy Clark, Greg 
Brown, Weather Report, Emmylou 
Harris, Jimi Hendrix, Frank Sinatra, 
Glenn Miller, Lou Reed, John Mellen- 
camp, Buddy Guy, Willie Nelson, 
Delbert McClinton, John Lee Hooker, 
Willie Dixon, Beatles, Bob James, 
DaDa, Primitive Radio Gods, Dave 
Brubeck, Wes Montgomery, Oasis, and 
on and on. 

Okay, I know I didn’t mention Mozart, 
Bach, Holst, Beethoven, Tchaikovsky, 
and all the old and new classical masters. 
Don't despair, we can't all start at the same 
place at the same time, but, just as soon as 
time permits, Pm sure gonna try to give 
them all a try. Classical zealots, please 
don’t be angry with me. 

Oh yeah, Stereophile, keep telling me 
what’s going on, whether it is grossly 
expensive or threateningly reasonable. 
The better the above and all the others 
sound, the more I love ’em, so I suppose 
lll continue looking for that perfect 
new piece of hardware for my less-than- 


perfect music world. Greg Margerum 
Ft. Myers, FL 
Walrus061 @aol.com 
Stop the bickering 
Editor: 


How much more of this sterile bicker- 
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ing do we have to put up with? Classical 
is better than rock, and vice versa? 
Honestly, it’s like listening to a couple of 
13-year-olds: “You don’t like band A? 
Well, band B are crap too!” 

Liking Das Lied von der Erde does not 
preclude liking Iggy Pop; listening to 
Vaughan Williams’ Tallis Fantasia does not 
stop you enjoying Jimi Hendrix; etc., etc. 


Grow up! Open your minds! 
Celebrate the wonderful diversity of 
music. David Dallard 

daved02 @surfaid.org 


The real threat... 
Editor: 
I became so weary while reading the 
July and August “Letters” columns. All 
of the hipper-than-thou, frustrated 
musicians/composers/music critics and 
overly verbose egomaniacs are missing 
the point. Stop whining and arguing. 
Given the works of Camille Saint- 
Saéns, Aaron Copland, Miles, Trane, 
Keith Jarrett, Jack Bruce, Ray Charles, 
Joni, Little Richard, etc., there are ample 
hair-raising moments to be experienced 
in classical, jazz, and rock. 

The true threat to our musical sanity 
is “smooth jazz" Its not Kenny G's 
fault. His body has been entered by 
aliens, and he is being forced to play the 
drivel that drives us screaming from 
restaurants and has caused untold driv- 
ers to pass out at the wheel. 

Stop the infighting and let's notify the 
authorities, circle the wagons, and do to 
smooth jazz what we did to disco 20 


years ago. John Vourtsis 
Mountain Lakes, N] 
vourtsis(Qworldnet.att.net 
Stereophile rocks? 
Editor: 


Does Stereophile have any plans to do a 
CD with some popular music? I’ve read 
the descriptions of the red-carpet treat- 
ment given to your two last classical 
CDs, but the material itself didn't appeal 
to me all that much. Agim Perolli 

perolli@worldnet.att.net 


Wes Phillips and I recorded a CD at Chad 
Kassem’s Blue Heaven studio in Salina, 
Kansas this past August, with a Nagra-D and 
a Tascam DA-38 synchronized and rigged to 
provide 10 channels of 20-bit data. Featuring 
Sonny Rollins’ bass player Jerome Harris lead- 
ing a jazz quintet, the CD is scheduled for 
release in January 1999. -JA 


Robert's wrong 

Editor: 

I totally disagree with Robert Baird’s 
comments concerning Andrea Bocelli, 
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and Romanza in particular (“Aural 
Robert,” August '98, p.147). I think 
Bocelli is the greatest young tenor in the 
world, and his recordings (and VCR 
tape) are simply electrifying! The fact 
that he has attained *crossover" status, 
and is garnering interest in classical 
music and opera throughout the world, 
should be the subject of rejoicing, not 
castigation, at Stereophile. You would do 
your readers a service by putting Bocelli 
on your cover, publishing a long, exclu- 
sive interview, and attempting to do a 
high-end recording with him. 

To compare Bocelli with Yanni is 
really a cheap shot. It suggests that Mr. 
Baird is missing a revelation that should 
instead be compared seriously to 
Caruso’s of a previous generation. 

I would point to other reviews of 
Bocelli’s singing, such as the Washington 
Post article (April 26, 1998) on his 
Kennedy Center debut on Sunday, 
April 21, 1998, which Ken Ringle head- 
lined, *Even When Bocelli Misses the 
Mark, It's a Glorious Miss.” He said, in 
part (in comparison to Pavarotti and 
Domingo), *... Bocelli's is an amazing 
voice nonetheless. It is a far younger, 
smaller, and even more boyish voice 
than Pavarotti’s at the same age, but it 
carries a soulful purity that is absolutely 
mesmerizing in its upper registers.” 
Bravo! And when you add his handsome 
appearance, wholesome family and pri- 
vate life, triumph over handicaps, diver- 
sified background, and self-effacing per- 
sonality... what more can you say? 

Andrea Bocelli is a true modern-day 
hero and role model in the classical 
music world. Foster N. Acton 

(an original Stereophile subscriber since 
Vol.1 No.1, September-October 1962) 


Gaithersburg, MD 
foster@erols.com 
Free enterprise? 
Editor: 
In the August issue’s “Industry 


Update,” Barry Willis describes steps 
taken by B&W to prevent the trans- 
shipment of their products. This exam- 
ple illustrates that the marketing of 
high-end audio and video products 
companies) resembles a feudal state 
complete with fiefdoms), stifling com- 
petition and keeping retail prices artifi- 
cially high. In a free-enterprise system 
and a global economy, we consumers 
should be permitted to purchase audio 
and video products from dealers of our 
choice, not from a dealer of a compa- 
ny’s choice based on geography. 

For example, there is a local audio 
dealer with whom I do not wish to do 
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business. However, I wish to purchase a 
product that they sell, yet I am prevent- 
ed from ordering that item from a deal- 
ership of my choice in another city by an 
antiquated feudal marketing system that 
is found throughout the audio and 
video industry. 

Imagine if this same marketing 
scheme were used in the automobile 
industry, with consumers forced to pur- 
chase their cars locally, and also imagine 
what that would do to the selling price 
of automobiles. 

I do not advocate that we avoid our 
local dealers, but it is time that free 
enterprise in the high-end audio and 
video industry became a reality so that 
we can choose our own dealers. 

Michael Spurgeon 
Raymore, MO 


A huge problem 

Editor: 

As Jim Thiel said in his Stereophile inter- 
view last March, retail distribution is a 
huge problem for serious audio. There 
seem to be far more people making 
good equipment than there are places to 
hear it. For example, here in Washing- 
ton, DC the local ProAc dealer is in a 
warehouse in a low-rent business dis- 
trict of an old suburb. I’m not sure when 
the guy is in the store. I know what his 
hours are supposed to be, but every 
time I call he seems to be out. (He has 
his phone forwarded to his home.) 
Monitor Audio doesn’t even have a 
dealer in metro Washington. 

As you might be aware, a number of 
manufacturers are using the Internet 
for distribution; and the ’net is, in my 
opinion, hugely successful at having 
created a very good market for used 
equipment. I know Stereophile has occa- 
sionally reviewed mail-order product, 
like the Van Alstine electronics and the 
ACI Titan subwoofer. I hope you will 
do more of that in the future, as a way 
of giving a start to these guys who lack 
good retail distribution. I know that 
you don’t want people to buy a prod- 
uct solely on the basis of a review, and 
you might be more concerned about 
that if you review a mail-order product. 
Most of these people sell with a trial 
period, but the customer still ends up 
paying the freight one or both ways. 
For a 200-lb pair of loudspeakers, that 
can be considerable. 

A review of a product could help a 
buyer decide whether it’s worth risking 
$60 or $100 to give that product an 
audition. And, if any Internet or mail- 
order seller declines to send you a 
review sample of its product, that’s 
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something the rest of us should know. 
R. Bruce Beckner 
brucebeckner@worldnet.att.net 


Retailers good and bad 

Editor: 

In recent issues I have read a number of 
complaints about the treatment of cus- 
tomers by hi-fi dealers. I too have had 
similar treatment. It seems that if you 
don’t walk in wearing a suit, they don’t 
think you have the resources to make a 
purchase. I have been to some of the 
“well-respected” dealers in the 
Delaware and Maryland areas searching 
for a pair of minimonitors in the 
$1000/pair range. I went into these 
stores with my credit card in hand just 
waiting to be used. 

Most recently I went to a shop in 
Wilmington, Delaware and the sales- 
man made absolutely zero effort to sell 
me a set of speakers. He was just plain 
uninterested in “showing speakers to 
someone dressed like that.” Just because 
I was in shorts and a tank top doesn’t 
mean I don’t have money. 

I then stumbled upon Avalon Audio 
in Medford, New Jersey. I made an 
appointment with Bob (the owner) and 
sat with him for more than an hour lis- 
tening to whatever I wished. I visited a 
few more times and phoned even more 
times before making a deal that has me 
more than satisfied. 

I will be making a very large pur- 
chase in the near future, and can guar- 
antee my money will be going to Bob at 
Avalon Audio. Seek out the small guy 
who doesn’t judge you, and whose busi- 
ness relies on customer satisfaction. 
Readers will do themselves a favor to 
make the effort to find someone who is 
willing to work with them. There are 
some great dealers out there; you just 
have to look for them. 

Bob, if you see this, you are the best. 

Tony Cerasaro 
jrcarc(Qaol.com 


Don't fidget 

Editor: 

Alright, now sit down and don't fidget. 
You all have needed a stern talking-to 
for a while, and, darn it, Pm just the man 
to do it. It's time for you to help out your 
new, poorer audiobuddies. We're faith- 
ful readers, starting when we're young 
and impressionable, and we stick with 
you, gaining knowledge, learning about 
the stuff we can only dream about. 
Finally, after long, torturous years, we 
graduate from college, excited to buy 
“real” equipment, and... still don't have 
the disposable income. Thus, you're 
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gonna get yelled at. 

Now, I’m not saying Stereophile doesn't 
review some lower-priced equipment. 
Sam Tellig does a nice job, such as with 
the Denon amplifier. And the reviews of 
the Polk RT5 and B&W 302 were 
decent also. But we want more. We're 
talking low-priced separates. We're talk- 
ing under-$1000 tower speakers — 
think Mirage, B&W, and others. We ask 
you to do this for us because we trust 
your opinions, and that trust has been 
long in earning. Now it's time to pay 
some back. 

We put up with ridicule from the rest 
of our unenlightened generation (and 
older), who laugh at our *perceived" 
differences in CD players (oh, yeah, 
enough with the reviews of $2000 eso- 
teric CD players — you know full well 
we're holding out until the DAD deci- 
sion happens in the marketplace); our 
foolish notion that we can hear differ- 
ences in amps outside of their operating 
extremes; our, heaven forfend, belief 
that there might be a difference in pro- 
letariat cable, of all things. 

So call the manufacturers and order 
yourselves some cheapy gear. Hell, even 
order Fremer a ratty little turntable and 
make him play with $150 cartridges (ya 

otta admit, that gives you a chuckle). 
See this issues “Analog Corner." — Ed.] 

Stop fidgeting, I’m almost done. 
There’s another reason—the new 
audiophiles starting now, just at this 
moment grabbing the issue of Stereophile 
from the shelves ’cause they’re shopping 
for a CD player. They flip through it, 
spilling hundreds of subscription cards 
all over the floor. They don’t see any- 
thing remotely in their price range. So 
they pick up Stereo Review — "The lead- 
ing AV magazine!" —and find out 
(gasp!) that this Piojunk 100-disc chang- 
er that costs $179 performed just as well 
as a reference costing 10 times that! That 
deal at Best Buck was good after all! 
You've lost another potential reader — 
and, more important, a potential audio- 
phile — to the mid-fi dirge, from which 
they may never recover. 

Okay, you can get up now. But take 
my words to heart, and don't fidget. 

Bishop 
Kapswan@aol.com 


The millionaires’ guide? 

Editor: 

In 10-plus years of subscribing to 
Stereophile, ve been tempted (on sever- 
al occasions in the last two years) to fire 
off a letter regarding the price of the 
components reviewed. However, I 
would always wait...confident that 
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within the next issue or two you would 
review something reasonable. And sure 
enough, you would eventually review 
something within my price range. (For 
example: Rotel, B&K, Adcom, PSB, 
Snell, Sony ES, NAD, Vandersteen, 
Thiel, Paradigm, etc., etc.) Kind of like 
throwing an old dog a bone once in a 
while just to keep him content. 

I think it would be interesting to 
take an average of the price of each 
group (ie, average loudspeaker price, 
average power-amp price, etc.) of com- 
ponents that you have reviewed so far 
just this year. Not an overall average ... 
after all, throwing some isolation 
cones or other accessories (that cost 
just a few dollars) into the equation 
makes your overall average look pret- 
ty good. But if one averaged each 
group, I'm sure the numbers would be 
astounding. 

Lately, my routine for *reading" your 
magazine's equipment reviews goes 
something like this: 

1) Look at the component's price and 
find it costs about the same as a good 
used car (or, lately, a new car). 

2) Read the “Conclusion” section of the 
review and learn that it sounds great... 
surprise, surprise!! 

Why shouldn't à $5000-plus amplifier 
sound great? And if it only sounded good, 
how many of your readers do you think 
would really care? Maybe there are 
some $10,000-plus speakers out there 
that sound like crap (I've never read or 
heard about any). But if there are, how 
many of your readers really give a shit?? 
Why? Because, when it comes to actu- 
ally considering a purchase, whether 
they sound good or bad doesn’t really 
matter if the average reader couldn’t af- 
ford them even at half the price. 

Yes, I as much as anybody occasion- 
ally enjoy reading about the latest 
state-of-the-art Mark Levinson ampli- 
fier (or Wilson Audio loudspeaker, 
etc.). After all, if we don’t look at the 
highest of the High End once in a 
while, how do we know what we’re 
shooting for? But in my view, this 
should only comprise a very small por- 
tion of the equipment you review. A 
good analogy would be car magazines 
like Road and Track or Car and Driver. 
Yes, they do test the occasional Ferrari 
or Jaguar. But the bulk of the tests are 
based on the more affordable Fords, 
Hondas, Chevys, etc. 

Did someone sneak off and change 
Stereophile’s name to Stereophile Guide for 
the Millionaire (and not tell anyone)? 

Jeff Smith 
Charleston, WV 
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Mr. Mcinerney’s guide 

Editor: 

I truly do not understand letters such as 
that from Gene Endres in the July issue 
(p.9), in which he states that he must 
quit reading the high-end audio press, 
since they tout products that, on his col- 
lege-staff salary, he cannot possibly hope 
to own. 

I work for a university. I am in my 
50s, and have two children left to put 
through college. Despite my modest 
means and considerable obligations, 
however, I decided a couple of years ago 
to upgrade my speakers (from trusty 
KEF Coda IIIs) and my electronics (a 
25Wpc Yamaha receiver), all of which I 
bought in the early 1980s. 

My reading of Stereophile, primarily, 
and Soundstage (www.soundstage.com) 
gave me some leads on which brands to 
audition. I was determined to support 
the three local audio stores, if possible. 
After months of reading and listening 
and then reading and listening some 
more, I settled on a pair of Paradigm 
Reference Studio 60 speakers and a 
Rotel RTC-940AX combination tuner/ 
preamp (line-level inputs —I have gone 
exclusively to CDs) and a Rotel RB- 
980BX amplifier. I replaced all inter- 
connects in the system (I was using the 
cheap ones that came with the compo- 
nents) with Kimber PBJ, and cabled the 
speakers with Kimber 8TC. 

These $1100/pair speakers are won- 
derful. Reread Robert J. Reina’s February 
'98 review (Vol.21 No.2) of the 
Reference 20, and imagine that speaker 
with more bass and no need for stands. I 
am very pleased with the Rotel electron- 
ics as well, and with the Kimber cables. 
All of these are in the low end of serious 
audio equipment from the standpoint of 
price, and yet all provide great enjoyment 
from the standpoint of quality. And it was 
through reading Stereophile that I knew to 
audition these components. 

I now have about $2500 invested in 
the speakers, the electronics, and the 
cables. Not a trivial expense, but we had 
budgeted for this purchase, and we paid 
it off over a number of months. And 
now I am scheming to raise the money 
to upgrade my source components, and 
again I will rely on Stereophile and 
Soundstage and similar audio publications 
for leads on where to begin auditioning. 

William D. McInerney 
West Lafayette, IN 
bmcinern @purdue.edu 


Recommended tweaks 
Editor: 


A great tweak, albeit more expensive 


than the $1.20 tweak Sam Tellig men- 
tioned in the March issue of Stereophile, 
is to use three Beanie Babies per speak- 
er. Place one atop each front corner and 
one in the middle between the rear cor- 
ners of each speaker (six Beanies in all). 
Man, if that don’t get the juices a 
flowin’! And the combinations are only 
limited by the number of Beanies pro- 
duced (ie, many)! I’ve found that 
Hippity, Hoppity, and Floppity work 
exceptionally well on my left speaker, 
and Prance, Inch, and Weenie work 
phenomenally well on the right one. 
Must be the damping/vibration-absorb- 
ing qualities of those wonderful beans in 
those babies. 

For those who have minimonitor-type 
loudspeakers on stands, you may want to 
try the Teenie Beanie Babies that are 
available at McDonald’s fast-food restau- 
rants. The only drawback is, you have to 
purchase their (in my opinion) wretched 
food. But if you have kids... 

Try it, and don’t be afraid to experi- 
ment with different characters and 
placement. Tim O’Connor 

o’connor.tf@ecolab.compuserve.com 


Yes, I can imagine this tweak might work. For 
years — before I heard of the $1.20 tweak —I 
placed two Maurice Sendak “Wild Things” 
creatures on my speakers, one per speaker. I 
think they helped to absorb bad vibes and bet- 
ter disperse the sound. 

I assume Tim is joking, but the scary thing 

is, anything you do might have an effect on 
the sound. —Sam Tellig 
Recommended systems 
Editor: 
I intend to put together a new system in 
the near future and have reached a 
stumbling block. I am finding the 
process of matching components diffi- 
cult. Basically, I know I like this speaker 
or that amplifier, but I’m always asking 
myself the question, *How would they 
sound together?” I request that, in your 
magazine's equipment reviews, you 
make the effort to list as many comple- 
mentary manufacturers or components 
(including cabling) as possible. 

If the scope of this suggestion would 
be too large, consider this as an alterna- 
tive: When you publish *Recommend- 
ed Components," you could include a 
*Recommended Systems" section. Each 
category could include four or five 
complete systems comprising compo- 
nents that your reviewers find to be well 
matched. And, of course, some of the 
components in these systems may have 
alternate components listed where 
deemed appropriate. 
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I realize that the first suggestion may 
be a stretch. The feasibility of it is, after 
all, based on a major generalization. I 
am working on the basic premise that 
manufacturers’ components all pretty 
much have the same sonic qualities up 
and down their line. For example, if 
Company A makes bright speakers and 
Company B makes bright amps, you 
would never want to see this combina- 
tion in any system. I realize that this is 
an oversimplification, but many stereo 
enthusiasts who read your wonderful 
magazine are just looking for basic 
advice. Of course, we don’t just buy on 
your advice, we listen to the equipment 
too. But it is far easier to listen to an 
individual component that you are con- 
sidering than it is to listen to more than 
one component that you are consider- 
ing together. 

I would think it safe to assume that 
there are many music lovers such as 
myself who don’t have ready access to 
multiple high-end salons and who are 
shopping for components in the moder- 
ate price range. People like us are not 
looking for perfection, especially when 
it’s so elusive in this endeavor anyway. 
We just want to put together a nice- 
sounding system as efficiently as possi- 
ble, get it home, set it up, break it in, and 
start listening to music. I know that I'm 
going to be happy with the products I’ve 
chosen independently, as long as they’re 
matched reasonably well. And choosing 
products that are matched well is the 
hard part, isn’t it? Don Hessong 

donhessong@macconnect.com 


Yes, Mr. Hessong, matching systems is the hard 
part, and Im afraid that you are right — your 
suggestion that we list all compatible products 
in our reviews is just not feasible. System 
matching is an art, not a science, and the only 
way to determine compatibility is to play the 
combination and listen to it. There’s no shortcut. 
And, no, unfortunately we cannot assume that 
all products from any given company bear a 
familial resemblance to one another—not all 
products within a line are based on the same cir- 
cuits, and even when they are, seemingly 
insignificant changes in passive components, 
such as capacitors, can have a tremendous effect 
on the sound. 

In each of our reviews, we list the associated 
equipment used to reach our review conclusions. 
Our reviewers comment in the text on the com- 
binations they tried in judging the component 
under review — if a particular combination did 
not work, or produced better or worse sound 
than another combination, they say so. 

Tiying every combination possible would 
make every review take so long that we'd be 
lucky to ever complete an issue. As it is, we have 
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to rely on our reviewers to describe their experi- 


ences accurately, try a representative sample of 


ancillary equipment, and leave it to the readers 
to listen for themselves. 

You're also right that not every combination 
can be heard in any one store. That's why 
establishing a relationship with a local dealer is 
so important. A good dealer will let customers 
audition equipment at home in the customer's 
own system — which is, ultimately, the only 
sure-fire test for compatibility. 

As to your suggestion that we publish recom- 
mended systems in “Recommended Compon- 
ents,” I’m afraid that that, too, is just not possi- 
ble. By its nature, “Recommended Compon- 
ents” is a capsule profile of a great many prod- 
ucts, intended to point people back to the com- 
plete reviews of products that interest them, not 
serve as a substitute for them. 

Thanks for writing—and for reading 
Stereophile. -WP 


Speaker distortion 

Editor: 

Martin Colloms’ review of the Avant- 
garde horn system in June (Vol.21 No.6) 
was interesting. In a footnote (p.97), Mr. 
Colloms said it was his experience that 
the greater the current draw for a speak- 
er, the higher the distortion (for a given 
sound-pressure level). I can follow his 
thinking on this: higher amperage would 
produce an increased amount of electri- 
cal and magnetic nonlinearities. Hence, 
higher efficiency could yield lower dis- 
tortion. However, some drivers are 
specifically designed to reduce these 
forms of distortion. ScanSpeak, for ex- 
ample, uses a Faraday ring on many of 
its drivers to reduce flux modulation. 
Proprietary drivers used by Thiel, Revel, 
and ATC (among others) also are 
designed to mitigate the effects of mag- 
netic nonlinearities. 

Does Mr. Colloms feel that speakers 
with carefully designed motors would be 
an exception to his general observation? 

Harry Beams, Jr. 
colugo@juno.com 


I've been waiting for some time for someone to 
pick up this ball and run with it. Many 
thanks, Mr. Beams. In fact, my statement 
about distortion being proportional to current 
draw paraphrases Paul Klipsch, in particular 
his AES paper on distortion comparing horns 
with direct-radiating loudspeakers (“Modu- 
lation Distortion in Loudspeakers,” J. Audio 
Engineering Society, Vol.18 No.1, 1970). 

When considering such a broad, all-encom- 
passing proposition and relating it to available 
technology, you have to compare like with like 
in addition to accepting a large helping of gen- 
eralization. You're right to assume that my 
endorsement of the Klipsch view, and my own 


version of it, are based on many years of evalu- 
ating conventionally built drivers and systems. 
There are exceptions even here, thanks to the 
skill of system designers in maximizing the 
acoustic result for a given motor size. However, 
horn loading gives a huge leg up, as Klipsch 
was so keen to point out. 

For many years there appeared to be little 
incentive to reduce speaker distortion, even at 
moderate listening levels. The average direct 
radiator will have 0.3—0.690 of total harmon- 
ic distortion, largely low-order second- and 
third-harmonic, which will do only moderate 
sonic harm. This broad experience also aligns 
quite well with comparable encounters with 
low- and zero-feedback tube amplification of 
similar nonlinearity, 

The fact that such distortion is considered 
not immediately destructive of fidelity doesn’t 
mean that it should not be reduced further. 

A few speaker designers and driver engineers 
have argued for significantly lower values, 
achieved via costly and heroic designs of 
coil/magnet systems, high-linearity suspensions 
and surrounds, special magnet steel or pole mate- 
nals, and the incorporation of conducting Faraday 
rings and sleeves to suppress eddy currents and 
related ferromagnetic-induced distortion. 

Interestingly, even the electrical conductivity 
of the magnet itself is an issue. The claimed sonic 
superiority of a traditional Alnico cup magnet 
over a ferroceramic alternative is attributable to 
two factors. The much greater stray or fringing 
field for the ceramic type is one issue, while the 
other is a consequence of the low electrical resis- 
tance of Alnico alloy compared with the very 
high resistance of ceramic. The pattern of eddy 
currents is materially different for the two types. 

Confirmation that such relatively subtle dif- 
ferences are significant by historic standards 
comes from more recent listening tests with 
newer generations of low-distortion drivers, 
These subjective results indicate that a reduc- 
tion from the typical 0.5% level to a lower 
0.15-0.2% is indeed worthwhile with high- 
quality systems auditioned with clean, high- 
resolution program. 

Subjective observation suggests that certain 
aspects of tonality are then closer than before to 
a push-pull electrostatic design, which can fea- 
ture better than 0.05% THD at moderate lev- 
els. Also, higher sound levels may be tolerated 
before fatigue sets in, and the clarity on com- 
plex scoring, such as massed choir, is signifi- 
cantly associated with such a reduction in dis- 
tortion. These benefits are characteristic of both 
horn designs and expensive, high-sensitivity 
systems possessing superior linearity. 

To conclude, the special low-distortion driv- 
ers such as those from ScanSpeak definitely are 
an exception to the rule, Certainly, lower dis- 
tortion down to the 0.1-0.2% range is a 
worthwhile goal, compared with the 
0.3%-0.5% level traditionally accepted by the 


speaker industry. — Martin Colloms 
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Nautilus" 800 Series 
Considered by many 
full-range loudspeaker 

of the last two decades, 

the legendary 801 
has been reborn 
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PARASOUND 


obsessed with sound 
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of 
/ J/ith over 220 watts and 60 peak amps in each of its 5 channels, our THX-certified HCA-2205A is a 


foundation-shaking, hold-onto-your-chair, ultra-high-current power amplifier. To get there, we start with a 
2.0 kVA power transformer and 150,000 uF of filter capacitance. Which means that when something 
explodes in a movie you'll get nicely plastered against your back wall. 

But awesome power is only part of the Parasound story. The HCA-2205A guarantees the flawless 
reproduction of musical detail and subtle special effects. In other so-called high end amplifiers, music 
must work its way through capacitors and inductors that block harmful direct current and maintain 
stability. Unfortunately, these parts also smear the sound and limit your bass oomph. Not so with Parasound 
amplifiers. Audio design legend, John Curl, has created circuits that are inherently stable and are DC- 
protected with active servos operating outside of the signal path. This means you get movie dialog that's 
fully articulate and bass that reaches all the way down into the nether regions. 

Every detail has been thought through and refined to reproduce the original event. Look at our 
use of hand-matched complementary JFET inputs and MOSFET drivers. You see, Field Effect Transistors 
offer the warm, sweet sound of vacuum tubes and the crisp, 
tight bass of transistors. Our 
heat sinks are so massive, we've 
eliminated the need for a noisy 
fan. So visit your Parasound 
dealer and get the power of 
your dreams, Without having to 
pour all that concrete. 
Parasound has always had a 
reputation for superior quality 
and our 10-year limited warranty 


backs it up. 





Reaching beyond benchmarks. 





Again and again reviewers rate the performance 
of the PSB Stratus Series equal to that of loudspeakers many 
times their price - an out of this world value. 


How has PSB attained these standards? Through a strict design process headed by Paul Barton, 
PSB's founder and chief designer. The "exceptional value and rare musicality” that critics have cited 
in all PSB speakers is the result of careful engineering, years of research and a background in music. 
The Stratus Series represents PSB's finest offering for both music and movie lovers alike. 


“The midrange was clean and uncolored, the stereo imaging well defined 
and stable, and the bass generous without being boomy.... This is one fine 
design.... The Gold’ is going to put a serious crimp in the sales of its 
more expensive competitors. Enthusiastically recommended.” 

John Atkinson, Stereophile, Vol.20 No.10 
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UNITED STATES 

Wes Phillips 

On p.64 of the September Stereophile, I 
misattributed the cable in the superb 
Martin-Logan/VTL/Wadia/Z-Systems 
room as Transparent cable. The cable 
used was by Cardas (as correctly men- 
tioned in the “Best Sound at the Show” 
table on p.109). I regret any confusion 
my all-too-faulty memory has caused. 


UNITED KINGDOM 

Paul Messenger 

One of the pioneers of genuine high- 
end hi-fi in Britain died peacefully in his 
sleep on August 3 after a two-year bat- 
tle with cancer. 

Born in 1938, Peter Merrick was, first 
and foremost, a hi-fi dealer. He opened 
his first (and ongoing) shop in South 
West London in 1968; Unilet remained 
among the most successful and respect- 
ed British hi-fi retailers throughout the 
1970s and 1980s. Peter had a less xeno- 
phobic view of hi-fi than did many of 
his contemporaries, and it led him to 
start importing and distributing some of 
the more exotic hi-fi equipment from 
around the world. His introduction of 
brands such as Stax, McIntosh, and 
Monster Cable did much to broaden 
the perspectives of the whole industry. 

Although I didn’t know Peter well, 
his comments and opinions always mer- 
ited serious attention, and his track 


Calendar 


Those promoting audio-related seminars, 
shows, and meetings should fax (do not call) 
Steven Stoner the when, where, and who at 
(505) 983-6327 at least eight weeks before 
the month of the event —ie, the deadline for 
the December 1998 issue is October 1. Mark 
the fax cover sheet “For the attention of Steven 
Stoner — Dealer Bulletin Board.” We will fax 
back a confirmation of your event. If you do not 
receive confirmation within 24 hours, please 
fax us again. 


€ Saturday, September 26, 5:30-7pm: 
San Francisco Stereo & Theater Systems 
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Industry Update 


record demanded considerable respect. 
His straight-talking, no-nonsense ap- 
proach often provided a beacon of sani- 
ty in an industry all too often inclined to 
wallow in its own hype. 


UNITED STATES 

Jon Iverson 

The Paradigm Group announced on 
August 14 that they have entered into an 
agreement to purchase the assets of Sonic 
Frontiers Inc., of Oakville, Ontario, as 
the first step in a comprehensive re- 
structuring plan that will lead to an 
expansion of Sonic Frontiers. 

“It’s a done deal—the papers were 
signed today at 1:30 — we're off to the 
races," stated Chris Johnson, president 
of Sonic Frontiers. 

As reported in Stereophile in the June 
“Industry Update,” Sonic Frontiers had 
announced an initial deal with The 
Lenbrook Group that was never final- 
ized and was called off by early June 
(see Stereophile, August '98). Chris John- 
son explains: “Sonic Frontiers had origi- 
nally started talking with Paradigm back 
in October of 1997 about a possible 
deal, but due to a new factory project 
they were undertaking, Paradigm was 
unable to consider the opportunity at 
that time. By the time the Lenbrook 
deal had dissolved, Paradigm was ready 
to talk seriously again.” 


Within days of the Lenbrook ar- 


(2201 Market Street, San Francisco) 
invites you to attend an evening with 
Robert Harley of Fi. Robert will be sign- 
ing copies of his books, Home Theater for 
Everyone and the revised edition of The 
Complete Guide to High-End Audio, and 
answering questions about high-end 
audio and home theater. To make a 
reservation, call (415) 861-1044. 

€ Saturday, October 17, 12-6pm; Sunday, 
October 18, 11am-4pm: speaker manu- 
facturer Legacy Audio is hosting a 
*Meet the Designer" open house to cel- 
ebrate their new audition site for the San 
Francisco Bay Area. Legacy founder and 





rangement falling through, Paradigm 
and Sonic Frontiers resumed their dis- 
cussions, resulting in a handshake deal 
by the third week of June. Commenting 
on how quickly the deal came together, 
Paradigm President Jerry VanderMarel 
stated, *Having satisfied ourselves that 
the historical and cultural similarities 
shared by both organizations were 
strong enough to form the basis of a 
highly compatible working arrange- 
ment, it quickly became clear that a stra- 
tegic alliance would help us satisfy many 
of our own corporate goals, including 
long-term product category diversifica- 
tion and our desire to support worth- 
while entrepreneurial initiatives.” 
According to the announcement, “To 
facilitate the restructuring, shareholders of 
the Paradigm Group, as well as Sonic 
Frontiers principals Chris Johnson and 
Chris Jensen, have agreed to form a new 
company, Sonic Frontiers International 
(SFI)— with all parties involved at a 
managerial level. SFI will honor all exist- 
ing and valid warranties on all products 
produced and sold—all existing Sonic 
dealers, distributors, and consumer equip- 
ment owners remain fully supported.” 
Unlike the proposed Lenbrook 
deal, there will be no new distribu- 
tion channels and no “headcount 
reductions.” Chris Johnson explains 
that “where there are synergies, how- 
ever, we will combine resources to 


engineer Bill Dudleston will be on hand 
to answer questions at the Oakland Hills 
showroom of J. Nelson & Company 
(4231 Park Boulevard, Oakland). For 
more information, call (800) 464-6742 
or visit www,jnelson.com for directions 
and a map. 





e Sunday, October 18, 2-530pm: The 
Atlanta Audio Society is hosting a listen- 
ing session and seminar featuring Jud 
Barber of Joule Electra, a vacuum-tube 
amplification company. A raffle of CDs 
and accessories will be held. Location: The 
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the benefit of both companies.” 

“More and more, we are seeing dis- 
tinct brands in complementary product 
categories striking up alliances,” says 
Jerry VanderMarel. “The benefits can 
include amortization of back-office and 
administrative costs, complementary 
marketing programs, complementary 
and mutually beneficial manufacturing 
and/or engineering skills, and the pool- 
ing of senior management resources. 
This initiative with Sonic Frontiers will 
permit all these efficiencies to be 
explored to the betterment of both 
organizations.” 

Bill VanderMarel, Paradigm’s director 
of sales and marketing and Jerry 
VanderMarel’s brother, agrees, adding 
that “we will operate these both as sepa- 
rate companies, combining resources 
where it makes sense. We're not pre- 
pared, under Paradigm's name, to bring 
out a line of electronics since we are 
thought of as a speaker company. It 
makes more sense to keep our product 
categories the same and create new elec- 
tronics under the Sonic Frontiers brand." 

He also explained that Paradigm has 
two accomplished digital hardware and 
software engineers on staff at the 
Paradigm Research Center, Peter 
Schuck and Marc Bonneville, who will 
be made available to SFI for design 
work. In addition, Sonic Frontiers will 
be utilizing Paradigm’s extensive in- 
house manufacturing facilities. 

While SFI continues to develop two- 
channel products (within both the Sonic 
Frontiers and Anthem brands), the new 
alliance is expected to provide SFI with 
an opportunity to continue developing 
home-theater products, with an initial 
roll-out in late fall. These will include 
DVD players, surround-sound proces- 


Calendar 


Hellenic Center, 2124 Cheshire Bridge 
Road NE, Atlanta. For more information, 
contact Chuck Bruce at (404) 876-5659 or 
www.mindspring.com/ ^ chucksaudio . 

€ Saturday, October 3, 1-5pm: Music 
Audio will host a presentation of the 
Revelation and Transcendence lines of 
loudspeakers by Casey McKee of Hales 
Design Group. For more information, 
call (404) 252-5360 or visit www.music 
audio.com . 

€ Sunday, October 18, 1-5pm: Audio 
Alternative (895 Indian Trail Road 
#15) will host Mark O’Brien of Rogue 
Audio and Mike Vans Evers for an 
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sors/preamps, receivers, amplifiers, and 
video enhancement components. 

Also from the announcement: “SFI 
will continue to be located in Sonic 
Frontiers’ current manufacturing facility, 
and all key Sonic Frontiers management 
personnel will be retained to take on 
equivalent roles within SFI. Sonic 
Frontiers’ president Chris Johnson and 
vice president of sales and marketing 
Chris Jensen, will form the senior man- 
agement team of SFI. Paradigm’s senior 
management role will be strategic, with 
more daily interaction in the areas of 
operations, administration, and product 
development.” 

Maria DiTomaso, Sonic Frontiers’ 
North American sales manager, said the 
transition will be painless for dealers: 
“Sonic Frontiers and Anthem dealers 
should note that all new programs and 
price structures, as set out in their 
Dealer Business Guide, continue to 
remain in effect. It’s business as usual.” 

In summing up, Chris Johnson com- 
mented that “last year was very ‘inter- 
esting’ — especially with the situation in 
Asia. Getting this deal done was a very 
important step for the company." 


UNITED STATES 

Shannon Dickson 

The first evening of HI-FI '98 last June, 
I paid a brief but informative visit to the 
newly formed Digital Axiom Corpor- 
ation, whose acronym is, appropriately, 
DAC. Headquartered in Garden Grove 
just outside of L.A., DAC was formed 
by principals Kevin Halverson of Muse 
Electronics, Jeff Kalt, and Michael 
Nadolny as a “solution provider" for 
high-bit-rate digital audio. Specifically, 
DAC's mission is to facilitate the transi- 
tion for both hardware vendors and 


introduction to the Rogue M-120 
monoblocks and a discussion of Vans 
Evers Pandora, the “world’s first me- 
chanically tunable power cord." Call 
(770) 931-0606 for reservations. 


ILLINOIS 


€ Thursday, September 24, 5-9pm: 
Holm Audio (450 Ogden Avenue, 
Lisle) will host Alan Warshaw of Elec- 
trocompaniet for a display of the com- 
pany's entire product line. A drawing 
will be held for an ECI2 integrated 
amplifier worth $1995. For reservations, 
call Mike or Albert at (630) 663-1298. 





software providers to DVD-based high- 
resolution audio and video formats. 

DAC offers two basic products to 
hardware manufacturers. First is their 
13W3-PS interface transmitter and 
receiver modules for ultra-low-jitter, 
high-bandwidth digital transmission 
from transports to outboard processors. 
This interface, originally developed for 
the Advanced Audio Disc group, is 
based on the readily available 13W3 
cable and connector and is now being 
offered to all interested parties. A key fea- 
ture of DAC's hi-rez interface is their 
proprietary encryption/decryption algo- 
rithm, which will allow legal playback of 
any DVD media protected by the 
Content Scrambling System (CSS). In 
other words, the system provides a very 
low-jitter — and fully legal — method of 
transmitting encrypted DVD data “out 
of the box.” Since the new DVD-Audio 
specification will require just such a 
method for two-box players, DAC pro- 
vides a ready solution that satisfies the 
more stringent  jitter-performance 
demands of the higher-resolution for- 
mats while meeting the data-protection 
concerns of the content providers. 

The second hardware offering from 
DAC is a fully modular, encapsulated 
digital filter board based on a high-speed 
DSP engine capable of 44.1kHz, 48kHz, 
882kHz, and 96kHz sampling. By 
offering the new interface and 96kHz 
modular filter, Digital Axiom feels that 
current producers of 20-bit processors 
will be able to upgrade with the least 
expenditure of precious R&D time. 

For the software vendor, DAC offers 
an array of services including A/D con- 
version (or capture) on a topflight 24- 
bit/96kHz system, and full disc author- 
ing and premastering of Advanced Audio 





| IOWA | 

€ Thursday, October 1, 7pm: Hawkeye 
Audio/Video (401 S. Gilbert Street, 
Iowa City) will host Geoff Poor of Bal- 
anced Audio Technology, who will 
introduce the VK-20 and VK-40, BAT's 
new solid-state preamplifiers, as well as 
tube components. For more informa- 
tion, call (319) 337-4878. 

€ Saturday, October 3, 10am-5pm: 
Reference Audio Video (2306A Spruce 
Hills Drive, Bettendorf) will host Geoff 
Poor of Balanced Audio Technology 
for a discussion of BAT's new solid-state 
preamplifiers, and Hales Design 
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that it is safe to think of 
Rotel as a gold standard 





against which we can Thanks Gershwin. 
confidently measure the 

ndisdys A. George and Ira Gershwin were a prolific team who wrote 
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a Whole” some of America's best loved music. Lady be Good, 
Audio : Rhapsody in Blue, and I've Got Rhythm among countless 
Adventure (i 















i others. Inspired, provocative music that became repertoire 
Magazine 
standards due to their beautiful melodies and 


unforgettable lyrics. 


At Rotel, we also know about establishing standards. For 
nearly forty years our engineers have worked 
to develop hi-fi components to bring 
your favorite artists to life. We do it 
» by manufacturing our own 
| custom transformers and 
shopping the world for 
premium components from world-class 
manufacturers. We assemble them in our own 
1909002 certified factory, and finally, we listen. 
If it moves our feet, we know it will move yours. 





Rotel's RTC940 Stereo FM Tuner/Preamp with Remote 
and RB981I I30watt/Channel Power Amplifier 


Rhythm and music. Who could ask for anything more? 
Rotel. Real hi-fi. 





54 Concord Street 

N. Reading, MA 01864-2699 
Phone: 978.664.3820 

Fax: 978.664.4109 





/ENTURE'S MANUFACTURER OF THE YEAR 


N° 33H 
"Inspire d 
Power Amplifier 


We create products like the Mark Levinson” N°33 
Reference Monaural Power Amplifier for those who demand the finest in quality and sophis- 
tication. Combining seemingly limitless power with commanding control and unparalleled 
refinement, it is a Reference product in every sense of the word. 

Now, for music lovers who demand uncompromising quality but whose power 
requirements are more modest, we offer all the technologies of the N°33 in a half-power ver- 
sion — the Mark Levinson” N°33H. 

This stunning new amplifier complements perfectly those systems in which the 
extraordinary resolution of the Reference amplifiers is best appreciated, but which have no need 
for the vast power capabilities of the N°33. For many, the N°33H provides all of the practical 
benefits of its larger sibling in a smaller, easier to place package. 

The N°33H is born of a rich tradition and heritage that distinguishes all Mark Levinson” 
products. Visit your Mark Levinson” dealer to see and hear for yourself the difference that 
inspiration can make in your listening experience. 


aro 





R 
evnson 
MADRIGAL AUDIO LABORATORIES 
-—— A 
sA : "d 
zm \ P 
i apos | 
\ A. SW s , 
e" SSS: 


I 
"^u 
Vn 


e aD 1 
e 
| 
| 





Mark Levinson* products are designed and manufactured by Madrigal Audio Laboratories, Inc. 
P.0. Box 781, Middietown, CT 06457 U.S.A., FAX (860) 346-1540 

If you would like to add your name to our mailing list, please write or fax us at the address 
above or visit us on the internet at http:/ /www.madrigal.com/ 

A donation to support AIDS research will be made for every name added to our mailing list. 


H A Harman International Company 


Discs, DVD movies, and the soon-to-be- 
released multichannel DVD-Audio for- 
mat. In addition, DAC will act as a liai- 
son between content providers and disc- 
replication houses. 

DAC’s DVD authoring facility is 
growing daily, with large investments in 
hardware and software. Keeping up 
with the demand for new 24-bit 
Advanced Audio Disc software alone 
should keep them hopping for the fore- 
seeable future. Interested manufacturers 


and software producers can contact 
Digital Axiom Corp. at (702) 367-4372. 


JAPAN 

Jon Iverson 

Another crucial piece of the DVD- 
Audio puzzle fell into place recently 
when the DVD Forum’s Working 
Group 4 (WG-4) approved the adop- 
tion of Meridian Lossless Packing as the 
lossless algorithm for DVD-Audio at its 
August 5 meeting in Tokyo. WG-4 will 
require official approval from its super- 
vising organizations, the Technical 
Coordination Group and Steering 
Committee — considered a formality at 
this point. 

Meridian Lossless Packing (MLP) is a 
digital audio coding technology devel- 
oped by Bob Stuart, Peter Craven, and 
the late Michael Gerzon (see Stereophile 
September 98, p.24). Lossless compres- 
sion is employed in the MLP scheme to 
save disc space and transmission band- 
width, in a manner similar to “zipping” 
and “unzipping” computer files. 

Meridian’s Bob Stuart has stated that 
MLP can be easily implemented and 
will not alter the decoded signal in any 
way. He emphasizes its “cascadable” 
quality, meaning that there is no “error 
accumulation” in multiple generations 
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of copies. The process requires relative- 
ly little computing power: six channels 
of 24-bit/96kHz audio can be pro- 


The DVD Forum's 
Working Group 4 
approved the adoption of 
Meridian Lossless Packing 
as the lossless algorithm 
for DVD-Audio. 


cessed by an inexpensive DSP chip, he 
said, and will offer the added advantage 
of much longer playing times. 

“T believe MLP will be welcomed by 
all of the music industry, because its 
high performance is already well- 
known and field-proven,” stated WG-4 
chairman Bike H. Suzuki. “MLP fully 
meets the requirement from the ISC 
(International Steering Committee, rep- 
resenting the RIAA, RIAJ, and IFPI) 
with a playing time of 74 or more min- 
utes in all modes of DVD-Audio.” 

Mr. Suzuki also said that, “at the 
request of Meridian Audio, MEI 
(Matsushita Electric Industrial Co.), 
who has been a leader in the DVD 
Technology, is going to cooperate with 
Meridian to implement MLP into the 
Audio Specifications Ver. 1.0.” 

Mr. Suzuki said he hopes the v.1.0 
specification will be released around the 
end of September. He noted that “loss- 
less is the last issue before Ver. 1.0 is 
released. That’s why I and other WG-4 
members are very glad to settle the loss- 
less issue. The WG-4 have responded to 
any new requirement from the ISC 
with the right technical solution.” 


Audio will demonstrate Wisdom: S | 


Adrenaline planar line-source loud- 
speakers. For more information, and to 
RSVP, call (248) 626-2780. 


Audio Nexus [c Union Place, second 


floor, Summit) is hosting the following 
seminars from 6 to 9pm. Refreshments 
will be served. For more information, 
call (908) 277-0333. 

@ Thursday, October 15: Richard Van- 
dersteen of Vandersteen Audio will 
demonstrate his flagship speaker, the 
Model 5. 


Industry Update 


One other contentious issue facing the 
WG-4 has been the recent announce- 
ments regarding Sony's and Philips’ 
Direct Stream Digital (DSD), a compet- 
ing high-resolution audio format. Mr. 
Suzuki comments that *there is no WG- 
4 move to approach DSD at the 
moment. But the WG-4 have repeated- 
ly said that DVD-Audio Specifications 
reserve space for DSD as an optional 
audio coding [format]. I understand 
some people outside the WG-4 say that 
DVD-Audio and DSD should merge 
into one format.” He added, “Yes, I 
think a format war should be avoided. 
However, as far as I am concerned, there 
is no breakthrough on the matter yet.” 

DVD-Audio will be among the agen- 
da items at the third US DVD Con- 
ference on October 1-2, 1998, in San 
Francisco. Presented by the DVD 
Forum, the international association 
working to develop universal DVD for- 
mats, the event will take place at the 
Grand Peninsula Ballroom at the Hyatt 
Regency SF Airport. 

According to Toshiki Miyaji, chair- 
man of the DVD Format Promotion 
Office, “DVD Conferences provide an 
excellent forum for sharing information 
on the latest advances in DVD technol- 
ogy. The US Conference allows the 
DVD Forum to explain recent develop- 
ments to the whole market, and to pro- 
mote the exchange of views on formats 
and technology among participants." 
There will also be displays and demon- 
strations of DVD products and tech- 
nologies. More information can be 
obtained from www.dvdforum.org . 


NETHERLANDS 
Peter van Willenswaard 
In the March 1998 Stereophile (pp.39—41), 


Calendar —— 


@ Thursday, October 22: Albert Mu a 


Schweikert of Von Schweikert Re- | 


search will demonstrate his new | ; : ce 
speakers, the VR-4 Gen2 and VR-2, — 
along with a selection of dud Heater | 


products. 


. Thursday, October 29: Danid Sp " my a 





of Enlightened Audio Design : 


demonstrate the Theater Master series qu nr 


of home-theater processors. - 


@ Thursday, November 5: Geoffrey Poor is 
of Balanced Audio Technology ii 
premiere the new VK-20 a VK-40 a 


solid-state preamplifiers. 
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high frequency driver and the luscious exotic hardwood cabinets - are 
now available in three new Utopias - the Mezzo, the Mini and the Sub 
Utopia. Smaller in size and scale, these new loudspeakers earn the desig- 
nation “Utopia” with their natural performance of music. Batons are 


optional. 


Mezzo Utopia 
$ 13000 





Mini Utopia 
$ 6500 








I reported on the “energy spread” phe- 
nomenon postulated by Mike Story of 
UK digital converter company dCS. 
The steep brickwall filtering used in 
99% of oversampling A/D converters 
causes ringing at the Nyquist frequency, 
22.05kHz. Story’s theory is that, 
although the ringing occurs outside the 
audible band, in the time domain there 
is an energy spread around each sample 
that affects the entire musical signal. 
Higher sampling frequencies consider- 
ably narrow this energy spread, which is 
one of the main reasons Story thinks 
higher sampling rates sound better. 

At last Mays AES Convention in 
Amsterdam, Julian Dunn! presented a 
somewhat different view: All digital fil- 
ters come with a ripple in the passband 
(audio band) amplitude-vs-frequency 
curve. To know what this ripple in the 
frequency response means in the time 
domain, you must perform a Fourier 
transform. Doing that reveals a pre- and 
a post-echo symmetrically positioned 
around the sample itself. The spacing of 
these echoes is typically +0.3ms in 
48kHz digital audio (but far worse in 
44.1kHz, if you still want the 22kHz 
passband Dunn used in his 48kHz 
examples). The amplitude of the echoes 
depends on the amplitude of the ripple, 
and can be as high as -70dB for a 0.06% 
ripple. In Dunn’s opinion, the skirtlike 
energy spread Story pointed at occurs 
only at and above 22.05kHz, but the 
discrete pre- and post-echoes linked to 
each sample could make their influence 
felt across the entire audible band. Fig.1 
shows a comparison of the theoretical 
results for the two hypotheses: the dot- 





1 Though Dunn recently left PrismSound to form his 
own company, Nanophon, he is still working on the 
Prism converter range. 


of Meadowlark Audio will demon- 
strate the company’s loudspeakers, 
including the new Vireo monitor. 
@ Thursday, November 19: Scott Daven- 
ort of Kimber Kable will talk about 
high-end cables, particularly the Select 
Series. He also will be giving away two 
KS-1010 interconnects worth $660. 
@ Thursday, December 3: Sedrick Harris 
of Melos Audio Technologies will 
unveil several new tube products, 
including the MAT-100 100W triode 
amplifier, which can be run in either 
push-pull or single-ended mode. 
Audio Connection (615 Bloomfield 
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Fig.1 Energy dispersion according to Story (dotted) and Dunn (solid). 


ted vertical lines show Story’s postulated 
sinx/x energy spread; the discrete solid 
vertical lines show Dunn’s pre- and post 
echoes.? “Full band” means including 
the transition band (around 22.05kHz, 
where the filter response dives from 0 to 
-120dB); “passband” means the audio 
band, say to 20kHz.? 

The nice thing about higher sampling 
rates like 96kHz or 192kHz is that they 
allow us to place the echoes much clos- 
er to the sample, probably reducing the 


2 The introduction of pre- and post-echoes when a dig- 
ital signal is bandlimited, referred to as "dispersion," 
was postulated by Roger Lagadec and Thomas 
Stockham almost 15 years ago (*Dispersive Models for 
A-to-D and D-to-A Conversion Systems," AES 
preprint 2097, presented at the 75th AES Convention, 
Paris, March 1984), but I can't remember anyone since 
then pointing to it as a possible reason for audible 
degradation. —JA 


3 My Dutch colleague Eelco Grimm has confirmed 
Dunn's predictions using an Audio Precision Two. 
Once the energy at 22.05kHz was filtered out, pre- and 
post-echoes appeared that had hitherto been hidden 
from view by the 22.05kHz energy "skirt." 


Avenue, Verona) is hosting the follow- 
ing speakers starting at 5pm. For more 
information, and to RSVP, call (201) 
239-1799. 

@ Friday, October 16: Ray Kimber of 
Kimber Kable, Dennis Had Cary 
Audio Designs, and a famous boxless- 
loudspeaker designer mystery guest. 

@ Thursday, October 22: Mike Moffat of 
Angstrom. 

@ Thursday, October 29: Charlie Hansen 
of Ayre Acoustics. 

@ Thursday, November 5: Mark O’Brien 
of Rogue Audio. 

€ Thursday, November 19: A rep- 


echoes' audibility. Dunn provides exam- 
ples of this in his paper, “Anti-Alias and 
Anti-Imaging Filtering: The Benefits of 
96kHz Sampling Rate Formats for 
those who cannot hear above 20kHz" 
(AES Preprint 4734). 

With the new high-rate sampling 
schemes, many manufacturers will be 
tempted to increase the audio band- 
width to the maximum possible — to, 
for example, 48kHz in 96kHz-sampled 
digital audio. Now, dCS and Dunn have 
shown clearly that that is not the way to 
go; that it is wiser to sacrifice some band- 
width (eg, 30kHz instead of 48kHz) and 
use the resulting wider transition band 
for gentler digital filtering. 


4 Wadia has been doing this for years, deliberately lim- 
iting reproduction bandwidth in their CD players and 
D/A processors to 20kHz (-2dB) instead of 22kHz for 
reasons of sound quality, but the theoretical foundation 
given by Wadia d» always been in terms of time- 
domain behavior. 


Calendar 


resentative from Wadia Digital. 


NEW YORK 


@ Each month: For information on the 
monthly meetings of The Musicalaudio- 
phile Society, The Audiophile Society, 
and The Gotham Audio Society, call 
David Nemzer at (718) 237-1094. 

Innovative Audio Video Showrooms 
(77 Clinton Street, Brooklyn Heights) is 
hosting the following (catered) semi- 
nars. For more information and for res- 
ervations, call (212) 634-4444 or check 
their Web site: www.innovaudio.com . 


Detailed schedules will be faxed to you. 
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Isn't it time you invested in a 
higher yielding CD player. 





Frequency response +0.5dB 20Hz to 20kHz 

Signal to noise ratio balanced — 2106dB 
Signal to noise ratio unbalanced >103dB 
Dynamic range balanced 2101dB 
Dynamic range unbalanced 2 2100dB 
THD 20Hz to 20kHz 0.015% 
Separation @ IKHz balanced 2122dB 
Separation @ 1kHz unbalanced — 2118dB 

Laser GaAlAs ~ 

Wow & Flutter Below Measurable Limits O 


Output types Balanced & Unbalanced 


Output impedance balanced 50 ohms 


Output impedance unbalanced 25 ohms T he new 


Output level balanced — 6.0V RMS 


D player 


~ 
4 


& 


Output level unbalanced 3.0V RMS 
Digital format S/PDIF 
Sampling rate — 8x(352.8kHz) 


Digital-to-Analog (4) Burr-Brown 


< 


converters PCM-1702P 20-bit 


D-750 single disc € 


Input decoding Crystal CS8412 


4 


and audiophiles who want nothing less than the best 
D performance 


was developed to satisfy the needs of music lovers 


and the newest decoding technologies of HDC 


— 
Digital Filter PMD-100 HDCD 
Dimensions Height t 3/4 inches E 
Dimensions Width 17 inches = ae 
75 A 
— Mgr h ^ 
Dimensions Depth 16 1/2 inches = © 
aa l m 5 
Weight Net 22 pounds ~ = 
| © z 
Weight Packed 25 pounds A - 
| = c 


specifications subject to change 


= 
C 
x 
« Designed for your ears. 
N And what's between them. 
on 
um 11 Elkins Road ¢ East Brunswick, N.J. 08816 
© Tel: 732-390-1130 * Fax 732-390-5657 e Web: http://www.adcom.com 
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90° off-axis, 180° off-axis. 


This new gospel seems to have disci- 
ples within Crystal Semiconductor (one 
of the major manufacturers of A/D and 
D/A converter chips), and in the past 
year Sony has been experimenting with 
different filter slopes. Let’s hope these 
companies will succeed in pulling many 
other manufacturers in the professional 
and consumer audio worlds onto the 
right track. 

Meanwhile, several recording studios 
have had a chance to evaluate 24- 
bit/96kHz recordings —or even 24/192 
or DSD — against 16-bit/44kHz. At one 
of the workshops in Amsterdam, record- 
ing engineer Tony Faulkner expressed 
high praise for the improvement in 
sound quality using DSD, or 24/96 
multibit, or even higher He added, 
though, that to his ears 24/96 still sound- 
ed slightly digital, and that 24/192 did 


not. (He immediately stressed, however, 





Wilson Audio will introduce the 
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De ms Dibb and ios McIntosh of 
mot B&W will introduce the Nautilus 800 


series: loudspeakers and discuss. princi- 
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Frequency response of Sony's new 3-way microphone (from top to bottom): on-axis, 


that even 24/96 was such an improve- 
ment over 16/44 that he would never, 
never want to go back.) Designer/engi- 
neer George Massenburg confirmed this. 

At Sony's request, high-sampling-rate 
pioneer dCS has developed a DSD con- 
verter option (904 A/D and 954 D/A), 
on display at the dCS booth at AES. I 
was told it had taken only a month to 
design and build it. A DSD option for 
dCS's 572 sample-rate converter was 
said to be ready by the end of June. Sony 
itself introduced a 100kHz-bandwith 
microphone, a three-way design show- 
ing a remarkably regular frequency 
response, even off-axis (fig.2). 


UNITED KINGDOM 

Paul Messenger 

Larry Archibald warned recently of the 
dangers of placing too much faith in sta- 
tistical data (“The Final Word," May 


30: Croley Poor and Victor Khomen- 
ko of Balanced Audio Technology 
will introduce the VK-20 and VK-40 
solid-state preamplifiers. — 


e Thursday and Friday, November 5 and 
6: A representative from Linn will intro- 


duce the Sondek CD 12 CD player. 


@ Friday and Saturday, November 13 and 


14: Pat McGinty of Meadowlark 
Audio will introduce the “hot rod” ver- 
sions of the Kestrel, Shearwater, and 


Heron loudspeakers, and discuss "what. 


the specs do not tell you." 


.€ Wednesday, Thursday, and Friday, 
November 18, 19, and 20: d ri E 
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'98). Nevertheless, staring at page after 
page of charts and tables and trying to 
identify patterns and trends has its own 
peculiar fascination. 

The British Phonographic Institute 
(BPI) has just published its annual 
Statistical Handbook 1998. It includes 
some 90 pages of data covering the 1997 
music busines, UK and worldwide, 
together with the findings of a UK 
Music Buyers Survey carried out by the 
BPI in January and February 1998. 

Many of the British statistics are of 
primarily parochial interest. However, 
there's one very encouraging sign in a 
*snapshot" summary of '97 vs '96 hard- 
ware sales (by volume, based on GfK 
Marketing Services data): a 1096 rise in 
hi-fi separate sales compared to a 6% 
drop for sales of complete audio systems. 

British sales of recorded music show 
some parallels to US figures in that 1997 
was 1.7% down from 1996, yet was still 
the third best year on record (after 
adjusting for inflation). The long view, 
going back more than 25 years, shows 
some dramatic ups and downs within a 
steady overall rise: 1997's £1.06 billion 
was almost exactly double the inflation- 
adjusted figure for 1982. (1982 was just 
before CD got under way, and was the 
worst year since 1974.) However, that 
rosy picture loses some of its glow when 
rising living standards are taken into 
account. Spending on recorded music 
has varied between 0.2596 and 0.496 of 
total consumer spending throughout 
those 25 years; the 1997 percentage is 
very similar to that of 1975. 





1 BPI Statistical Handbook, £25, available from BPI Ltd., 
25 Saville Row, London W1X 1AA, UK. Tel: (44) (0) 
171 287 4422. Fax: (44) (0)171 287 2252. Web: 
www.bpi.co.uk . 
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Coming soon: the new generation of 
Rectangular Solid Core® interconnects. 








541/488-6465 
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The international perspectives are 
intriguing. The US actually features the 
highest annual album sales per capita — 
3.5, tying with Denmark and just ahead 
of the UK's 3.4 — but the Norwegians 
spend the most per capita: more than 
$59 US. Must be the climate, I thought, 
until I noticed Sweden in eighth place 
($42 US) and Finland in 15th ($25 US). 
Indeed, no fewer than 12 countries fall 
into the range of $30-$50 US per capi- 
ta (which makes what I spend on 
records seem rather extravagant). 

There are even some crumbs of com- 
fort for vinyl junkies. The LP is hanging 
on at a modest level in the US, and even 
showing slight growth in the UK, Japan, 
Germany, France, and Spain. The slight 
downturn in US CD sales in '97 from 
'96 is mirrored in some other countries 
—the UK, Switzerland, Australia, and 
South Korea— but these nations are 
exceptions to the rule. 

The UK music-buyer survey gave 
often predictable but again interesting 
findings. That dance and reggae music 
have negligible appeal to the over-65 
age group might come as no surprise, 
but does lend the other findings some 
validity. Less obvious findings are that 
four out of five jazz purchasers are male, 
and that more than 30% fall into the 
55-64 age bracket. 

Female purchasers dominate the pop 
and middle-of-the-road/easy-listening 
categories, while males lead the way in 
the rock, dance, and classical sectors. 
The young favor rock, dance, and reg- 
gae, while older buyers prefer classical 
and MOR. 

Such diversity is one of the main 
strengths of a music business that 
often seems fragile and fickle. 1997 
wasn't a bad year in Britain, but would 


.* Friday through Sunday, October 


|. 10-2, 1-5pm: Archive Audio (2481 
Brentwood Road, Columbus) is hosting 


|... Tom Bohlander of Wisdom Audio for 
an audition of his flagship, the Adrena- 
— line line-source/dynamic loudspeaker 


system. Personal auditions may be 
scheduled as well. For more informa- 
. tion, call (614) 237-5699. 


— TENNESSEE [eee | 


s |» S turday, October 17, 10am-5pm: 
.. Nicholson’s Hi-Fi (115 19th Avenue 
=- South, Nashville) will present Tor 


: Sivertsen of Conrad-Johnson for 
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have been significantly worse without 
the contributions of recordings com- 
memorating the death of Diana, 
Princess of Wales. 

More surprisingly, World Cup Foot- 
ball competitions boost classical music 
sales. Italia '90 started the whole 
Pavarotti/“Nessun Dorma"/Turandot 
bandwagon rolling, while USA '94 
brought The Three Tenors onto center 
stage. This summer Fauré's Pavane made 
it into the UK Top 20 a fortnight into 
France '98 because the BBC had clever- 
ly chosen the piece for its theme music. 


UNITED KINGDOM 
Jon Iverson 
News recently coming out of Cam- 
bridge, England promises yet another 
new revolutionary loudspeaker technol- 
ogy following in the footsteps of NXT's 
flat-panel speakers and ATC's Hyper- 
Sonic Sound and Stratified Field Tech- 
nology. Engineering consultant Tony 
Hooley heads up a team of researchers 
who have created what they hope will 
be a breakthrough in small, lightweight, 
highly accurate-sounding arrays of digi- 
tally driven pressure transducers. 

According to a story in the July 27 EE 
Times, Hooley believes that his group is 
the first to demonstrate “proof-of-prin- 
ciple” for a completely digital loud- 
speaker (see related article). Hooley’s 
new company, 1... Ltd. (One Limited), 
has named their approach the DLS (dig- 
ital loudspeaker), which they hope to 
bring to market in two years. Working 
prototypes are expected by October, 
with a final transducer design expected 
by next year. 

The article states that “the technology 
is based on an array of small transducers, 
each driven independently by a data- 


two seminars, at 1lam and 2:30pm, 
plus demonstrations of the new 
Premier 16 LS (“ART Jr.”) tube pream- 
plifier and new C-J solid-state prod- 
ucts. Space is limited; call (615) 327- 
4312 for reservations. 


Dynamic Audio Visual (6692 South- 
west Freeway, Houston) will host the 
following seminars from 2 to 8pm. For 
more m des call John or Taro at 
(713) 266-4555. 

€ Saturday, October 3: Matt Garfein of 
Now Hear This and Karen Richardson 


Industry Update 


stream at rates well above audio fre- 
quencies. The sound arises out of the 
additive effect of many transducers, just 
as a display image is built up by viewing 
many pixels from a distance. Hooley has 
calculated that 256 transducers mount- 
ed in a panel 12 inches on a side are suf- 
ficient to cover the audio spectrum." 

"A standard loudspeaker is about 196 
efficient, said Hooley, “and audio 
power amplifiers are 30 to 80% effi- 
cient, depending on the configuration. 
That gives about half a percent efficien- 
cy for the total chain. We reckon on 5% 
to 10% efficiency for the transducers. 
Pulse amplifiers are 90% efficient, so we 
could get close to 10% efficiency, or 20 
times that of analog systems.” 

The DLS approach is also based on 
complex digital signal processing, de- 
ploying a binary-to-unary conversion 
technique that Hooley feels will solve 
many of the problems associated with 
using a binary signal. “We're trading 
complex, almost impossible-to-solve 
mechanical problems in an analog 
speaker for complex problems that can 
be solved with DSP,” he said. 

Hooley explains that “digital loud- 
speakers have been discussed in princi- 
ple for over 10 years, but usually under 
the assumption of binary encoding.” 
The DLS will use 256-level unary reso- 
lution, which Hooley claims is the 
equivalent of 8-bit binary resolution and 
can be processed to reproduce 16-bit 
CD-quality audio. 

The company is currently using 
transducers taken from smoke-alarm 
detectors, but, along with several other 
research groups, is developing its own 
unary-driven pistonlike design that it 
hopes will deliver efficient, high-end 
sound. Stay tuned. 
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of Bryston will present their latest 
home-theater products. 

€ Saturday, October 24: Geoff Poor of - 
Balanced Audio Technology and 
Casey McKee of Hales Design Group 
will demonstrate their latest in two-chan- _ 
nel stereo and home-theater technology. 
€ Saturday, November 14: Norman — 
Steinke of Meridian will present the 
Reference 861 surround processor and - 
discuss MLP and DVD. 

€ Thursday, October 22, 7pm: Krystal 
Clear Audio-Video will host Geoff 
Poor of Balanced Audio Technology 
for a demonstration of the new BAT 
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all theater. no gimmicks. 





Funny, with all the synthetic effects and gimmicks 
available on today’s A/V receivers - no one is talking 
about what really counts - delivering the best sound 
for the dollar. The NAD T770 surround sound receiver's 
unique design provides everything you need to enjoy 

. à great movie or music. And, as with all NAD products, 
it maintains a reputation for true value, performance 
and simplicity. 


NAD - to the rescue. 


NAD T770 Surround Sound Receiver 

70 watts into 8 ohms (all 5 channels), Motorola DSP processors, 

J Dolby Digital” and Pro Logic decoding, pre outs (all 5 channels), 
pure. and simple. 5.1 input for external decoder, 5 video inputs, 2 video outputs, 3 digital inputs, 
RE RT = 4 audio inputs, 2 tape outputs, E.A.R.S. (Enhanced Ambience Recovery System), 
Impedance Sensing Circuit (ISC) topology, remote control with NAD Link. 





| ..... NAD Electronics of America | 6 Merchant Street Sharon, MA 02067 800.263.4641 www.NADelectronics.com 


= Dolby Digital and Dolby Pro Logic are trademarks of Dolby Laboratories Licensing Corporation. 





UNITED KINGDOM 

Paul Messenger 

“The Future is Elliptical,” according to 
loudspeaker manufacturer Mordaunt- 
Short. Peering through my fin-de-siécle 
angst at staggering Asian economies 
while pondering the imponderables 
of the Millennium Bug, I couldn’t 
agree more. 

Mordaunt-Short is not being philo- 
sophical in such elliptical statements, 
however —they’re referring to the main 
drive-units that are the cornerstones of 
their new MS800 range of loudspeakers. 
Whether these are quite as radical or 
original as M-S implies is debatable — 6" 
by 9" ellipticals are a mainstay of the in- 
car scene, and Spendor had an elliptical- 
ly driven 2000-series back in 1996. But 
there are several reasons why, in today’s 
hi-fi scene, an ellipse makes arguably 
more sense than a circle. 

Whatever the technobabble, styling is 
the most important ingredient in selling 
loudspeakers. And consumers want 
speakers that are as close to invisible as 
possible — witness the commercial suc- 
cess of three-box sub/sat combos. Aside 
from such unhappy compromises, the 
most inexorable trend in speakers in the 
past 30 years has been toward slim and 
ever-slimmer designs, which in turn has 
led toward small and ever-smaller main 
drivers, alongside the additional acoustic 
complexities of multiple arrays. The 
ellipse is consequently an obvious solu- 
tion for maximizing cone area and min- 
imizing box width, as well as providing 
a handy USP (unique selling point) at 
POS (point of sale). 

Beyond these obvious marketing ben- 
efits, there are also potential technical 
advantages. In an elliptical driver, the 
standing-wave modes created between 


solid-state preamplifiers, including the 
VK-40. Call (214) 520-7156 for reserva- 
tions and more information. 
.... € Wednesday, October 21, 7pm: High 
. Fidelity Inc. (3300 W. Anderson Lane, 
duco] is hosting Geoff Poor of 
Balanced Audio Technology and 
Casey McKee of Hales Design Group 
for demonstrations of the new BAT 
solid-state preamplifiers and the Hales 
Transcendence loudspeakers. Call (512) 
454-5833 for details and reservations. 


* ETE October 14, 7:30pm: 
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the middle and the edge of the cone are 
not concentrated along a single length 
and its associated frequency, but are 
spread across a wider portion of the 
spectrum. Mounted with its maximum 
diameter vertical, an elliptical driver will 
have a lateral dispersion similar to that of 
a circular driver of the same minimum 
diameter — ie, much like that of a typical 
midrange driver. The driver's air-moving 
capability, however, will be at least 
halfway toward that of a circular driver 
as wide as the elliptical's largest diameter. 

Mordaunt-Short has developed two 
elliptical drive-units, a 130x190mm 
(5.07" by 741") and a 160x240mm 
(6.24" by 9.36"), the latter allowing the 
equivalent of an 8" driver to be used in 
an enclosure just 8" wide. Combining 
these in different permutations with a 
new 1" metal-dome tweeter, M-S has 
come up with the MS812 stand-mount 
and two floorstanders —the two-way 
MS814 and the three-way MS815 — 
priced at £200, £300, and £450, respec- 
tively. Other salient features include 
+90dB sensitivity, simple hard-wired 
crossovers, double-thickness baffles, 
injection-molded cones/surrounds, and 
unobstructive baskets molded from a 
nylon compound. 





UNITED STATES 

Barry Willis 

The DAC performance envelope has 
been pushed further by Burr-Brown. In 
August, the Tucson semiconductor 
company announced the commercial 
release of its new PCM-1704, an ultra- 
high-quality digital/analog converter 
chip boasting a 120dB signal/noise 
ratio. The new chip supersedes the 
company’s PCM-1702, a DAC found in 
many high-end products and widely 


The Pacific Audio Society (Congregat- 
ional Church, 4545 Island Crest Way), 
and Premier Audio of Puyallup are 
hosting an open house/meeting featur- 
ing a discussion of 24-bit/96k. Jeff Kalt 
of Resolution Audio and Mike 
Hobson of Classic Records will 
demonstrate the new D.A.D. format. 
For more information, call (253) 445- 
5414 or e-mail jogarz1@aol.com . 


D TESI October 13: Ultra Fidelis 


(Milwaukee) is hosting Richard 
Vandersteen for a demonstration of 
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considered the state of the art. 

The 1704 — priced at $12.95 each in 
OEM quantities of 1000 or more —is a 
small 20-pin SOIC requiring a +5V 
supply. It will accept input data words of 
20- and 24-bit lengths at sampling fre- 
quencies up to 96kHz, and will support 
8x oversampling at the highest sampling 
rate. Its S/N ratio is near the theoretical 
maximum for all electronic devices, and 
enables a 112dB dynamic range —a 6dB 
improvement over the highly regarded 
PCM-1728. Unlike delta-sigma convert- 
ers, Burr-Brown’s BiCMOS device is 
“not sensitive to clock jitter,” according 
to audio product marketing manager 
Mike Centorino. “Sign-magnitude 
designs are inherently better than delta- 
sigma types at handling jitter,” he said. 
“It’s a different architecture, specifically 
designed for high-end performance.” 

Burr-Brown’s latest DAC will soon 
appear in new editions of cutting-edge 
DVD and CD players, as well as in digi- 
tal broadcast equipment and studio gear, 
including mixing consoles and effects 
processors. Centorino mentioned that 
the 1704 is currently being evaluated by 
*at least two dozen" high-end manufac- 
turers, among whom Wadia and Theta 
Digital will likely be first out of the gate 
with new products. Wadia's engineering 
director noted that the laser-trimmed 
PCM-1704 “demonstrates much higher 
resolution, better dynamics, and im- 
proved bass performance over any other 
device on the market." 

Theta’s general manager Jim White 
agreed, describing the new DAC as 
“absolutely, without question, the best." 
In a telephone interview July 24, White 
mentioned that Theta will soon ship a 
new digital processor the DS Pro 
Generation VI, which will include four 


Calendar. 


the Model 5. Call (414) 774-0234 for 
details and reservations. | 


CANADA 


e Robert Silverman is performing all 32 
of Beethoven's piano sonatas at Van- 
couver's Chan Center for the Perform- 
ing Arts on October 18, November 22, 
and December 8. For more information, 
visit his Web site, www.sloth.com/silver 
man . To obtain Silverman's Stereophile 
recordings of works by Liszt, Brahms, 
Schumann, Schubert, Chopin, and Bach, 
call (800) 766-0020 or visit the Stereophile 
Web site: www.stereophile.com . 
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Straight Wire has produced award-winning cables for over 15 years. Chosen for personnel and 
corporate usage by numerous high-end and mainstream companies including Sony ES, JBL Synthesis 
B&W, Thiel, Klipsch, Aragon & Accurus to name a few. They rely on our no-nonsense designs & 
engineering, build quality and consistency to allow their components to perform best. 


Straight Wire led the way with Air-Space Dielectrics and Symmetrical Coaxial Designs in 1988; 
Microporous Teflon Tapes and Advanced Coated Coppers in 1989; Hybrid Foam TPR insulation and 
Coated Silver/Copper Hybrid conductors in 1994. Now Compressed Conductor Technology (CCT) 
is introduced in 1998 in CRESCENDO & SERENADE speaker cables. 
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PCM-1704 DACs “for fully balanced 
operation.” The Gen.VI will retail “in 
the $6000 range,” White said; he 
expects the initial production run to 
number about 500 units. “As soon as the 
Gen.VI ships, we will begin a program 
of offering updates to Gen.V owners. 
Turnaround time should be about one 
week.” Theta’s DS Pro Gen.VI should 
be hitting dealers’ shelves this fall. 


UNITED KINGDOM 

Paul Messenger 

Stereophile discovered French loud- 
speaker specialist JMlab long before I 
did (see Vol.19 No.5 and Vol.21 No.4), 
but that’s because the company’s prod- 
ucts were not available in the UK until 
quite recently. It’s not that we Brits are 
consciously being insular —rather, 
we've a lot of successful speaker brands 
of our own, which tends to make things 
tough for importers. 

I therefore had little idea what to 
expect when invited to Saint-Etienne, in 
southeast France, to attend the compa- 
ny’s “J.A.M. 1998” distributor confer- 
ence at the end of June. There I encoun- 
tered one of the most impressive speak- 
er manufacturers I’ve ever visited, led by 
its equally impressive engineer/propri- 
etor, Jacques Mahul. 

Founded in 1980, JMlab (with sister 
brand Focal) is now France’s number 
one speaker manufacturer, and is steadi- 
ly advancing up the European top ten. 
Sales have increased from 71 million 
French francs in 1994 to 104.5 million 
in 1998, and although international sales 
(which started properly only 10 years 
ago) are increasing steadily, they're still 
less than half the total; the potential for 
growth is substantial. 

At the heart of the operation lie the 
Focal drive-units, used by several lead- 
ing US high-end speaker builders. I was 
astonished to see how much work went 
into producing the PolyKevlar and 
newer W-type “sandwich” cones used 
in the drivers in JMlab’s upmarket mod- 
els. Given the amount of hand produc- 
tion work involved, and the difficulty of 
maintaining sample consistency, I’m not 
in the least surprised to find that the 
PolyKevlar sandwich material (filled by 
glass microballs in an epoxy resin) is 
being phased out in favor of the newer 
W-type, which wraps a sheet of special 
structural foam within layers of resin- 
impregnated woven glass fiber. 

The main purpose of the J.A.M. 1998 
gathering was to show us what JMlab 
was preparing for the 1998/99 season. 
Their exceedingly ambitious program 
involves replacing all but three of the 
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previous (1996 series) models, reducing 
the total number of models by seven, 
and bringing overdue rationalization to 
a previously rather haphazard lineup. 
All models will now use variations on 
the theme of the inverted (concave) 
tweeter dome, which is very much part 
of the Focal/JMlab identity. 

Most interesting from a Stereophile 
perspective is that the Utopia and 
Grand Utopia models are being 
retained, and indeed augmented by two 
new, rather more affordable Utopia 
designs: the Mezzo and the Mini. Both 
retam the ongoing models attractive 
styling and finish, including the concave 
time-aligned baffles, as well as their 
high sensitivities (92.5dB/W and 
91.5dB/W, respectively). 


Founded in 1980, JMlab 

(with sister brand Focal) 

is now France's number 
one speaker manufacturer. 


The Mezzo Utopia (£6500), a three- 
way, port-loaded floorstander, might 
just be my favorite. It looks exceedingly 
elegant, and the estimable Andy Singer 
(of New York's Sound by Singer) and I 
spent some time comparing it to the 
standard Utopia via some very classy 
amplification from small French special- 
ist Lavardin. We pretty much agreed 
that, although the Mezzo doesn't have 
quite the punch and weight of its bigger 
brother, it did sound just that little bit 
more open, transparent, and delicate. 

The Mini Utopia, a port-loaded two- 
way design with twin main drivers in 
d'Appolito configuration, is the stand- 
mount of the range (£3400 plus £750 
for matching stands). Its obvious partner 
is the Sub Utopia powered subwoofer 
(£1995). 

The Utopias are only the iceberg’s 
tip. There are four other ranges, all with 
home theater as well as stereo hi-fi 
models, starting from the Tantals and 
moving up via the Opals and Cobalts to 
the Electros. The latter leans heavily on 
the Utopia technology by incorporating 
W-sandwich cone drivers and Tioxid 
tweeters in an altogether more afford- 
able, if less elegant, form. Prices go up to 
£2300. 

The 18-year-old JMlab company is at 
a very interesting stage, making the 
transition from adolescence to adult- 
hood as it gets its marketing act togeth- 
er, while still showing plenty of energy 
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and enthusiasm for technical innova- 
tion. I left France with the impression 
that, as far as hi-fi is concerned, it is now 
every bit as interesting as Britain. I look 
forward to trying JMlab speakers and 
Lavardin amplifiers in more familiar 
surroundings. 

Coming so soon after the B&W 
Nautilus 800 launch (“Industry Up- 
date," July and August 1998), it was 
impossible not to draw comparisons 
between two brands that seem des- 
tined to become rivals in seeking to 
grab the high ground in high-tech hi- 
fi loudspeakers. Whereas JMlab puts 
the emphasis on its “sandwich” driver 
diaphragms, B&W has perhaps gone 
further into the acoustic and mech- 
anical environments in which the dri- 
vers operate. Pd love to carry out an 
extended comparison between the two 
approaches. 


UNITED STATES 

Barry Willis 

Enhanced Compact Discs (ECDs) are 
one of a host of hybrids and mutations 
popping up in the garden of digital info- 
tainment. Many ECDs have added bio- 
graphical text, still pictures, short video 
clips, and garish graphics to bulk up the 
content of basic music CDs. Others 
provide links to fan clubs, to an artist’s 
web site, or to the record label’s home 
page. Most such efforts could be catego- 
rized as “art for art’s sake” —experi- 
mental projects undertaken without any 
clear idea as to how the finished product 
will be used. “Value added” is usually 
the justification, but rarely the result. 

Until now. The venerable German 
music publisher Schott Musik Inter- 
national has teamed up with classical 
record label Deutsche Grammophon to 
produce a series of Enhanced CDs with 
enormous added value for musicians, 
teachers, music students, and serious hob- 
byists alike. The new product, dubbed 
*CD-pluscore;" is a music recording that 
can be played on any normal disc player. 
But drop it into a computer’s CD-ROM 
drive and the recording’s musical score 
appears onscreen, with access to bio- 
graphical information, performance data, 
and musicological analyses. 

Users of CD-pluscore will be able to 
play along with famous musicians, 
adding their own notations on the score 
if they wish —notations that are stored 
as files to be brought up when needed, 
without altering the musical perfor- 
mance. The score can also be printed 
out. Text and illustrations provide “a 
mass of background information for the 
interested listener, who will discover 


41 


). so easy on the ears that you can listen deep into the night without the 
slightest fatigue . . . listening to music becomes subtly but surely elevating, 
elating in the quiet sort of way that nourishes and strengthens the spirit. 
And that is what music was meant to do.” 


-Harry Pearson, Fi Magazine, February 1998 


I know of no better preamplifier, so if you want the very best, start saving 
now. They won't be around forever . . .” 


-Alan Sircom, Hi-Fi Choice, October 1997 


The ART constitutes a new reference for what is possible from audio replay, 
and delivers a sound quality that others merely hint at.” 
- Martin Colloms, Hi-Fi News, June 1997 


» 


_. .the ART belongs in that very small class of products without peer. . . 
-Wes Phillips, Stereophile, May 1998 


_.. the ART preamp made it all so intimate. Every nuance is there, 
to touch and be touched." 


-Tom Miiller, The Audio Adventure, June 1996 


- . one of a kind. The ART establishes new standards for 
reproduction of instrumental tonality, dynamics, liveliness, and 
even soundstaging . . ." 







-Myles Astor, Ultimate Audio, December 1997 
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more about the composer and perform- 
ing artist,” according to Schott’s informa- 
tional web site (www.schott-music.com). 
The company claims that CD-pluscore 
is the “first successful synthesis of the 
latest computer technology” with high- 
quality sound “that will satisfy the most 
demanding audiophile.” 

The project has been in development 
for almost a year. The first disc of the 
series was released in April, a live record- 
ing from 1997 of pianist Maurizio Pollini 
performing three Beethoven piano so- 
natas, Opp.22, 26, and 53. The score was 
synchronized to the performance by 
hand, bar by bar, according to Schott 
Musik’s multimedia division manager 
Katya Kratzer. She noted that, apart 
from his phrasing, Pollini did not impro- 
vise on the score, or miss any notes dur- 
ing the recording. “It’s really amazing 
how you can synchronize Pollini’s play- 
ing to the score,” she said. His 
Beethoven CD-pluscore is priced simi- 
larly to other DG releases, as will be all 
future releases in the new format. 

Upcoming releases will include 
embedded MIDI (musical instrument 
digital interface) files that will let users 
take a more active role in playing the mu- 
sic. Planned features include the capacity 
for assigning various parts to MIDI- 
enabled instruments, or deleting a solo in 
order to play it oneself, or slowing the 
tempo of a piece in order to memorize it 
note by note —an idea that Pollini nixed 
for his first interactive disc. He didn’t 
want anybody altering his performance. 


UNITED STATES 
Barry Willis 
Too much time with the plug-in drug 
will make you unhappy and drive you 
into debt. That’s one of the implications 
in The Overspent American, a fascinating 
book by Professor Juliet B. Schor, the 
director of the Women’s Studies Pro- 
gram at Harvard University and a lec- 
turer in the economics of leisure at 
Tillburg University. Schor conducted a 
large-scale study in 1994-95 of Amer- 
ican spending and saving habits and cor- 
related the results with other lifestyle 
factors, television viewing habits in par- 
ticular. One conclusion: for every hour 
of television he or she watches, the aver- 
age American spends more than $200. 
The respondents in her study, who 
were employees of a large telecommu- 
nications company in the southeastern 
US, watched a weekly average of 11.5 
hours of TV — considerably less than 
the 28 hours weekly of Nielsen *meter" 
families. Their indebtedness, however, 
appeared to be closely related to their 
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TV habits, as has been indicated by 
other studies. A Merck Family Fund 
poll conducted in 1995 and referred to 
by Prof. Schor also revealed a positive 
link. between debt and TV. Of the 
Merck sample, 56% who described 
themselves as *heavily in debt" also said 
they *watch too much TV." 

Prof. Schor theorizes — with substan- 
tial scientific and anecdotal evidence — 
that debt as an outgrowth of TV watch- 
ing arises not so much from viewers' 
repeated exposure to advertising, but 
from their attempts to emulate the lav- 
ish lifestyles enjoyed by fictional charac- 
ters in soap operas and prime-time dra- 
mas. The more television people watch, 
the more they tend to believe that ordi- 
nary citizens have servants, limousines, 
and huge houses — on TV, 24-year-old 
waitresses have expansive lofts and exot- 
ic sports cars, not ratty one-room apart- 
ments and battered Geo Metros. In 
addition, folks who watch a lot of TV 
are more willing to go into debt in pur- 
suit of what they believe is an accurate 
depiction of normal life —a phenome- 
non that Schor quantifies in detail. 
“Sitting in front of the television five ex- 
tra hours a week (two sitcoms a night) 
raises your yearly spending by about 
$1000,” she writes. 

Consumers rack up heavy credit-card 
debt chasing the televised fantasy — or, in 
academic jargon, “engage in competitive 
consumption for the purpose of image 
management.” Schor quotes University 
of Maryland economist Larry Ausubel, 
who found that consumers greatly under- 
estimate the amount they owe. By his cal- 
culations, the $182 billion in debt accrued 
by Americans in 1992 was thought by 
them to be closer to $70 billion — far less 
than half of what they actually owed. 
Almost 5096 of consumers always hold 
unpaid credit-card balances. 

Rising expectations equal rising dis- 
satisfaction. Schor mentions that two- 
thirds of her respondents earning more 
than $75,000 annually said they would 
have to earn 50 to 100% more to 
“achieve satisfaction." By comparison, 
only 20% of people with annual in- 
comes of $30,000 said they would need 
a similar increase to reach satisfaction. 
According to a Roper poll, the “dream- 
fulfilling” level of annual income as 
imagined by most Americans three 
years ago was $102,000—more than 
twice as high as in 1986. The number 
would probably be higher still if the poll 
were taken today. 

Contrary to popular conceptions, 
Schor found a positive correlation with 
higher education and indebtedness — 
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the further people have climbed up the 
educational ladder, the less likely they 
are to save money. The heaviest shop- 
pers are women with graduate degrees, 
something she attributes to their 
“heightened awareness" of the trappings 
of social status. Those most likely to live 
within their means and save money are 
what Schor calls “the millionaires next 
door” —folks with less formal educa- 
tion who have worked hard building 
their own businesses, such as a carpen- 
ter who becomes a successful custom- 
home builder. Not surprisingly, the 
more successful people are with their 
own businesses, the less time they have 
for watching TV. 

Kids are by far the most voracious 
viewers. A report in a recent issue of the 
Journal of the American Medical Association 
claims that children in the US watch 
15,000 to 18,000 hours of television 
between the ages of 2 and 17 —as com- 
pared to 12,000 hours of school. 
(During the thousands of hours of view- 
ing, they also witness thousands of tele- 
vised shootings.) At that viewing rate, if 
they followed the spending pattern of 
Prof. Schor’s adults, American children 
would each accumulate well over a mil- 
lion dollars of debt by the time they 
graduated from high school. 

Many medical studies have correlated 
excessive TV viewing with childhood 
obesity and adult depression. Certain 
crime statistics also correlate well with 
the market penetration of television — 
larceny and burglary both increased at a 
corresponding rate following TV’s rise 
in popularity in the 1950s—not to 
mention the increase in the use of guns. 

Perhaps Afghanistan’s ruling Taliban 
militia wasn’t entirely misguided in its 
recent crackdown on the one-eyed 
monster. In early July, the fundamental- 
ist Islamic junta condemned TV as “a 
corruption to society” and ordered all 
residents within its jurisdiction to get rid 
of TV sets, VCRs, and satellite dishes. 
Afghanis were given 15 days to comply 
with the order. The no-nonsense Tali- 
ban, presumably, hadn’t even read Prof. 
Schor's latest book. 


UNITED STATES 
Jon Iverson & Barry Willis 
It's no secret that Dolby Laboratories 
doesn't aim its audio compression tech- 
nologies at the high-end consumer audio 
market. After all, Dolby excels at finding 
ways to get maximum performance out 
of limited-bandwidth environments such 
as the audio cassette, or the space allotted 
for 5.1-channel soundtracks on DVDs. 
At the Audio for DVD Seminar held 
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at company headquarters in San Fran- 
cisco at the end of June, the folks from 
Dolby often referred to audiophiles as 
“them” —as in “us and them.” None- 
theless, Dolby seems sympathetic to the 
concerns of tweaks troubled by any com- 
pression schemes being used to squeeze 
music into small places. The seminar, 
aimed at industry professionals — record- 
ing and mastering engineers, equipment 
manufacturers, chip and software design- 
ers, and members of the press — empha- 
sized the need for consistent and high- 
quality studio environments for those 
involved in creating audio for DVD. 

The first day of the session offered a 
broad overview of DVD, home theater, 
and multichannel sound, as well as a his- 
tory of Dolby's involvement with multi- 
channel audio. Day two was an in-depth 
technical exploration of DVD multi- 
channel audio encoding and decoding 
techniques. Those who attended both 
days received certificates of completion. 

Beginning his presentation, Dolby 
technology strategy director Roger 
Dressler mentioned DVD-Audio and the 
Sony/Philips Super Audio CD (SACD), 
and acknowledged that the two ap- 
proaches are “noncompatible, at pre- 
sent.” He said that Dolby is collaborating 
with the DVD Forum Working Group 
4, who were intending to have “Version 
1.0” of the DVD-Audio spec ready 
around the time you rad these words. 

Dolby digital technology licensing 
manager Ramzi Haidamus then an- 
nounced the company’s agreement with 
Meridian in which Dolby will license 
Meridian’s MLP lossless-compression 
technology to manufacturers worldwide. 
“Even saying the word ‘compression’ 
causes an allergic reaction among some 
purists,” he said. “MLP, which gives you 
back exactly what you put in, should sat- 
isfy everyone.” [As you can read earlier in this 
issues “Update,” WG-4 has recommended that 
MLP be incorporated into the DVD-Audio 
specification. — Ed.| Ramzi pointed out that 
working with Meridian on MLP is only 
the second time in history that Dolby has 
gone outside of the company for technol- 
ogy, the first time being for the HX Pro 
process from Bang & Olufsen, which 
varies a cassette recorder’s bias level 
according to the high-frequency content 
of the signal being recorded. 

While still on the topic of DVD- 
Audio, he stated that Dolby doesn’t feel 
people need more than 20-bit resolution 
in a digital audio signal, since they’ve 
concluded that folks can’t hear any dif- 
ference when going to higher bit rates. 
“If the audio community thinks it needs 
24 bits, well, good luck.” 
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The next hour or so was spent 
reviewing Dolby's perceptual-coding 
technologies for reducing data in digital- 
audio storage systems. The idea is to 
throw out the information that is 
masked by the louder or more notice- 
able portions of the signal, thus saving 
up to 91% of the space needed to 
encode a multichannel audio recording. 
The current consumer implementation 
of this technique is Dolby Digital (DD), 
which is being promoted as both the 5.1 
surround format for DVD-Video and 
HDTV, and also as a multichannel for- 
mat for surround-sound music on DVD 
discs. Dolby likes to point out that, 
unlike the proposed DVD-Audio spec, 
DD 5.1 audio for music releases is com- 
patible with existing DVD players. 
Audiophiles like to point out that, to 
them, it sounds worse than CD. 

Another drawback, however, to 
encoding and decoding a digital audio 
stream is that decoders exhibit latency — 
a slight delay of 5 to 25 milliseconds to 
receive and decode the audio data. The 
result: a decoded signal doesn't work well 
in an interactive environment in which 
the user is triggering sounds in real time, 
such as in a computer-based game. 

A series of slides was used to demon- 
strate how a recording/mixing studio 
might want to set up its 5.1 surround 
system. The preferred surround speaker 
type, according to Dolby, is a direct radi- 
ator (or monopole) placed on either 
side of and slightly behind the engineer. 
Dolby feels that this is the best method 
for “properly determining directional 
information." Next up were dipole sur- 
rounds, although Dolby notes that this 
makes it ^more difficult to determine 
directional cues." Tripole surround 
speakers were suggested as a compro- 
mise between mono and dipoles be- 
cause tripoles are less dependent on 
room layout and can provide decent 
directional information. Equal amplifier 
power is recommended for all channels. 

Also noted for engineers in the audi- 
ence were the time delays that digital 
processing can introduce into a digitally 
based recording studio. Each digital 
processor needs a little time to add its 
effect (equalization, reverb, panning, 
etc), which can seriously alter arrival 
times of a signal from the various chan- 
nels, getting them out of sync. The trick 
here is to check your mixes not only in 
5.1 or stereo modes, but also in mono 
before encoding to DD. An example 
was given of a Madonna single that used 
a digital process that rendered it so 
unlistenable on mono radios (okay, it 
was probably unlistenable on even a 
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good stereo system) that the BBC in the 
UK banned it from broadcast. 

We were treated to several listening 
tests, both in Dolby's state-of-the-art, 
theater-sized presentation studio, and in 
smaller rooms designed to more closely 
resemble a consumer listening environ- 
ment. Recordings were used to demon- 
strate how surround channels can place 
a listener inside a venue, and *moves" 
the listener forward or back in the hall. 
While this was interesting as an effect, 
one member of the audience stated that 
the original stereo presentation was still 
his favorite. We have to agree for now, 
but these are the early days of the for- 
mat—itll be interesting to see how 
others exploit it. 

One more interesting fact from the 
seminar: Dolby estimates that there are 
34 million surround decoders in the 
market, but that only half of them are 
hooked up! 


UNITED KINGDOM 

Paul Messenger 

Acoustic Energy is going back to its 
roots in pro-audio monitor loudspeak- 
ers. The relatively inexpensive domestic 
AE200 is already achieving good sales to 
recording studios for its nearfield moni- 
toring capabilities. AE hopes to consoli- 
date this situation with its new, upmar- 
ket (£1700), specifically pro-oriented 
AE-2PRO desktop monitor, which was 
very well received at its Abbey Road 
launch in June 98. 

Loosely based on the long-established, 
twin-5"-driver AE2, the AE-2PRO is a 
considerable reworking of the original to 
satisfy professional requirements for 
long-term, fatigue-free, high-level mon- 
itoring. The two 5" metal-cone main 
drivers are placed either side of a vertical 
three-tweeter array and the bass output 
reinforced by two good-sized rear ports 
aligned specifically for desktop siting, all 
to give a punchy phase-accurate output 
and to avoid the “overblown” tendencies 
of larger monitors. The aluminum cones 
are mounted directly onto the voice- 
coils, aiding in heat dissipation. 

The speaker’s T3 tweeter breaks with 
AE tradition in using a soft rather than a 
metal dome, and the array is organized 
so that the top and bottom units operate 
in parallel from 1.5kHz to 8kHz, above 
which point the central T3 takes over 
for improved dispersion at very high 
frequencies. The combination of triple 
array, frequency subdivision, and elabo- 
rate heatsinking ensures high power 
handling, reliability, and consistency 
when the speaker is used for long pei 
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ai eu un coup de foudre, as some 
French hi-fi critics like to say. “I had 
a thunderclap.” 

This time it was literally true. 

Early last summer, lightning struck 
the transformer on the street outside 
our house and the lights went out with 
a terrible bang. Fortunately, I had dis- 
connected the two hi-fi systems but not 
our home-theater setup — Marina’s 
seestem, in which Id installed the Brys- 
ton B-60 integrated amplifier that I 
wrote about in May 1997 (Vol.20 No.5). 
I had also neglected to disconnect » 
phone line to my computer modem. 

Four hours later — around 3am — 
the power company brought our elec- 
tricity back on line. I quickly surveyed 
the damage. 

When power came back on to the 
Bryston B-60, so did the smell of burn- 
ing silicon. Phew! I quickly flipped the 
Off switch and heard a horrendous bang 
through the speakers. Encore un coup de 
foudre. Yet another thunderclap! Mon 
dieu! I ran upstairs to test my computer. 

It was alive —thank goodness — but 
my modem wouldn't respond. 

No sleep now. I phoned Micron 
Electronics. After taking me through 
some diagnostic tests, their tech-support 
guy shrugged his shoulders (I could hear 
him shrugging over the phone) and said, 
*Well, I guess your modem got fried." 

“Okay. What to do now?” 

“No problem," he said. *You're still 
under warranty. We'll ship you a new 
modem tomorrow, UPS Blue." 

Now that’s customer service. Would I 
have the same luck with Bryston? 

Next day, after catching up on some 
Zs, I phoned Bryston, got a return 
authorization number, and shipped the 
electrocuted B-60 to their service center 
in Vermont. 

Under warranty? Not really. But 
Bryston fixed the amplifier anyway. I 
suspect they'd do the same for you, in a 
similar situation. 

I installed the Musical Fidelity X-A1 
in Marina's seestem as a stopgap. When 
the Bryston returned, I decided to try it 
out again in the living room — with sev- 
eral speakers from B&W, including the 
CDM1 Special Edition. 

Wow! 
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Sam Tellig 


Bryston B-60 integrated amplifier 


Lightning must be good for the amp. 
For whatever reason, it sounded better 
than ever. I suspect Marina’s steady diet 
of TV and Russian pop music had more 
to do with it. 


The lightning had 
subjected the Bryston 
to the ultimate burn-in. 
It sounded richer, fuller, 
better than ever. 


But the lightning had subjected the 
Bryston to the ultimate burn-in. The 
sound was now richer, fuller than I 
remembered — with more body, more 
bloom in the midrange, and even more 
sweetly extended highs. Resolution was 
remarkable. I say *was" — Marina didn't 
let me hold onto her amp for long. 


Not such a hot idea 
It's probably not such a hot idea to leave 
equipment on all the time. While you're 
home, it's okay to leave your system on 
overnight when you know you'll be lis- 
tening again first thing in the morning. 
But leave home and leave the system 
on? Uh-uh. In summer, I not only turn 
all systems off, I pull their plugs. 
Besides, many amps don't need to be 
left on all the time to sound their best. 
(CD players and digital processors are 


another matter, alas.) The Bryston B-60 
requires only an hour or so of warm-up 
to sound its best. 

Once it's broken in, that is. Like a lot 
of gear, the Bryston seems to need sev- 
eral months of break-in. 

That's tough on reviewers, because 
we may never get to hear how good a 
piece of equipment actually is. We've 
already sent it back and are listening to 
the next product. 

Lonnie Brownell best described the 
B-60 in the July '98 issue when he 
called it “stealth high-end." As in Stealth 
Bomber. As he noted, you won't 
impress your friends. The amp's not big 
enough — only 2%" high, it’s almost 
invisible. Nor does it cost enough to 
cause pain: $1795 with remote, $1495 
without. Call me hair-shirt (or hare- 
brained), but I think the remoteless ver- 
sion is more attuned to the B-60's spirit 
of frugality. (Lonnie disagrees.) 

What really riles me are these so- 
called *experts" who pop up now and 
then in places like the New York Times or 
the Wall Street Journal to advise the pub- 
lic that one needs to spend at least $10k 
for a good stereo system. The public, 
perhaps quite wisely, opts out. 

Truth is, you could build a splendid 
stereo system around the B-60 for 
under $5k, maybe under $4k. Put a 
Rega Planet CD player in your solar sys- 
tem and add a well-chosen pair of loud- 
speakers, like the Meadowlark Kestrel 
or B&W CDM 1 Special Edition. Out 
of this world! 
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Can you do better than the Bryston 
B-60? 

You can do different. 

The Conrad-Johnson CAV50, which 
Pll get to in a moment, sure sounds dif- 
ferent. The new C-J integrated has the 
virtues of a classic piece of tubed gear vs 
the Bryston’s classic solid-state virtues. 

Other solid-state integrateds may 
sound different too. But what of it? 
Please don’t forget that, as critics, we 
writers are always describing differ- 
ences. That’s good, but sometimes the 
differences get overblown. 

The LFD Mistral that I wrote about 
in September and the Plinius 21001 that 
I will be writing about seem to have 
more light and life. I find they have a 
somewhat more airy, more open, more 
immediate sound. But the differences 
are subtle. Maybe the Bryston is a little 
less insistent and, over the long term, 
easier to listen to. 

Or take the Jadis Orchestra — a 
much better deal now that its price has 
been lowered to $2495. Now heres an 
integrated with a distinctive. sound: 
explosively dynamic, exuberantly full- 
bodied. Is the Jadis Orchestra right and 
the Conrad-Johnson CAV50 wrong? 

With a fine piece of gear, the kinds of 
differences that seem to matter so much 
to reviewers may not matter much to 
you. The important thing is to find a 
good piece of gear that you like. 

Then keep it. 


Inconspicuous consumption 

Im big on the Bryston B-60 not 
because of any one thing, but because of 
its combination of attributes. Build 
quality. Twenty-year warranty from a 
company that will likely be around for 
at least another...oh, 50 years. 
Resolution — hard to beat at any price. 
Small size. Absence of frivolous fea- 
tures. Most of all, the Bryston represents 
inconspicuous consumption. 

When I'd auditioned the Bryston earli- 
er, Pd had little time to listen to its line 
amp except through headphones, where 
it acquitted itself very well indeed. This 
time I ran a pair of Kimber Silver Streak 
interconnects from the B-60's preamp 
out, bypassed the power-amp section, and 
used the B-60 as a line stage to drive a pair 
of Cary 2A3 Signature monoblocks. 

As you know, I’m not so keen on 
most active preamps — or line stages, as 
phonoless preamps are now usually 
called. The solid-state models tend to 
give the sound an electronic glare, while 
tubed units often muddy the sound and 
muffle the bass. Generally speaking, 1 
think you need to spend around $2000 
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Sam's Space 





Conrad-Johnson CAV50 


or more to get a good active line stage. 
It's enough to make even an active guy 
like me go passive. 

But what's this? 

The remoteless Bryston B-60 costs 
$1495 and is as good as any $2000 solid- 


state line stage I've heard. No electronic 


I'm big on the 
Bryston B-60 
most of all because 
It represents 
inconspicuous 
consumption. 


glare. No murky sound. No muddy bass. 
Clean, quick transients. Superb clarity. 

This, of course, is why the B-60 is 
such a killer with cans. (That’s British 
for headphones.) ‘Phones are driven 
directly off the line stage: there’s enough 
output, and the power-amp section 
doesn’t come into play. Simpler is better. 
The result is sonic purity and head- 
phone amplification that are as good as 
any I’ve heard from solid-state. (I’m 
using the Sennheiser HD600 and 
Grado RS-1 ’phones as references — 
very revealing.) 

Even if you listen with headphones 
once in a while— late at night, for 
instance — you should put the Bryston 
at the top of your list for auditioning. 
Many otherwise fine integrated amps 
lack a jack for phones. 


As for the sound quality, ask Marina. 
“I want my Bryston back,” she said. 


Conrad-Johnson CAV50 
Sometimes Sam isn't always first. 

Martin Colloms beat me to the 
punch with a full-scale review of the 
Conrad-Johnson CAV50 integrated in 
the August issue (Vol.21 No.8). 

The C-] makes a fascinating contrast 
with the Bryston—one of the finest 
tubed integrated amplifiers vs one of the 
best solid-state. 

Look at the sizes. While the Bryston 
is just 2%" high, the C-] is 7" high. You 

can't slide it into a tight space the way 
you can the Bryston — you need to give 
it good ventilation, on a table top or the 
top shelf of an equipment rack. 

The power rating is about the same: 
45Wpc into 8 ohms for the C-J, 60Wpc 
into 8 ohms for the Bryston. But there's 
a $1000 disparity in price. That's tubes — 
they're more expensive than solid-state. 
No remote option is available for the C- 
J, so this isn't for the couch-potato crowd. 
And there's no headphone jack—a 
somewhat more serious omission. 


Two Con-Johns conjoined 
The CAV50 is nonetheless a bargain. 
Consider that the CAV50 is essential- 
ly Conrad-Johnson's MV55 power amp 
perched atop a PV10 A/L line-stage 
preamp. Together, the two C-J separates 
retail for $3290. You save $800 by buy- 
ing the two Con-Johns conjoined. 
Actually, you save more — you won't 
need to shell out $100 or more for an 
interconnect cable from preamp to power 


amp. All told, you could clip nearly a kilo- 
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buck off the price of your system, with no 
sonic sacrifice. Or take the money saved 
and put it into better speakers. 

By combining the two units you lose 
nothing but flexibility. If you like the 
sound of the C-J MV55, you could use 
any number of different manufacturers’ 
preamps. But your incremental cost for 
the CAV50 (over the MV55) is just 
$500. And you’re sure not going to find 
a good active line stage, tubed or solid- 
state, for $500. That makes the CAV50 
a compelling buy. 

It looks nice, too, in the typical 
Conrad-Johnson way—rather like a 
tubed integrated amp of yore. As in yore 
father’s day. But C-J has avoided the 
squared-off look by sloping the tube 
cage back. If you take off the tube cage 
(with only four spring-loaded screws, 
this is easy to do), you'll see that the 
transformer cover is sloped back too, 
giving the CAV50 an elegant look that 
is both classic and modern at the same 
time. I find it very attractive. 

And the sound? Classic C-J. 

Here’s what I mean. You turn the 
damned thing on—it takes no more 
than half an hour or so to warm up — sit 
back, and relax. At least, I do. So many 
audio products have a way of putting 
you on edge: all that resolution, all that 
detail, all those extended highs. But like 
other Conrad-Johnson gear, the CAV50 
takes you off edge. You enjoy the C-J: 
the harmonic richness, the sense of 
body to the sound, the palpable pres- 
ence of the performers. At least, I enjoy. 
You may be one of those audiophiles 
who are into pain. 

Bass is one area where solid-state am- 
plifiers like the Bryston beat out the 
Conrad-Johnson. Sorry, the bass is a lit- 
tle untidy. That's your classic tube amp, 
particularly one that uses EL34 output 
tubes, as does the CAV50: two per side, 
four altogether. The highs, too, seem 
slightly rolled off compared to the 
Bryston. As for detail — resolution — 
Martin Colloms hit this one on the 
head: There's probably more here than 
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first meets the ear. More detail. More 
resolution. But in no way does this 
detail call attention to itself. With C-J, 
you always hear the music first, the res- 
olution second. That's why C-J is C-J. 
Over the past few years I've recom- 
mended the MV55 to a number of 
friends and acquaintances — music lovers, 
not audiophiles. People like Joe Eckstein 
of Berkshire Record Outlet have pur- 


The Conrad-Johnson 
CAV50 is classic C-J: 
You turn the 
damned thing on, 
sit back, and relax. 


chased the MV55 on my recommenda- 
tion and love it. Not only that, they keep 
teling me how much they enjoy the 
and. The CAV50 should appeal to the 


same crowd —if it is a crowd. 


How about SET? 
How about single-ended triode? (I knew 
you were going to ask.) 

That’s another way to go. But single- 
ended triode amps tend to be even 
more expensive than push-pull tube 
amps like the C-J gear. You get less 
power for more money. As former 
economists, Lew Johnson and Bill 
Conrad say they're not about to take 
that tack. In general, too, you also get 
less ability to drive low-impedance or 
difficult speaker loads with SET amps. 

You do tend to get more immediacy 
with SET, however — more illusion of 
live. Plus quicker transient response and, 
paradoxically, better microdynamics — 
up to the point where the SET amp 
poops out, that is. 

But, as with the Bryston B-60, the 
sound of the Conrad-Johnson CAV50 is 
so good, so convincing on its own terms, that 
you may not care. In fact, after you've 
bought either amp, you shouldn't care. 

Come to think of it, I don’t recall the 
Conrad-Johnson MV55 power amplifi- 
er sounding as good as the CAV50. 
Possibly I didn't match it with the ideal 
SN stage — or interconnect. More likely 

Im hearing what happens when you 
integrate a line stage and preamp: the 
sound becomes more ... well, integrated. 

I know that's being facile, but I don't 
know of any other word. The best inte- 
grated amps just sound integrated — 
together —in a way that separates usually 
don't quite manage. 

Manufacturers point out that with a 


Sam's Space 


separate preamp and power amp, the 
two chassis are at different ground 
potentials. Maybe that's why separates 
tend to sound a little dis-integrated. 

There's more going on. In a well- 
designed integrated, the line stage 
(sometimes the line controller is pas- 
sive) and the power-amp stage are per- 
fectly matched to one another, and no 
interconnect is needed. No matter how 
good the interconnect, there may be sig- 
nal loss, or noise may be introduced 
through the connectors. 

For whatever reasons, all the best inte- 
grateds sound very, very together in a 
way that separates usually do not. Your 
seestem functions more like a seestem— 
oops, system. (That’s the problem when 
you tease someone with a foreign accent. 
You begin to acquire the accent yourself.) 

The CAV50 has a pair of preamp-out 
jacks, so I tried it briefly as a line stage 
only, again using the Cary 2A3 
monoblocks. The sound was less neu- 
tral, slightly less resolving than the line 
stage of the B-60. But the sound had a 
richer, riper harmonic presentation. It 
was also quite dynamic, as a good active 


line stage should be. 


Big bang for little bucks 

But no one is likely to buy the CAV50 
to use as a line stage. What you could do, 
however, is buy an MV55 and bi-amp. 
Run the CAV50 into your tweeters, an 
MV55 into your woofers. (I know—a 
solid-state amp might seem better into 
your woofers because of that greater 
control, But mixing amps—especially 
different types of amps—never seems 
to work well, in my experience.) 

Bi-amping could be the way to go 
with speakers that demand more power 
than 45W pc. If you're using the CAV50 
alone, you'll want to choose reasonably 
sensitive speakers. And the CAV50, like 
the Bryston B-60 and most other small 
amps, probably works best in a small- to 
medium-size room. 

The bi-amping route is available to 
Bryston B-60 users too, by the way; I'd buy 
a Bryston 2B amp for the bottom end. 
We're talking big bang for litde bucks. 

Bi-amping is not a panacea, though. 
When you add an extra amp, you are 
dis-integrating. The sound may not 
seem quite as seamless as with an inte- 
grated alone. Sorry. 

Both the Bryston B-60 and the 
Conrad-Johnson CAV50 are superb 
integrateds, but in different ways. I 
won't make up your mind for you. In 
typical Tellig fashion, I could live quite 
happily with either. 

So, I suspect, could you. 
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re you old enough to remember 
when New York State, much of 
the rest of the Northeast, and 
parts of Canada were blacked out by a 
power failure on November 19th, 1965 
at 5:18pm? I was in my Phi Sigma Delta 
frat-house library at Cornell, HO 
model-car racing —for money. At the 
flick of the wrong switch, all bets were 
off for the night. I'll never forget that. 

Where were you when you heard 
your first compact disc? I'll never forget 
where I was: at an early-'80s AES Con- 
vention in Los Angeles. It was Roxy 
Music's Avalon played on a refrigerator- 
sized machine, and the sound was as 
awful as the technology was brilliant. 

I may not have been listening as an 
industry insider on the playing field of 
the audio biz, but I wasn't exactly a 
spectator in the stands, either. I was kind 
of on the sidelines. You have to at least 
be on the sidelines to attend an AES 
demo of the new electronic future. 

To hear genuinely foul sound declared 
not just great but essentially “perfect” was 
nightmarish, but what to do from the 
sidelines? Scream? I did. I called friends 
and warned them "They're coming! 
They're coming!” like Kevin McCarthy 
in the original Invasion of the Body 
Snatchers. Y wrote hysterical, ineffectual 
articles about the coming “digital mad- 
ness” in obscure magazines. I attended 
the Consumer Electronics Show wear- 
ing a cardboard facsimile of a CD (they 
didn’t even have real ones yet) on my 
chest, on which I'd painted the red ring- 
and slash *no" symbol. 

And I paraded before The Compact 
Disc Group's table wearing it, behaving 
like a PETA member camped out at a 
slaughterhouse. It didn’t hurt that a cer- 
tain PR fox named Leslie Rosen was 
womaning the booth, but I would have 
done it had Eleanor Roosevelt been sit- 
ting there. Or Stereo Reviews Ken Pohl- 
mann, for that matter. Especially Ken 
Pohlmann. Did I tell you that, in a 
broadcast debate I had with him on the 
CBS radio network, he declared that 
he’d “skipped over” the LP era? Now 
there’s a genuine music lover. 

Well, now I can ask another question: 
Where were you when you heard your 
first 24-bit/96kHz DAD disc? Or 
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Sony’s SACD? Those who attended HI- 
FI 98 will be able to answer “June 1998 
in Los Angeles,” but soon the rest of you 
will be able to give your own answer. 
And I've finally heard 24-bit/96kHz 
Classic and Chesky DADs in my own 
system (thanks to Ayre’s Charlie 
Hansen, who lent me a prototype play- 
er). Like the blackout and that first CD, 
it was an experience I'll never forget. As 
I listened, I thought to myself, “This 
time you're on the playing field. So what 
do you think? And once you've formed 
an opinion, what are you going to do 
about it?" 


There are even some 
who'd be happy with 5.1 
channels of Dolby Digital, 
which throws 90% of the 
music out — but hey, the 
average guy can't hear the 
difference in tests, so it's 
perfect. After all, what are 

we, a bunch of elitists? 


What I'm going to do is scream again. 
I think all but the hopelessly analog- 
addled among you are going to like 
what you hear. No, I think you'll be 
thrilled. These discs image with solid, 
palpable, layered three-dimensional 
focus. They're harmonically rich and 
dynamically big. Bass is a groin-grabber, 
not some mealy-stringed blob. DADs 
sound much better than CDs, and [Il 
take double-blind ABX tests all day, if 
need be, to prove it to the “Nyquist is 
God" crowd. Pll be declared a “lucky 
coin" again, of course, but I’ve been 
called worse. 

Of course we'll still love, cherish, and 
prefer listening to our records — that's a 
different thing— but we'll finally be 
able to put on a digital disc and get a 
vinyl-like kick, musically and sonically. 
New music finally will sound as good as 
old music — perhaps even better. 

Maybe. 





Fremer 


Maybe? Yes, because the same people 
who've made you and me suffer musi- 
cally for the past 15 years are trying to 
block our relief! As far as they're con- 
cerned, 24-bit/96kHz resolution is a 
waste of resources, overkill. If we've 
already got perfection, why bother with 
something that can’t, by definition, 
make an improvement? Instead, they’re 
proposing to add three more channels 
of their version of “perfection” to the 
two they’ve already stuck us with. Isn’t 
that special? 

Don't discount them — cumulative- 
ly, they've got the ears of many more 
listeners than we do. And numbers 
count big time to the record companies 
when they're considering supporting a 
new format. 

There are even some who'd be happy 
with 5.1 channels of Dolby Digital, 
which throws 9096 of the music out — 
but hey, the average guy can't hear the 
difference in tests, so it's perfect. After 
all, what are we, a bunch of elitists? 

Well, Pm in the game this time, and 
the last thing I think Pll do is ride it out 
in the backfield. The editor of another 
audio magazine wrote recently that he's 
not sure if he can hear the difference 
between 16-bit/44.1kHz audio and 24- 
bit/96kHz. Mastering engineer Bernie 
Grundman thinks any guy pulled off 
the street could hear it, but this editor 
writes about it as if it was a Jackie 
Mason routine: “I may have hoid a dif- 
ference, could be, I might have... but 
maybe not. I think on Tuesday I hoid 
something, but Wednesday? Nah! I 
don’t think so. Thoisday? Maybe, it 
could be I hoid a little thing, but proba- 
bly not — or maybe I hoid a big thing, I 
don't remember. I think I better sit 
there with an ABX box to make sure 
Im confused. Mista? Hey, mista? Did 
you hear something?" 

And former NHT head honcho Ken 
Kantor, a guy I respect greatly for the 
most part, is even more adamant in that 
same magazine: If you know Nyquist, 
you know that 16-bit/44kHz is trans- 
parent to the source, is his take. I can't 
believe he's even taken the time to sit 
down to listen and compare these DAD 
discs to the standard CDs. 

So what do I make of my audition of 
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John Lee Hooker's Mr. Lucky, comparing 
CD to Classic Records DAD to digitally 
sourced import vinyl, in which contest 
the DAD absolutely humiliated the CD 
and LP? On well-recorded tracks like 
“This is Hip," recorded at Ocean Way 
with Ry Cooder, and “I Cover the 
Waterfront,” with Van Morrison and 
Booker T, the difference was anything 
but subtle. And it wasn’t the mastering — 
on the other Classic titles where Bernie 
Grundman mastered both formats, 
there were the same differences. In 
place of the typically diffuse, unfocused 
CD soundstage, the DVD offered up 
fixed, rock-solid, focused images —in 
layers —with deep, tight, dynamic bass. 
Like good vinyl, but in some ways even 
better. And in some minor ways, per- 
haps not as good. 

Same thing when I compared Chris 
Whitley’s superb Dirt Floor, available as a 
standard CD from Messenger Records, 
and as both DAD and 45rpm vinyl from 
Classic. This comparison was particular- 
ly telling because the pristine recording 
is so revealing. It’s a single-point stereo 
tube-mike job recorded live to two-track 
analog and produced by Craig Street — 
just Whitley in a tool shed, playing slide 
guitar and banjo and singing. The 
“Thank yous” in the credits include 
Audio Research's Terry Dorn, EAR's 
Tim de Paravicini, and ProAc importer 
Richard Gerberg. This is an “audiophile- 
quality” commercial release all the way. 

The CD, mastered by Greg Calbi, 
sounds warm and inviting, but there’s lit- 
tle “there” there. I had trouble seeing the 
event in focus. Not so with the DAD. 
The difference was startling and unmis- 
takable. When I played the 45rpm 
record, aside from a bit more noise and 
perhaps a slightly richer sound, the dif- 
ferences were minimal. I could sit and 
actually listen to, and thoroughly enjoy, 
DADs. Yes, “I” means you. 

The sides are lining up in this battle. 
Even if you're in the stands, you'd better 
start screaming or we'll be stuck with 


CD forever — or, worse, 5.1 channels of 


Dolby Digital. That's okay for movies, 
but not for music. 


Back to reality 

We'll see how the DAD/SACD conflict 
plays out, how many titles become 
available, how much the players end up 


costing, and the rest over the course of 


the next few years. Meanwhile, I’m sit- 
ting here enjoying the new Van 
Morrison 20-bit CD remasters played 
on a multi-thousand-dollar CD player, 
but when I compare them to original 


vinyl on the $299 Music Hall MMF 
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Music Hall MMF turntable 
Inset: Goldring Elan phono cartridge 


turntable, guess which sounds more 
enjoyable? Yes, the budget ’table has 
more noise lurking under the music, 
but the vinyl still has better focus and 
depth, and more rich “there” there. That 
won't change until the format does. 

The flat-belt/crowned-pulley-drive 
MMF (no relation), made in the same 
Czech Republic factory as Sumiko's Pro- 
Ject series, features a 4’-lb alloy platter 
and stainless-steel and bronze bearing 
assembly. Some designers, including 
Rockport’s Andy Payor, think flat- 
belt/crowned-pulley drive is the best 
way to go for lowest wow and flutter. 

The 9" (effective length) arm is remi- 
niscent of the better late-’60s Dual arms, 
which featured dual-bearing gimbaled 
pivots. The arm’s VTA is adjustable; 
even the counterweight is “decoupled” 
on a squooshy elastomer—as is the 
motor assembly. 

A Goldring Elan cartridge comes 
installed, and it will get you through the 
night. It tracks well at 1.7gm and pro- 
vides a warm, midrange-rich overall 
sound with images that are noticeably 
larger than life, but that give you a star- 
tlingly different (and enjoyable) take on 
your favorite records — especially if 
you're used to hearing them reproduced 
using far more expensive, higher-reso- 
lution cartridges. 

I particularly enjoyed listening to a 
mint original mono pressing of The 
Byrds' first album I picked up for three 
bucks at a record convention. Appar- 
ently there are still dealers who don't 
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know the original mono versions of 
many rock records have become more 
valuable than the more common stereo 
versions. The bass line *pops" beautiful- 
ly on the MMF/Elan combo, with a 
rich, surprisingly tight focus. 

Substituting a Sumiko Blue Point 
cartridge (you're not going to really 
want to live with the Elan long-term) 
reinforced that the MMF is a damn fine 
performer —a chronic overachiever 
that offers a satisfying and fundamen- 
tally correct overall sonic balance. The 
key to the MMP’s success is that it 
doesn't try to do too much. Every para- 
meter is scaled back proportionally 
compared to far more expensive 'tables, 
except for noise, which is upped by the 
same amount. 

So while the MMF doesn’t give you 
ultradynamic deep bass, what it does 
give you is taut and rhythmically lithe — 
and because it's well connected to the 
rest of the presentation, you really don't 
notice what's missing because nothing 
sticks out. You get a little less of every- 
thing — especially dynamics — for a lot 
less money. My sample ran about 0.596 
too fast, which is hardly noticeable. 

Physically, 'the table pulls the same 
balancing act. The bearing appears to be 
precision-made, but it's nail-thin in 
diameter and connected to a lightweight 
plastic subplatter. The motor-and-pul- 
ley assembly is bare-bones, but surpris- 
ingly well designed and manufactured, 
especially for this kind of money. The 
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When one reviewer proclaims ARCAM 
musically superior components at down to earth prices, 
it’s just one opinion. 


When a second reviewer says 
smart, fine-sounding, and future-proof, 
ARCAM is where the sensible money should go this year, 
it could just be a coincidence. 


But, when a third says, 

ARCAM’s vibrant and tonally refined midrange 
approached the finesse of fine tube electronics, 
and rivaled vastly more expensive Solid-state gear, 
maybe... just maybe. . . 
it’s the beginning of a ground swell. 


And, when all the reviewers seem to agree and start using words like 
fantastic, amazing, and my new reference, 
you could begin to think 
it’s a movement... 


And that’s what it is, 
the ARCAM Modular, Upgradeable, 
More-Performance-For-Your-Money Movement. 
And all you gotta do to join, is to sing it 
the next time it comes around on the guitar, with feelin’. . . 





For more information on the complete range of ARCAM amplifiers and CD players 
call 1-888-ARCAM-LTD or visit www.aslgroup.com 
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audio and advanced home theater applications. Arcam is distributed in North America by: Audiophile Systems, Ltd., 8709 Castle Park 
Drive, Indianapolis, IN 46256, (317)849-7103 and Emerald Audio Resources, RR1, Palgrave, Ontario LON1PO, (905)880-7170 





fully adjustable arm is a pleasure to set 
up and use —I didn’t hesitate to play 
some of my better records with it. 

Add the paper-and-cork Ringmat 
record-support mat —also imported by 
Music Hall, and costing about a third of 
the price of the entire 'table (!) — and the 
sound improves even more, especially 
the bass. The MMF is a great way to step 
into analog on a budget. You won't be 
disappointed. And setup is simple, as the 
cartridge comes premounted. 

If you have about a third more 
shekels to drop, you could consider 
NAD's variation on the Rega 2, the 
533 ($449), which uses an MDF plat- 
ter in place of Rega's glass. As with the 
MMF, the NAD comes with a felt mat. 
For those unfamiliar with the Rega 
design, it uses a plastic motor pulley 
and an O-ring to drive a plastic sub- 
platter. The 533 comes equipped with 
a Goldring Elektra, a higher-priced 
variation of the Elan, which also tracks 
reasonably well at 1.7gm. 

The Rega/NAD 533’s spindle bear- 
ing has a considerably larger diameter 
than the MMP’s, and, I suspect, a higher 
tolerance as well. The Rega RB200 arm 
is an ultra-rigid one-piece cast-alu- 
minum design that offers superb 
value/performance for the money. The 
one drawback—though some, like 
Rega’s Roy Gandy, don’t consider it one 
—is the lack of VTA and azimuth 
adjustments. Gandy favors rigidity over 
flexibility, and in any case doesn’t 
believe audible differences from chang- 
ing VTA are actually due to VTA. He 
thinks theyre more due to minute 
changes in overhang caused by the 
height change, or “slop,” in the adjust- 
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NAD 533 turntable 


ment mechanism. He also thinks it’s the 
cartridge manufacturer’s job to get the 
azimuth correct. Love those idealists. 
Anyway, the NAD 533/Goldring 
Elektra is another great bargain. Like 


The Music Hall MMF is a 
budget tweaker's delight, 
the NAD 533 an 
out-of-the-box pleasure. 
Both turntables are 
attractive "plug'n'play" 
options for anyone wishing 
to return to analog 
on a budget. 


the MME it, too, is a very strong per- 
former and an incredible value for the 
money. I enjoyed listening to it for 
hours at a time — especially with the 
Ringmat in place of the felt mat. It gives 
you that certain relaxed analog “some- 
thing" that no CD player at any price can. 

Is it worth the one-third-higher 
price? The Elektra, while still not what 
you'll want to end up with, does offer 
better focus and detail than the Elan, 
and slightly better extension at both 
ends of the spectrum. Thus the 533 
offers more refined sound straight out 
of the box than the MMF does, and will 
instantly provide greater listening satis- 
faction as a “plug’n’play” product. 

But with the $195 Blue Point opti- 
mally installed, the MMF beats the stock 
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533. Put the Blue Point on the 533 and 
you get a pretty tight match, though the 
533 offers lower background noise, 
slightly better dynamics, and is, overall, a 
more ruggedly built product. Then 
again, if your aim is to change the sup- 
plied cartridge in the first place, you 
should consider the Rega 2 at $495 with 
glass platter and no cartridge. 

On the other hand, the MMF arm's 
setup flexibility gives you the opportu- 
nity to adjust VI'A with the cartridge of 
your choice. The MMF is a budget 
tweaker's delight, the 533 an out-of- 
the-box pleasure. At $299 and $449, 
both are attractive “plug’n’play” options 
for anyone wishing to return to analog 
on a budget. (For a more detailed sonic 
evaluation of the Rega Planar 2, which 
is very similar to the 533, see Stereophile, 
Vol.19 No.12.) 


Phono drive 

Have a preamp with only a line section? 
NAD makes the ridiculously inexpensive 
($129) PP-1 MM phono preamp, made 
in China and featuring a separate out- 
board power supply (a wall-plug power 
transformer, actually) and a neat little 
gray box with gold-plated RCA input 
jacks and hard-wired output cables. 

As I was about to audition the PP-1, 
the Thor Phono-Burn showed up. It's a 
$350 lifesaver for any analog audio 
reviewer, and anyone else wishing 
instant sonic gratification from a phono 
section. You plug a CD player into it, 
and it into your phono section. Thor 
supplies a special CD with signals for 
both MM and MC cartridges. The 
Phono-Burn drops the CD player's line 
level and applies the inverse of the RIAA 
curve to the signal before sending it to 
the phono section's input. Set your CD 
player on “repeat” for either the MM or 
MC CD track and let it cycle for a day 
or so. If you have your phono section 
connected to your system, the signal can 
also *burn in" your entire system. 





Thor Phono-Burn 
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NAD PP-1 phono preamplifier 


Of course, without an ABX box, 
burned-in and cold-out-of-the-box units 
to test, and 25 or so rounds of mind- 
numbing comparisons, my observations 
are without scientific merit and there- 
fore devoid of value. But does it work? 

Before and after auditions tell me yes. 

Anyway, the Thor is a great accessory 
for the well-heeled audiophile, and cer- 
tainly a worthwhile investment for any 
audiophile club or collective to keep on 
hand and lend out when needed. 

Back to the PP-1: At $129, you could 
go wrong only if it stank. It doesn't. I 
don't have the $199 Creek OBH-8 here 
to compare it to, or the $249.95 Musical 


" Nordon! Corporation, 4201 

MA 01701 U.S.A. 
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E Mail: nordostflatline@msn.com 
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Fidelity X-LP, so I can't give you a 
1-2-3. I can tell you that the PP-1 (MM 
only) errs on the side of warm, soft, and 
listenable, which goes along with the 
capabilities of the turntables with which 
it's likely to be used. 

The PP-1 is a pleasant-sounding, 
low-noise piece that, while lacking 
dynamic and transient excitement, 
sounds surprisingly rich, round, and sat- 
isfying — as long as you don't expect too 
much for so little money. The PP-1 
homogenizes detail and pushes images 
toward the center of the stage, but for 
the price you'd have no business com- 
plaining about some etch and grain, nei- 
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ther of which the PP-1 makes you suf- 
fer with. If you're slowly creeping your 
way back to analog or just want some- 
thing to use to play back a small collec- 
tion of records, the PP-1 is the lowest- 
cost path of least resistance. 

That said, you won't believe your ears 
when you hear the Lehmann Black 
Cube phono section, imported from 
Germany by Hy End Audio Imports.! 
This $695 MM/MC need not apologize 
for itself in any way at any price — that's 
how good it is. The Black Cube consists 
of an outboard power supply with IEC 
AC jack so you can play with power 
cords and a small (114mm by 44mm by 
108mm) metal-chassis main unit con- 
nected via a shielded, hard-wired cable. 

The carefully filtered power supply 
(explained in great detail in the instruc- 
tions) includes high-speed diodes and 
precision voltage regulation. RIAA 
equalization is accomplished passively 
between two amplification stages, with 
no series capacitors in the signal path 
except for the subsonic filter. High- 
grade Analog Devices op-amps are used 
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Jonathan Scull, Stereophile Vol.20 No.2 
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Lehmann Black Cube phono preamplifier 


(MF owns AD stock), and caps in the 
RIAA filter network are 5% tolerance 
WIMA MKS —all taken from the 
same “reel” to keep tolerances tight, 
according to the literature. 

Internal DIP switches allow you to 
adjust for MM/47k ohms and four 
MM loads plus one custom, for which 
you insert a resistor of a value of your 
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choice. Given its cost, the Black 
Cube's specs are astonishing. For 
instance: 61dB of gain at 1kHz in MC 
mode with a S/N ratio of 69dB. 

The numbers tell you “quiet,” and so 
does the sound. The Black Cube had no 


The Lehmann Black Cube 
MM/MC phono section 
need not apologize for 

itself in any way 
at any price — 
that's how good it is. 


problem handling the Parnassus D.C.t's 
low (250uV) output, and, with its low 
output impedance (<100 ohms), drove 
the Ayre K-1’s line section to very loud 
levels. What’s more, raising the cueing 
lever yielded dead silence. 

As for the Black Cube’s sound, the 
first thing I noticed was how fast and 
detailed it is; how it got leading edges and 
transients essentially correct. The second 
thing I noticed was how well it handled 
large and small dynamic swings — which 
can spell the difference between hearing 
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canned music and the illusion of live. 

Ive been playing Classic's excellent 
reissue of Dexter Gordon's A Swingin' 
Affair (Blue Note/Classic ST-84133) a 
great deal lately through the Ayre's 
built-in phono stage and the excellent 
$2000 Pass Aleph Ono, and you know 
what? The $695 Lehmann need make 
no apologies. It plays in the same league 
as the big boys. 

Sonny Clark's front-and-center piano 
may not be as fully fleshed-out as with 
the expensive phono circuits, but its 
focus is superb, and harmonically it's 
more than credible. Ditto Billy Higgins’ 
drum kit off to the right. Yes, Dexter's 
not quite as grounded as he can sound, 
or as richly presented as I’ve heard, but 
there's plenty of air and space around 
his tenor, and the whole thing swings 
like hell, even though the bass suffers a 
bit compared to the expensive spreads. 

I don't know if it's offered with a 
money-back guarantee, but Pd say if 
you're unhappy — or, especially, bored — 
with your phono section, built-in or sep- 
arate, and you're on a budget of $1200 or 
under, get your hands on the Lehmann 
Audio Black Cube. I don't know of any- 
thing at or near the price, or maybe even 
twice the price, that sounds this good. 
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n the September installment of 

“Fine Tunes,” I wrote about the 

benefits of using nearfield listening 
to minimize your room’s effect on the 
sound of your system. What you hear at 
the listening position should be first- 
arrival sounds from the speakers rather 
than chaotic reflections —in-phase and 
out —from the room. Allen Perkins of 
Immedia, importer of Audio Physic 
speakers, has written a white paper enti- 
tled “Principles and Techniques of 
Speaker Placement." It's provided to all 
purchasers of Audio Physic speakers. 
Essentially, it's a primer on nearfield 
loudspeaker placement.! 

It all started back in the cave. 
Humans have a directional sense for 
sound because below 2kHz or so, the 
brain detects the time delay between 
the signals reaching our ears. No delay 
means that the sound is coming from 
directly in front of you. If the sound 
emanates from everywhere, it's proba- 
bly an audio reviewer. This information 
is processed by the audiophile brain 
during the first 800 microseconds 
(0.8ms) of the transient; that's the max- 
imum time delay between the ears of 
most people, including reviewers, and is 
achieved when a soundsource is directly 
to the listener's side. 

Allen's treatise explains that it's only 
after the initial recognition of direction 
that the perception of tonality begins. 

"This has recently been proven in scien- 
tific studies, and it's believed to be a crit- 
ical part of our survival, historically. In 
other words, we first locate the origin of 
a sound, a potential danger for example, 
and then try to identify what it was that 
made the sound." Probably that pesky 
reviewer again. 

To achieve a good stereo soundstage, 
you've got to eliminate as many early 
reflections as possible. This has a sec- 
ondary benefit, says Perkins. "According 
to a psychoacoustic phenomenon called 
the Haas effect, the brain prioritizes the 
first sound wave to avoid confusion if 
the reflections are low enough in ampli- 


1 You'll find a copy of “Principles and Techniques of 
Speaker Placement" on Immedia's Web site (www. 
immediasound.com), or by sending an SASE to 
Immedia, 2443 Magnolia Street, Oakland, CA 94607. 
Tel: (510) 654-9035. Fax: (510) 654-9039. 
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Direct vs reflected sound 


Fig.1 


tude. The result is, if the speakers mea- 
sure flat under anechoic conditions, the 
brain will register flat behavior even if test 
equipment shows severe deviations in 
frequency response because of room 
reflections." 

Let's start with a dedicated listening 
room like the one illustrated in fig.1. 
The ideal speaker positions here are at 
the two center points of an ellipse 
touching the walls of the room. The 
best listening position is 1-3' from the 
rear wall. *Make sure your system is 
wired in correct phase!” warns Allen. 
“The direct sound from the speakers 
reaches the listener before the side-wall 
reflections. You'll have better sound- 
staging and hear the speakers' tonal bal- 
ance without room-related interference. 
The basic formula is, the distance from 
the speaker directly to the ear should be 
at least 5' less than the distance from the 
speaker to any reflective surface to the 
ear. The secondary sound must arrive at 
least 5 milliseconds after the primary 
one. For example, let's take a speaker- 
to-ear distance of 6'. The speaker-to- 
wall distance is 5', and the wall-to-ear 
distance is 8', totaling 13'. 13' minus 6' 
equals 7', so that should work." 

As you'll see from fig.1, Allen prefers 
long-wall placement, as this allows for 
maximum speaker separation. He 
explains that the close proximity of the 
listener's head to the rear wall has two 
effects. At the room boundaries — the 
walls — the room nodes are suppressed, 








as sound pressure is high but velocity 
low. So sitting in the maximum pressure 
area gives the best perception of deep 
bass. And, as the reflections there are 
shorter than the circumference of the 
listeners head (even mine!), the brain 
can't sense the time delay. “When the 
brain can't localize reflections" Allen 
explains, “it ignores them." That's for 
sure — just ask Kathleen! 

Imagine being in a noisy public place 
and chatting with a companion. You're 
easily able to follow the conversation, 
even though a recording made from 
your listening position would sound like 
random noise. “Hearing your name 
spoken several feet away, you can 
change your focus and ‘listen in’ on the 
other conversation," says Perkins. *Our 
brain does this automatically all the 
time. It filters out the annoying natural 
resonances of a room, facilitates speech 
intelligibility, identifies potential dan- 
gers, and so on." 

Next on Audio Physics menu for 
good sound is room mapping. This is 
helpful for those without dedicated lis- 
tening rooms, or with rooms of less than 
ideal proportions. Measure your room 
and draw a simple floor plan. Then 
divide the room into even divisions. 
According to the plan, the even points 
on the grid ( (he2) are where the bass 
will be reinforced. 

Ideal speaker placements would be at 
A2 and C2, with the listening chair at B, 
against the wall. If you prefer the speak- 
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Fig.2 ABC grid, even divisions 





Fig.4 Overlay 


ers on the short wall, you can get almost 
the same bass reinforcement by putting 
the listening chair against the wall at 
line 2, and the speakers at B1 and B3. 
This won't give you the advantages of 
wide speaker placement with maxi- 
mum distance from reflective surfaces, 
however. Next best would be speakers 
at Al and A3 or Cl and C3. You can 
also put the listening chair at B2, with 
the speakers at A1 and A3 or C1 and 
C3. Or place the chair at A2 and the 
speakers at C1 and C3. 

Tuning the bass and midbass makes 
use of the same principles to cancel 
rather than reinforce the low frequen- 
cies. Just move the speakers into the odd 
divisions of the grid. Fig.3 shows a 
drawing of the same room with odd 
divisions. The crossing points are the 
locations with the least bass reinforce- 
ment. By overlaying the grids (fig.4), 
you can see that small movements can 
have potentially big effects on the 
sound. According to the paperwork, 
when you hustle the speakers about the 
room there's a tendency for lateral 
movements to affect the midbass, while 
movements forward and back affect the 
lower bass. Of course, where to drop 
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- Soundstage . 


Fig.5 Types of motion for speaker adjustments 


the listening chair and speakers has to 
be determined by room size and furni- 
ture layout, not to mention the forbear- 
ance of loved ones. 

Round up an audio bud some 
evening and do the following: After 
mapping the general placement for 
deep bass, work out the distance 
between the speakers. Using material 
with a strong center image, such as 
female vocals, listen to the center-fill 
with the speakers about 6' apart and 
pointed slightly behind the listener. 
Move them about a foot farther apart 
and listen again. When the center image 
thins out and becomes diffuse, you've 
reached the point where separation is 
too great. The Audio Physic method 
calls for the widest possible soundstage 
without losing center-fill energy. 
According to the white paper, blind lis- 
tening tests have determined that the 
preferred angle of separation, listener at 
apex, is 72°. 

Adjusting balance is next. If the sys- 
tem is set for equal output but the cen- 
ter image is off to one side, one speaker 
may be closer than the other. Compen- 
sate by moving one of them slightly for- 
ward or back. If a vocal you're familiar 
with should be centered but sounds 
slightly pulled to the right, move the 
right speaker back or the left one for- 
ward. Small movements can be quite 
audible. 

Finally, focus the image. The basic 
technique is to rotate only one speaker 
baffle to change the dispersion pattern. 
Toe-in, as it's called, is best done with an 
audio bud on hand. Sit in the listening 
chair and start with the speakers aimed 
slightly behind your head, with the 
same distance from ear to tweeter on 





both sides. Play a recording with voice 
or violin and listen for focus while your 
assistant rotates one speaker around the 
inside front spike for a reference. 

Allen: *The listener will then signal 
to indicate the best speaker location." I 
bet... by falling off the chair and plotz- 
ing, no doubt. *When this is done, nei- 
ther speaker has to be readjusted to 
‘look’ like the other. The reason the 
speakers are not usually symmetrical is 
that rooms are not symmetrical, and 
these differences affect dispersion." 

A few final suggestions from Bernd 
Theiss and the other engineering boys 
at Audio Physic: One change affects 
another, so go back and keep refining 
the steps until you're really happy with 
the sound. While this plan works with- 
out room treatments, their judicious use 
can be a great help. For example, since 
the listening position is close to a rear 
wall, try a towel, a pillow, or some other 
light damping material behind your 
head —it might well improve the 
sound. (We listen in a modified version 
of the Perkins Plan; I find I have to 
damp or disperse the reflections behind 
the listening position.) 

Also, by moving your head back and 
forth — yes, like an Egyptian! — you'll 
find the distance from the wall where 
there's the most energy. This is a result, 
audio engineers will have you know, of 
slow wave velocities close to room 
boundaries. And last, as I recommended 
in the previous column, the amount of 
toe-in can affect the sound quite drasti- 
cally. Listen to the difference between 
tweeters pointed directly at your ears 
and then aimed behind the listening 
position. To some extent, you can adjust 
for a bright or dull room this way. 


65 


SOME THINK THIS LEVEL OF EXCELLENCE IS EXTRAVAGANT 


if 
i5 
g 
Gi 


TEE ye 4 
A COM a 
Ee. $ 


4 0st hv s ORC ARM et. TE IE eme = MS 
a eR ORR cor ALTE IB GU CONI GILT BIN. «4 rset mapu Em 
ead eg osea o. «AIR, ager ree PH Cg Rm HORE ime enge Impe 
comune comer b^ amc p J- = 
EOLA ET NY RULE RE £ 
ioo 7 M RR DO TRE 





Quite frankly, we'll be the first to admit that a McIntosh audio system is not for everyone. Some 
people are so accustomed to compromise they'll actually choose mediocrity. But then there are 
those who appreciate the difference in violins, the way a gold-nib fountain pen glides on paper, 
or the distinct sound of a twelve cylinder engine. For those willing to sacrifice nothing, no level 
of excellence is too lofty. For nearly 50 years, we have made McIntosh Audio equipment for them. 


SACRIFICE NOTHING EFi ? Á 
Call 1-888-979-7009 or visit our website at www.mcintoshlabs.com 





flurry of phone calls, strange 
hang-ups, bizarre messages on 
the answering machine —less 
knowledgeable wives would suspect an 
affair. The rest of us recognize the tell- 
tale signs of an impending equipment 
purchase. 

Okay, I admit it —1 have occasionally 
bought an outfit that cost just a little bit 
more than I knew I should spend. And, 
well, yes, I have stashed it in the closet 
until I had a reason to wear it. And, yes, 
when hubby has finally asked, 
. “Ohhh, new dress?" I've coyly 
smiled back, *Of course not, 
honey, it's been in my closet 
forever!” Right hand placed 
firmly on my Barney's and 
Sak's credit cards, I confess to 
the “buy’n’stash” deception. 
But what are audiophiles 
thinking when they try to 
apply this little deception? 

Suddenly the living room 
looks neater. “Honey, did you 
clean the living room?” I ask. 

My  audiophile smiles. 
“Yup, I'm trying to put things 
in order." 

The next day, an avalanche of boxes 
blocks the living room. “Ahhh-huh, Pm 
packing up all the stuff I don't use.” He 
doesn't mention that the old equipment 
he’s “not using" anymore is the piece that, 
six months before, he just had to have. 

The week wears on. I come home 
late one night to a living room that 
looks different, though I can’t place my 
finger on it right away. Oh, no! It’s been 
vacuumed in the middle of the week — 
by my hubby. 

This is serious. Something really big is 
going on. I look in the broom closet, and 
there see what I feared I would find: a 
few pieces of styrofoam popcorn hanging 
off the bottom of the vacuum cleaner. 

I go into the kitchen and start cook- 
ing dinner. My audiophile pops his head 
‘in, sweat pouring down his brow. “I 
thought we'd go out to dinner,” he says, 
ushering me toward the door. The 
phone rings, but he keeps heading for 
the door. “Oh, TIl get that later.” 

Now I know something is wrong. This 
man has been known to knock down 
neighbors as he sprints to the door to 
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catch a call. But I know it as well as he 
does —if he takes the phone call, he’ll be 
compelled to discuss his new purchase. 
We return home late that evening to 
a frantically blinking answering 


machine. My audiophile walks past it. 
We go into the living room. I strain my 
eyes in the dark to see if I can spot any- 
thing new. 

Audiophiles claim that listening in 
the dark helps them focus on the sound. 
A likely story. The real reason they keep 





The real reason 
audiophiles listen in the 
dark is so significant others 
can't see when new 
equipment has been 
brought into the house. 


their listening rooms dark is so signifi- 
cant others can’t see when new equip- 
ment has been brought into the house. 
(Bob Reina has suggested that high-end 
manufacturers aid and abet audiophiles 
by using the same faceplates for all their 
models, thus masking any new purchas- 
es from significant others. If only they 
could mask the bank-account depletion.) 

My audiophile’s purchase hasn’t 
made it into the system yet. Nope, it’s 
still in the “stashed” phase. Despite all 
the signs, I see no new equipment, and 
start to feel a bit guilty for suspecting 
him. Yes, perhaps I have become jaded. 


Place 


Lisa Astor 





How could I even think my beloved 
would do such a thing? 

I open the terrace door and step out- 
side, smack into a huge box. There it 
sits, among herbs and flowers, 17 floors 
above the city streets—a big, brown 
carton. And it’s empty. Hmmm. 

I can hear the phone, still ringing in 
the background. Remembering that, in 
my youth, I never won an Easter Egg 
hunt, I relinquish all fantasies of being 
able to locate the new piece of equip- 
ment and head for bed. 

“Honey, Pm just going to 
check my e-mail before I come 
to bed.” Hours later, he’s still 
pounding away on the com- 
puter. 

I can’t stand it. I have to 
know. Where has he stashed it? 
I peek in the linen closet and 
find a hoard of tubes stuck 
behind the hand towels. I look 
behind the big comfy chair in 
the living room —just a big 
pile of audio magazines. I 
peer into the kitchen cabinet: 
a bunch of coiled-up air hoses 
leap out at me, attached to 
two discarded air pumps, but no new 
equipment. I begin to wonder if blood- 
hounds can be rented. How are they 
listed in the Yellow Pages? I give up and 
go back to bed. 

Next day at work, I mentally retrace 
my steps. I must have missed some cor- 
ner where the item was stashed, but 
nothing comes to mind. I hate to admit 
it, but it seems I’ve been “out-stashed” 
by a...a man. 

I get off the elevator at our floor. 
Walking down the hall, I hear music 
coming from our apartment. I hear my 
hubby on the phone: “Could you hold on 
a minute? I got another call coming in.” 

As I open the door, my hubby quick- 
ly hangs up the phone and puts my 
favorite CD on the system. I sit down 
and listen. It definitely sounds different. 

There it is, right in front of my nose. 
How could I have missed it? I look to 
my audiophile: “Darling, isn’t that a 
new preamplifier?” 

He looks at me and coyly smiles. 
“Ohhh, no, Pve had that preamp aroun 


forever.” 
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 athleen and I first met Jack Renner — Telarc’s chairman, 
CEO, and chief recording engineer — at Iridium, a tony jazz 
.dub here in New York, He was recording Benny Golson and 
the Jazz Messengers doing a rousing a tribute to Art Blakey. Now what 
would you think a guy who's company has won 31 Grammys (six for 
Renner personally ) over 21 years would be doing, exactly? Maybe have 
his feet up, a cigar languidly tracing curlicues in the air while directing 
his minions? 
Ah, no. Jack Renner was a veritable blur of activity. He checked 
the mikes and did sound checks while scurrying back and forth to a 
small office cum recording studio just behind the stage. He also found 


time to make sure K-10, yours truly, Noel Lee (Head Monster of 


Monster Cable), and his other guests were at a good table and sup- 
plied with fluids. 

The Jazz Messengers— Terence Blanchard, trumpet; Curtis 
Fuller, trombone; Geoff Keezer, piano; Peter Washington, bass; Lewis 
Nash, drums — were outstanding. Mr. Golson was way deep in the 
groove, Lewis Nash did Art Blakey proud, and Terence, I think it 
was, told me he reads Stereophile! What an evening. Some time 
afterward, while Jack was in town for a recording session, he dropped 
by our loft... 


Jonathan Scull: I know it’s been a while, Jack, but just how long 
have you been recording? 

Jack Renner: Well, Telarc is in its 21st year, but I’ve actual- 
ly been recording since February 20th, 1962. 

Scull: February 20th? What happened on that seminal occasion? 
Renner: John Glenn went into orbit, a fellow Ohioan. 
Scull: How did you start? Were you, perchance, an audiophile? 
Renner: No, I’m not sure I would ever classify myself as an 
audiophile. 

Scull: Ha! 


Renner: I was a high school music teacher whose hobby 
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was recording, and I was looking for a way out [of teaching]. 
I was doing everything possible to make ends meet. I direct- 
ed a church choir and a semiprofessional men’s chorus. I 
played in jazz groups and taught private lessons. And each 
year I would go to the State Music Teacher’s Convention 
and watch people get their 25-year pins. And I thought, “I’m 
not going to do this for 25 years. I don’t want to do anything 
for 25 years!” So now I’m starting my 36th year in record- 
ing! [laughs] But I didn’t get a pin. 

Scull: So tell us the gory details. 

Renner: Well, I started out in the custom record business 
back in the early '60s. There were a number of pressing 
plants around the country advertising in music magazines: 
“Send us your tape and we'll make it a record.” I found one 
that was doing franchising —they set you up with profes- 
sional gear and taught you the basics. My business was deal- 
ing mostly with high schools, churches, colleges, community 
choruses, bands, for —I hate the term — “souvenir records.” 
Scull: I suppose the compact cassette changed things rather drastically. 
Renner: Yes, it caused a big decline in business. But it was 
about that time that I met my now-business partner, the 
president of Telarc, Robert Woods. He was a soloist at one 
of the local churches in Cleveland. Well, to make a long 
story a little shorter, Bob had some contacts in the business. 
He knew some people at the Metropolitan Opera, and he 
found some jobs for our struggling company. Bob helped us 
get into what we called the vanity business. There were a 
number of people, like principal players in the Cleveland 
Orchestra — huge talents — who were just not in a position 
to have a solo career or have a record company pick them 
up. So they'd come to us and offer to pay for the record if 
we'd record and distribute it. That really was very helpful to 
us. The upside was, it gave us an opportunity to record some 
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very fine musicians. And that 
allowed me to continue with 
my goal of working with better 
and better people. The down- 
side was that I'd get calls from 


mother in Biloxi can't find m 


record in the stores there!” THREE DIFFEREN 
ND THIS 


[laughs] Anyway, that really kept 
us going for a while. 

But it was in 1977 that Telarc 
was founded, and things started 
going in the direction that we find 
ourselves today. Back then, as you may 
recall, Doug Sax was leading the direct-to- 
disc revolution. Sheffield Labs was going 
great guns; it was obvious that was what 
audiophiles wanted. So we decided we'd 
do them one better and make a direct-to- 
disc recording with a major orchestra. We 
approached Lorin Maazel at the Cleveland 
Orchestra, and he said, “Well, Pm an 
adventuresome person, let's do it." The LP 
was the rather cleverly titled Direct from 
Cleveland and it was a three-way collabora- 
tion between us and Bruce Maier, the 
founder of Discwasher, and Glen Glancy, 
who owned a record company in 
California at the time. 

Scull: Direct from Cleveland was featured 
on Stereophile’s very first color cover [of the 
Spring ’77 issue, Vol.3 No.12 — Ed.]. How 
was it received? 

Renner: With mixed reviews, but it put 
us on the map. It wasn't perhaps my best 
engineering effort. There were three dif- 
ferent people saying, “I think it should 
sound this way — no, that way!” Then we 
started doing some organ recordings and 
getting reviews in major magazines. In July of that year, we 
made two recordings with Michael Murray, the organist, 
direct-to-disc, and we realized that if we wanted to be real- 
ly serious about the record business, direct-to-disc recordings 
was probably not the way to go. 

Scull: Was this how you got into digital? 

Renner: Yeah. About August of 77 I got a call from a fel- 
low named Steve Guy, who has since passed away. He 
owned a company in Hollywood called Location Recording 
Service. He was one of the two major companies doing the 
school-record business, and they'd put together quite a high- 
quality pressing plant called Record Technology Inc. 

Scull: Ah, yes, RTI. 

Renner: Right — another native of Cleveland, you know. 
And he said, *I think you guys owe it to yourselves to hear 
a digital recording." He'd just come from [an AES meeting], 
where Dr. Thomas Stockham had demonstrated his 
Soundstream recorder. Bert Whyte had used it as a backup 
on a Boston Pops recording. Well, they gave me Dr. 
Stockham's phone number and it sat on my desk for a cou- 
ple of months. We still had our association with Bruce 
Maier; Discwasher distributed our direct-to-disc recording 
with the Cleveland Orchestra. Bruce sent us some Denon 
digital recordings he was importing. My partner Bob and I 
listened to them and thought something was missing. We 
went to the October AES convention in New York with a 
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financial backer who had 
paid for the direct-to-disc recordings, and listened to Tom 
Stockham's Soundstream system. We were much more 
impressed, but still had the audacity to 
ask Tom to improve the high-fre- 
quency response. “If you'll extend it 
beyond 20kHz, we'l do a project 
with you." Now there I was, some- 
body who'd issued two direct-to-disc 
recordings — our main claim to fame 
—and we were demanding of Tom 
Stockham, the father of digital record- 
ing, that he make his machine sound 
better! [laughs] 
Scull: And...? 
Renner: And he said, “Pll do it.” In 
late January, he called. “All right, it’s at 
22.5k, where’s the project?” [laughs] So 
on a very snowy night in early March, 
Bob—who at that time lived about 
three blocks from me—trudged 
through two feet of snow to my place 
and we sat in front of a roaring fire and 
brainstormed. What would be the 
right first project? It had to be some- 
thing really spectacular, with great 
dynamic range: organ; organ and 
brass; or organ, brass, and percussion. 
And then one of us said, “What’s turn- 
ing audiophiles on these days?” It took us about three sec- 
onds to realize it was Mercury Living Presence. I called 
Frederick Fennell—he was teaching at the University of 
Miami at the time —and he practically jumped through the 
phone when I asked him about re-recording some of his 
greatest Eastman Wind Ensemble hits with the wind, brass, 
and percussion of the Cleveland Orchestra. Fred is a native 
of Cleveland, by the way... did I mention that? [smiles] 
Scull: No... [laughs] Pray continue... 
Renner: So on April 4th and 5th in 1978 we made audio- 
phile history with the Cleveland Symphonic Winds and 
Holst’s Suites 1 and 2 for Military Band. It was the first com- 
mercial digital recording of symphonic music in this coun- 
try. The bass drum that was heard around the world! The 
pressing was done at RTI but mastered by Stan Ricker, who 
worked at JVC's mastering facility in Hollywood. Stan 
attended a number of our sessions on the first several pro- 
jects because he was going to do the mastering of the LP and 
wanted to make sure that we were giving him a tape that 
could be cut. He was especially concerned about the low 
frequencies. Stan took the recording around to several 
speaker manufacturers in L.A. and blew up speakers all over 
the place! [laughs] Then Bob Woods made a presentation to 
Robert Shaw, who he’d sung under a number of times, and 
it was decided that we would next do an orchestral and 
choral piece. That’s when The Firebird was recorded. 
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6 aybe you don’t need new speakers. Maybe you do. 
M Here are some tips on how to know whether or not it’s 
time for a change. 


Do they work right? 

The first thing to check is the woofer surround — the rolled edge 
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you hear scratchy sound or a buzz, the midrange or tweeter 
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Do they look good? Do you care? 

Do your current speakers look appropriate and fit comfortably in 
your room? Has your significant other banished them to behind 
the couch? Don't laugh, I know a household where that hap- 
pened. Today's speakers are generally smaller and better look- 
ing, with better performance than speakers of ten years ago. 


What will you do with the 
money you save? 

If looks and size are not an issue, if 
everything's working OK and you like 
the sound, save your dough. Buy 
some new CDs or a DVD player or 
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Firebird was the first commercial orchestral digital recording 
done in this country. Then, in October, we went back to 
Cleveland and recorded the now-famous Pictures at an 
Exhibition. And unbeknownst to us, that was to become the 
first digital recording with a world-class orchestra done any- 
where in the world. 

Scull: Induding Cleveland... 

Renner: [smiles] We had no idea — it took us several years 
to realize it. Decca was doing New Years Day in Vienna with 
digital, and that came out about the same time. When we 
finally researched the recording and release dates, we found 
we'd beaten them! We did it in October of 78; they record- 
ed in January of 79. 

Scull: So Telarc began as a classical audiophile company? 
Renner: Right, primarily because Bob and I were both clas- 
sically trained musicians, conservatory grads. I was a trumpet 
player, Bob was a singer. A perfect combination. And we both 
had conducting experience with instrumentals and vocals. 
Scull: I suppose that background in musicianship had an effect on 
the Telarc sound? 

Renner: Sure. I know what it’s like to stand in front of a 
performing group. I know what it feels like. I know what it 
sounds like, the mix of direct and reverberant sound, for 
example. 

Scull: Ah, that neatly leads me to The Question. What do you 
think is the purpose of a high-end system? What are we looking for 


when we pop a Telarc CD into the player? Is it the re-creation of 


acoustic instruments in real space, or a faithful re-creation of the mas- 
ter tape? 

Renner: Well, there shouldn’t be any difference. The mas- 
ter tape should sound like real musicians in real acoustic 
space. John Atkinson and I had this same conversation 
around 1980 or ’81.1 Pll say the same thing to you that I said 
to him back then. 

Scull: Oh, nooo! [laughs] 

Renner: Given the problems with early digital, the signal 
we put on the tape was fine. It was just getting it back off 
that was the problem. And I think in the last few years we've 
really come to realize that more and more. 

Scull: What do you use today? 

Renner: Well, basically, 20- or 24-bit masters —which, of 
course, have to be noise-shaped down to 16 bits. Most of our 
recording is done with the Tascam DA-88, and we archive 
at 24/96. Steve Lee at Canorus, the importer for dCS and 
Nagra, has been following us around occasionally as well. 





1 For an interview published in the January 1983 issue of the UK magazine Hi-Fi 
News & Record Review. The late Peter W. Mitchell also interviewed Jack Renner for 
Stereophile in January 1990 (Vol.13 No.1, p119). -JA 
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And we're about to take a look at the new Sony/Philips 
Direct Stream Digital, which my associate, Michael Bishop, 
and my associate engineer and good friend and colleague 
Tony Faulkner, in England, have a great deal of experience 
with. 
Scull: So what's the future of recording? What will you be using in 
five years? 
Renner: I really believe that it will be a system that offers a 
higher bit rate, probably 24, and at least a 96k sampling rate. 
That will allow you to record in at least six channels. Right 
now we're severely limited that way. 
Scull: How do you mean? 
Renner: We're doing an awful lot of things in surround- 
sound these days. A lot of people have home-theater sys- 
tems, and they love getting high-quality audio to play on 
them. But with the dCS/Nagra system you're looking at 
around $35k for two channels from your friendly, local 
Canorus dealer! We've used the Tàscam for several years 
now. It’s still tape [the Tascam uses Hi-8 8mm video tape — Ed.], 
but it's very reliable in the field. You know, with a DA-88 
you can record six tracks of 20-bit information, or four 
tracks at 24 bits. 
Scull: How it sound? 
Renner: Well, as long as you’re using external A/Ds and 
D/As, it’s quite good. 
Scull: How do you edit? 
Renner: Well, the biggest problem now is there’s no effi- 
cient way of editing 24/96 or 24/192 recordings. However, 
there’s lots of work going on to supply editing equipment 
for all formats. I’m told by Sonic Solutions they'll have 
something available within the next few months. We'll 
probably archive in DSD when the gear becomes available. 
The beauty of DSD, of course, is that it can be formatted 
into any sampling and bit rate you choose. Take your pick. 
Scull: What do you use now? 
Renner: We have three editing systems: two Sonic 
Solutions [running on Macintosh platforms], and one 
SADIE [running on a Windows PC]. You just can't do it 
without them. 
Scull: What's the secret to making a really good recording, Jack? 
Renner: Well, it all really comes down to the signal path 
and, I think, to the combination of components. For years, 
when I first started making orchestral recordings with three 
and four microphones, I had a lot of imitators. But people 
just didn't quite get it right. Because it's not just putting up 
three or four mikes. It’s which mikes you choose, it's the 
cable, it’s the electronics —it’s the whole signal path. 

I like to take a classical approach to everything I do. By 
that I mean Pll use basically the same microphones on jazz 
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as I will on classical. Typically Pll use a lot of 
omnidirectional microphones, for example — 
which, in a club, is asking for trouble because of 
leakage. You know, a lot of jazz engineers would 
be scared to death to put omnis out on stage 
because of that. But it gives me a wider dynamic 
range, a better frequency response, and a more 
natural re-creation. 

Scull: What else do you use? 

Renner: Well, cardioids on drums, bass, and 
horns. But I use omnis wherever I can get away 
with it. 

Scull: Anything out in the audience? 

Renner: A one-point stereo mike or spaced 
omnis again. 

Scull: You don’t use Blumlein? 

Renner: Well, a crossed-pair of figure-8 mikes 
has a limited low-end response. And for me it 
gives too much image specificity. Everything is 
locked right in there and there. Lots of people love 
that, but I like omnis. They'll give you more 
bloom and more sense of space. 

Scull: Are the types of mikes you use a secret? 
Renner: No, not at all. I use a lot of B&Ks, Schoeps, and 
Sennheisers. We try to select mikes that have very low noise 
floors, and as flat a frequency response as we can find. We 
do have some vintage Neumann tube mikes with silver 
internal cabling — you know, the usual tweaky stuff. Similar 
to what your brother does, Jonathan. But I couldn’t find him 
when we needed them fixed! 

Scull: [laughs] I can never find him either! I don't think many peo- 
ple know that microphone maven Stephen Paul of Stephen Paul 
Audio is my brother. He doesn’t use the family name. Moving right 
along, what mike preamps do you use? 

Renner: We typically use Millennias, which, we feel, as 
solid-state units go, are the most neutral-sounding. 

Scull: Do you keep them close to the mikes? 

Renner: Normally we put them right on the stage with a 
short mike-line run. In the case of The Jazz Messengers’ The 
Legacy of Art Blakey that you and Kathleen attended at 
Iridium, we had a very short cable run. And the mike pre- 
amps were right in that little back-room office. If there was 
any chance at all of something overloading, or if I didn’t have 
the gain structure just right, I didn’t have to go crawling out 
on stage during the performance and tweak the pots! 
Scull: So the boss of Telarc is still crawling around on his knees! 
What kind of a mixing console did you use? 

Renner: We were using the Millennia Mixing Suite. It’s 
fabulous-sounding. Well, you know, I shouldn’t refer to it as 
sounding like anything, because it’s really very neutral and 
uncolored, which is unusual. 

Scull: Is the mixer tweaked in any way? 

Renner: We have used hot-rodded consoles. We had one 
that was internally wired with Monster Cable that we used 
for a long time. In fact, a number of years ago we were 
recording the Cincinnati Pops and the Monster Cable con- 
sole went down — nothing to do with the fact that it was 
wired with Monster Cable, of course. 

Scull: Of course.. 

Renner: We actually use a combination of Monster Cables 
and MIT. We're good friends with both Noel Lee and Bruce 
Brisson. 

Scull: Imagine... 

Renner: So à component failed in the middle of a session. 
We had a backup console from the same manufacturer, 
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Jack Renner adjusts his preferred omnidirectional mikes. 


Neotek, and it took us only 10 minutes to set it up. Now 
understand, we've got a signal that's spent its whole life from 
the microphone output to the A/D going through Monster 
Cable. Then we switched to the console with the standard 
cable in it. And the minute I brought up the fader, every- 
body in the control room — not just my technical assistants 
and the producer, but the orchestra manager, the musicians 
who weren't in that particular number — they all said, 
“What did you do, what happened to the sound?” Everyone 
could hear that the soundstage got smaller. Everything just 
got a little more narrow and not quite as bloomy. If you ever 
needed a demonstration of the effects of high-performance 
cable, that was it. 

Scull: Aud the A/Ds? 

Renner: Well, the signal passes through our proprietary 20- 
bit A/D designed by Tom Stockham. Even today, the only 
thing that comes to close to it, or perhaps we can say that 
exceeds it, is the 24-bit 96k dCS. But Tom built this unit for 
us six years ago. And he was still way ahead of his time. 
Scull: That's an all-solid-state unit? 

Renner: Yes, we do use tubes, but not very often. And 
especially not on live dates. They tend to go down at the 
most inopportune times! We really feel that the solid-state 
mikes, preamps, and electronics we're using are the best 
available. 

Scull: How would you characterize the Telarc sound? 

Renner: I used to say that my recordings are made from the 
perspective of the best seat in the house. And immediately, 
of course, somebody says, “Well, who are you to say what's 
the best seat in the house?” [/aughs| Let me tell you what 
Lorin Maazel once said about my recordings that pretty well 
sums it up. He said, “They sound the way I hope the audi- 
ence is hearing what I’m doing behind me.” 

Scull: Well, that’s a huge compliment. 

Renner: Yes. And it’s through a balance of directive and 
reflective sound that you get a feeling of tactility about 
what's onstage. 

Scull: Palpability might be another way to put that... 

Renner: Right. But not so present and palpable that you 
feel like you’re right inside the instruments. But rather with 
a mix of reflected sound so that you have a nice feeling of a 


finished sound, one that gives you a sense of palpability or 


tactility, a sense of presence, detail, and imaging. Yet you 
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don’t feel like you’re straining to hear anything. Things 
aren’t awash in reverb. You just feel very comfortable with 


the sound —it’s not a hi-fi, hyped-up kind of thing. Going 


back to what you asked me before, I like to think of myself 


as being a re-creator, trying to re-create an event that 
occurred in time and space. 

Scull: Who are your personal heroes? 

Renner: C. Robert Fine... that was easy! Without even 
realizing it, when I was a high school music teacher, I was 
listening to his Mercury Living Presence recordings and 
thinking, “Boy, that sounds like the real thing!” It was just... 
right. Or Lewis Layton on the RCA/Chicago Reiner 
recordings. They were models of simplicity that sounded 
absolutely natural. 

Scull: And the best work you've done? 

Renner: Well, maybe the most satisfying single classical 
project was doing the Beethoven Piano Concerto Cycle 
with Rudolf Serkin and the BSO and Ozawa. That was a 
real peak. And we'd only been in business, what, five years 
when we did that. In retrospect, working with Serkin was 
probably the high point of my career. I mean, we also 
worked with Ormandy and other very-big-deal orchestras 
and conductors. And probably the most satisfying of these 
has been our continuing series with Robert Shaw. I don’t 


care if anybody wants to argue this, but I maintain that his 
is the single greatest influence in choral singing of our gen- 
eration. We must have done at least 35 or 40 recordings 
together by now. 
Scull: When we were listening to the Ellington Jazz Party on 
vinyl earlier, you looked over the list of participants and mentioned 
that you'd worked with everybody on the recording except Basie! 
Who were some of the jazz greats you've recorded with? 
Renner: Well, the list is quite, quite long. You may not 
know that the marketing slogan for Telarc Jazz is “The 
Label of the Legends.” And to substantiate that, let me start 
with Oscar Peterson, Dave Brubeck, George Shearing, and 
Ray Brown. We’ve done several things with the Count 
Basie Orchestra, Joe Williams, and Mel Tormé. Let’s see... 
we did Gerry Mulligan and Dizzy Gillespie’s final record- 
ings. We also did Joe Pass. 
Scull: Any other projects on the table that you'd like to tell us about? 
Renner: Well, there’s the Benny Golson Tribute album, 
and we're about to release a duet album with Oscar 
Peterson and Benny Green, with Ray Brown on bass and 
Greg Hutchinson on drums. 
Scull: Hey, I hope you remember our address! 
Renner: [/aughs| And I’m going into the studio tomorrow to 
finish a Jim Hall project. This will be our fifth record with 
Jim. You know, there are over 600 titles in the Telarc catalog. 
Scull: Remarkable. Any advice to budding recording engineers? 
Renner: Yeah. You know, when I first started out, some- 
body told me, well, just do the best job you can and don't 
look over your shoulder. As Satchel Paige, the famous 
Cleveland Indians pitcher, used to say, *Don't look back. 
Something might be gaining on you”! 
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Ten-Year Limited Warranty 


Parasound products have alwavs had 


a reputation for superior quality and 
now our ten-year limited warranty 
backs it up. See your Parasound dealer 
or visit our website for the details on a 
warranty that’s sure to stand the test of 
time—and taste. 


[^N 
} 


PARASOUND 


(obses bsessed with sound) 
Parasound Products Inc.  www.parasound.com 


950 Battery Street, San Francisco, CA 94111 
415-397-7100 @ In Canada, call 604-988-2966 
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RECO 


ENDED 


COMPONENTS 


omponents listed here 
are ones that have been 
formally reviewed in 
Stereophile and have been 
found to be among the 





four or five quality classes. Whether a 

component is listed in Class A or Class 

E, we highly recommend its purchase. 
Each listing—ain alphabetical order 


within classes—is followed by a brief 


description of the product’s sonic charac- 
teristics and a code indicating the 
Stereophile Volume and Issue in which 
that product’s report appeared. Relevant 
reviews that appeared in our companion 
Stereophile Guide to Home Theater are indi- 
cated by “SGHT1 No.1”; ie, the compo- 
nent was reviewed in the Stereophile Guide 
to Home Theater, Volume 1 Number 1, 
which was published in December 1994. 
(Vol.1 No.2 of the Guide was published 
in September '95; Vol.2 Nos.1-4 in 1996, 
Vol.3 Nos.1-4 in 1997, Vol.4 Nos.1-10, 
Issues 11-20, in 1998.) Please note that 
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best available in each of 


dedicated home-theater products are no 
longer included in this listing but are part 
of Stereophile Guide to Home Theaters *Rec- 
ommended Components," the most 
recent version of which was published in 
that magazine's March/April 1998 edi- 
tion (Issue 13, Vol.4 No.3). 

Some products listed have not yet 
been reported on; these are marked 
(NR) for *Not Reviewed." We recom- 
mend that any product's entire review 
be read before purchase is seriously con- 
templated (products without reviews 
should therefore be treated with more 
caution) — many salient characteristics, 
peculiarities, and caveats appear in the 
reviews, but not here. To obtain back 
issues of the magazine, visit our web 
site: www.stereophile.com . We regret 
that we cannot supply photocopies or e- 
mail copies of individual reviews. 

In general, components do not remain 
listed for more than three years unless at 
least one of the magazine’s writers and 
editors has had continued experience 





with them. Discontinuation of a model 
also precludes its appearance. In addition, 
though professional components — 
recorders, amplifiers, monitor speaker 
systems — can be obtained secondhand 
and can sometimes offer performance 
that would otherwise guarantee inclu- 
sion, we do not generally do so. 
Stereophilés “Recommended Compon- 
ents” listing is almost exclusively con- 
cerned with products currently available 
in the US through the usual hi-fi retail 
outlets. 


How recommendations 

are determined 

The ratings given components included 
in this listing are based entirely on per- 
formance — ie, accuracy of reproduction 
—and are biased to an extent by our 
feeling that things added to reproduced 
sound (eg, flutter, distortion, colorations 
of various kinds) are of more concern to 
the musically oriented listener than are 
things subtracted from the sound (eg, deep 
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bass or extreme treble). On the other 
hand, components markedly deficient 
in one or more respects are downrated 
to the extent that their deficiencies 
interfere with the full realization of the 
program material. 

We try to include in *Recommended 
Components" every product that we 
have found to be truly excellent or that 
we feel represents good value for 
money. Bear in mind that many differ- 
ent tastes are represented. The listing is 
compiled after extensive consultation 
with Stereophile’s reviewing staff, editors, 
and publisher, and takes into account 
continued experience of a product after 
the formal review has been published. 
In particular, we take account of unreli- 
ability and defects that show up after 
extended auditioning. The fact that a 
product received a favorable review 


cannot therefore be regarded as a guar- 
antee that it will continue to appear in 
this listing. 

The prices indicated are those current 
at the time the listing was compiled 
(August 1998). We cannot guarantee 
that any of these prices will continue to 
be the same by the time this issue of 
Stereophile appears in print. 
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Where we have found a product to 
perform much better than might be 
expected from its price, we have drawn 
attention to it with a $$$ next to its list- 
ing. We also indicate, with a xx, products 
that have been on this list in one incar- 
nation or another since the “Recom- 
mended Components” listing in Vol.18 
No.10 (October 1995). Longevity in a 
hi-fi component is rare enough that we 
think it worth noting (although it can 
also indicate that the attention of design 
engineers has moved elsewhere). 

A note on editorial style is in order. 
When a passage is quoted from the 
original review, the past tense is used. 
But when the comment is taken from a 
more recent private communication 
from a reviewer, the present tense is 
used. For example: “Sounded so good I 
had to cry,” said JA of the original ver- 





sion of the Symphonic Bombast A-123 
in his review. ST demurs, however, say- 
ing that the current Mk.VIa makes his 
reference speakers "sound like the 
woofers are disconnected!” 

We are not sympathetic toward let- 
ters complaining that the Symphonic 
Bombast A-123 that we recommended 
heartily two years ago no longer makes 


How to Use the Listings 

Carefully read the descriptions here, 
the original reviews, and (heaven for- 
bid) reviews in other magazines to put 
together a short list of components to 
choose from. Evaluate your room, 
your source material and front-end(s), 
your speakers, and your tastes. With 
luck, you may come up with a selec- 
tion to audition at your favorite deal- 
er(s). “Recommended Components” will 
not tell you what to buy any more than 
Consumer Reports would presume to tell 
you whom to marry! 


Class A 


Best attainable sound for a component of its kind, 
without any practical considerations; “the least musi- 
cal compromise.” A Class A system is one for which 
you don’t have to make a leap of faith to believe that 
you're hearing the real thing. 


Class B 

The next best thing to the very best sound reproduc- 
tion; Class B components generally cost less than 
Class A ones, but most Class B components are still 
quite expensive. 


Class C 


Somewhat lower-fi sound, but far more musically 
natural than average home-component high fidelity; 
products in this class are of high quality but still 
affordable. 


Class D 


Satisfying musical sound, but these components are 
either of significantly lower fidelity than the best 
available, or exhibit major compromises in perfor- 
mance — limited dynamic range, for example. Bear 
in mind that appearance in Class D still means that 
we recommend this product—it’s possible to put 
together a musically satisfying system exclusively 
from Class D components. 


Class E 


Applying only to loudspeakers, this “Entry Level” 
classification includes products that may have obvi- 
ous defects, but are both inexpensive and much bet- 
ter than most products in their mid-fi price category. 


Class K 


“Keep your eye on this product.” Class K is for com- 
ponents that we have not reviewed (or finished test- 
ing), but that we have reason to believe may be excel- 
lent performers. We are not actually recommending 
these components, only suggesting you give them a 
listen. Though in certain cases the report has yet to 
be published, the reviewer and editor sometimes feel 
confident enough that the reviewer's opinion is suffi- 
ciently well formed to include what otherwise would 
be an entry in one of the other classes, marked 


(NR). 
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CF YECZ4P The Jadis Advantage! 


For nearly two decades audiophiles around the world have 
selected Jadis to be a part of their stereo systems. Music lovers 
have admired the transparency, neutrality and pure musicality that 
only Jadis can offer. Jadis products are noted not only for their 
sound quality, but also for their exceptional beauty, solid build 
quality and reliability. Northstar is now pleased to announce 
effective 9/1/98 its new Multi-level Warranty Program. 


Gold Five-year Warranty: All dual-mono amps, preamps, 
w/ext. power supply, JPL, JD1, JS1, JS2 and JD3 deluxe. 


Silver Three-year Warranty: Stereo and integrated amps, 
DPL, DPL2, DPMC, JD3 and JS3. 


Bronze Two-year Warranty: Orchestra series. 


Warranty includes replacement of component parts and labor* 
Gold warranty includes lifetime guarantee on output transformers! <== 
*Tubes and shipping not included. is 


ISS Cabasse 


Speakers to enjoy for a lifetime* —— 


As a lover of high fidelity haven't you ever dreamed of owning 
Cabasse speakers? For over 45 years, the ground rule at Cabasse 
has been to aim for "total quality." 


Cabasse speakers are noted for their dynamics, transparency 
and ultra-high efficiency. This combination provides for the full 
expression of your favorite recording at any desired level. 


The Cabasse line includes the world famous Farella. Thanks to 
the performance of the Farella, Cabasse has developed a new 
three-way speaker called the Skiff. Cabasse has also designed 
exceptional 3-way speakers equipped with the BC12 coaxial multi- 
dome driver unit. This driver, found in the Catalane, covers medium 
and high frequencies with a phenomenal capacity to preserve the 
harmonics of the finest instruments. 


You will find these same attributes in the Cabasse SCS series. 
The Tricoaxial 3-way TC21 transducer (a true point source allowing 
dramatic soundstaging) is found in the Pacific, Baltic/Stromboli 
and state-of-the-art Atlantis. The Pacific, with its 4-way crossover 
and multi-amplification capability, is a fantastic value. 


For those who enjoy home theatre, the Fastnet center channel, 
Zef rear channel and Stromboli active subwoofer can provide 
cinematic sound as well. 


* Lifetime warranty on drivers! 
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it into "Recommended Components." 
Where deletions are made, we endeavor 
to give reasons (there are always reasons). 
But remember: Deletion of a component from 
this list does not invalidate a buying decision you 
have made. 

Individual reviewers mentioned by 
their initials are: Larry Archibald, John 
Atkinson, Lonnie Brownell, Martin 
Colloms, Anthony H. Cordesman, 
Brian Damkroger, Robert Deutsch, 
Shannon Dickson, Jack English, Michael 
Fremer, Corey Greenberg, Larry 
Greenhill, Robert Harley, J. Gordon 
Holt, Muse Kastanovich, Guy Lemcoe, 
Thomas J. Norton, Russell Novak, Dick 
Olsher, Wes Phillips, Robert J. Reina, 
Kalman Rubinson, Markus Sauer, 
Donald A. Scott, Jonathan Scull, Chip 
Stern, Steven Stone, Sam Tellig, Stephen 
W. Watkinson, Peter van Willenswaard, 
and Barry Willis. 


Turntables 


A 


Forsell Air Force One Mk.II: $29,000 :: 
Sophisticated two-chassis, air-bearing Swedish ’table 
with thread drive and parallel-tracking, air-bearing 
tonearm. JS enthused over its 3-D image solidity, tight, 
deep bass, super-plush midrange, and “enormous pal- 
pability factor.” Very similar Forsell Air Reference 
($14,500) lacks the air-bearing Flywheel drive system; 
it uses an internal motor and a silicone-rubber belt. 
(Vol.17 No.1) 

Immedia RPM-2: $4995 

“This "table has a way with rhythm and pace that is 
impossible not to notice,” observed WP. “Images are 
incredibly stable, which does indeed mean that the 
soundstage is huge — not to mention filled with detail. 
... Bass was deep and dynamics were spectacular... As 
I listened I kept muttering. ‘It’s so big, it's sooo biiig’ 
And it was.” Turntable must be ordered for a specific 
tonearm. Price is with acrylic base; upgraded metallic 
base adds $1000, (Vol.20 No.9) 

Linn Sondek LP12 with Lingo power supply: 
$3045-$3120, depending on finish $$$ xx 
Compared with the Valhalla model, the Lingo- 
equipped version minimizes the LP12’s propensity for 
a slightly fat midbass, subjectively extending the low 
frequencies by another octave. The Lingo upgrade 
alone costs $1450. The Trampolin suspension reduces 
the effect of the support. Cirkus bearing/subchassis, 
now fitted as standard, costs $595 including labor as 
upgrade kit, and further extends and tightens the 
turntable’s bass, leading to a Class A rating, according to 
MC, JA, and LG (as long as a good support is used, adds 
MC). Though CG feels that the LP12/Cirkus loses a 
certain something compared with the original version, 
he still concluded that “the LP12 ranks as one of the 
finest high-end audio products on the market today.” 
“A deeper, more profound silence,” enthuses WP over 
the Cirkus mod, adding that what stunned him was 
“the extent to which surface noise receded into 
insignificance.” Superbly low measured rumble and 
excellent speed stability reinforce the feeling of maxi- 
mum musical involvement offered by this classic belt- 
drive turntable. Good isolation from shock and vibra- 
tion. While the felt mat doesn’t offer the greatest 
degree of vibration suppression within the vinyl disc, 
what absorption it does offer is uniform with frequen- 
cy. Despite flirtations with other decks, JA remains true 
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to the basic design he has used now for more than 20 
years. (Vol.14 No.1, Vol.16 No.12, Vol.17 No.5, Vol.19 
No.2) 

Naim Armageddon LP12 turntable 

power supply: $1250 

A 430VA, low-impedance transformer designed to 
drive the Linn LP12 Basik turntable while isolating it 
from powerline noise. WP was enthused, citing the 
improved pace and energetic presentation of the music 
over his Valhalla’d LP12. “The snap and surge of the 
rhythms that propel the song along were better served,” 
he asserted. However, this came at the cost of ultimate 
bass extension —a tradeoff that many would not under- 
take willingly (JA, for one). Highly recommended — 
MC agrees with WP that the Armageddon LP12 is a 
Class A turntable — but audition before committing your 
Linn to surgery. (Vol.19 No.2) 

Oracle Delphi Mk.V: $3100 $$$ 

“Superbly machined and finished,” says MF. “Airy and 
rich-sounding, with impressive focus and fine resolu- 
tion of low-level details.” He also found “the 'table's 
high-frequency performance was smooth yet detailed, 
indicative of outstanding speed stability and effective 
energy transfer from the motor to the platter.” Turbo 
power supply adds $550. (Vol.20 No.12) 

Simon Yorke Designs Series 7 Precision 
Analogue Disc Transcription System: $10,000 
This built-to-order belt-drive, suspensionless turntable 
is MF's current reference — and that of the Library of 
Congress. MF: “The complete system ... is a formidable 
analog playback system, a masterful work of visual and 
sonic art that's hard to fault. It provides a gloriously 
cohesive, always musical sound —a superbly balanced 
sonic picture that combines deep, tightly focused bass... 
with extended, detailed edge- and etch-free high fre- 
quencies devoid of brightness or exaggeration.... 
There’s nothing “hi-fi” about the Yorke combo; it just 
sounds musically ‘right’ whether handed hard rock or 
Heifetz.” Package including Active Vibraplane: $11,500. 
(Vol.21 No.6) 

Spotheim La Luce: $18,500 with SpJ tonearm 
(See JS's review in this issue.) 

VPI TNT Mk.IV: $5000 

Modular design allows owners of older models to up- 
grade easily and inexpensively, or lets the impecunious 
start with the TNT Jr. and upgrade as finances allow. 
Slightly on the warm side of neutrality, asserted MF, but 
“big, full, weighty, and rich.” The massive 'table's speed 
stability and ultra-low noise floor “ ‘floated’ the sound so 
far beyond the reality of a stylus in a groove, it liberated it 
from the mechanical world to the living, breathing, real 
musical world.” WP, a long-time Linnie, feels the current 
iteration finally swings realistically and concurs with MF: 
Definite Class A. Flywheel adds $1000. (Vol.19 No.11) 


B 


Rega Planar 9: $2595 

Refined improvement rung upon the Planar 3. MF 
praised its lively, exciting presentation, finding it supe- 
rior to the Planar 3 in terms of focus, bass extension, 
and neutrality. Lack of sprung suspension dictates the 
use of some sort of anti-resonant base. MF was most 
impressed with the Planar 9 as a system incorporating 
Rega’s RB900 tonearm and Exact cartridge. Those 
looking to mix’n’match, he felt, might be better served 
elsewhere. (Vol.20 No.8) 

VPI TNT Jr.: $3000 

Capable of being upgraded in easy stages, the high-mass 
Jr. uses a simple Navcom suspension and, according to 
SS, is “absurdly simple to set up." It was a “blacker 
soundstage" than VPT's popular HW-19, he found, com- 
menting that it had excellent low-bass extension and 
definition. Tripod pulley system, PLC (power-line con- 
ditioner), and new drive-belts for the TNT Jr. take it 
most of the way toward full TNT status. (That would 
require replacing the suspension — an $800 option.) SS 
thought the changes "subtle but pervasive," particularly 
lauding the improved soundstaging. Knocking on the 
door of Class A. West Coast price is $3100. (Vol.18 
Nos.1 & 11) 


C 


Linn Sondek LP12 Valhalla: $2150-$2225, 
depending on finish :: 

The standard against which newer turntable designs 
have been measured for almost two decades, the Linn is 
felt by some to have some coloration, particularly in the 
upper bass. Latest version has a laminated armboard and 
Cirkus bearing/subchassis ($595 including labor as an 
upgrade kit), which result in a considerably more neu- 
tral sound. It's harder to set up than most turntables, and 
is more likely to go out of adjustment, though with the 
latest springs, Trampolin suspension, glued subchassis, 
and Cirkus mod, it's now much better in this respect. 
(Low-bass extension suffers when the LP12 is not set up 
correctly.) Still sets a high performance standard, found 
WP — though it can certainly be bettered in one area or 
another, its balance of virtues is hard to improve upon. 
A version with a Basik power supply is available for 
$1690. (Vol.7 No.2, Vol.13 No.3, Vol.16 No.12, Vol.19 
No.2) 


D 


Music Hall MMF: $299 with 

Goldring Elan cartridge 

(See MF's review in this issue’s “Analog Corner.”) 
NAD 533: $449 with Goldring Elektra cartridge 
(See MF’s review in this issue’s “Analog Corner.”) 
Rega Planar 3: $695 $$$ xx 

Rega Planar 2: $495 

Two synergistic mixes of no-nonsense deck with superb 
arm (included). Lack of environmental isolation may be 
problematic (see “Letters,” Vol.16 No.10). However, MF 
crowed “outstanding performance” about the Planar 3. 
“It’s quiet, dynamic... free of obvious tracking distor- 
tion or other supposed analog problems, extremely well 
balanced top to bottom, offers very deep and reasonably 
tight bass, and will do no damage to your precious 
records.” Then he threw down his analog gauntlet: “If 
you're an all-CD kind of audiophile, here's the kicker: I 
think the Rega 3 will blow your mind, even if you have 
a very high-priced spread.” MF found the very similar 
Rega 2 an “incredible bargain,” proclaiming it to have 
speed stability and an arm far better than the ’table’s 
price should allow. The Planar 3 can be obtained in a 
dedicated version for playing 78s. (Vol.7 No.1, Vol.8 
No.6, Vol.19 No.12, Planar 3; Vol.19 No.12, Planar 2) 
Thorens TD 320 Mk.III: $1080 

While praising its build quality and value per dollar, 
MF lamented the 320 Mk.IIT's lack of rhythmic excite- 
ment and punch, as well as its loss of inner detail and 
lack of focus. (Vol.19 No.12) 


K 


Rockport Technologies Sirius II, SME Model 20, Well 
Tempered Reference Turntable, Wilson-Benesch Full 
Circle. 


Deletions 

Rotel RP-900 replaced by RP-955, not yet auditioned; 
VPI HW-19 IV not auditioned in too long a time to be 
sure of current rating. 


Tonearms 


A 


Clearaudio/Souther Tri-Quartz 

Improved: $2500 :: 

SS felt that the TQI’s assets — elegant design, longevity, 
resolution, low-level detail, superb soundstage delin- 
eation, top-end air, and accurate midrange re-creation — 
far outweigh its relatively minor shortcomings of a reti- 
cence in the bass and a daunting setup procedure. “Mates 
synergistically with Clearaudio S-type cartridges,” SS 
states. MF was not impressed. In his opinion, the TQI is 
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difficult to set up, fiddly, and mechanically suspect —he 
has concerns about record wear, among other things. But 
he allowed that, when mounted on the Clearaudio 
Reference turntable, the TQI “produced a big, down- 
right intoxicating sound—rich and reach-out-and- 
touch-it transparent.” Clearaudio offers an upgrade for 
older arms to TQI status for $600. Price is $1000 when 
purchased with Clearaudio Reference turntable. (Vol.18 
No.4, Vol.20 No.11, Vol.21 No.2) 

Graham 2.0: $2250-$3000 depending on options 
The most significant difference between the 1.5 and the 
2.0 is the latter’s rigid mounting platform. (An SME- 
style mount version is also available; series 1.5 tonearms 
can be updated to 2.0 status by the factory for $750.) “A 
major improvement sonically (in the bass) and mechan- 
ically,” writes MF. “The Graham 2.0 is one of the most 
neutral, revealing cartridge carriers you can buy, though 
I wouldn’t mind a bit more bloom and richness —a bit 
more generosity—in the mids and upper mids.” 
Purchasers should experiment with arm cables, which 
can make a big difference. Ease of setup and removable 
arm wand “make it the arm for those with multiple car- 
tridges.” The Graham 2.0 is appropriate for use on a 
Linn Sondek LP12—the Graham LP12 three-layer 
armboard costs $150. (Vol.21 No.2) 

Immedia RPM-2: $2495 

This medium/high-mass damped unipivot tonearm is, 
for now, MF's favorite; WP, too, is a big admirer. Sez 
Mikey, “It is... brilliantly designed and executed, and it 
sounds bitchin'" Not for everyone, however. It must be 
mounted on a well-isolated armboard. Some will find 
the RPM2’s “just the facts” delivery lean, but WP thinks 
it’s just reporting what’s there, adding next to nothing of 
its own. Others may find it a bit too “fiddly” —changing 
VTA also involves changing VTF and damping. New “6 
9s” copper wiring harness and grounding scheme, im- 
proves low level resolution, increases spaciousness, and 
quiets background even further, adds MF. (Vol.20 No.9) 
Linn Ekos: $2595 :: 

Cleaner-sounding than the Ittok (upon which it's 
loosely based), the Ekos rivals the SME in overall neu- 
trality while offering a somewhat brighter, more ener- 
getic presentation of the music. The treble is neverthe- 
less superbly transparent. The Ekos also provides a 
much better match with the Linn LP12 than the 
English arm, which loses control of the bass when 
mounted on the Scottish turntable. MC also found the 
Ekos's bass to be more tuneful and *open" than that of 
the original Ittok. Azimuth adjustment is not possible. 
Some users have reported long-term problems with the 
bearings; the sample JA bought has been okay in this 
respect. (Vol.12 Nos.3 & 4, Vol.13 No.3, Vol.16 No.6) 
Naim ARO: $2200 $$$ :: 

"An inner balance and harmony consistent with the 
musical message," says MC of this unipivot design. MS 
found the ARO to offer superb timbral accuracy, 
soundstaging, dynamics, and rhythmic integrity. He 
also found it less bright than the Linn Ekos, and better 
balanced in the bass than the SME V. WP concurs, 
ranking it high among the arms he's auditioned, but 
cautions that the lack of any overhang adjustment dic- 
tates careful cartridge matching or the ability to drill 
new armboards with different radii from the spindle for 
each new transducer. Additional arm tops cost $1250. 
(Vol.16 No.6, Vol.19 No.2) 

Rega RB900: $995 $$$ 

Upscale version of the RB300 with superior bearings 
and mounting scheme. MF felt the "900 performed as 
well as tonearms costing twice the price, when mated to 
the right cartridge — said mating being constrained by 
the Rega's lack of provision for VTA adjustment, which 
MF considers problematic depending upon the choice 
of cartridge. VTA raising spacers may alleviate the 
problem with some cartridges. Rega's own Exact car- 
tridge is designed to mate with the arm, thus benefiting 
from the arm's added rigidity. (Vol.20 No.8) 

SME Series V: $3250 x: 

This beautifully constructed pivoted tonearm has an 
extraordinarily neutral midrange, with one of the low- 
est resonant signatures in this region (though DO feels 
the Graham offers slightly more midrange detail). It’s 
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easy to set up, and VTA and overhang are adjustable 
during play, but there's no azimuth adjustment — some- 
thing that DO feels to be a significant drawback. “The 
best bass performance on the market," said SWW. LA 
concurs, using the V on a VPI TNT, but JGH, JA, DO, 
and LL feel that the whole bass range is somewhat exag- 
gerated. Not recommended with the LP12. Some com- 
patibility problems with cartridges having low height. A 
less versatile version, the IV.Vi (which uses Series V 
bearings and Magnan Vi wiring), appears to offer the V's 
sonic virtues and more at a lower cost ($1995 $$$). 
(Vol.9 No.6, Vol.14 No.8, Vol.16 No.6) 

Triplaner IV Ultimate: $2550-$2710 depending 
on termination, finish, and wiring options x: 
Superbly finished, handmade pivoted tonearm allows 
for VTA adjustment during play. A *robust, rollicking, 
Rabelaisian” sound, found SS, who also commented on 
its dynamics and drive. A richer balance than the 
Clearaudio/Souther Tri-Quartz Improved, but less 
well-defined imaging than the Graham, he felt. 
Current production is much changed from previous 
models, MF reports. The V has “added a damping 
trough, replaced a junction box with a single run of arm 
cable from the cartridge pins to the RCA plugs... 
‘decoupled’ the counterweights...and changed the 
composition of the aluminum armtube." Its internal 
wiring is now Discovery Cable. MF: *The arm's over- 
all presentation had a velvety smoothness, richness, pal- 
pability, and sense of relaxation that invited long-term 
listening...bass control, articulation, and extension 
were superb.... The Triplaner's relative weak suits are 
image focus, three-dimensionality, and soundstage 
depth, though it delivers a big, wide stage.” (Vol.18 
No.2, Vol.21 No.2) 

VPI JMW Memorial tonearm: $2300 

Unipivot tonearm features vestigial antiskating, which 
disconcerted MF. Nonetheless, he enthused over its 
lush midrange, ultra-smooth top end, and rock-solid 
imaging and soundstaging. “Subjectively,” he observed, 
“it seemed to have lower distortion than any other piv- 
oted arm I've heard, but part of that might be the result 
of its smooooth frequency balance. Inner detail was 
outstanding.” However, he added, “I think there’s a 
slight midbass exaggeration that may be part of the 
spreading warmth above this range, and which gives 
this arm its inviting midrange.” WP admires the arm, 
but suspects we have not seen its ultimate incarnation 
yet. Additional arm assemblies cost $900. (Vol.20 No.1) 


B 


Rega RB300: $425 $$$ x 

The Rega offers very good detail, depth, midrange neu- 
trality, ambience, and precision of imaging, almost 
creeping into Class A. Works well with the Rega and 
Roksan ‘tables. The Audio Advisor also offers it as a 
package with the VPI HW-19 Mk.III and Jr. turntables. 
Lacks any form of height adjustment, however — VTA 
can be adjusted only by adding spacers under the base. 
(Vol.7 No.7, Vol.10 No.1, Vol.19 No.12) 


K 
Wilson Benesch A.C.T. One, JMW Memorial 12". 


Phono Cartridges 


A 


AudioQuest 7000 Fe5: $2750 

This more costly replacement — with boron cantilever 
and nonremovable body — for the excellent-sounding 
7000nsx is less dry-sounding and not quite as *razor- 
sharp," notes MF. He enthused over the remarkable 
low-end oomph, richness, and sonic luxury. “Big, gener- 
ous, and easy-sounding,” and possessed of an ample 
0.4mV output, “while maintaining...resolution of 
inner detail.” However, he cautions, “greater midrange 


liquidity and sense of ‘quiet’ background [is available] 
from other (more expensive) cartridges.” Correct VTA 
critical for optimum performance. (Vol.14 No.6, Vol.15 
No.1, original version; Vol.19 No.4.) 

Clearaudio Insider: $7500 

JS fell hard for this pricey low-output moving-coil. 
“Perfectly transparent, neutral, and supremely musical... 
[it] always pulled the best out of the vinyl it traced.” He 
went on to praise the “quick and sure hand it displayed 
with transients and dynamics, the colorful palette, and 
the ease with which it threw up a soundstage,” con- 
cluding that it’s “the best cartridge in the world.” SD 
harmonizes: “Still the king.” (Vol.19 No.5) 

Crown Jewel Special Edition: $2650 

Beautifully built low-output moving-coil cartridge that 
MF deemed “one of the most seductive and lush- 
sounding ... I’ve heard in my system." He further elab- 
orated: “while its tonal balance leans slightly toward the 
warm, liquid, lush side of the spectrum, the Jewel offers 
a reasonably neutral overall frequency balance, com- 
bined with smooth high-frequency extension on top 
and solid, authoritative bass response on the bottom.” 
Likely to present an excessively warm portrayal if 
teamed with gear already headed in that direction, he 
warned, but overall “an extremely attractive combina- 
tion of refined attributes aimed at the sophisticated lis- 
tener.” Current version has a revised cantilever materi- 
al — MF is working on a Follow-Up. (Vol.20 No.4) 
Koetsu Urushi: $4000 

Retipping costs $1800. (See MF's review in this issue.) 
Lyra Clavis Da Capo: $1895 $$$ 

“Demands precise setup,” cautioned MF, but offers 
superb focus, three-dimensional solidity, spatiality, 
detail, and air. However, he asserts, “Some will find the 
highs too forward and ‘zingy,’ the balance too lean and 
detailed, the bass too taut and not sufficiently luxuri- 
ous-sounding.” Dynamic balance a touch “reserved” — 
due, possibly, to its 250uV output. Even so, “I loved it!” 
he concluded. (Vol.19 No.4.) 

Lyra Parnassus D.C.t: $3495 

Retipping costs $1850. (See MF’s review in this issue.) 
Transfiguration Temper Supreme: $3800 

MF and WP consider this the best they've heard yet, 
although 250uV output dictates quiet systems with 
lotsa gain. “Liquid and luxurious from the very highest 
to the very lowest frequencies,” declared MF of the 
previous version. “Relaxed detail that never over- 
whelms the musical integrity,” WP counters. They 
could probably go on for hours. Now distributed by 
Graham Engineering; current Supreme version uses 
Graham's Special Silver Wire. Trade-up of old Temper 
costs $1600. (Vol.19 No.7) 

van den Hul Frog: $2500 

"[More] expensive cartridges are going to be hard put to 
justify their cost with the Frog around,” proclaimed WP 
of this moderate-output (650uV) moving-coil. “A 
healthy output can be a seductive thing... I was able to 
turn down my preamp substantially while maintaining 
high output levels, and crescendos and other climaxes 
gained considerable heft. The lower noise floor meant I 
could hear further into the recordings as well." vdH esti- 
mates stylus life at 3000 hours —as much as twice the 
norm — and also offers retipping for $500. (Vol.20 No.7) 
van den Hul Grasshopper IV: $5000 x 

Now distributed in the US by Stanalog Imports, the 
hand-built Grasshopper IV differs significantly from 
earlier "hoppers and incorporates AJ van den Hul’s lat- 
est thoughts on cartridge design. Changes significantly 
during break-in, after which it is not as analytical- 
sounding as the Symphonic Line RG-8 but *balanced 
more toward the relaxed, rich, and musical," decided 
JS. The vdH also features a *very wide and enveloping- 
ly deep soundstage.” (Vol.18 No.7) 

Wilson Benesch Analog: $3800 

“You deserve a visceral thrill for this kind of money,” 
deadpanned JS. “You should find yourself exploring 
heretofore unknown nuances, even in the most famil- 
iar of recordings. That’s the pleasure of analog, and 
that's the pleasure of the Analog. ... Midrange textures 
were to die for, the highs sweet and beckoning, but 
quick and sparkly too. The bass was altogether 
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acoustic and ‘vibratory,’ as I seem to have written in 
my notes. ...I haven't heard better [at the price], and it 
significantly outperforms the $1500-$2500 cartridges 
I've auditioned.” (Vol.21 No.2) 

Wilson Benesch Carbon: $2800 

Low-output moving-coil cartridge uses a carbon-fiber 
shell. MF found the Carbon “a fast, very detailed trans- 
ducer offering superb extension at the frequency 
extremes and outstanding linearity in between.” He 
also loved its “image focus, speed, and control through- 
out the audio band.” Yet he wasn’t comfortable with its 
(perhaps overly) vivid tonal color or ultrafast perspec- 
tive —features that, he allows, make for exciting listen- 
ing. A careful audition is recommended. (Vol.19 No.12) 
Win Research SMC-10 Super MC: $2500 

“A winner,” decreed JS. “It offers tremendous perfor- 
mance at a fairly reasonable price.” The SMC-10 “had an 
overall sonic character that’s easily described: alive, baby. 
The sound was always big, bold, fast, and electric.” 3304 V 
output may pose problems for some phono sections, in 
. which case the Win Research MC step-up transformer 
($1500) “will easily deliver that slice of genuine high-end 
sound we're all after,” said JS. (Vol21 No.6) 


B 


Goldring Excel VX: $995 $$$ 

“I immediately liked the Excel’s warm, relaxed, yet 
detailed sound,” said MF. “It did an outstanding job of 
capturing the acoustic envelope —the spatial context 
surrounding instruments and voices on live record- 
ings.... [Its] other strongest suit was capturing the tex- 
tures of voices and instruments.” Slight top-to-bottom 
grain did not detract substantially from MF's admira- 
tion. “A good tracker at 1.7 grams, extremely dynamic, 
detailed, yet rich, harmonically suave, rhythmically 
competent, airy and extended on top, taut yet warm on 
bottom, the Excel is a superb performer at any price, 
and a real bargain at $995.” (Vol.21 No.3) 

Grado Reference: $1200 $$$ 

“The finest fixed-coil cartridge I’ve ever heard, and one 
of the finest-sounding cartridges I’ve ever heard — 
especially in the midrange —regardless of design,” said 
MF. But it has some quirks: It was hard to optimally 
adjust overhang, and it can be susceptible to motor 
noise. Not as detailed or refined as the better moving- 
coils, “but what it did in the middle was so pure and 
right, and what it did on the bottom so dynamic and 
note-perfect (if not the last word in bass extension), I 
found myself listening to record after record long after 
I should have stopped.” “Just misses Class A by not hav- 
ing the top-end resolution and air of the best MCs, but 
out-tracks all of them and doesn’t require a headamp,” 
he adds. (Vol.21 No.3) 

Grado Reference Sonata: $500 

“Represents a leap of performance beyond the 
Platinum, and hints at what an expensive MC can do,” 
said RJR. “Improved detail, transient speed, and decay, 
and improved hall sound were very noticeable... No 
cartridge reproduces a female voice better than this... 
It may be difficult to rationalize spending much more 
for a cartridge.” He adds that “it competes with all but 
the best of today’s moving-coils.” On some turntables, 
hum may be audible at the end of records — check 
before buying. (Vol.21 No.6) 

van den Hul MC-10 Special: $1200 

*Immediately distinguished itself...in one area: high- 
frequency purity and resolution,” said MF. “The MC-10 
offered the purest, most refined and resolved high fre- 
quencies, absolutely free of grain and grit." It was some- 
what reticent in the bass, however, and *too polite for 
rock, outstanding for classical and jazz." (Vol.21 No.3) 


C 


Benz-Micro Glider: $750 $$$ 

“The aural pictures the Glider paints," LB effused, “are 
so good they really give you a glimpse into the original 
event." Citing the cartridge's presentation of detail, pin- 
point imaging, and almost physical presence, he did 
cavil that some may find the midbass on the soft side of 
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accurate. "Powerful stuff" he said of one night's audi- 
tion; “magic, in fact.” Retipping costs $400. Borderline 
Class B. (Vol.19 No.8) 

Benz-Micro MC Gold: $350 $$$ 

“A real smoothy,” MF proclaimed. A luxurious top end 
and a great sense of liquidity were compromised some- 
what, he felt, by compressed dynamics. (Vol.19 No.12) 
Grado Reference Platinum: $300 $$$ 

“The new Grado ‘sound’ is more neutral” than the old, 
RJR said. “Overall, the sound balance was natural and 
uniform, save for a slight midbass thickness... An 
extraordinary value for entry-level audiophiles. *On 
some turntables, hum may be audible at the end of 
records — check before buying. (Vol.21 No.6) 
Ortofon MC-15 Super Mk.II: $225 $$$ 

“A real sleeper,” according to MF, “offering very neutral 
tonal balance —a bit lean, if anything — good ambience 
retrieval, fine extension on top without grain or glare, 
good control below, and impressive overall dynamics.” 
For his taste, it tracked a tad heavily at 2.2 grams, “but 
it provided a quiet background from which the music 
emerged.” (Vol.19 No.12) 

Rega Exact: $595 

Hand-built MM without a removable stylus that MF 
claimed “will get your heart racing, that’s for sure.” The 
Analog Kid was knocked out by its explosive, energetic 
sound, breathtaking midrange purity, and transient snap. 
He was less fond of its “aggressive” top end and abundant 
low-frequency and midbass energy. Even so, he recom- 
mended auditioning the Planar 9 as a system incorporat- 
ing this cartridge and concludes that “the Exact could 
bring a somewhat reticent system to life.” (Vol.20 No.8) 
Shure V15VxMR: $275 $$$ 

While the latest version of this venerable design didn’t 
offer MF “all the air and space present on live record- 
ings, or the kind of front-to-back layering of perfectly 
focused images I hear from the top-shelf moving-coils, 
and it didn’t recover the small microbursts of energy 
that make music sound live,” Mikey nevertheless con- 
cluded that, “if you’re looking for music with a reason- 
ably honest portrayal of the harmonic structure of the 
real thing, you'll get it from the V15.” (Vol.20 No.7) 


D 


Ortofon X1-MC: $135 

High-output MC that MF praised for its “surprisingly 
good low-level resolution.” Despite some graininess on 
top, “a very good performer for the money.” (Vol.19 
No.12) 

Rega Elys: $225 

This MM cartridge, MF discovered, “offered high out- 
put, tonal balance, and good extension top and bot- 
tom.” On the downside, “it accentuated surface noise 
and was less than exemplary at the very bottom.” 
(Vol.19 No.12) 

Sumiko Blue Point: $195 :: 

Rather a woolly bass, due to the P-Mount/adaptor con- 
figuration, but a sweet balance lacking any nasality, 
thought CG of this high-output MC. (Vol.16 No.4, 
Vol.18 No.8; see also “Analog Corner” in this issue.) 


K 


van den Hul Black Beauty, Transfiguration Spirit, 
Benz-Micro Ruby Two, Clearaudio Aurum Beta, 
Koetsu Rosewood Signature Platinum, Linn Arkiv 2. 


Deletions 
Lyra Parnassus, Sumiko SHO Reference High-Output, 
Audio-Technica AT-ML150/OCC all discontinued. 


Phono Accessories & 


Record Cleaners 





Allsop Orbitrac 2 (model #77500) 
record cleaner: $34.99 
MF considers this indispensible for optimum vinyl 


hygiene —he uses it to preclean records before using a 
vacuum-operated cleaning machine. Otherwise, he 
maintains, the machine’s intake pads become contami- 
nated and, in turn, contaminate every future record 
cleaned upon it. (Vol.20 Nos.1 & 4) 

Audio Physic cartridge demagnetizer: $399 

MF found this expensive device most effective in main- 
taining that “like-new” quality of his MC cartridge. He 
recommends placing the stylus in the groove of a sta- 
tionary record when using in order to center the coils 
in the magnetic field. (Vol.18 No.12) 

CA 22D2 record brush 

“When used in a conscientiously applied program of 
regular vinyl hygiene,” MF asserted, “these brushes... 
are very useful for manicuring loose, dry dust from 
already cleaned records. I recommend giving even the 
cleanest record in your collection a once-over.” (Vol.19 
No.11) 

Cardas Sweep Record: $16 

Inexpensive degaussing aid for cartridges that also, it is 
claimed, ultrasonically cleans stylus. The Record fea- 
tures blank, ungrooved areas that facilitate antiskating 
adjustments — or, for linear-tracking arms, level. MF 
found it effective, especially when considering its price. 
*Wouldn' be without it!” enthuses JS. (Vol.18 No.12) 
DB Systems DBP-10 protractor: $39.95 + 

Fiddly but accurate guide for setting cartridge tangency. 
JA's and JGH's preferred alignment protractor. (NR) 
Decca, Hunt-EDA, Goldring, or 

Statibrush carbon-fiber record brushes :: 
Properly used (held with the bristles at a low angle 
against the approaching grooves and slowly slid off the 
record), these are the most effective dry record-cleaners 
available. ( JGH disagrees, feeling that they leave the 
dust on the record.) No substitute for an occasional wet 
wash. (Vol.10 No.8) 

Discwasher record brush vr 

If you don’t have a record-cleaning machine, the DW 
system will do an adequate job on relatively clean 
records, but won't get out the deep grunge, wrote JGH. 
If you begin to accumulate lots of gunk on your stylus 
after cleaning your record with an older DW brush, the 
bristles are worn out; send it back for resurfacing, or 
buy a new one. A high-torque turntable is required. 
(NR) 

Express Machining “The Lift": 

$99.95 (chrome), $119.95 gold-plated 

Pricey mechanical device that lifts manual tonearms at 
record’s end. “Once I had all of the parameters properly 
adjusted, it worked flawlessly and reliably,” MF reports. 
Ah, there’s the rub — getting it properly adjusted may 
well provide some heart-stopping moments as your 
tonearm goes flying through the air. (Vol.20 No.5) 
Hi-Fi News & Record Review Test LP: $25 
Although MF was frustrated by the enigmatic instruc- 
tions, he deems this an essential tool for analog setup. 
Available from Acoustic Sounds. (Vol.20 No.1) 

K-A-B SpeedStrobe Digital Phonograph 

Speed Readout: $89.95 

Easy-to-use strobe disc simplifies precision adjustment 
of turntable speeds from 33 3^ to all of the variations on 
“78.” “It’s just fantastic,” effused JS. “It looks cool, and 
it’s a snap to perfectly set the speed.” (Vol.19 No.2) 
LAST Power LP Cleaner: $32.50/ ?4-oz bottle vr 
This small bottle of Freon-free cleaner is enough to 
treat 75 LPs. JE found just three drops sufficient to 
remove dirt, dust, and grime from garage-sale records, 
though he discovered that a subsequent wash with his 
VPI HW-17 was still required to reduce groove noise 
to acceptable levels. “A worthwhile companion to 
LAST ’s wonderful Record Preservative.” (Vol.17 No.5) 
LAST Record Preservative: $36.50/2-oz bottle :: 
Significantly improves the sound of even new records, 
and is claimed to make them last longer. A 2-oz bottle 
contains 60 treatments. (Vol.5 No.3) 

LAST STYLAST Stylus Treatment: 

$27/ '4-oz bottle : 

Stylus treatment designed to reduce friction between 
groove and phono cartridge. Some manufacturers cau- 
tion against it, claiming it migrates up the cantilever and 
attracts dust — thus clogging the armature. One reader 
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Now, with the new Recordable/Rewritable DR-700 CD 





system from Marantz, you can record take after take of 
flawless digital audio until you get exactly what you want. 
Still not satisfied? 


Just press erase 





and start over. Make 
no mistake. With the DR-700 you can say good-bye to all 


those inferior and unpredictable formats — even your old 


Wh O S d Yo u H ave To CD-R deck. (The DR-700 records CD-R's, too!) And with the 
l ive With Yo u r M | Sta ke G ? superior sound quality audiophiles around the world have 


come to expect from Marantz — plus analog, digital coax 
and fiber optic 1/0 — the DR-700 will undoubtedly become 


the centerpiece of your home system. 


CD-R media lets you make a 
permanent recording. CD-RW 
media, lets you record over and 
over, to your hearts content. 


See your Marantz audio/video 
specialist and find out why the best 
mistakes are those you can erase. 





Marantz America, Inc. 

440 Medinah Road, Roselle, IL 60172 
Phone: 630.307.3100 

Fax: 630.307.2687 
Www.marantzamerica.com 
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suggests applying treatment to brush rather than stylus, 
which would reduce the possibility of overapplying. 
MF has found STYLAST effective, but expresses con- 
cern over possible cartridge damage. (Vol.18 No.12) 
Lyle Cartridges alignment tool: $15.95 $$$ 
Inexpensive but invaluable —this sliver of mirror has 
alignment markings and a spindle cutout. Slip it into 
place on your platter and use the classic two-point grid 
system to make sure everything’s aligned. The mirror is 
the trick — it allows you to sight the cartridge's position 
against the markings themselves. “An essential tool,” 
declares WP. (NR) 

Nitty Gritty Mini Pro 2 record-cleaning 
machine: $809 :: 

Nitty Gritty 2.5Fi record-cleaning 

machine: $579 +x 

Nitty Gritty 1.5Fi record-cleaning 

machine: $509 x 

The Mini Pro is a semiautomatic machine that cleans 
both disc sides simultaneously. The 1.5 is identical to 
the 2.5 but substitutes black wood-grain vinyl for the 
latter's genuine oak side panels. Instead of a vacuuming 
“tonearm,” as on the professional Keith Monks 
machine, the NG cleaner uses a vacuum slot. Cleaning 
is efficient and as good as Nitty Gritty’s Pro, at a signif- 
icantly lower price, though it takes twice as long, clean- 
ing each side of an LP in turn. While the vacuum- 
cleaning Nitty Gritty does a nearly equivalent job on 
dusty albums as the similarly priced VPI HW-16.5, CG 
felt that the VPI’s hard-bristled brush did better with 
really dirty LPs than did NG's velvet one. He found the 
effect of both was to produce a less colored, more 
detailed midband sound from LPs, as well as provide 
the expected reduction in surface noise. (Mini Pro, 
Vol.8 No.1; 2.5Fi, Vol.7 No.5, Vol.8 No.1; 1.5Fi, Vol.17 
No.5) 

Nitty Gritty Model 1.0 record-cleaning 

machine: $259 $$$ 7r 

Audio Advisor Record Doctor II: $200 $$$ xx 
Both of these machines (the latter is manufactured for 
Audio Advisor by Nitty Gritty) are manual units that 
offer the least-expensive way to effectively clean LPs. 
Record Doctor II differs from the original in that it has 
a roller bearing to make turning the LP easier when the 
vacuum-cleaning motor is on. The earlier model can be 
fitted with a roller-bearing accessory — available for 
$17 including S&H from K-A-B Electro-Acoustics, P.O. 
Box 2922, Plainfield, NJ 07062-2922 — which fits 
beneath the existing platter. The Nitty Gritty 1.0 is also 
available as the oak-finished 2.0 for $305. (NR) 
QR/DNM Design Ringmat Mk.II XLR 
turntable mat: $90 x: 

RD found this paper/cork mat (available in three thick- 
nesses) to both reduce groove noise and increase detail 
resolution when used on his Lingo'd Linn. ST had 
some initial difficulties with the cork rings detaching, 
but he found the Ringmat to turn his AR into a more 
detailed, more neutral-sounding 'table. Changes in the 
cork rings and their spacing result in “greater clarity, 
focus, slightly tighter bass, and a wider, deeper sound- 
stage," according to ST, who proclaimed it "The only 
mat that matters." MF points out that, while it changes 
the sound of glass-plattered 'tables such as the Rega, not 
everyone will find the change an improvement. Now 
distributed in the US by Music Hall. (Vol.17 No.5, 
Vol.18 No.1, Vol.19 Nos.6 & 11) 

Rega cartridge torque wrench: $125 

Expensive, but a must, MF felt, “for serious analog 
addicts and professional installers.” Agreed, sez ST, but 
“for God's sake be careful with this thing, especially 
with the new Grado wooden-bodied cartridges . . . best 
used with very strong-bodied cartridges—such as 
Rega’s.” (Vol.19 No.11) 

Shun Mook record weight: $1200 s: 

The best record weight JS has used on his Forsell 
turntable, *bar none." Ridiculously expensive, however. 
(Vol.17 No.2) 

The Disc Doctor's Miracle Record Cleaner: 
$19.95/pint plus $5 S&H 

MP’s favorite LP-cleaning stuff, in combination with the 
Orbitrac and the VPI HW-16.5. A quart of fluid costs 


Stereophile, October 1998 


$30.95 plus $750 S&H; a half gallon costs $49.95/$10.50 
S&H. LP brushes cost $34.95/pair. Replacement pads for 
brushes cost $9.95/4. (Vol.20 No.3) 

Thor Audio The Phono-Burn: $350 

An MF fave. “Burns in phono stage and entire systems 
for those who can’t wait, and especially for reviewers of 
analog gear.” (Vol.21 No.10) 

Townshend Audio Elite alignment gauge: $35 
Plastic cartridge-alignment gauge that frustrated MF as 
an initial setup gauge, but, he writes, “as a final diag- 
nostic check on the quality of your [setup], it is indis- 
pensible and not expensive. ... Once you're done [using 
it] you know where you stand in terms of distortion, 
not just geometry." (Vol.20 No.11) 

VPI HW-17 record-cleaning machine: $1000 + 
VPI HW-16.5 record-cleaning machine: $485 +x 
Clearly an industrial-quality machine of reassuring 
quality, the VPI '17 cleans one side at a time, semiauto- 
matically, and is slower than the Nitty Gritty. “Best I've 
used," says LA. *A highly functional and convenient 
luxury,” said AHC. Latest version has a heavier-duty 
vacuum system. The '16.5 is a manually operated ver- 
sion with a noisier motor. Adjusts automatically to 
thickness of record; gets hot quickly. Of the HW-17F, 
MF says “Fast, convenient, beautifully constructed, and 
can be used indefinitely without overheating, the fan 
version of the 17 is well worth the extra money for 
those post garage sale/record convention, analog orgies 
when only cleaning the whole pile will do.” (HW-17, 
Vol.8 No.1, Vol.19 No.6; original HW-16, Vol.5 Nos.7 
& 9; HW-16.5, Vol.17 No.5, Vol.19 No.6.) 
Wallytractor cartridge-alignment gauge: $85 
Wally-VTA-Tractor: $80 

The cartridge-alignment device is specific to the tonearm 
you're using: If you use an arm for which there is no 
stock model, the company can manufacture a Wally- 
tractor based on measurements you provide. MF says 
this device is “easy to use, reasonably priced, and you'll 
know where your stylus sits (and where it should sit) all 
across the record. Highly recommended.” The Wally- 
tractor is one of a range of Wally set-up accessories, 
including the Wally Skater and Wally Scale, all of 
which are recommended by MF. Distributed by Pro 
Audio Ltd. (Vol.20 No.11, Vol.21 No.5) 

Winds ALM-1 stylus downforce gauge: $599 
Winds ALM-01 stylus downforce gauge: $799 
There are two models of this electronic stylus-pressure 
gauge: one measures in tenths of a gram; the more 
expensive one in hundredths. Built-in spirit-level a plus. 
“Absurdly expensive, but the last word in accuracy — 
especially the model that measures to the hundredth of 
a gram,” MF sez. “If you can afford either, get one.” 
(Vol.20 No.1) 


K 


A.R.T. graphite record clamp, Record Research Labs 
LP#9, Immedia Needle Nectar, and Clearaudio 
Diamond Cleaner stylus cleaning fluids, Benz/ 
Aesthetix MC demagnetizer. 


Deletions 
Gruv-Glide II not used in too long a while. 


CD Plauers 


A 


Audio Research CD2: $3495 

*Every time I thought I had a handle on what the CD2 
did best," WP said, *I heard a new CD that emphasized 
some [other] aspect of musical communication, and the 
CD2 would turn out to be equally adept at that quality 
too. Duh....the whole point of a high-transducer is to 
accurately reflect what it's been fed." And this, he reck- 
oned, the CD2 did about as well as any of the current 
crop of state-of-the-art CD players. “If you crave the... 
blended sound [of] mid-hall, but also value precision 


and amiability, then the Audio Research could be the 
final stop on your pilgrimage toward musical nirvana.” 
(Vol21 No.4) 

Balanced Audio Technology VK-D5: $4500 

Even picky JS was spoiled by this single-box CD play- 
er with tubed output stage. “The VK-D5 turned out 
one of the most developed midbands I’ve ever heard 
from a digital product. ... Imaging within the sound- 
field was corporeal, highly palpable, and presented with 
lots of body and presence. The upper midrange 
through the treble was detailed, liquid, and inviting — 
even transparent and incisive —all at the same time.... 
[Its] acoustic, high-quality bass goes down quite low 
enough, then slightly bulges out in the very stygian 
depths.... [although] it could have been a touch 
tighter.” (Vol.21 No.5) 

Bow Technologies ZZ-Eight: $7500 

“You can’t have it all for $7500,” MF said, “But, as I 
found during my time with the ZZ-Eight, you can still 
have plenty!... Images were focused and layered front 
to back on a voluminous soundstage akin to what's 
attainable with good analog. Especially impressive were 
the boundaries between images and the surrounding 
air... All in all, a mighty impressive performance with 
both HDCD and non-HDCD discs... . Class A all the 
way” (Vol.21 No.8) 

Mark Levinson No.39: $5995 

Versatile CD player offers digital inputs (both TosLink 
and S/PDIF on RCA) and output, digital switching, 
and high-quality variable output in the analog domain. 
WP said it “reproduces music on the most exalted 
level.” He also was impressed by its “fine ability to place 
musicians in space, surrounded by air... What I 
noticed most was being drawn into performances — 
hearing passion where it had not previously revealed 
itself to me....I just don't think our current standard 
[can] get much better than this." (Vol.20 No.11) 
Meridian 508-24: $2995 $$$ x 

"Detail, air, more of a sense of musicians' palpable pres- 
ence,” coupled with “crystalline clarity" and “harmonic 
richness," was how ST summed up the 20-bit version 
of this English player's sound. A Crystal delta-sigma 
DAC is used, running four DACs operating in dual-dif- 
ferential mode to offer true 20-bit resolution, and also 
boasts improved noise-shaping. ST praised its rock- 
stable images and analoglike sense of ease —“every- 
thing sounded so natural... harmonically right, tonally 
rich.” He asserted, “the ‘new’ 508 is so strong, it belongs 
in Class A... with players selling for three times the 
price." WP thought this single-box player with 24-bit 
DACs “is unquestionably one of the very best. ... The 
player had incredibly natural balanced sound. Given a 
good recording, it sounded unbelievably open and free 
from artifice....I was stunned by the Meridian's slam 
and deep-bass extension," said the big guy. A basic 
remote control is supplied; Meridian's System Remote 
costs $99. (Vol.17 No.12, Vol.19 No.6, Vol.21 No.5) 
Naim CD 3.5: $2150 

“A great player,” WP said. “One with no real weakness- 
es and some very attractive strengths.... The player 
allowed me to hear far into the soundstage, but was not 
hyperdetailed in the way digiphobes assume when we 
say that—the balance between instruments and hall 
was perfect. And the timbre of each instrument was 
exquisitely rendered, both individually and in ensem- 
ble." Addition of FlatCap power supply ($750) 
improved performance “in ways that, while hard to 
explain, make a great player even greater.” (Vol.21 No.7) 
Sony CDP-XATES: $3000 

TJN was quite taken by this player, because it “contin- 
ued to sound better the more I listened to it. It's not 
perfect, but its strengths —a smooth, sweet, detailed 
sound with natural warmth and a fine, palpable pres- 
ence — make such a strong statement that searching for 
flaws is a lot of work with little return." Well-built, too, 
he asserted, and “the equal of any player — separates or 
one-piece units —at any price." (Vol.19 No.11, Vol.20 
Nos.1&7) 

Wadia 860: $7450 

Versatile CD player offers digital volume control, digi- 
tal inputs and outputs (TosLink, ST-optical, AES-EBU, 
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makes raves g^ a 
The Sennheiser HD 600 is, quite simply, e" ò we? çe 
the finest dynamic headphone ever created. ev xj 


With its exceptionally smooth frequency 
response, remarkable clarity, and unparal- 
leled comfort, it virtually speaks for itself. 
Its reassuring to know, of course, that 
everyone else seems to agree with what it 


Stereonhie CLASS A 
has to Say. RECOMMENDED COMPONENT 


V Al 
IJ] SENNHEISER 


Sennheiser Electronic Corporation, 1 Enterprise Drive, PO Box 987, Old Lyme, CT 06371 * Telephone: 860-434-9190 * Fax: 860-434-1759 e Web: http://www.sennheiserusa.com 
Sennheiser Mexico: Av. Xola 613, PH6, Col. Del Valle 03100, Mexico, DF. Telephone: (525) 639-0956. Fax: (525) 639-9482 
Sennheiser Canada: 221 Labrosse Ave, Pte-Claire, PQ H9R 1A3. Telephone: 514-426-3013. Fax: 514-426-3953 


Manufacturing Plant: Am Labor 1, 30900 Wedemark, Germany 


COMPONENTS 


and S/PDIF BNC). “Ultimately, how you'll value the 
860 depends on how you intend to use it,” said MC. 
“It’s a definite success in all departments, clearly better 
in some than in others, and will also perform very well 
without a preamplifier. Yet its ultimate quality is 
achieved with the internal volume control effectively 
disabled...and by using a superlative, balanced- 
domain analog preamplifier.” From his experience with 
the less-expensive 850, JA is not so sure about this last 
point. (Vol.21 No.2) 

Wadia 850: $4950 

This single-box CD player with digital-domain volume 
control impressed JA as a good’un. “It was in the palpa- 
bility of images that the Wadia scored — big time,” he 
said, adding that “used balanced straight into the... 
amplifiers, there was a weight that had to be heard to 
be believed.” But, he cautioned, “I occasionally got the 
feeling there was some mid-treble brightness” when 
the 850 was used with a preamp in the chain. If you can 
do without an analog preamp, however, “as long as your 
system is not itself on the bright side, the superbly con- 
structed 850 is a CD player to be reckoned with.” 
Digital input board adds $995; digital output board adds 
$495. (Vol.21 No.5) 

YBA CD 1 Blue Laser: $6000 

Unusual two-chassis integrated player houses the ana- 
log power supply in a separate enclosure from the dig- 
ital circuitry and, like the CD 3, employs a blue LED to 
bathe the CD in blue light. JS deemed it “a player of 
subtlety and nuance,” singling out its “velvety midrange 
textures [and] a special kind of palpability.” He con- 
cluded that it was “a little more easy to live with than I 
might ultimately prefer.” RH noted that the unit was 
riddled with ergonomic idiosyncrasies and exhibited 
“poor bench performance, with severe de-emphasis 
errors, low channel separation, high noise levels, and an 
alarming amount of intermodulation distortion.” 
(Vol.20 No.2) 


B 


California Audio Labs CL-10: $1975 

This five-CD changer with HDCD decoding impressed 
the heck out of RH with its “warm mid- and upper bass, 
laid-back presentation, and spacious soundstage.” He also 
praised “the smooth mechanism, which performed flaw- 
lessly....If your idea of fun is loading a player with six 
hours of music and letting the good times roll, the CL- 
10 is just the ticket.” (Vol.19 No.11) 

Denon DCD-1650AR: $999 $$$ 

“A honey of a player,” said ST. “The low-level resolu- 
tion is fabulous for a player that retails for less than $1k. 
Bass extension and dynamics are mighty good too.” 
(Vol.21 No.6) 

Exposure CD Player: $1995 

MC “confidently recommended” this British CD play- 
er for “its simple, single-ended transistor analog circuit- 
ry and the fine sound it made.” He called it an “unusu- 
ally musical CD player that has very good soundstaging 
abilities, is quietly neutral but dynamically resolving, 
has an involving and pacey character, and is convincing 
and satisfying in the long term.” Although he noted a 
slight treble texture, he did not feel it detracted sub- 
stantially from his listening pleasure. The digital vol- 
ume control is not recommended for serious listening. 
(Vol.20 No.11) 

Krell KAV-300cd: $3500 

WP praised this player’s “robust, big-boned sound. It 
captured the majesty of a full-blown orchestral crescen- 
do or a shattering organ blast without a hint of constric- 
tion or compression. ... Transients... were fast and star- 
tlingly crisp. And no matter how dynamic or congested 
the passage, the Krell was up to the challenge. Torture it 
as I might, I never made it whimper.... [Yet], as good as 
the 300cd was — and it was very good — it still lacked 
that last smidge of rhythmic ease that inhabits the very 
finest digital gear." Just misses Class A, he felt, but added 
that “On most systems...I can't imagine the KAV- 
300cd being the limiting factor." (Vol.20 No.12) 
Myryad MC 100: $1200 

“Just a few years back, you would have had to spend 
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$3000 to get this sound quality from silver disc,” JA 
said. “Dynamics seemed excellent in general... but 
overall, the Myryad player was balanced on the polite 
side of reality.” And “the Myryad's bass lacked weight 
in absolute terms... But the definition was excellent.” 
Furthermore, “it does throw good space... this player 
gives good soundstage. . .. It is a well-engineered, well- 
made, excellent-sounding, thoroughly modern CD 
player" (Vol.21 No.1) 

Rega Planet: $795 $$$ 

"A beautifully mechanically engineered product... 
Produces a rich, full-bodied, dynamic (but not overdy- 
namic) sound," said ST. JA was also impressed, but 
noted it sounded "just a little tilted-up at the top end, 
which made it a better match for darker-balanced 
speakers and electronics." And perhaps it *makes CDs 
sound a little more reverberant than I suspect they 
should." In his opinion, “the Planet has a more involv- 
ing presentation on rock music...On classical CDs, 
however...the Rega sound[ed] a little untidy” com- 
pared to more expensive players. “But at a whisker 
under $800, it is an astronomical high-end bargain." 
Digital out allows for use as a transport. (Vol.20 No.6, 
Vol21 No.2) 

Ultimate Technology Ultech UCD-100: $895 $$$ 

“Its a nicely built, superb-sounding unit that signifi- 
cantly raises the standard of performance you can 
expect from a reasonably priced CD player," said BD. It 
“maintained its composure regardless of program mate- 
rial, keeping the images dimensional and distinct 
through the most complex passages with only a hint of 
soundstage compression during thundering crescendos. 
... It's an absolute delight and .. . an incredible bargain.” 
(Vol.21 No.7) 

YBA CD 3 Blue Laser: $3400 

Despite some quirks —phase inversion, eccentric ergo- 
nomics, unit doesn’t automatically initialize discs —ST 
was taken by this top-loading CD player’s “excellent 
detail and stupendous spatial resolution.” “Blue laser” is 
somewhat of a misnomer, as the unit uses a blue LED 
to produce (it is said) the optical equivalent of dither. 
(Vol.19 No.12) 


C 


Cambridge Audio CD4 SE: $529 

“Sonically, the CD4 SE is a gem," ST said. “The player 
possesses an engaging, lively, open sound quality — a 
lot of air — with a smooth midrange and treble. It's fleet 
of foot, too, letting go of the notes... What makes the 
CD4 SE special is its superior resolution." Sam did 
grumble, though, that *Its mechanical build quality is 
uninspired." (Vol.21 No.8) 


D 


Arcam Alpha MCD: $999 

(See BD's review in this issue.) 

Denon DCM-360: $319 

“Tons of detail for an affordable machine,” MK opined, 
He was also impressed with its transient speed and liv- 
ing presence. Tradeoffs included some hash in the top 
end, slightly recessed midrange, and slightly boomy 
bass. Neither the digital volume control nor the head- 
phone output pleased him — both added grain. (Vol.20 
No.9) 

NAD 515: $499 

This affordable five-disc changer exceeded RH's expec- 
tations of what is possible at $499: “the 515 had superb 
image focus, good spatial resolution, a smooth treble, 
lack of glare, and satisfying bass.... The 515's compro- 
mises were in ways that were the least musically objec- 
tionable.” Its coaxial digital output “provides an easy 
upgrade path if you add an outboard digital processor," 
he added helpfully. Can a $499 changer be considered 
high-end audio? *If that CD player is the NAD 515, 
absolutely." (Vol.20 No.3) 

Sony CDP-XA1ES: $350 

MK deemed the CDP-XA1ES smoother and more 
refined than much of its similarly priced competition, 
but somewhat weak dynamically. Digital out, a usable 


(but not highly recommendable) variable output con- 
trol, and a better than usual headphone output offer 
budget shoppers desirable flexibility. (Vol.20 No.9) 


K 


Theta Miles, Arcam Alpha-9, California Audio Labs 
CL-15 and CAL-20, JoLida JD 601A, Muse Model 9, 
Naim CDX. 


Deletions 

Linn Karik CD transport, Linn Numerik D/A pro- 
cessor, Sonic Frontiers SFCD-1, and Marantz CD-67 
not auditioned in too long a time to be sure of current 
rating; Rotel RCD-950 replaced with RCD-951, not 
yet auditioned. 





Digital Processors 


Editor’s Note: The sound of any particular CD trans- 
port/digital processor combination will be dependent 
on the datalink used—see “Bits is Bits?” by Chris- 
topher Dunn and Malcolm Omar Hawksford, 
Stereophile March 1996, Vol. 19 No.3. 


A 


Camelot Technology Uther v2.0: $2995 $$$ 
“Simply the best DAC I've used to date,” said KR. He 
elaborates: “When used without preamp and with its 
own analog gain control, the sound quality (not the cos- 
metics or the user interface) of this DAC qualifies it for 
Class A. In this twilight of the Red Book standard, I 
haven’t heard a DAC that gets more from it.” (Vol.21 
No.4) 

Classé DAC-1: $3995 

RH was “stunned” by the performance of this giant- 
killer processor, deeming it “a revolution in the price/ 
performance ratio in digital playback.” Its resolution 
impressed him mightily: “on a par with the Spectral 
SDR-2000 Pro... That's saying a lot for a [$4000] D/A 
converter" he maintained. He also took note of its 
extraordinary overall sense of power and slam and a 
lack of strain with complex, high-level signals, empha- 
sizing that *in terms of wide dynamic contrast and 
sheer slam, the DAC-1 was the best processor I've 
heard." Its only noticeable character was a slight edge to 
the sound in mids and treble that diminishes signifi- 
cantly during the long break-in period. MC is not as 
impressed, however, feeling Class B to be more appro- 
priate. (Vol.18 No.12) 

dCS Elgar: $12,000 

A remote-control D/A processor that's future-proof in 
that it will decode two-channel, 24-bit 88.2kHz and 
96kHz recordings (although it does lack HDCD decod- 
ing). “The Elgar sounds simply superb and has a mea- 
sured performance to match,” JA gushed. While there 
were differences between the two units, Our Fearless 
Leader felt the Elgar was within striking distance of his 
long-time reference, the Mark Levinson No.30.5. 
However, he added, “the sound of 96kHz tapes recon- 
structed by the Elgar was simply more real. And that is 
what the High End is all about.” (Vol.20 No.7) 
Genesis Technologies Digital Lens: $1800 

RH dubbed this unique, RAM buffer-based, jitter-elim- 
ination/resolution enhancement digital device “the 
most serious attempt to date at reducing jitter in out- 
board processors.” Finding its effects “truly remarkable,” 
he heard “improvements in nearly every area of musical 
performance: soundstage size, bass definition and 
dynamic clarity, detail resolution, and timbral liquidity.” 
LL demurs, finding in the soundstage enhancement “a 
consistency from one recording to another, often replac- 
ing the natural sense of space with one dictated by the 
Genesis itself.” “Phooey!” snorts JA, who finds its clari- 
fying effect on the high-jitter data output of his 
Panasonic 3700 DAT recorder nothing short of magic. 
But avoid the HDCD-compatible setting! (Vol.19 No.7) 
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Meridian Digital Surround Controller 


The all New 561 features 
Decode 8 channels including 
side speakers for all modes 


12 different user definable presets 

3 subwoofer outputs with variable 
crossovers for music or film with 

overload protection 

DSP tone controls 

2 - room system capability 

Expansion module for conversion of 
analogue and digital sources to second zone 





Meridian Proprietory Music Processing 
Trifield, Ambisonic, Super Stereo, Music Logic 
Meridian Lossless (MLP), Mono, Stereo, Music 


Meridian Award winning Movie 
and TV Processing 

Dolby-AC3, DTS, MPEG Surround, Dolby 
ProLogic, THX Cinema, Academy 


Easy but flexible setup 

Easy setup from the front panel or via a PC. 
Setup via On Screen Display in 

Composite and S-Video. 

RS232 link for flexible setup, system 
integration and software updates 

Two trigger outputs 


Audio Inputs and Outputs 

7 analogue adjustable inputs 

1 Digital optical input (Toslink) 

5 Digital co-axial inputs IEC 1937, IEC 958 
modular design for future 96kHz/24bit input 
6 analogue output channels 

8 digital output channels 

(Meridian Digital Theatre) 

2 analogue output channels (Tape and Zone 2 
1 digital output (Tape and Zone 2) 


f 4 $ Video Inputs and Outputs 
Aj 4 composite inputs 
4 S-Video inputs 
S-Video to composite conversion, On-screen 
display for user and setup on both Main and 
Tape outputs for composite and S-video 


Suggested list price $4995US 


Tir , " BOOTHR 
Meridian’s amazing new OTHROYD STUART 


561 surround controller. /ZMERIDUAN 


At this price, Meridian America Inc 


-— 3800 Camp Creek Parkway 
what did we leave out? Building 2400, Suite 122 
Atlanta GA 30331 
Tel (404) 344-7111 
Fax (404) 346-7111 
= 
y 
Absolutely nothing! — 
Aralex Acoustics Ltd 
106-42 Fawcett Rd, Coquitlam, 
BC V3K 6X9 
Tel (604) 528 8965 
Fax (604) 527 3886 


http://www.meridian-audio.com 
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Mark Levinson No.30.5: $15,950 x 

The original No.30 was Stereophiles “Product of the 
Year” for 1992. The No.30.5 update, which consists of 
a new data-receiver board incorporating an “Intelligent 
FIFO” memory buffer, is “a true reference-quality 
product,” says RH. “Stygian bass" according to JA — 
“The closest thing to good vinyl playback," quoth he, 
which is why the '30.5 was used to master Stereophiles 
1997 Sonata LP. (No.30, Vol15 No.2, Vol.16 No.6; 
No.30.5, Vol.17 No.10, Vol.18 Nos.3 & 4.) 

Meridian 518: $1795 

Unusual digital-to-digital processor that JA dubbed *the 
Swiss Army Knife of digital" It significantly reduces 
datastream jitter, performs digital gain and source selec- 
tion, converts data with one digital word length to data 
with another — such as when transferring data from a 
20-bit master to a 16-bit DAT or CD-R — and offers a 
choice of seven noise-shaping algorithms. JA used it to 
master Stereophilés recent CDs and concluded that it 
was essential to preserving the integrity of the 20-bit 
masters when transferred to a 16-bit medium. Much to 
his surprise, however, feeding 16-bit CD information 
through it and increasing the word length to 20-bit 
going into his Levinson '30.5 resulted in tremendous 
improvements. “It was goosebump city even with 
recordings that usually strike me as just being notes by 
numbers,” he goggled. (Vol.19 Nos.1 & 7) 

Sonic Frontiers Processor 3: $6999 

(See SD's review in this issue.) 

Spectral SDR-2000 Professional: $8895 $$$ +x 
RH emphatically states that “This is the state of the art 
in digital playback... excelling in low-level resolution, 
soundstaging, and harmonic purity.” In his review, he 
added that “the SDR-2000 Pro redefines what we can 
expect from the compact disc format in terms of trans- 
parency, palpability, resolution of fine detail, and right- 
ness of timbre — especially on HDCD.” Setup can be 
tricky, however, and the SDR-2000 seems to work best 
with other Spectral gear, including the Spectral/MIT 
wires, Also a component of the Spectral/Avalon/MIT 
“2C3D” system. (Vol.18 No.5, Vol.19 No.1) 

Theta DS Pro Generation V-A: $3795 vr 

Price is for the single-ended version; the version with 
fully balanced DAC and output stages costs $5595. 
Much better than the Generation III processor that it 
replaced in that it has a less hyped-up, more refined- 
sounding, more musically natural treble balance, yet the 
Gen.V still features Theta’s traditional terrific sense of 
dynamics and low-frequency slam and extension. Not 
quite as smooth-sounding as the Mk.II Sonic Frontiers 
SFD-2, and a little less image depth, but SD still con- 
siders the Gen.V to be among the best D/A processors 
available. "Although the relative changes from its pre- 
decessor are small in scale, their sonic impact makes this 
upgrade a highly recommended step for owners of ear- 
lier models,” he concluded, finding the new version’s 
soundstage to be even better defined than the previous 
iteration’s “famous, already immense soundscape.” 
Calling the V-A beautifully balanced and a transparent 
window into every recording, he assessed its overall 
performance as “as good as I’ve heard.” ST-optical input 
adds $300; Single-Mode input adds $800. Theta is 
adding 96kHz capability for $300. (Vol.18 Nos.2 & 7, 
Vol.19 No.1) 

Wadia 27i: $8950 $$$ 

RH insisted that the original No.27 (along with 
Spectral’s SDR-2000 Pro and Mark Levinson's 
No.30.5) occupies a rung above the other Class 
A-rated processors, stating that “the 27 presented a pal- 
pability and immediacy I hadn't heard in my system 
before [owing to] the 27's extraordinary transparency, 
resolution, and natural reproduction of timbre. 
Instrumental images were right there in the room, vivid 
and alive." The 27's adjustable output — controlled in 
the digital domain —allows you to drive a power 
amplifier directly from the 27 without the need for a 
preamplifier. The downside? You must reconnect your 
preamp every time you want to listen to an analog 
source. However, RH concluded, “running straight into 
the amplifier took me a significant step closer to the 
music — the last step between great sound and goose- 
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bump-raising magic.” JA's auditioning of the current “i” 
version, which can be slaved to a Wadia 270 processor 
via a separate clocklink connection, confirms the high 
Class A rating. (Vol.19 No.10) 


B 


Camelot Technology Dragon Pro 2 Jitter 
Reducer: $1495 

"Should become the new standard for anti-jitter pro- 
cessing,” said KR, but adds, “while the Dragon is a 
superior ‘jitter box’ (certainly as compared to the older 
DTI Pro), major improvements in modern transport 
and DAC design make its incremental improvements 
relatively less significant. With older hardware, it is a 
major tool.” (Vol.21 No.4) 

Digital Domain VSP/S: $1495 x: 

Intended as a sample-rate converter, this slim unit also 
reclocks digital data and eliminates jitter. The sonic 
result is to render digital sound closer to analog, JA 
decided, and subsequently bought the review sample. 
RH found it to “snap the bass into tight focus,” with bass 
guitar acquiring more dynamics, better pitch definition, 
and more detail. Some, however, will find that the bass 
balance will become more lean as a result. The VSP in 
its SRC mode rewrites each data word —which will, of 
course, render it nontransparent to HDCD-encoded 
data. Six digital inputs and four outputs—all on 
AES/EBU, ST, coaxial, and TosLink. Once Class A, the 
appearance in 1996 of the Genesis Digital Lens and 
Meridian 518 push it down in absolute quality, feels JA. 
(Vol.17 No.11; also see “Industry Update,” Vol.17 No.1, 
p.39.) 

Encore Ovation4: $1995 

The Ovation4 is a musical chameleon, MK discovered, 
as it offers two filter settings. On the flatter of the two, 
MK said, “the Ovation4 sounded a little bright... a bit 
on the lightweight side,” although “the microdynamics 
were excellent... the bass was deep and tight, but espe- 
cially tight.” Switching to the second filter setting, “the 
sound became warmer.” He concluded by praising its 
“high levels of resolution...portrayals of rhythmic 
intensity and microdynamics ... harmonic body, gentle 
softness, even [its ability to convey] the passion of a per- 
formance.” ST optical input adds $200, balanced ver- 
sion costs $2725. (Vol.21 No.1) 

Muse Model Two: $1700 $$$ x. 

Borderline Class A! Impressively constructed 20-bit 
digital processor featuring unique jitter-suppression cir- 
cuitry and “near ideal" power supply. SD marveled at 
its awesome bass definition and extension and its abili- 
ty to delineate leading-edge transient information. 
Achieving this level of performance for less than $2000 
is truly remarkable, he posited — while noting that the 
passive current-to-voltage conversion used, which results 
in a meager 1V output, will preclude the use of passive 
control units. AES/EBU input adds $300 to price; ST 
optical input, $200; HDCD option, $300; Bessel recon- 
struction filter that SD highly recommends, $200. 
(Vol.18 No.7) 

Parasound D/AC-2000 Ultra: $1995 $$$ 

“Sets a new performance benchmark for $2000 con- 
verters,” proclaimed RH, who was taken by its taut bass, 
solidity, and impact. While the midrange tended to be 
analytical, he found its overall presentation laid-back. 
Impressed by its musically engaging sound, “pristine 
midrange and treble, superb soundstaging, wide dynam- 
ics, and articulate bass,” he found it apodictic that “if you 
buy any $200 converter without first auditioning the 
Parasound, you'll never know how much musical per- 
formance is possible at this price.” (Vol.19 No.4) 

Theta DS Pro Basic III-A: $2695 

The original III impressed TJN with “good detailing, 
depth, and a lack of any irritating qualities — nothing 
artificial about the sound of this converter.” If he were 
shopping in this price range, he’d put the Pro Basic III 
high on his list. WP concurs, finding the “A” revision of 
this flexible and substantial DAC a revelation, falling 
for its drive and swing. While its sound was detailed, he 
felt that it wasn’t relentlessly so. He also was floored by 
its ability to layer soundstage depth and to extract the 


last little bit of bass oomph from recordings. Single- 
Mode Laser Linque optical connection highly recom- 
mended, although costly. HDCD module adds $459; 
ST-optical input adds $300; Single-Mode Laser Linque 
adds $800. (Vol.18 No.11, III; Vol.19 No.5, SGHT2 
No.3, III-A) 


C 


Adcom GDA-700: $1000 

LG was quite taken with the HDCD-compatible 
GDA-700, finding it well built, dynamic-sounding, 
transparent, and musically involving. He also noted that 
it did a superb job of rendering the musical acoustic on 
his discs, through its resolution of low-level detail coupled 
with admirably transparent midrange reproduction. 
(Vol.18 No.12, SGHT2 No.3) 

Audiolab 8000DA X: $1195 

KR finds this user-friendly DAC offers a smooth, 
wide-spectrum sound bordering on Class B perfor- 
mance. Via S/PDIF, it is just as detailed, but less aggres- 
sive than Audio Alchemy’s DDE 3 in the HF. “Its 
unique alternative low-group-delay filter option is 
especially effective with older, harsher CDs, and its 
wide array of switchable inputs makes it desirable as the 
centerpiece of a system including CD, DAT, satellite 
video/audio, and digital cable radio,” he notes. JA adds 
that the Audiolab’s smooth highs are very welcome, 
given the harshness of so many CDs. Current DAX 
version HDCD-capable with claimed 24-bit resolu- 
tion. (Vol.19 No.12) 

Audio Note DAC-1: $1295 

“Recommended,” determined RH, “but with some 
caveats. Although it is smooth and liquid, the DAC-1’s 
softish bass may not suit all listeners. If you use the 
DAC-1 without the [Audio Note] OTO, be aware that 
its very high output impedance may cause problems 
when driving some preamplifiers.” (Vol.20 No.3) 
Monarchy Audio DIP: $199 $$$ 

The DIP demodulates an incoming S/PDIF signal into 
respective clock and data lines, which are separately re- 
encoded and clocked out by a high-accuracy oscillator. 
Can also accept digital data from one input type 
(TosLink, say) and output it as another (such as 
AES/EBU). In some cases, ST found, “everything 
improved —clarity, midrange, and treble smoothness, 
spatial resolution, focus, bass extension, and tightness. 
Transients were cleaner, quicker. There was a more nat- 
ural decay of instruments in time and space, and not by 
a small margin." (Vol.20 No.6) 

Musical Fidelity X-DAC: $499.95 $$$ 

“The X-DAC has raised the stakes in budget digital 
processors,” declared RH, who was impressed with its 
“deep, authoritative bass,” liquid and grain-free instru- 
mental timbres, “clean midband and treble,” and “spa- 
cious, well-defined soundstage.” “If I had [$500] to 
spend on a digital processor ... the X-DAC would be at 
the top of my list.” Offers HDCD decoding. (Vol.20 
Nos.5 & 6) 

Theta Chroma 396: $750 $$$ 

“A killer for the price,” enthused RH. “Tight bass and 
well-defined soundstage. HDCD version recommen- 
ded, along with simple modification to defeat 6dB dig- 
ital-domain attenuation.... You'll have a hard time 
finding a better-sounding converter for under $1000.” 
HDCD module adds $79, ST-optical input adds $300. 
(SGHT2 No.3, Vol.19 No.8) 

The Parts Connection Assemblage DAC-2: $499 
MK thought this D/A converter kit provided “huge 
amounts of detail,” albeit with a bright tonal balance. 
“It’s clear that the DAC-2 surpasses the DAC-1 in 
almost every capacity, rendering the older converter 
obsolete ... [and] revealing musical details on familiar 
recordings that I was previously unaware of.” JA con- 
curs as to the unit’s superiority to its predecessor, but 
doesn’t hear the unit as particularly bright. Class C+ 
was KR's verdict. Upgraded parts-package adds $149; 
MK proclaimed the fully loaded DAC-2 *a best buy" 
possessing "strong microdynamics, expansive sound- 
stage, [and] extraordinary resolution," and suggests that 
it knocks on the door of Class B. (Vol.20 Nos.1 & 7) 
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Over fifteen years ago, we tamed a lightning storm and har- 
nessed the exquisite clarity of electrostatic technology used in all 
MartinLogan loudspeakers. Since then, our ongoing research 
and commitment to developing advanced speaker technology, 
has produced a series of break-throughs resolving the impossible 
issues of dispersion, dynamic range, and power handling. 


The result is a product line utilizing electrostatic transducer 
capable of projecting powerful phase-coherent sound, and 
minimizing the room interactions that plague traditional loud- 
speaker systems. Full range frequency response is flat, the 
noise floor is ultra low, settling time is ultra fast; thus producing 
holographic staging and profound transparency—no mechani- 
cal memory, no artifacts, just pure sound. 


The heart of the MartinLogan product line is our proprietary 
CLS"'—curvilinear line-source—electrostatic technology. This 
unique assembly consists of an extremely low-mass diaphragm 
which floats between two perforated metal plates called stators. 
The application of an electrostatic charge enables the diaphragm 
to move at a level of accuracy and at distortion levels traditional 
associated with only the finest audio electronics. The CLS'" pro- 
jects a 30 degree phase coherent wave-front producing a wide 
listening area with minimal room interaction. This ground break- 
ing transducer is unequaled in its ability to reveal previously hid- 
den harmonic detail, the experience of which suspends disbelief 


MartinLogan's electrostatic innovation enables our unique 
hybrid technology to crossover at a single point, conservatively 
2-3 octaves lower than traditional dynamic driver loudspeaker 
systems—considerably lower than the most fragile audio infor- 
mation. The resulting upper range and low bass spectral com- 
ponents are seamlessly recombined. Each sonic event appears 
powerfully and brilliantly against a deep and continuous stage 
extending infinitely in 3 dimensions. 


The reQUEST and AERIUS; systems exemplify the exhaustive 
engineering in electrostatic transducer, dynamic driver, and 
crossover technology, required to manifest this new standard in 
reference sound reproduction. Remarkable efficiency, imped- 
ance stability, and superior power handling make CLS™ technol 
ogy appropriate for use with a broad range of amplifiers. 
Outstanding attention to design and detail along with strict 
reQUEST AERIUS; attention to fit and finish have resulted in uncompromised form 





and function—with surprising affordability. 


Í f TN ^ . . . . . 
P4 TM c ue — When you become disenchanted with the ordinary, | invite you 
' | Gayle Martin Sanders to audition MartinLogan CLS™ hybrid electrostatic loudspeaker 
president technology. Experience music as it was performed—experience 


audio as it was recorded—experience the electrostatic technology. 


MARTINLOGAN 


tel 785.749.0133 fax 785.749.5320 
www.martinlogan.com mlogan@idir.net 





D 


California Audio Labs Gamma: $195 

“The Gamma is a little overachiever that performs 
beyond what one might expect from a DAC with a lep- 
ton-sized price,” punned MK. “Very listenable ... it 
failed to offend no matter what kind of recording I 
threw at it....it was completely free of any grainy or 
edgy sounds.” However, he observed, compared with 
better, costlier designs, it had “reduced dynamics and 
only medium-strong bass.” RJR concurs, noting that its 
DC power option makes it a killer addition to an auto- 
motive sound system — but points out that, even in that 
context, the quality of the transport can make a sur- 
prising difference in the sound. (Vol.19 No.11, Vol.20 
No.5, Vol.21 No.1) 


K 
Muse Model 296, Wadia 270. 


Deletions 

Rotel RDP-980, Enlightened Audio Designs DSP-1000 
Series III, DSP-7000 Series III, and DSP-9000 Pro 
Series III discontinued; Mark Levinson No.36S and 
No.36 replaced by No.3608 and No.360, neither yet 
auditioned. PS Audio Ultralink Two HDCD and SL 
Three no longer available; Encore Pyramid 1 and Jadis 
JS1 Symmetrical not auditioned in too long a time to 
be sure of current rating. 


A 


C.E.C. TL 0: $17,500 x 

No-holds-barred belt-drive transport that JS found an 
unalloyed pleasure — “a device for those who have an 
appreciation for the finer things in life. The most over- 
whelming sonic characteristic [is] its ability to lift per- 
fectly immense amounts of information... [remaining] 
eloquently and enormously hyper-detailed to the limits 
of my ability to hear." This, he found, was not without 
cost: meticulous setup and precise system matching are 
required. (Vol.18 No.5) 

C.E.C. TL 1: $4950 $$$ x 

Unusual, beautifully constructed belt-drive transport 
with a more laid-back, easeful sound than the Levinson 
No.31, and less forceful in the bass. Sounds sweet and 
extraordinarily musical, however, with a lush midrange. 
LA’s reference. (Vol.16 No.7, Vol.17 No.5, Vol.18 No.5; 
see also RH's response to a reader's letter in Vol.16 
No.9, p.25.) 

Forsell Air Bearing Mk.II: $9900 vr 

With this “upside-down” Swedish transport, the user 
places the CD on the turntable and lowers the laser 
pickup assembly onto it. The result, according to JS, is 
a true Class A sound, especially when using its coaxial 
data output. The lows were extended and tight, the 
highs airy and open, the soundstage gigantic and 
unbounded; “palp factor" was the highest JS had expe- 
rienced in his system. LL finds the sound “lifeless,” 
however. (Vol.17 No.5; see also Vol.18 No.7, p.93.) 


Mark Levinson No.31.5: $9495 
Upgrade to the original No.31. “A ‘reference’ component 
if ever I heard one,” insisted JA. “...a supreme example 


of a state-of-the-art, potentially future-proof CD trans- 
port.” The improvement offered over the No. 31 trans- 
port was substantial, he opined. “With the 31.5 recover- 
ing the bits...I [heard] the best I have yet to hear from 
the 16-bit digital standard.” “However,” he cautioned, 
“even the cheapest upgrade to '31.5 status, replacing as it 
does everything other than the chassis and half the power 
supply, is quite expensive at a hair under $3000.” (Vol.16 
No.6; see also RH's response to a reader's letter in Vol.16 
No.9, p.25, No.31; Vol.19 No.10, No.31.5.) 

Mark Levinson No.37: $3995 $$$ 

TJN compared this transport to the firmly ensconced 
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Class A No.31.5 and found the less expensive Levinson 
“a little more open and airy, with more apparent depth 
and a little tighter bass...It sounded better. To me.” 
However, he pointed out that others might prefer the 
more relaxed presentation of the 315. The important 
thing, as he saw it, is “the price of state-of-the- CD-art 
is coming down." (Vol.20 No.1) 

Sonic Frontiers Transport 3: $6999 

Price includes PS-E cable. (See SD's review in this issue.) 


B 


C.E.C. TL 2: $2995 

SS lauded the TL 2's natural timbre — especially in its 
upper register—and air. “Its liquid midrange will 
appeal to the Bel Canto crowd,” he adds. He ques- 
tioned if its performance justified the $1000 difference 
in price over his longtime reference, but allowed that, 
with its slight sonic edge over the PS Audio Lambda, it 
“is the best transport I've had in my system.” (Vol.19 
No.7) 

Meridian 500: $2195 :: 

This British transport’s bass was not as tight as that of 
the Theta Data Basic, found RH, but its treble was 
smoother. MC adds that he finds it not as good as the 
discontinued Meridian 200 when it comes to pace. But 
it formed a musically synergistic combination with the 
excellent Meridian 563 processor, striking just the right 
balance between immediacy and ease. JA enjoys the 
relaxing balance it produced with the dCS Elgar. 
(Vol.17 No.4) 

Parasound C/BD-2000: $1550 $$$ 

This belt-drive transport “presented a delicious and 
ultraliquid rendering of midrange textures that was 
addictive,” proclaimed RH. “[Its] sound is intimate, 
musically communicative, and immensely involving,” 
but, he added, bass is somewhat softened. Careful sys- 
tem matching a must, as it may not suit all tastes, 
although it presented a synergistic match to Parasound’s 


D/AC-2000. ST-optical output adds $225. (Vol.19 No.5) . 


C 
Rega Planet: $795 $$$ 


The inexpensive Rega works very well as a transport, 
both ST and JA found. However, JA points out that you 
need to use it with a very good processor to get better 
sound than it provides as a standalone CD player. 
(Vol.20 No.6, Vol.21 No.2) 


D 


Editor’s Note: There are currently no Class D CD 
transports listed. 


K 
Meridian 800 CD machine, Muse Model Eight. 


Deletions 
Rotel RDD-980 and Theta Data III discontinued; Jadis 
Ji not auditioned in too long a time to be sure of cur- 
rent rating. 


CD Accessories 


AudioPrism CD Blacklight: $39.95 

ST heard gains “in clarity, overall smoothness, and an 
increase in dynamics" when he used this flexible, lumi- 
nous CD mat on top of his discs. *Of all the CD acces- 
sories and tweaks I've tried, this one makes the most 
difference,” he raved. “Way recommended.” He cau- 
tions, however, that the Blacklight does not work in all 
players, must be carefully centered, and most emphati- 
cally should not be used in car CD players. (Vol.19 
No.11) 

AudioPrism CD Stoplight: $19.95 :: 

Green, water-based acrylic paint for coating the edges of 


CDs. The green color, which PvW found absorbs the 
laser's infrared wavelength, is presumably significant, 
but at present we have no idea why this tweak should so 
improve the sound of CDs. That it does so, however, 
seems to be beyond doubt to anyone with ears to hear 
(though no other single product has raised greater guf- 
faws from the mainstream press). “This stuff works!” 
report JE, PvW, and JA, all of whom feel that it increas- 
es soundstage definition, improves the solidity of bass 
reproduction, and usefully lowers the level of treble 
grain so typical of CD sound. PvW and MC report that 
a water-based poster pen, the Uniposca from 
Mitsubishi, has a very similar effect. MC also notes that 
the CD should first be destaticized and its edges 
degreased before the green paint is applied. (Vol.14 
No.11, Vol.19 No.10; see also DO's and TJN’s WCES 
reports in Vol.13 No.3, ST's and RH's articles on CD 
tweaks in Vol.13 No.5, and “As We See It,” Vol.18 No.7) 
Bedini Ultra Clarifier: $149.95 

JS found this baffling CD tweak imparted “more air, a 
greater refinement in the sense of nuance in a particular 
performance based on my ability to see and hear into a 
more transparent soundstage ... Images seemed more 3- 
D and palpable, and highs sounded more refined and 
sweet. Bass definitely improved—it was deeper and 
tighter, with better pitch differentiation. ... This one is an 
easy-to-hear, fun-to-work, absolutely-no-downside 
tweak.” “What he said!” concurs WP. JA demurs. (Vol.19 
No.2) 

Compact Dynamics CD Clean!: 

$9.95 treats 250 CDs * 

The essential accessory for those who frequent used- 
CD huts. (Vol.17 No.11) 

Compact Dynamics CD Magic: 

$14.95 treats 200 CDs :: 

Rescues badly scratched CDs. *For damaged CDs, this 
stuff really is magic!” enthuses JE. Discwasher and 
RadioShack market similar products. (Vol.17 No.11) 
Discwasher CD Laser Lens Cleaner: $17.95 s: 
PvW found this CD fitted with two tiny brushes in a 
spiral to be effective at improving the sound of his 18- 
month-old Marantz CD-80. (Vol.14 No.11) 

Nordost Eco 3 Anti-Static Treatment: 
$39.95/8-oz bottle 

"Spray it on, wipe it off: a shot of this on CDs, electron- 
ic equipment, and cables will clean up a surprising 
amount of sonic smog," claims BW. BD and BM concur. 
WP adds, “Frustratingly audible when applied to the 
label side of CDs." He hates when that happens. (NR) 
QR Design Statmat: $39.95 

This piece of thin plastic purports to be “an electrostat- 
ic control system” designed to disperse “the low-voltage 
hot spots that would otherwise build up during play.” 
Whatever. According to ST, it “improved the sound of 
every CD I played in every player I had, sometimes 
quite dramatically.” (Vol.20 No.12) 

Theta Optigue: $50 :: 

Refractive-index-matching goop that LL recommends 
for use with ST-type glass-fiber datalinks. “Must be 
used on the Theta's internal connections to get the full 
benefit,” he advises. (See LUs Theta Data Series II 
review in Vol.15 No.10.) 


Deletions 
AudioQuest LaserGuide not tried in a long time. 


Preomplifiers 


Editors Note: Apart from the Conrad-Johnsons, 
Audible Illusions, and CAT, all the Class A preampli- 
fiers offer balanced outputs. And unless noted, the pre- 
amplifiers listed do not have phono stages. Note that 
the Z-Systems rdp-1 only accepts digital sources. 


A 


Audible Illusions Modulus 3A: $2295 $$$ 
Simple tube design “offers the highest level of perfor- 
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Introducing the new CL-20 DVD/CD the remote for our 
new CL-20 DVD/CD 
player comes with 89 
DULTONS, but you 1l 
only use two of them. 


player. So well-equipped, the remote 


needs 29 buttons. But you may not use 


them all. You see, the CL-20 is the 


world’s first and only DVD/CD player 




























with HDCD. Offering complete, 


uncompromising audiophile-caliber 


sound quality, plus high fidelity DVD 


video performance! Solidly engineered 


and built in the USA, the CL-20 offers 


the kind of features audio-video 


futurists demand. Including 24-bit/ 


96kHz DVD audio and future upgrade 


capabilities. The new CL-20 from 


California Audio Labs. So advanced, the 


remote performs 29 different functions. 


Even two of the most important ones. 


California Audio Labs 


Q taiii y You Can Hear 707-668-1736 Email: info@calaudio.com Website: http://www.calaudio.com 
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mance at a bargain price,” averred MF, who found the 
one-tube-per-channel line-stage transparent and dead- 
silent. Unit boasts mono switch, a rapidly disappearing 
feature that some audiophiles (WP among them) do 
not consider dispensable. Optional MC phono board 
has sufficient gain for a wide variety of cartridges — 
although users of extremely low-output transducers 
may wish to audition this unit at home before commit- 
ting. “If the Modulus 3A isn’t the finest-sounding pre- 
amp in the world, regardless of price,” MF insists, “it is 
one of the finest.” RJR concurs. Current version features 
a stepped attenuator and improved capacitors. Price is 
with MM phono stage; MC stage adds $575; gold/sil- 
ver faceplate adds $45. (Vol.19 Nos.2 & 9) 

Ayre K-1: $5250 

“Some equipment manages to conjure a sense of the 
realness of the musical experience,” according to WP, 
and he says the K-1 qualifies. “First and foremost, it is 
prodigiously fast and neutral.” He also lauded its trans- 
parency, seemingly unlimited dynamic range, and 
excellent soundstaging. “The phono stage, however, 
takes it to an entirely different level. Simply stated, the 
Ayre’s phono stage is the best I've ever heard: quiet as a 
tomb and grainless as flowing water.” Remote volume 
control adds $250; phono stage adds $1600. (Vol.20 
No.3) 

Ayre K-3: $3250 $$$ 

The K-3 solid-state preamp with optional phono board, 
MF said, “is a very close cousin to the K-1... [It] was 
dead quiet...” But what really got the Analog Kid’s 
juices flowing was the phono section: “The K-3's vinyl 
playback performance was among the finest I've ever 
heard... bass performance was as good as I've heard... 
But what was more important than any one facet of the 
K-3’s phono performance was the overall picture, 
which held together seamlessly and effortlessly from 
top to bottom." Remote control adds $250; phono 
stage adds $1000. (Vol.21 No.7) 

Balanced Audio Technology VK-5i: $3995 

RD admired the dynamic life, precisely defined pre- 
sentation of detail, and exciting immediacy with which 
this balanced tube design rendered his favorite discs. “A 
stellar performer" he maintains. It's as transparent as 
any minimalist line-stage, he points out, but offers suf- 
ficient features to make it a joy to use. He found, 
though, that it sounded very slightly veiled *when pre- 
senting instruments and voices in space.” Cautious TJN 
recommends careful system matching due to highish 
output impedance. Current production incorporates 
improved passive components. “Every aspect of perfor- 
mance —transparency, detail, bass extension/quality, 
air, soundstaging, you name it—was better,” RD 
applauded in his Follow-Up. Older units can be 
upgraded. Optional remote control adds $500. (Vol.18 
No.12, Vol.20 Nos.4 & 12) 

Conrad-Johnson ART: $14,995 

This limited-edition, dual-chassis, remote-controlled 
tubed line-stage uses five dual triodes per side, these 
running in parallel to construct a single high-transcon- 
ductance triode that can be run without a buffer stage 
or negative feedback. The downside is that things like 
channel balance are controlled by the performance of 
the individual tubes used — our sample had a differ- 
ence between channels of some 0.3dB. This in no way 
bothered WP, who called the ART's sound *A whole 
new ball game. ... involving, rich in timbre and nuance, 
and staggeringly clear....It is without compromise.” 
(Vol.21 No.5) 

Conrad-Johnson Premier Fourteen: $4395 

“It’s still possible to find products that can fill you with 
wonder," WP insisted upon hearing this tubed, remote- 
control line-stage. "Allied with the Fourteen's freedom 
from low-level noise was an astounding dynamic 
range." True to the music, tonally neutral, and a cham- 
pion at the recovery of detail — Class A all the way, he 
avows. MC enthusiastically agrees. (Vol.19 No.12) 
Conrad-Johnson PF-R: $2785 $$$ 

"The PF-R came as something of a shock," exclaimed 
MC. "Td lay bets that [it] is the top preamp performer 
on grounds of natural dynamics, microdynamics, and 
dynamic expression as well as rhythm and timing... 
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Above all there was a natural, unforced quality, open 
and free from glare or related coloration, that provid- 
ed a harmonious balance." Despite its moderate 
price, Martin calls it “a Class A component I would- 
n't hesitate to recommend to my closest friends." 
Inverts polarity from inputs to outputs. “Hearing is 
believing — C-J has definitely got it right!” (Vol.19 
No.10) 

Convergent Audio Technology SL-1 

Signature Mk.III: $5950 s: 

JE found the Mk.I version of the tubed CAT both har- 
monically accurate and able to endow music with “glo- 
rious midrange splendor." JS called it vividly balanced 
and “ruthlessly revealing.” JS also felt that it excelled in 
the reproduction of dynamics and of a palpably real 
soundstage. The phono stage is quiet enough to work 
with the AudioQuest 7000nsx. Mk.III upgrade 
changes the tube complement, making it “definitely 
quieter,” said RD. “More lively, yet better behaved than 
in its previous incarnation. There’s a definite improve- 
ment in dynamics, and the top is more open and 
extended. ... The resolution of fine detail — which was 
already one of the CAT's strengths —is better than 
ever." (Vol.9 No.7, SL-1; Vol.15 No.12, Vol.17 Nos.1, 9, 
& 11, Vol.18 No.12, Signature; Vol.19 No.12, Signature 
Mk.II; Vol.21 No.3, Mk.III) 

Jeff Rowland Design Group 

Synergy Series II: $5500 

Beautifully made solid-state remote-controlled line- 
stage whose "strong suits are clarity and low-level reso- 
lution,” according to RD. Optional BPS-1 battery 
power supply, he added, transformed it. *More dynam- 
ic, more transparent, and an overall presentation that 
just sounds more natural, less ‘electronic. " Price is with 
conventional AC supply; BPS-1 battery supply adds 
$3400. (Vol.20 No.12) 

Krell KRC-HR: $6900 

WP asserted that “The Krell must certainly qualify as 
one of the truly great preamplifiers out there. It’s well- 
built, well thought-out, and a joy to use.... In terms of 
tonal accuracy and low-level retrieval, it stands among 
the exalted few." Remote control, the ability to drive 
both balanced and single-ended cables, and a unity-gain 
throughput make the KRC-HR unusually flexible for 
a contender for state-of-the-art status. While WP 
observed that the KRC-HR did not offer the final 
word in soundstage presentation, its transparency, low- 
level resolution, and timbral accuracy were second to 
none. "Class A," endorses MC. Standard MC/MM 
phono stage adds $650, Reference MC phono stage 
adds $1250. (Vol.19 Nos.10 & 12; Vol.20 No.5) 

Mark Levinson No.380S: $6495 

While the circuit, pcb material, and remote-controlled, 
MDAC-based, 0.1dB-step, balanced volume control 
are the same as those in the No.385 (as is the price), the 
substitution of 106 passive components left JA search- 
ing for words. “How do you describe something that’s 
superficially identical to your reference, but better?... 
There was a musical rightness to the sound of the '380S 
that I consistently preferred. Stereo images seemed better 
defined, and individual sonic objects within those 
images had more of a rounded, fleshed-out character. ... 
A small difference in objective terms, but one that is, 
subjectively, enormously important.” (Vol.20 No.11) 
Melos MA-333 Reference: $3795-$6995 
depending on options *: 

Versatile tubed, three-chassis, dual-mono, full-function 
preamplifier with separate power supply and remote 
control. Price includes separate phono stage. Line-stage 
alone costs $3595 with power supply and balanced out- 
puts, $4395 with balanced inputs. Phono stage costs 
$2495 with power supply and balanced outputs. Latest 
iteration includes *Photentiometer" volume control — 
designed to keep the volume pot out of the circuit and 
minimize its effects on sound quality. RN felt this 
allows the preamp “to achieve a new level of tonal rich- 
ness and absence of grain,” greatly benefiting ambience 
retrieval, soundstaging quality, and long-term listenabil- 
ity. (Original Gold version, Vol.17 No.11; Vol.19 No.4.) 
Meridian 518: $1795 

Digital “preamp” provides control of gain and source 


switching. See “Digital processors.” (Vol.19 Nos.1 & 7) 
Nagra PL-P: $9500 

Full-function, battery-powered tube preamplifier with 
transformer-coupled MC phono stage and headphone 
output. “It so scrupulously avoided imposing anything 
of its own on the sound that, in effect, that absence of a 
signature became a signature itself,” said JS. “A rather 
forward-placed soundstage . . . enhanced the sense that I 
was hearing what the mikes heard.... The Nagra's 
strength was the way it tracked the signal, bringing out 
all manner of inner detail." Also, "it was rather cool and 
analytic, yet that very clarity allowed all manner of 
tonal color to develop. Bloom, yes, but not too much — 
nothing artificial, no preservatives." (Vol.21 No.1) 

Pass Labs Aleph P: $4000 

Well-built, remote-control solid-state preamp that SS 
avows stands as proof that “simpler is indeed better,” 
praising it as the “quietest active preamplifier I've ever 
reviewed.” Also drawing comment from the Stone 
from Boulder were its dimensionality, transparency, 
bass extension, top-end air, and low-level detail. In 
short, “the Pass ruled.” “Will appeal to anyone who val- 
ues clarity and accuracy over euphony and frills,” he 
concludes. (Vol.19 Nos.2 & 10) 

Sonic Frontiers Line 2: $3295 

“If one can find fault...it is only because of what it 
does not do," said KR of this vacuum-tubed line-stage. 
“It will not impose emphasis or richness or false dy- 
namics, and if you expect to be impressed with it at a 
brief audition, you may be disappointed....It’s one of 
the most neutral-sounding components I’ve ever used.” 
BD concurs, but muses that “It’s odd that it doesn’t 
evoke a stronger emotional response. Is it because it’s so 
neutral... or is it that it somehow does everything we 
notice very well, but is missing something we don't 
necessarily notice?” (Vol.20 No.12) 

Spectral DMC-20 Series 2: $7595 

When he auditioned this preamp in conjunction with 
the other elements of the Spectral/Avalon/MIT 2C3D 
System, RH was impressed by its beautiful interior lay- 
out and workmanship, commenting that “The execu- 
tion appears to be meticulous, with an obvious atten- 
tion to every detail.” His assessment of the system made 
much of its overall transparency and high resolving 
power. Price includes phono stage ($600) and balanced 
input stage. (Vol.19 No.1) 

YBA Signature 6 Chassis: $19,000 

The price of this solid-state, full-function preamplifier, 
with dual-mono line and RIAA power supplies, left 
even the normally imperturbable JS gasping: “Can any 
component really be worth $19,000?” Apparently so. “I 
found this to be a preamp of subtlety and refinement: 
all shading, gesture, and nuance. But it wasn’t shy; 
micro- and macrodynamics were rendered with 
aplomb.... [It] was utterly transparent.... This finely 
wrought, naturally detailed transparency allowed a deli- 
cious sense of air to develop, much enhancing overall 
dimensionality." (Vol.20 No.12) 

Z-Systems rdp-1: $5000 

“The tone control for the digital age,” KR insists. “A 
fully transparent digital preamp, the rdp-1 is also a flex- 
ible and friendly parametric equalizer. The best way to 
correct tonal imbalance in speakers and source materi- 
al.” Only accepts digital sources. (Vol.21 No.7) 


B 


Audio Research LS-9: $1995 

“The first $2000 solid-state [line stage] I've heard that 
cuts it,” said SS, who felt its shortcomings to be rela- 
tively minor. It “added no noticeable electronic col- 
orations, grain, or grit to the sound. Gone was that extra 
bit of brightness...that so often plagues solid-state 
electronics.” On the plus side, excellent harmonic accu- 
racy, bass definition, and weight. Low-level retrieval of 
detail and transparency suffered, however, in straight- 
wire bypass tests and in comparison with much more 
expensive preamplifiers. (Vol.21 No.1) 

Bryston BP25-MC: $2995 

If you take this remote-controlled, full-functioned solid- 
state preamplifier home as a loaner, LG cautions, you'll 
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end up buying it. Optimized for quiet operation, which 
enables it to extract the utmost from its moving-coil 
phono-section, “the BP-25MC has world-class bass 
response and a midrange that can capture much of the 
natural instrumental timbres of chamber and orchestral 
music.” Not the last word in transparency, he cautioned, 
but the remote “proved addictive.” (Vol.19 No.10) 
Electrocompaniet EC-4.5: $1995 $$$ 
Electrocompaniet EC-4.6: $2995 

Two similar-sounding solid-state line-stages. The min- 
imalist EC-4.5 has only two line-level inputs —one 
balanced, one single-ended — while the EC-4.6 has six 
inputs. Although ST said “the sound is essentially iden- 
tical [to the more expensive EC-4.6] .. . the less expen- 
sive unit may be a touch more transparent." Both sound 
“harmonically rich and full-bodied...I could have 
wished for a crisper, more incisive presentation, along 
with greater openness and airiness... [but to do so] I 
think you may need to spend much more.” (Vol.21 
No.1) 

Krell KRC-3: $3200 

Solid-state, remote-controlled line preamplifier that 
impressed TJN with its “great sound, impeccable mea- 
surements, and, as high-end preamps go... affordable 
price. You can get a little better sound for a lot more 
money ... but for most of us... the choice of the KRC- 
3 is a no-brainer.” But “Class B,” he ultimately decided. 
(Vol.20 No.5) 

Lamm Industries L1: $6990 

Pricey but well-built solid-state line-level preamplifier 
with tube voltage regulation. WP found its full-bodied, 
hearty sound harked back to an earlier era, and lauded 
its “beguiling presentation of layered depth.” He also 
admired its flexibility and “plethora of convenience fea- 
tures.” The flip side of that warmth, however, manifest- 
ed itself as an. emphasis of midbass information that 
keeps this expensive preamp from scaling the heights of 
Class A. (Vol.20 No.8) 

McCormack Line Drive TLC-1: $1095 $$$ :: 

This modest line-level control center’s buffered FET 
outputs are unity gain or less, meaning that it will be 
unsuitable for use with insensitive amplifiers or with 
components that have a very low output. With a typical 
CD source, however, it offers superb transparency, very 
low noise, and an almost undetectable sonic signature. 
Ultimately, however, its balance is a little lightweight 
and lacking in dynamics, which might make it worth 
checking out the external power supply ($395). Passive 
outputs sound even more transparent, but only in the 
context of an appropriately matched system. (Vol.17 
No.7) 

Melos SHA-Gold: $1995 $$$ 

This remote-control headphone amp/line stage really 
got WP's juices flowing. “As a headphone amp, I’ve 
never heard its equal,” he gushed, adding that as a pre- 
amp “it disappears as completely as any I’ve ever 
heard.” Remote volume control via Pho-tentiometer 
circuit, as well as passive, active, and active-balanced 
outputs, add to flexibility. “If you've got the gelt, go for 
the SHA-Gold!” he shilled. More transparent than the 
SHA-1 but not quite up there with the MA-333 
Reference. Borderline Class A. (Vol.19 No.7) 
Polyfusion Audio 940: $3250 

“A contender,” SS declaimed, that’s possessed of a no- 
nonsense, matter-of-fact presentation in keeping with 
its pro-audio pedigree. “Audiophiles who value honesty 
and musical truth over eye and ear candy will appreci- 
ate the 940’s rational approach to sound reproduction.” 
SS found the 230 internal HDCD D/A converter 
module ($1750) “virtually grainless” and capable of 
topflight lateral imaging, although he did note “slightly 
reduced definition” in comparison to his five-times- 
more-costly reference. MK was less impressed by the 
230 D/A module. (Vol.20 No.3; Vol.21 No.1, 230) 
Proceed PRE: $1995 :: 

Had an appealingly open, sparkling, clean quality that 
held TJN’s attention. Leanness through the upper bass 
and lower mids made its upper octaves seem more 
prominent, and the overall sound more laid-back than 
the best of the competition, he thought. Bass was deep 
and tight, and if solo vocals didn’t hang quite as palpa- 


Stereophile, October 1998 


bly in space as his reference Jeff Rowland Con- 
summate, they didn’t miss the mark by much. A DAS 
favorite. (Vol.18 No.5) 

Sonic Frontiers Line 1: $2495 

Remote-controlled vacuum-tube line-stage “with as 
many inputs and features as anyone is likely to need," 
according to MK. "Its sound quality is hard to fault. It 
adds little enough coloration and distortion to signals 
passing through it that hearing and separating its char- 
acteristic sound from the sounds of the system is very 
difficult. This is what a good preamp needs to accom- 
plish to do credit to the connected source equipment, 
and this the Line 1 can do." (Vol.20 No.11) 


C 


Home HeadRoom: $599 :: 

Although primarily a headphone amplifier, the Home 
HeadRoom makes an excellent single-source preamp 
with power, accuracy, and finesse, found WP. *Bass 
response was excellent and there were gobs and gobs of 
gain...performs on an unusually high level" he 
enthused. (Vol.18 No.1) 

McCormack Micro Line Drive: $795 :: 

*Why should only the rich kids have all the fun?" asks 
WP, admiring the parts quality, styling, and transparent 
sound of this modestly priced unit, which can be used 
as a conventional preamp with selectable gain or as a 
passive control unit. While he deems it adequate when 
used with gain, he proclaims it “a contender for the best 
disappearing act in audio” when used as a passive unity- 
gain device, conceding that it shaves some heft off of 
recordings. (Vol.18 No.6) 

Melos SHA-1: $1195 :: 

Excellent soundstaging, a neutral, *utterly transparent" 
(says CG) midband, and powerful, driving low fre- 
quencies are offset only by a slightly dark overall pre- 
sentation with a touch of upper-midband brightness 
(says JA, who still uses the sample he bought). Price is 
for silver or black finishes. The unit now has three 
(unbalanced) inputs. (Vol.15 No.10, Vol.17 No. 7) 
Musical Fidelity X-Pre: $299.95 $$$ 

Tubed line-stage “may be just the ticket" in an inex- 
pensive system, said ST. *It adds warmth, richness, and 
fullness of sound,” although passive preamplifiers such 
as the Creek. OBH-12 and Purest Sound Systems 
Model 500 *trounce the X-Pre in terms of transparen- 
cy. Still, if you need an active preamp — for the gain, for 
the buffering, whatever—and money is tight, you 
won't go far wrong with the X-Pre.” (Vol.21 No.1) 
Musical Fidelity X-10D: $199.95 $$$ 

ST proclaimed this tubed buffer stage “the most cost- 
effective CD upgrade ever to come down the pike.” Sez 
he, “The unit adds richness, dimensionality, and 
improves dynamics" on inexpensive CD players, 
smoothing out the treble and adding body to the 
midrange and bass. WP claims it works wonders on the 
output of his DSS receiver. While MK and JA agreed 
that the X-10D was helpful in driving long cable runs — 
especially at low frequencies —they found it reduced 
soundstage depth and transparency slightly, as well as 
slowing the music's sense of pace. However, its effect 
may be even more system-dependent than usual, so a 
careful audition is strongly urged. Be wary of 1dB gain 
in A/B comparisons. (Vol.19 No.11, Vol.20 Nos.6 & 8) 
NAD 118: $1599 

This digital preamp (it also has analog inputs) enchant- 
ed KR with its versatility. "There are quite a few [CDs] 
whose frequency extremes need a bit of tweaking; the 
118 did that without destroying the musical integrity of 
the midrange. It was wonderful to be able to get more 
out of those signals, and it certainly was addictive. Was 
it worth it? You bet....The 118 let me improve the 
quality of the less-than-perfect sources with which we 
all live, and which, by Holt's Law, contain the best 
music." Considered only for its straight-through sound 
quality with digital sources, the NAD easily qualifies 
for Class C and pushes at Class B especially if mated 
with a superior external DAC, he adds. (Vol.21 No.7) 
Sonic Frontiers Anthem PRE 1L: $995 

A versatile tubed line-stage. LB said, “If the word 


‘tubes’ makes you think ‘soft,’ ‘euphonic, or ‘rolled-off? 
the PRE 1L won't fit your preconceptions... . Tonally, 
there just isn’t much to say about [it], which is about the 
best thing you can say about most components. . . . The 
PRE-1L'5 lack of noise was particularly impressive... 
Better sound than you have any right to expect at this 
price point — maybe even double." (Vol.21 No.2) 
Source Components Electronic Harmonic 
Recovery System: $449 

According to ST, manufacturer John Sollecito *admitted 
it would be accurate to call the HRS an additional out- 
put stage." So what's it do? Sam said that it “has 
improved every system I've tried it with, both active and 
passive preamps. And I heard no loss of anything... The 
HRS helps flesh out the sound, give it more body and 
harmonic fullness....Dynamics improved too... The 
sound was richer, fuller, more dynamic. The soundstage 
was wider and deeper— more dimensional" (Vol21 
No.8) 


D 


Z-Man Audio Signal Enhancer: $198 

Similar to the Musical Fidelity X-10D in that it is 
designed to “buffer” op-amp output of inexpensive dig- 
ital devices, although — perversely —it doesn't deal 
well with awkward loads. JA and MK commented on 
a smoothing and fattening of the overall sound with the 
Z-Man in the circuit, although such changes were 
extremely subtle and less so than those of the X-10D. 
Try before you buy. (Vol.20 No.8) 


K 


Muse Model Three, Boulder L-5AE, Jeff Rowland 
Design Group Coherence, Graaf 13.5B, Audio 
Research Reference One, Sim Moon P-5. 


Deletions 

Jadis JPL Mk.II and Cello Palette Preamplifier not 
auditioned in a long time; Threshold T2 no longer 
available; Marantz Model 7 Reissue discontinued; 
Perfectionist Audio Components Pro Reference 
III/10K due to doubts over availability. 


Passive Control Units 


Editor’s Note: While many audiophiles feel that a 
passive control unit has the potential for offering the 
highest possible sound quality from line-level sources 
such as CD, it must be noted that the entire responsi- 
bility for driving the interconnects, the passive unit, and 
the power amplifier input is handed over to the source 
component, which may not be up to the task. Careful 
auditioning will be essential in putting together a musi- 
cally satisfying system around a passive unit. 


A 


Carver Research Lightstar Direct: $2195 

Preamp can be used as either a passive balanced design 
boasting minimal componentry in the circuit, or as a 
single-ended active preamplifier. SS was not impressed 
with its performance as an active device, finding it 
“undistinguished ... Class C." In passive balanced 
mode, however, it was “simply the best preamplifier 
I've ever heard for under $2500.” Careful system 
matching is necessary to derive that level of perfor- 
mance —the Lightstar is “unwilling” to drive high volt- 
ages into low impedances. That said, it is highly recom- 
mended for those with completely balanced systems. 
SS prefers its ergonomics to those of the Reference 
Line. (Vol.19 No.2, Vol.20 No.7) 

McCormack Line Drive TLC-1: $1095 :: 
Although the McCormack does have buffered active 
outputs, its passive outputs are the most transparent JA 
has heard, if a little laid-back in absolute terms. Highly 
recommended, says he. (Vol.17 No.7) 
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Reference Line Preeminence Two: $2095 

This passive preamp has one direct and five switched 
inputs, but the direct input is always active in the signal 
path. Consequently, you must unplug the direct input 
when playing any of the switched inputs, or else suffer 
severe downloading of the source — bummer! Yet SS 
found its sound compelling: “In an ideal setup, with 
short cable runs, the Two could outperform... any other 
preamp I’ve heard. In many systems, its ergonomic 
foibles may make its use impractical: Class A sound 
with Class B ergonomics.” (Vol.20 No.7) 


B 


McCormack Micro Line Drive: $795 x: 

“A contender for the best disappearing act in audio,” 
proclaimed WP of the MLD used as a passive unity- 
gain device, while conceding that it shaves some heft 
off of recordings. Sensitive to cable capacitance when 
used passively. Not far behind the TLC-1. (Vol.18 
No.6) 

Purest Sound Systems Model 500: $325 x 

RN feels its Bourns pot loses a little transparency, but 
confirms that this inexpensive dual-mono, four-input 
device “will get you most of the way there as far as a 
control center is concerned." “A humdinger,” says ST. 
“It’s basic, it’s simple, the parts quality is high... every- 
thing else messes up the sound of my Meridian 508 by 
comparison...] use it in my main system." Silver 
Edition Model 500 costs $385, while very similar 
Model 1000 ($495) adds more inputs and is more ver- 
satile. Silver Edition Model 1000 ($568) has three pairs 
of Kimber RCA jacks (2 input, 1 output) wired with 
Kimber AGSS silver wire; remaining two jacks are 
sourced from Vampire and are wired with Kimber cop- 
per wire. (Vol.17 No.8, Vol.19 No.11) 


C 


Creek Audio OBH-12: $325 

ST said this remote-controlled passive preamplifier 
“isn’t really a preamp at all, but a switching box with vol- 
ume control" Fair enough. He was impressed by its 
transparency — “ie, in not robbing the system of resolu- 
tion... while providing the convenience of remote con- 
trol.” WP concurs: “Hard to believe anything this tiny 
could sound so good." “It’s transparent enough to reveal 
the characteristics of upstream and downstream devices 
and cables," said BW. "The price tag seems a bit high, 
but the minimalist OBH-12 is all the preamp many 
music lovers will ever need." Long cable runs between 
the Creek and the amplifier are not advised, but, as BW 
observed, *one of the benefits of remote control is that 
you can keep your cables short." (Vol.21 Nos.1 & 4) 


Phono Preamps/ 


Moving-Coil 
Step-Up Devices 





A 


Audio Research PH3: $1495 $$$ 

This phono preamplifier's *Luxurious, liquid midrange 
bloom and...iron-fisted bass control" had MF's heart 
all a flutter. “Easy to use and endlessly flexible,” 
swooned WP. “Plenty of gain, low noise, and very high 
overload characteristics, plus adjustable resistance and 
capacitance loading,” added MF. “Highly recommen- 
ded!” they chorused. Special Edition version currently 
being auditioned by Mr. Fremer. (Vol.19 No.9) 
Balanced Audio Technology VK-P10: $4000 

“The P10 never failed to deliver the musical goods,” was 
JS's assessment of this tubed phono stage. User-selec- 
table cartridge loading, high and low gain settings, and 
built-in transformers attest to its flexibility. “The VK- 
P10 evinced no particular sonic characteristics of its 
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own,” JS concluded. “Its total transparency let the ana- 
log front-end and the recording do the talking. ... This 
is one fine effort, worth every penny of its asking price.” 
(Vol.20 No.6) 

Conrad-Johnson EF-1: $1995 

This phono preamp has switchable gain (40-52dB) and 
different-valued resistors can be added in parallel with 
its basic 47k ohms, 500pF input impedance. “A natural,” 
MC declared. “It does just what you want from a 
phono preamplifier ... it [made] the competition sound 
closed-in, revealed their shortcomings in the bass and a 
loss of focus and clarity in the mids, as well as a lack of 
speed and sparkle in the treble. It then completed the 
demolition of the competition by arguing a far stronger 
case for rhythm and timing, for overall excitement, and 
not least for musical expression." (Vol.19 No.10) 
Expressive Technologies SU-1: $3500 + 

A 35-lb step-up transformer that offers “utter trans- 
parency” and “exquisite resolution,” according to RH. 
JA agrees, finding his LP sound with the SU-1 to be 
deliciously transparent and musical. Unless used with 
Expressive Technology’s own interconnects, however, it 
may be impossible to avoid excessive hum pickup. 
Needs also to see a 47k ohm load impedance with low 
capacitance. Otherwise, the sound quality will be over- 
ly dependent on the preamp’s MM-input characteris- 
tics. A JS favorite. (Vol.15 No.7, Vol.18 No.1) 

FM Acoustics Resolution Series 122: $5500 
Ultraflexible solid-state phono section that MF charac- 
terized as “a lot of nothing.” What do you get for 
$5500, he asked? “No noise, no grain, no glare, no etch, 
no bloat, no bloom, no warmth, no cool, no compres- 
sion, and no distortion I could detect.” He was floored 
by the unit’s “inherent delicacy, its ability to offer up 
warm, palpable, three-dimensional images from the 
very front of the soundstage to the rear corners.” 
Collectors with large collections of older records will 
appreciate the unit’s adjustable RIAA curve, which can 
transform the sound of their discs radically for the bet- 
ter, he proclaimed. (Vol.20 No.3) 

Krell KPE Reference: $2200 with 

external power supply 

Solid-state phono stage that can be purchased as a drop- 
in board for the KRC-HR preamplifier ($1250), or as a 
stand-alone component ($2200). “It’s easy to configure 
for practically any MC cartridge available; it’s also quiet 
as a tomb and dynamic as a thunderclap,” WP 
enthused. “Add to that Krell’s superlative build quality 
and bullet-proof construction, and you have a con- 
tender for the state of the art. And when was the last 
time that was a bargain?” (Vol.20 No.6) 

Linn Linto: $1500 

This solid-state, direct-coupled MC phono preamp, a 
JA fave, doesn't offer a loading network — your sole 
input impedance choice is 150 ohms. Nor does it offer 
much in the way of gain matching — 54dB and 64dB 
are your only options. But WP thought it was about the 
quietest phono section he's heard to date, and raved 
about its natural timbre and powerful bass. PM cites its 
“sheer emotional impact" and comments, “It really 
does sound ‘direct-coupled, with an immediacy that’s 
quite different from in-yer-face exaggeration, and it’s 
super-quiet too." Even so, he reports, he'll stick with his 
reference. (Vol.21 No.6) 

Lyra Arion Transformer: $1995 

The Transformer offers 26dB of gain and is designed 
specifically to mate with Lyra cartridges, although it's 
suitable for any MC of low internal impedance (6 
ohms or less). “I loved it when I had it,” MF writes, 
“but it’s only when it was gone that I realized how 
much.” He called it “ultraquiet... offers outstanding 
retrieval of detail, and a purity of sound unique to trans- 
formers.” Lack of adjustable cartridge loading may dis- 
appoint some listeners. (Vol.21 No.1) 

Mark Levinson No.25S: $4390 :: 

Available in High- or Low-Gain versions, this MC line- 
level phono preamp features identical circuitry to the 
phono section of the No.26S. Price includes PLS-226 
power supply. Needs careful positioning to avoid hum 
being induced into its circuitry from the power supplies 
of other components. LA’s reference. (NR) 


Naim Prefix: $750 $$$ 

Unique phono section designed to mount inside the 
plinth of a turntable (specifically, but not exclusively, the 
Linn LP12), keeping the low-level signal path as short as 
possible. Choice of three power supplies allows for 
upgradability, but MC and SS feel that only with the 
Super-Cap does it offer Class A performance. WP con- 
curs, but considers performance with the Hi-Cap 
unusually refined and articulate as well. Available in 
three basic circuits, which allows for some flexibility, 
although careful cartridge matching a must. Flat-Cap 
power supply adds $750; Hi-Cap supply adds $1500; 
Super-Cap adds $4400. Price is for version with ARO 
connector, price with SME DIN-type connector is 
$800. (Vol.19 No.7) 

Plinius M14: $3495 

Solid-state phono preamplifier built more like a power 
amp, according to MF. He was beguiled by its sound, 
which he praised as *smooooth, delicate, and refined 
overall, but especially on top, where the M14 skated 
with sharp blades on freshly Zambonied ice." It offers 
convenient front-panel-selectable loading, but MF 
missed custom resistive loading and capacitive adjust- 
ment— features he felt a component at this price 
should provide. (Vol.20 No.9) 

Sutherland PH-2000: $6800 

*Hideously expensive,” said MF of this solid-state 
phono preamp. *But its outstanding sonic attributes add 
up to the most attractive-sounding phono section I've 
had in my system. Build quality is superb, and the load- 
ing, gain, and capacitance socket setup allow infinite 
adjustability in a matter of minutes. On the downside is 
the noise —like ‘tube rush' —that becomes obtrusive 
only with the lowest-output moving-coil cartridges. 
But why should one have to put up with noise after 
spending almost $7000?" (Vol.20 No.12) 


B 


Analogue Productions AcousTech PH-1: $1200 
WP called this solid-state MM/MC phono preamp “a 
winner when it came to producing dynamic shadings... 
[It] conceded little to the best in the areas of pace and 
rhythm... never imposed its own rhythmic signature on 
the music... [and] had incredible bass extension." (Vol.21 
No.6) 

EAR 834P: $895-$1195 

“This may be the phono stage for lovers of well-record- 
ed classical works,” claimed RJR, noting its “seductive” 
unraveling of detail and ambience surrounding 
midrange instruments. There did seem to be a “fat 
muddiness” within a narrow range in the low frequen- 
cies, he allowed, and an overall dark perspective, quali- 
ties that keep the unit from a true Class A rating. Yet he 
held the 834P to be “a remarkable piece of work: a ref- 
erence-quality phono preamplifier that would feel at 
home in a system of any price.” ST demurs, however. 
(Vol.20 No.7) 

Lehmann Black Cube: $695 $$$ 

(See MF’s review in this issue’s “Analog Corner.”) 


C 


Musical Fidelity X-LP: $249.95 $$$ 

*Gets you in the ballpark, though it's the bleachers 
(with a good view)," notes MF of this cute phono stage, 
which cosmetically matches the other Musical Fidelity 
pieces. Only available via mail-order with a money- 
back guarantee, so if you're so inclined, you've got 
nothing to lose. (Vol.20 No.11) 

NAD PP-1: $129 $$$ 

(See MF's review in this issue’s “Analog Corner") 
Rotel RQ-970BX: $199.90 $$$ 

Good dynamics and a large, well-defined soundstage, 
claimed RH. “A pleasant surprise, and a real find in 
budget high-end audio.” (Vol.19 No.12) 


K 


Conrad-Johnson Premier Fifteen, Pass Labs Ono, 
Audio Research PH3SE, Sonic Frontiers Phono-1. 
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A NEW Affordable Reference 


VANDEROSTIEEN AUDIO 


For more than 20 years, VANDERSTEEN AUDIO has built innovative 
phase-correct loudspeakers true to both science and music. The first 
Model 2 set a new standard for affordable, full-range loudspeakers that 
each successive revision raised even higher. Today, Stereophile says 
“There is not a speaker in its price range that does so little wrong*” as the 
current Model 2Ce and calls it “A great value for the dollar.*” Now, the 
2Ce SIGNATURE joins the Model 2Ce in continuing the long tradition. 


The 2Ce SIGNATURE'S new technology and upgraded components redefine 
the extraordinary value and incredible realism of Vandersteen boxless 
dynamic speakers. With the most definition and greatest transparency of 
any Model 2 speaker, the 2Ce SIGNATURE is available for critical audition 
at your nearest Vandersteen dealer. 


Please call or write for complete information and your nearest Vandersteen dealer. 
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Deletions 
Gold Aero dB45 Signature not auditioned in too long a 
time to be sure of rating. 


Power Amplifiers 


Editor’s Note: Because of the disparity between typ- 
ical tube and solid-state “sounds,” we have split Class 
A for separate power amplifiers into two subclasses. 
Nevertheless, even within each subclass, Class A 
amplifiers differ sufficiently in character that each will 
shine in an appropriate system. Careful auditioning 
with your own loudspeakers is therefore essential. 
Except where stated, output powers are not the speci- 
fied powers but rather those we measured into an 8 
ohm resistive load. All amplifiers are stereo models, 
except where designated. 


A (Solid-State) 


Boulder 2050 monoblock: $59,000/pair 
Mammoth 1000Wpc solid-state monoblocks that JS 
declared “about as perfect as they come.” TJN said they 
measured a dream, too — although each channel should 
be given its own 220V circuit. JS said they “sounded 
huge, powerful, and commanding. Their sheer grip and 
control throughout the frequency range was astound- 
ing....Retrieval of detail was extraordinary. The 
soundstage itself was wide, deep, and layered." WP 
concurs, but has to add that they also sounded light and 
airy despite all that brawn. And LA proved that some 
speakers (his Thiel CS5s, for instance) really can suck 
that much power out of an amp —he actually managed 
to drive 'em into thermal overload. (Vol.21 No.9) 
Boulder 500 AE monoblock: $10,790/ pair :: 
Solid-state 500W design based on the late Deane 
Jensen's discrete op-amp module. Originally rated in 
high Class B due to some writers feeling the powerful 
Boulder to be rather lean-sounding; SS writes that it is 
“My benchmark for Class A performance. ... While 
some amps have better dimensionality, sweeter top ends, 
or more raw power, few offer the overall no-nonsense 
performance of a Boulder 500 AE. It defines bullet- 
proof. Not only has my pair never blown their original 
AC fuse, but their protection circuits have saved innu- 
merable drivers during five years of reviewer-level 
abuse." Superior bass punch and low-level detail are also 
noteworthy, he said. (Vol.14 No.10, Vol.15 Nos.4 & 7, 
Vol.20 No.11) 

Bryston 7B-ST monoblock: $4795/pair $$$ 

This 500W monoblock captivated LG with its speed, 
drive, slam, and superb control of the mid- and upper 
bass. *Open, exciting, transparent, dynamic, effortless," 
he inventoried, calling the 7B-ST *an amplifier that can 
handle any loudspeaker load, play wide-dynamic-range 
music effortlessly, and excel in imaging and soundstag- 
ing" A must-audition for *anyone who needs a new 
amplifier for driving high-impedance electrostatic 
loudspeakers, or dynamic speakers that seem some- 
what bass-shy." 20-year warranty! (Vol.19 No.10) 
Forsell The Statement: $30,000 :: 

“The Statement has the power to inspire,” JS decrees. 
“You not only listen to music through the Forsell — 
you experience it as well.” He finds it acoustically en- 
veloping, with awesome bass capabilities and harmoni- 
cally rich upper frequencies, achieving an appealing 
balance of sound, and sounding effortlessly musical at 
all times. Extremely sensitive to AC quality, he warns. 
TJN finds the test results unexceptional, given the 
amplifiers lofty price. JA points out old-fashioned 
crossover distortion in its output. (Vol.18 No.6) 

Jeff Rowland Design Group Model 2: $5800 $$$ + 
*How do you define value in an audio component?" 
queries RD, before deciding, *I can't think of a less 
expensive amplifier that fully matches the 95Wpc 
Model 2's collection of sonic virtues" — which he 
defines as an open and extended top end, stunning 
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transparency, dynamic liveness, and firmness of bass 
response. Capable, he claims, of making you forget 
about amplifiers and just listening to the music. The 
BPS-2 Model 2 battery power supply ($2600) contains 
six 6V, 12 ampere-hour, maintenance-free Scaled Lead 
Calcium (SLC) batteries as well as a microprocessor- 
controlled circuit that monitors and regulates charging. 
RD found the differences between AC operation and 
battery power subtle, but “there’s no doubt in my mind 
that the BPS-2 ‘works’ under certain conditions; it 
allows the Model 2 to operate in a manner that results 
in a more musically satisfying listening experience.” 
(Vol.18 No.8, Vol.19 No.6, Vol.20 No.7) 

Krell Full Power Balanced 600: $12,500 

MC was smitten by this 600Wpc solid-state stereo 
amplifier’s “huge, uncompromised peak loudness” and 
“incomparable power delivery,” as well as by its trans- 
parency, state-of-the-art depth, and midrange “tubelike 
tonality.” MC confidently declares the FPB 600 first 
among all Class A amplifiers: “Since that rating means 
‘the best we know,’ I feel, in the light of this design 
achievement, the rest will have to be reclassed.” WP 
concurs; “This amp just could recalibrate the scale.” 
(Vol.20 Nos.4 & 12, Vol.21 No.1) 

Krell FPB 250M monoblock: $10,000/pair 

LG said this 250W/pc solid-state monoblock “is one of 
the best-sounding amplifiers I have ever had in my sys- 
tem....its sound has it all: openness, effortless power, 
transparency, and no grain. It reinvigorates music, 
restoring its magic and joy.” (Vol.21 No.6) 

Lamm Industries Model M1.1 monoblock: 
$15,890/ pair :: 

"*[They' ve] got soul, baby,” enthused JS of these hybrid 
140W monoblock power amps; “the magic that makes 
it all worthwhile.” He also admired “the enormous, ex- 
tremely airy, and transparent soundstage they threw.... 
The bass was nothing short of phenomenal... deep, taut, 
terrifically impactful, redolent with tonality and indi- 
vidualism. Make sure you take the time to hear a pair.” 
(Vol.18 No.4) 

Mark Levinson No.33H monoblock: 19,950/ pair 
“If I go on at length about how great the '33H ‘sounds,’ 
I'm forced to admit it has a sound,” kvetched WP. 
“Soundstaging... was phenomenal—deep, detailed, 
holographic. Tonal balance was natural, and possessed 
purity and clarity galore. Low-level detail never leapt 
out at me, but existed naturally within the musical 
gestalt... Paradoxically, the No.33H exists on a plane 
where the news isn’t about more, it’s about less. It had 
no grain, no grit, no electronic character that I could 
detect. It had no ‘warmth.’...no MOSFET blur, no 
transistor etch, no tubey euphony.... It was practically 
nonexistent — except that it did what it did better than 
anything else I’ve ever heard." JA's reference. (Vol.21 
No.1) 

McIntosh MC1000 monoblock: $13,000/pair 

ST deemed this 1000W/pc solid-state monoblock “one 
of the most delicate-sounding amplifiers I have 
encountered, whether tube or solid-state." He was 
impressed by its dynamic presentation and agog over its 
sweet midrange and treble: *there were times when I 
could swear I was listening to single-ended triode 
tubes. String tones were particularly clear, clean, and 
pure. There was no grain, grit, or spit....I can find 
nothing to criticize about this amplifier's sound .. . or its 
behavior." (Vol.20 No.8) 

Pass Labs Aleph 0 monoblock: $8000/pair :: 
With the exception of JE, the magazine's reviewers 
were pretty much unanimous on the virtues of this sin- 
gle-ended, 90W, MOSFET-output Nelson Pass design: 
true Class A. Neutral-balanced rather than euphonical- 
ly sweet in the manner of a classic single-ended triode 
design, the Aleph 0 offers extremely transparent, musi- 
cally natural detail retrieval and superb dynamics. “A 
breakthrough product,” concluded DO. SS bought a 
pair to use with Avalon Eclipse speakers — “Class A 
with a bullet!" sez he. Low input impedance mandates 
careful preamplifier matching. (Vol.18 No.3, Vol.20 
No.11) 

Pass Labs Aleph 1.2 monoblock: $14,000/pair 
Single-ended solid-state 200W monoblock power 


amplifier drove SS to proclaim, “If you purchase any 
high-power tube amp without auditioning an Aleph 
1.2, you've failed to fully investigate your options.... 
They're hot, they're happening, and they're pretty 
damn awesome. But exactly what qualities make [them] 
so sonically stupendous? [Their] lack of any sort of elec- 
tronic signature .. . midrange to die for... [and] unflap- 
pable suavity." (Vol.20 No.11) 

Pass Labs Aleph 3: $2500 $$$ 

Single-ended, solid-state, 30Wpe, class-A stereo ampli- 
fier that caused MK to throw down the gauntlet: ^I pos- 
itively dare all of you to go out and hear this amplifier for 
yourselves — even if you currently own much more 
expensive amps." JA, intrigued, did; then he lauded its 
“wide, deep, detailed soundstage; a delicious presenta- 
tion of recorded detail without getting in your face; a 
purity of tone that became addictive; and an ability to go 
loud... that belied the 30Wpc specification." Low sen- 
sitivity and power rating demand careful system/room 
matching, but magic has always required careful prepar- 
ation. (Vol.20 Nos.4, 11, & 12) 

Plinius SA-100 Mk.II: $3995 

This solid-state, switchable class-A/class-AB, 100Wpc 
design from New Zealand impressed WP as “one hell of 
an amplifier.” He “fell hard for its airy, warm, detailed — 
yet decidedly easy to listen to — presentation." In the 
big guy's system the SA-100 was plagued by ground- 
loop problems, although it was quiet on our test bench. 
Careful home-audition is advised. (Vol.20 No.4) 
Reference Line Preeminence One 

Silver Signature: $7895 

SS found this solid-state 100Wpc class-A design “a 
delightful surprise .. . a solid-state power amp with both 
strength and finesse." SS was impressed by the Silver 
Signature's low-level resolution, visceral power, micro- 
dynamic retrieval, three-dimensionality, and depth. 
While he could not claim that it was grain-free, *the 
result was so fine, so well integrated, that the result was 
almost grainless." His conclusion: *It deserves to be 
heard." (Vol.20 No.7) 

Spectral DMA-180: $7995 

Well-built 240Wpc solid-state design that was re- 
viewed as a component of the Spectral/Avalon/MIT 
2C3D system. RH discovered that “playing records and 
CDs I thought I knew produced an exciting sense of 
discovery as I heard their musical nuances and expres- 
siveness fully revealed for the first time.” He was also 
impressed by the bottom end’s “stunning rhythmic 
agility” and “top-to-bottom dynamic coherence.” 
(Vol.19 No.1) 

YBA 1 HC Alpha: $7000 

RD was seduced by this 85Wpc solid-state amp, 
declaring it “Simplement musical. ... One smooth amp,” he 
asserted, “...low-level dynamics were particularly 
impressive, allowing the communication of music's ebb 
and flow." He also praised its balance and overall detail. 
(Vol.19 No.6) 


A (Tube) 


Audio Research VT100 Mk.II: $4995 $$$ 

This tubed 100Wpc stereo amplifier really lit RJR's 
wick: “The VT100 is the first amplifier I've heard that 
reproduces the attack, resonance, and decay of a musi- 
cal event equally well —and most important, presents 
the three combined as a single coherent musical event." 
Morcover, he found *the noise floor significantly lower 
than that of any other amp I’ve ever heard." This result- 
ed in greater low-level detail retrieval, a complete lack 
of electronic haze, and a heightened sense of what he 
called *dynamic continuity" — meaning that gradations 
between dynamic extremes were continuous, not dis- 
crete. “The VT100 has touched me in a way no other 
audio component has, and in a way I didn't think any 
audio component could." (Vol.20 No.3) 

Balanced Audio Technology VK-60: $4950 $$$ 
“Offers the natural rendition of instrumental/vocal tim- 
bres that the best tube amplifiers are known for, but has 
enough power to drive most speakers to very satisfying 
volumes," said RD, who was also impressed by the three- 
dimensionality of the soundstage. He found the 35W 
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tone control « room correction « speaker correction « digital volume control + preamp-less digital playback 


gorge your preconceptions about EQ 
and forever change the way you 
listen to digital audio 


http://www.z-sys.com 


“Not only was I able to hear into the orchestration, 
but the instruments were no longer crowded 
together, and there was a sense of space and 
place. What a marvelous transformation.. 


Kalman Rubinson 
Stereophile, Vol. 21 No. 7 


“Every audiophile should have 
tone controls but few do. 

The rdp-1 gave them back 

to me and | love it” 


Bascom King 
Audio, April 1998 


“Z-Systems’ device has 


dazzled one of the keenest 
subjectivists in all of audio” 


i HE dem m a LA FF | emm Ken Kessler 


Audio, Jan. 1998 
The rdp-1 reference digitali preamplifier. Finally — Audiophile EQ! 


z-systems audio laboratories AAHPAV, Golden Note Award ‘98 sum 
352.371.0990 (ph) 352.371.0093 (fax) z-sys@z-sys.com Best Audio Processor Design 


"Awesome!" 


-John Atkinson, Stereophile 
November 1995, Vol.18 No.11 


"An aesthetic jewel, a stunning piece 
of design, materials and construction... 
An airy, lively, musical sound of 
mesmerizing presence." 


-Lawrence B. Johnson, 
NY Times/Audio Video Interiors 


ENOUGH SAID.NOW LISTEN. 


Q 
PLATINUM 


Platinum Audio Ltd - 250 Commercial St., Unit 4002 - Manchester, NH 03101 USA - Tel: 603.647.7586 - Fax: 603.647.7290 * Web: www.platinumaudio.com 


Stereophile, October 1998 








BAT —it gives 55W at a relaxed 3% THD limit— 
“quite special when it comes to harmonic accuracy.” 
Bridgeable to monoblock operation. (Vol.18 No.12) 
Cary Audio Design CAD-805C monoblock: 
$8995 /pair *: 

Single-ended triode 50W design. Driver tube and out- 
put tube have changed since DO's 1994 review (driver 
was EL34, now 300B; output was 211, now 853). 
“Power ratings can be misleading,” ST said. “The CAD- 
805C sounds big. Humongous, in fact....It's about 
beauty ...the palpable presence of the musicians. The 
exquisite low-level detail. The perfect timing of the 
attack and decay of each note. Above all, the truth of 
timbre and the sheer beauty of the music." Bass could 
be better, and the “top end may be a tad rolled-off. But 
so what? The magic of the music is there." Particularly 
with zero feedback, adds MC. “The space champ!” 
sums up MrT. (Vol.17 No.1, Vol.21 No.3; see also MC’s 
article on feedback in Vol.21 No.1.) 

Cary Audio Design SLM-200 monoblock: 

$9995 /pair 

These tube monoblocks can be operated in triode 
(100W) or in ultralinear pentode (200W) mode. JS was 
taken by their deep, room-filling bass and startling 
dynamic delivery, but what really wowed him was the 
way they delivered the music's emotional component. 
*[They] reached me in that special way that only the 
best equipment manages to." (Vol.20 No.5) 

Cary Audio Design CAD 300SE Signature 
monoblock: $4995/pair 

"These are the magic Carys," ST declared of this tubed 
11Wpc monoblock. Of course, they use the 300B 
(“God’s tube,” sez ST). “It’s alive, man, alive — living, 
breathing with life and light in a way that only a great 
SET amp can.... Instead of being blown away by the 
music, I'm drawn into all the music—the quiet 
moments even more than the louder ones. I hear more 
of the score, more of the subtle nuances of the perfor- 
mances. And the harmonic richness!” (Vol.21 No.4) 
Conrad-Johnson Premier Eight A monoblock: 
$16,990/pair :: 

Massively powerful all-tube amplifier — measured clip- 
ping point was 193W into 8 ohms — that occupies 
pride of place in JE's system. "A tube-lover's dream 
come true": electrifying dynamics and the best bass JE 
has heard from a tube amplifier, coupled with superb 
soundstage air and presence. Output tubes are 6550As. 
An MC favorite. (Vol.17 No.12) 

Conrad-Johnson Premier Eleven A: $3495 $$$ 4 
While the original version of this beautifully made 
70W pe tube amplifier failed to light ST's fire, MC felt 
that, while its strengths may be subtle, the Eleven 
should not be underestimated. Current “A” version 
incorporates minor modifications to make this Class A 
amp sound even better, thinks WP, who cites an 
increased sense of slam and articulation as the primary 
improvements. JA was impressed by the natural and 
unwavering soundstaging, and finds the unit a must- 
audition for those in love with the human voice. 
(Eleven, Vol.17 Nos.2 & 10; Eleven A, Vol.18 Nos.8 & 
9, Vol.19 Nos.3 & 8) 

Graaf GM 200 OTL: $12,500 

Thoroughly modern 200Wpc tube OTL amplifier that 
JS declared “capable of conjuring up stunningly beautiful 
music.” “You couldn't call the GM-200 a ‘sweet’ amp,” 
he mused. “It’s got too much of the crystal-clarity thing 
going. Yet... within that clarity and purity of sound I 
heard all the colors and resonances of the musical rain- 
bow.” And despite common knowledge that OTLs 
don’t deliver bass, “the bass could sound positively 
menacing.” (Vol.20 No.9) 

Jadis JA 200 monoblock: $25,995/pair ¥* 

A superb tube amplifier offering an honest 130W that, 
according to DO, outdistances its competition primari- 
ly in the area of soundstaging, where it unfolds a 
panoramic and rock-solid spatial impression of the orig- 
inal recording venue. Although harmonic textures are 
fluid in the best tube tradition, DO obtained the sweet- 
est mids by substituting good EL34s for the stock 
6550s; JS likes Svetlana 6550Cs, with Gold Aero 
12AU7s (German RTFs) and Gold Aero 12AX7s 
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(Platinum grade) input tubes to displace the Gold 
National 12AU7s. This amp does not sound romantic, 
cautions DO, who finds that the lack of flash through 
the lower mids argues for a mating with a warm- 
sounding front-end. Although DO tried various line 
conditioners, JS found the Jadises to give of their best 
when plugged straight into dedicated wall outlets. Read 
his Follow-Up for the full tweaking route. (Vol.16 
No.11, Vol.17 No.3; see also JS's review of the Timbre 
TT-1 in Vol.17 No.4) 

Jadis SE300B monoblock: $13,500/pair 

These SE triodes generate a “beautiful tonal palette and 
[a] giant acoustic,” opined JS, who felt not so much that 
they replicated the sound of the master tape, “but actu- 
ally transcend[ed] the mechanics of reproduction to the 
acoustic event itself.” Their balance of sound “is stun- 
ning in its total naturalness, ease of presentation, exu- 
berance, and nuance,” he said. All this and 10Wpc, too, 
“but it sounds like much more,” affirms ST, who was 
quite taken by their remarkable sense of spaciousness as 
well as their presentation of low-level detail and air. ST 
exulted, “such is the glory of Jadis that all of this detail 
is rendered in the most musical manner imaginable.” 
TJN, uncomfortable with the bench results, recom- 
mends careful audition before purchase. (Vol.19 Nos.1, 
2, & 3) 

Manley Reference 440 monoblock: $12,000/ pair 
Manley Reference 240 monoblock: $9000/pair 
These very similar high-powered mono push-pull 
amplifiers can be switched to either triode or pentode 
operation, and provide for adjustment of global feedback 
and rolloff of ultrasonic frequencies. As a result, JS found 
the 440 to suffer somewhat from multiple-personality 
syndrome. However, he did find its presentation musi- 
cally inviting and gorgeous-sounding under the right 
conditions. Rated around 400W in tetrode mode, in tri- 
ode mode the 440 still manages to deliver 160W into 8 
ohms. The smaller 240 monoblock “excels at transmit- 
ting the raw emotion and live energy of live music,” 
claimed SS. “Damn good.” (Vol.18 No.12, 440; Vol.19 
No.5, 240.) 

Manley SE/PP 300B monoblock: $5500/pair 
Amp can be used in push-pull or SE configuration — 
and can be switched back and forth while playing. Also 
features adjustable global feedback. ST enjoyed them, 
finding them capable of driving speakers other SE 
amplifiers could not. Comes “very, very close” to the 
sound of costlier amps such as the Wavelength Cardinal 
and the Jadis 300B. (Vol.19 Nos.1 & 2) 

Quicksilver M-135 monoblock: $6500/pair 
Handsomely designed 135W monoblock that can use 
a wide variety of output tubes —although ST preferred 
the sound of EL34s. “It’s classic tube,” he asserts: 
“smooth, sweet, dimensional, and powerful as hell." 
Powerful but liquid at the same time, he tells us. Bass is 
full, but not tight by solid-state standards, and he would 
not recommend open floor placement to parents of 
toddlers, due to sharp corners on faceplate. His conclu- 
sion: “The best pentode amps I've had in my system." 
However, MK found the Quicksilver warmer-sounding 
and more veiled than the Pass Aleph 3. (Vol.18 No.12, 
Vol.20 No.4) 

Sonic Frontiers Power 2: $4995 

This 110Wpc tube power amplifier impressed RJR 
with its build quality. “Sonic Frontiers is fanatical about 
providing very high parts and construction quality for 
the money.” Also impressive, he noted, were its “exem- 
plary dynamics... superb resolution of inner detail, and 
... realistic soundstage presentation....Its natural per- 
spective was very easy to listen to: relaxed but not slow, 
laid-back but not rolled-off.” Its “sunny and warm" dis- 
position may strike some listeners as too much of a 
good thing, but overall, RJR assessed the Power 2 as 
“one of the finest-sounding amplifiers I've ever had in 
my home." RD seconds the Class A rating, while TJN 
points to the very low output impedance as being a 
bonus. (Vol.20 No.5) 

Transcendent T8 OTL monoblock: $6995 /pair 
This output-transformerless monoblock amplifier, 
which can deliver 80W into 8-ohm loads (50W into 4 
ohms), had JS in thrall. *Clarity in perfect union with 


musicality, not one at the expense of the other, as is 
often the case,” he breathed heavily. “The midrange 
was just beautiful, integrating perfectly with the rest of 
the frequency spectrum, alive with fine detail, harmon- 
ics, and realistic transient snap.... The bass sounded 
large and in charge, always in perfect control.... They 
were, at all times, effortlessly musical." Careful speaker 
matching a must, as with all OTL designs. (Vol.20 
No.11) 

VTL MB-1250 Wotan monoblock: $27,500/pair 
Behemoth two-storey, tubed (24 6550s per side!) 
monoblock that delivers 600W in triode or 1200W in 
pentode. JS found significant differences between the 
latest version and the original samples he reviewed — 
and the latter were good enough for inclusion in Class 
A. There are changes in the chassis construction, power 
supply, circuit boards, and grounding scheme. The bass 
is now tighter and deeper JS raved: “Subtle and 
refined? Absolutely! Grainy? NOT! Power to spare? By 
the boatload! Tonal shading and color? First-class! 
Midrange magic? Nothing but the best!” He did go on, 
but you get the idea. (Vol.19 No.10, Vol.21 No.6) 
VTL MB-750 Signature monoblock: 

$14,490/ pair 

Vacuum-tube monoblock amplifiers with switchable 
750W tetrode/350W triode push-pull output stage. 
Power was an aphrodisiac for BD: “It adds a dynamic 
punch and precision that injects music with more of the 
snap it has live. Sharp transients, subtle dynamic shad- 
ings, thunderous crescendos—they’re all reproduced 
effortlessly and accurately, Images are detailed without 
being overblown or overetched; they’re wonderfully 
three dimensional, and firmly fixed within a sound- 
stage and acoustic that draws the listener into the orig- 
inal space.” However, he added, they’re “shaded a bit 
toward the romantic, or warm and liquid side of trans- 
parency ... [and] lacked the nth degree of refinement in 
their reproduction of low-level detail.” (Vol.20 No.12) 
Wavelength Audio Cardinal monoblock: 

$5250/ pair 

Wavelength Audio Cardinal XS monoblock: 
$7500/pair 

JS was entranced by the openness, speed, and treble 
clarity exhibited by the XS version of this SET amplifier. 
Particularly impressed by his level of musical involve- 
ment, he mused, *How easy it scemed to reach into, to 
caress, to feel, to understand the music I heard...I 
came to understand that this warm and welcoming 
internal fireworks — single-ended's | Unbearable 
Lightness of Being — breathed the very life into the 
sound.” ST marveled at the basic version’s truth of tim- 
bre and harmonic beauty, but found it a tad slow- 
sounding. TJN groused that the test-bench perfor- 
mance might have been acceptable in 1940 but seemed 
mediocre for a contemporary design. He allowed, how- 
ever, that measurements appear beside the point with 
this sort of design. (Vol.19 No.1) 


A (Integrated) 


Cary Audio Design CAD-300SEI: $3995 xx 
Stereo, single-ended, tubed, integrated amplifier relat- 
ed to the Cary 300SE monoblock. Casting an eye 
toward the measured response of the 300SEI, RH rap- 
turously exclaims, “My head tells me the Cary can't be 
any good; my ears and heart say this is this most involv- 
ing and communicative amplifier I've heard.” “It’s actu- 
ally a tone control, and an unpredictable one at that," JA 
grumps (though he will admit under pressure that the 
sound of his B&W Silver Signatures driven by the Cary 
was first-rate). WP got great sound using it to drive 
ProAc Response One SCs. RH regards the ultra- 
smooth, liquid sound of the 300SEI to be world-class, 
manifesting a warmth and beauty unmatched by any 
electronics he's had in his system. Output of 11Wpc 
tops, limited dynamics, somewhat shelved-down treble 
region, and, shall we say, idiosyncratic test results demand 
extensive auditioning with your preferred loudspeakers 
before purchase. (Vol.18 No.9) 

Jadis Orchestra: $2495 $$$ 

40Wpc tube design (employing EL34s) that ST called 
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“un vrai Jadis" Line-stage is passive (no tape loop or 
phono section is provided). Parts quality is high: the 
transformers are wired with OFC, there are no circuit 
boards — everything is hard-wired, and the tube sockets 
are ceramic. “Really does sound like an orchestra — full- 
bodied, harmonically rich...” ST says. He also praised its 
bass extension and dynamics. However, the bass could 
have been tighter, and the amp isn’t the last word in low- 
level resolution. “A little pricey here,” Sam concludes, but 
“a very fine amp nonetheless.” (Vol.20 No.11) 

Krell KAV-300i: $2495 $$$ 

Compact 150Wpce integrated amplifier that has “fine 
depth and surprisingly good transparency,” according to 
MC. Well-balanced sound includes good focus, stable 
imaging, and satisfactorily deep bass, allied with 
“above-average slam.” Dynamics, gauged MC, “were 
well rendered... in conjunction with good rhythm and 
timing” —areas where MC feels the littlest Krell “may 
have the measure of its bigger brothers.” (Vol.19 No.7) 
YBA Intégré DT: $2345 $$$ 

“A 50Wpc integrated amp, even with a phono stage, 
hardly seems like a bargain at $2345,” ST allowed. 
“But it is. You get beautifully detailed, neutral sound, 
a superb tonal balance, magnificent build quality, 
and exquisite styling ...the $400 extra you pay for the 
moving-coil module seems almost ridiculously cheap 
when you hear the quality of the phono reproduction.” 
Version without phono stage costs $2195. Version with 
single transformer, not reviewed, costs $1945. (Vol.19 
No.12) 


B 


Adcom GFA-5802: $1750 

MF called this 300Wpce solid-state stereo amplifier “a 
tremendous value for $1750.... With its enormous 
power reserves and high current capability, the 5802 
probably can drive any speaker load it is presented... 
But that doesn’t mean it’s the ideal amplifier for every 
loudspeaker,” he cautioned. “Overall, [it’s] a consistently 
sweet-sounding amplifier from top to bottom. It exhibits 
a ‘tubelike’ liquidity, especially in the midrange, and save 
for a slight ‘coolness’ in the upper midrange, the best 
word to describe its overall character is ‘warm’... But 
somehow the tremendous power reserves don’t add up 
to the kind of ultimate control, authority, and slam I 
expected.” (Vol.21 No.4) 

Aragon 8008ST: $1999 $$$ 

TJN was so taken with this 200Wpc solid-state amp 
that he enthused over its “effective combination of 
body, richness, and detail,” although he did note that 
the top end could turn dry and zippy on hard tran- 
sients. Overall, he rated this amp equal to power amps 
costing as much as five times more. “Make the com- 
parison,” he urged; ^... it just might make you feel a lot 
better about your budget.” A $500 optional upgrade 
adds balanced inputs, two transformers, enlarges the 
output stage, and doubles the power-supply capaci- 
tance, the result being the 8008BB (not auditioned). 
TJN found the three-channel version, the $2499 
Aragon 8008x3, “every bit as good a performer —an 
open window on the source.” (Vol19 No.6, Vol21 
No.3, 8008ST; SGHT.3 No.1, 8008x3) 

AudioPrism Debut: $1995 

ST recommends this 50Wpc, EL34-based tube power 
amplifier for its superb build quality, excellent adjust- 
ment flexibility — it offers different levels of feedback, 
a variety of grounding options, and multiple output 
taps —and excellent bass and dynamics. (Vol.19 No.10) 
Ayre V-3: $3875 

This 100Wpc MOSFET amp “swings like a good 'un," 
said WP. “A success. A rousing one... I never tired of 
its silence, exemplary pacing, and timbral accuracy.” ST 
finds the top end a little dull, lacking what he likes to 
call * ‘crystalline clarity’ — hell, that’s what I want from 
a solid-state amp,” he thunders. SS agrees with ST and 
WP that the Ayre is borderline Class A, not quite 
reaching those exalted heights due to a somewhat 
closed-in high end, though SD bought one as an afford- 
able reference alternative to his Rowlands. (Vol.19 
No.8) 
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Bel Canto SET 80 monoblock: 

$6500-$7040/ pair depending on options 

This balanced SE tubed 70Wpc monoblock “offers an 
archetypal tube SE midrange,” according to MC. “It 
also packs a substantial kick in the bass, unexpectedly so 
for the genre. Remarkably, its designer has succeeded in 
achieving genuinely high powers from a SET amplifier 
without compromising sound quality.” He did note, 
however, that the amp possesses “moderate transparency 
and rather average rhythmic expression leading [to] a 
laid-back character that was less involving than I had 
hoped for, despite above-average rendition of dynamics 
and a quite good sense of space.” (Vol.21 No.5) 
Bryston 3B-ST: $1565 $$$ 

This 120W/pc solid-state stereo power amplifier “packs 
plenty of power for a bantamweight,” proclaimed LG. 
“In the areas of bass and midrange dynamics, punch 
and solidity ... it equals top amplifiers." However, those 
amps in Class A possess greater transparency, openness, 
and soundstage depth, he cautions. On the other hand, 
its clean power, modest cost, and 20-year warranty offer 
a lot of value for the audiophile on a budget. (Vol.19 
No.10) 

Carver Lightstar: $2795 

This 300Wpce solid-state amplifier is different from the 
original Lightstar Reference in many ways—it’s no 
longer dual-mono down to its power supplies, for 
instance — but RD said, “In every sonic parameter that 
I examined, the Lightstar 2.0 was superior to its prede- 
cessor. An extremely powerful amplifier, it handles dif- 
ficult loads with aplomb, and the sound has a delicacy 
that's rare among high-powered amplifiers. Innovative 
in design, and bucking the modern trend of ever- 
increasing prices, the Lightstar 2.0 is an old-fashioned 
bargain." (Vol.21 No.7) 

Cary CAD572SE monoblock: $2495/pair 

(See MC's review in this issue.) 

Cary SLM-100 monoblock: $3495/pair 

*High qualities of sound, parts, and construction" make 
this 100W tubed monoblock “a bargain," claimed RJR, 
citing its glorious midrange. “Yes, there [is] a bit of 
euphonic tube sweetening... [but] the seductive repro- 
duction of well-recorded voices melted me down into 
a puddle.” Bass reproduction could go quite deep, but 
he found it marred by “ripe thickness” in the 
80-100Hz region. Chromed chassis adds $500/pair. 
(Vol.19 No.5) 

Classé CA-100: $1495 

RJR called this solid-state 100Wpc amplifier “a superb 
performer whose many and well-balanced strengths are 
reminiscent of those found in much pricier gear. Its 
effortless dynamics and high current capability should 
enable it to provide exemplary performance when 
paired with a broad range of speakers. None of its flaws 
are serious...” A touch of euphonic sweetness in the 
midrange, combined with “a bit of tension, a sharpness” 
in the upper mids, and a slight darkness in the extreme 
high octave compared to much more expensive ampli- 
fiers. “My favorite amplifier under $2000,” quoth RJR. 
(Vol.20 No.12) 

Conrad-Johnson MV-55: $1995 $$$ 

The value-for-money, 45Wpc MV-55 “gets the har- 
monics right,” according to ST, who rates this amp “a 
classic, a steal, *&@#ing fabulous!” Its sound features 
“lots of spatial bloom ... Female vocals sound ravishing,” 
he adds, summing up that “in terms of sheer musicality — 
truth of timbre, harmonic rightness, fullness, richness — 
there may be few amps at any price that can surpass the 
MV55.... If you have reasonably sensitive loudspeakers, 
I urge you to give the MV55 a serious listen —this amp 
is a ‘must-audition.’” (Vol.19 No.10, Vol.20 No.4) 
Electrocompaniet AW-60: $1995 $$$ 

ST thought this solid-state 60Wpc stereo power ampli- 
fier’s bass sounded good — “tight and defined. And the 
harmonic presentation was quite pleasing through the 
midrange.” Choose your speakers carefully, however. 
“If your speakers are warm, rich, mellow, slightly soft 
on top, then you get too much of a good thing with the 
Electrocompaniet. If you think your speakers sound 
thin, analytical, overly bright, then [it] might be just 
your ticket to civilized European sound.” (Vol.21 No.1) 


Kinergetics KBA-280: $2795 

Fan-cooled, 140Wpc, class-A powerhouse. “If your cri- 
teria for good sound include a detailed yet unexagger- 
ated top end, liquid sweetness, an immediate-sounding 
yet natural midrange, and solid bass, this may be your 
amplifier,” said TJN. “It doesn’t disappoint in any way, 
either in subjective listening quality or test-bench com- 
petence.” (Vol.21 No.3) 

McCormack Power Drive DNA-1: $2095 $$$ :: 
Beautifully made, this relatively inexpensive 175Wpc 
solid-state amplifier had RH waxing lyrical about its 
sound: *...warm, sweet, punchy, and eminently 
musical.” With a more laid-back, less dry balance 
than the Boulder 500AE, the DNA’s soundstage pre- 
sentation featured a superb sense of palpability, noted 
both RH and JA. A pair wired for bridged-mono 
operation costs $4995. “A strong Class B product that 
is knocking on the door of Class A." — RH. Deluxe 
Edition monoblock ($5995/pair) has premium parts 
quality and gets even closer, making it one of the best 
bargains in audio. (regular, Vol.15 No.4; Deluxe, 
Vol.18 No.3.) 

McCormack Power Drive DNA-0.5: $1495 $$$ ż 
Smaller — 120Wpc — sister to the DNA-1, the DNA-0.5 
floated TJN’s boat in a big way: a palpable midrange, 
crisp transients, air and detail to spare, and plenty of 
punch to percussive bass. “An Aladdin among ampli- 
fiers,” he proclaimed; “a diamond in the rough!” ST 
concurs, calling the Deluxe Edition version ($1795) *an 
incredible achievement... totally honest, no-BS prod- 
uct" and *one of the best amplifiers, period." (Vol.18 
Nos.2, 5, & 12) 

Mesa Engineering Baron: $3995-$5000 
depending on tube options 

Tubed stereo power amp has a plethora of operating 
options: choice of output transformer taps, four negative 
feedback levels, and four operating modes — class-A 
triode (60Wpc), class-AB pentode (150Wpc), % tri- 
ode/!4 pentode (90Wpc), or !4 triode/% pentode 
(120Wpc). CS loved this amount of flexibility, being 
made of (ahem) sterner stuff than JA, who found a 
mode that worked for his reference speakers and stuck 
with it. Triode mode with minimal feedback, quoth he, 
was "seductively sweet-sounding," although the fre- 
quency extremes were rolled-off and dynamics restrict- 
ed. For CS, however, *the Mesa Baron is the truth, the 
whole truth, and nothing but the truth." Since the 
Baron has high output impedance and progressive dis- 
tortion characteristics, its sound will vary more than 
usual depending upon the loudspeakers it is asked to 
drive — mandating careful prepurchase audition. 
However, JA concluded, *when everything does go its 
way, it will give its owner much musical enjoyment and 
can be recommended." Price is with 5881 output tubes; 
with E34Ls the price is $4500, with KT99As it is 
$5000. Early Barons can be modified to take the new 
tubes for a one-time service fee of $270. (Vol.20 No.1) 
Moth Audio S2A3: $3450 

“More powerful, subjectively, than you might think 
from a flea-sized 3W [tubed] amp,” assures ST. “Fab- 
ulous styling. Funky. Fun. Will work best in small 
rooms.” (Vol.21 No.5) 

Muse 160 power amplifier: $1900 $$$ 

MF was “surprised and delighted by the tubelike shim- 
mering liquidity" of this 160Wpc solid-state amplifier's 
midrange. *Equally important, the amp's top-to-bottom 
presentation was both tonally and rhythmically coher- 
ent." Its sins, he said, were mainly of omission: mild 
compression of the soft end of the dynamic spectrum; 
slight loss of low-level resolution; and a generally soft, 
somewhat relaxed presentation. Yet, *with its high 
power output, high current capabilities, its 30dB of 
gain, and its stability into any kind of load, the 160 can 
fit comfortably into any existing audio system." (Vol.20 
No.10) 

OCM 500: $2895 

SS felt the 260W pc 500 best suited situations requiring 
heavy wattage and current and high damping capabili- 
ties. While not possessed of the last word in 3-D imag- 
ing, it did manifest “excellent transient speed, credible 
articulation of inner detail, and fine low-bass exten- 
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sion.” Mild HF hardness may be exacerbated by speak- 
ers sharing the same tendency. “Solid Class B,” adds 
ME. (Vol.18 No.12) 

Proceed AMP-2: $1995 xx 

TJN finds the sound of this affordable 150Wpc stereo 
amplifier gripping — with a detailed, full-bodied quali- 
ty revealing every nuance without extending into 
hyper-detail. The bottom end sounds deep and tightly 
controlled, while at the opposite end of the scale the 
sound is pristine, albeit with a trace of dryness at the 
top. Some may find it too revealing, he cautions, yet it 
struck him as accurately portraying what’s on the 
recording. Also a favorite of DAS, who feels it works 
best with speakers having “lots of uncolored meat in 
the low end.” The three-channel AMP-3 ($2995) is 
identical other than using three rather than two ampli- 
fier modules. Upgrade from two-channel amplifier to 
three-channel costs $995. (Vol.18 No.5) 

SimAudio Celeste 4070: $1799 $$$ 
Hard-to-impress SS hailed the 80Wpc 4070 as “the 
first moderately priced amp I’ve had in my home that 
delivers the fine details of musical events,” finding its 
transparency and low-level detail to be exemplary. He 
also praised its frequency extension and ability to 
unravel complex passages. However, he felt it erred 
slightly toward the thin side of harmonic balance and 
lacked the fully developed soundstaging of the best, 
more expensive amplifiers. “In the right system, [it] will 
make many people wonder why anyone would need to 
spend more money,” he concluded. (Vol.18 No.12) 
Sonic Frontiers Power 1: $2495 

Push-pull 55Wpc stereo tube amplifier that MK recom- 
mended “for its superbly balanced rendering of voices 
and instruments. ... There was plenty of accuracy and 
extension in the treble, and the bass was...solid... 
[T]he sound was exceptionally clean and clear, with 
very black silences.” While he did not feel the Power-1 
was quite up to his reference in soundstage bloom, or 
could “provide quite as clear a window into the music,” 
he deemed it “good performance for the price.” (Vol.20 
No.11) 

Vacuum Tube Logic MB 175 Signature 
monoblock: $4990/pair 

This tubed monoblock produces 175W in tetrode 
mode or 90W in triode (switchable). MF lauded its 
“deep, well-controlled, well-damped bass,” as well as its 
neutral, “if tending toward the lean side,” tonal balance. 
While he felt the VT! didn’t offer “the ultimate in 
soundstage depth,” something that keeps it from Class 
A, he was impressed by the “outstanding high-frequency 
extension, transient speed, and airy overall presentation. 
...An outstanding combi: ition of sonic and technical 
virtues at a more than reasonable price.” (Vol.20 No.6) 
Valve Amplification Company PA80/80: $3290 
“Has tube magic in spades!” avers WP of this 80Wpc 
design (3% THD); he found it warm, dimensional, and 
beguiling. Slight midbass emphasis contributes to a 
punchy, propulsive sense of drive that he enjoyed. Not 
as extended in the frequency extremes—or quite as 
refined —as some of the Class A amplifiers, but almost 
second to none in its presentation of the emotional sub- 
text of the music, according to the big guy. Golden 
Dragon KT88M output tubes now standard. (Vol.19 
No.3) 


B (Integrated Amplifiers) 


Audio Note OTO Phono SE: $2495 

12W/pc single-ended integrated amp “revealed itself to 
an exceptionally good-sounding amplifier and a bargain 
at $2495 with a phono stage. [It] was clean, liquid, sweet, 
spacious, and transparent, but not at the expense of detail 
resolution. It had far better bass control and subjective 
output power than you'd expect from the power rating 
or measured performance. Still, a loudspeaker with a 
fairly high impedance and high sensitivity is mandatory." 
RH thought the phono section exceptional. “Potential 
purchasers should be aware of the OTO's limitations in 
loudness and dynamics" BD notes the rich, creamy 
sound, but found that details and transients were lost. 
(Line-only version costs $1995.) (Vol.20 Nos.3 & 9) 
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Bryston B-60: $1495 $$$ 

ST was mightily impressed by this solid-state 60Wpc 
integrated: "The midrange was especially smooth and 
sweet, making it a pleasure for me to listen to chamber 
music. Treble was well extended — certainly not 
rolled-off...but it wasn't exaggerated. Bass was richly 
delineated, tight and tuneful...” Not a powerhouse, 
however, he cautions — match speakers to it carefully. 
“Stealth high end,” LB called the B-60. “The Bryston 
provided a clean, detailed, transparent soundscape 
without stridency — or, put another way, offered the 
virtues of solid-state without the vices." "Almost as 
good as solid-state gets in every respect except power,” 
sez ST. "This will be one of the great hi-fi classics!" WP 
concurs, and listens to his up to eight hours every day. 
20-year warranty; remote control adds $300. (Vol.20 
No.5, Vol21 Nos.7 & 10) 

Classé CAP-100: $1995 $$$ 

This beautifully built solid-state 100Wpc integrated amp 
really impressed RH. “Not only a great-sounding ampli- 
fier, but a fabulous value at $1995,” he raved. [It] had 
stunning transparency, soundstage focus, and detail res- 
olution that would be remarkable even in much more 
expensive separates. In addition, [its] ability to portray 
dynamic shading, from the quick leading edge of per- 
cussion to the visceral slam of bass drum, was first-rate.” 
Some may find the CAP-100's lively sound too forward 
for their tastes (which is why WP recommends a Class 
B rating), but for RH, “the sound was instead infused 
with a finely woven quality that gently revealed detail .. 
. with subtlety and grace that pulled me in to explore 
the music's innermost structure." (Vol.20 No.9) 
Conrad-Johnson CAV50: $2495 

The 45Wpc tubed integrated with a passive input stage 
is “a particularly good sonic value,” said MC, although he 
had some misgivings about its middling input sensitivity 
and its ability to handle reactive loads. But he was 
unequivocal about its sound: “[It has an] easy-listening 
quality — combined with good rhythm and drive; a fine, 
deep soundstage; good, dynamic delivery and load drive; 
and a sweet tonality that held steady throughout the fre- 
quency range." ST liked it too: *maybe the best-sounding 
push-pull tube integrated you can buy.... you hear the 
music first, then the detail.” (Vol.21 Nos.8 & 10) 
Densen Beat B-100: $1295 

This 60Wpc solid-state design was slow to warm up in 
MC’s system, but when it did, it “rewarded the listener 
with good transparency and a pure, open treble devoid 
of the grain usually found in this price range. ... Bass 
was pretty good...rhythm and dynamic expression 
were above average." The Beat B-100 *is recommen- 
ded, provided that you use ‘twin’-type speaker cable... 
speakers of 4 to 8 ohms, and that you leave it powered 
up semipermanently.” “Budget solid-state at its best!” 
agrees ST. (Vol.20 No.9) 

LED Mistral: $1095 $$$ 

This 50Wpc solid-state integrated is “proof that simpler 
is better,” according to ST. “The openness and airiness 
is the thing here. Good resolution, too. The story here 
is simplicity. Get a simple circuit that works and tweak 
it to death, then QC the production like crazy. Way 
recommended.” WP heard it at Sam’s place and was 
also smitten. (Vol.21 No.9) 

Musical Fidelity A220: $999.95 

This 50Wpc solid-state integrated amp is biased heavi- 
ly into class-A, which makes it run hot, hot, hot, cau- 
tions ST. Good ventilation is a must. “The A220 had a 
lovely liquidity that many tube amplifiers struggle to 
achieve. Plus it had solid-state drive and dynamics. 
Subjectively ...the A220 sounded more powerful than 
50W pc." (Vol.20 No.5) 

Linn Majik-I: $1195 

“Don’t be put off by the 33Wpc power rating,” RH 
cautioned; “the Majik-I has the ability to deliver current 
into low impedances, and can increase its power output 
to 100Wpce into 2 ohms. I never wanted for power in 
my small room.” The amp “excels in several areas: 
reproducing natural timbres, throwing an incisive yet 
relaxed soundstage, and most of all conveying the 
music's life and energy." Price includes remote control. 
At $100, the optional phono stage is a bargain. RH's top 


choice under $2000. (Vol.19 No.12, Vol.20 No.9) 
Musical Fidelity A-2: $699 $$$ 

This 25Wpc solid-state integrated runs hot, ST cau- 
tions, being heavily biased into class-A. “The sound is 
very special,” he insisted, “not at all what most people 
are used to hearing (suffering?) from inexpensive 
equipment." Not the last word in resolution, he adds, 
“but so what? This is musical. Love it!” (Vol.20 No.1) 


C 


Audio Electronics SE-1: $759-$899 7z 

ST calls this kit-built SE tube amp from a subsidiary of 
Cary Audio (it offers anywhere from 5 to 7Wpe, 
depending on output tubes used) a “good low-cost 
entry into single-ended.” He wrote, “The SE-1 has the 
SE virtues...Beautiful harmonic presentation. 
Immediacy. A sense of you being there at the perfor- 
mance, or of the performance happening in your living 
room." Where the SE-1 falls short, Sam says, is in its 
power output, its small soundstage, and its lack of ulti- 
mate resolution, “although I can't complain at the 
price." This little kit *can be great with reasonably sen- 
sitive speakers — even 89dB — in smaller rooms." Price 
listed is for kit; price assembled is $959-$1099, (Vol.17 
No.11, Vol.21 No.5) 

Audio Electronics SE-811 monoblock: 1995 /pair 
ST reckoned these SE triode 12Wpc monoblocks, 
based on Svetlana’s SV-811-3 tube, to be “innovative, 
interesting, and enjoyable,” having many of the virtues 
of much more expensive SE designs: “Clarity, purity 
of tone, and absence of grunge.” Yet despite calling 
their top end “particularly smooth, sweet, and extend- 
ed,” he felt that “some of the 300B magic was miss- 
ing.” Also available in kit form for $1195. (Vol.19 
No.7) 

Chiro C-200: $998 x 

“Power combined with delicacy” is how RD described 
the sound of this 100Wpc amplifier. “Fit’n’finish are a 
definite cut above what one expects at this level,” he 
elaborated. “As of now, [it is] my favorite amplifier in 
this price range.” Borderline Class B, he sums up. 
(SGHT2 No.l) 

Denon POA-8200 THX: $999 

RH lauded its “smooth and unfatiguing, yet highly 
detailed” character, also enthusing over the tremendous 
bass extension and weight. (SGHT.2 No.2) 

Marantz MA-700 monoblock: $500 each 
Solid-state 200W amplifier. “Powerful and dynamic, 
with the slam and transient precision of amps costing 
much more than a paltry $500 per channel,” said FM. 
“Add to that a meaningful lack of compression, a solid 
and unwavering soundstage, and a rich tonality that, if 
not completely accurate, is at least wonderfully com- 
plementary to the home-theater environment.” Slight 
diminution in top-octave air imparts warmth to overall 
presentation. Compared to more expensive references, 
the MA-700 also glosses over microdynamic detail. 
(SGHT4 No.l) 

Marantz MA500 THX monoblock: $300 each $$$ 
“At $300 each, the MA500s are one of the best buys in 
home theater,” exclaimed RH over these compact 
125W monoblocks. “They were smooth, spacious, and 
had good dynamics.” Build quality is quite high, so 
don't let their stature fool you —they drove Avalon 
Radian HCs *without strain or congestion." (SGHT2 
No.2) 

NAD 214: $499 $$$ 

Offering good sound, specifically a natural-sounding 
midrange, the 80Wpc NAD 214 struck RD as an excel- 
lent candidate for Class C — especially in light of its 
reasonable price. (SGHT.2 No.3) 

Parasound HCA-1000A: $595 $$$ 

Improved version of the $575 HCA-1000, sporting a 
more robust power supply, a second pair of RCA jacks 
(to facilitate “looping” two or more amps to a single 
source), and an auto turn-on circuit. BW was impressed 
by the original 1000, and particularly taken by its detail, 
soundstaging, and dynamic attack. However, he felt its 
bass reproduction lacked body, a shortcoming the 
1000A specifically addresses with its beefier power sup- 


105 


-5 
"s x 
© 
ms 
O 
D 
Q 
© 
3 
Vi 
—— 
Z 
O 
<, 
o 
A 
pe 
in 
M os d 
Q 
Dee 
iu 
Q 
S. 
Fa 
Q 
Vi 


SJIUN [OUO 2AISSOJ 


SIDIJIOWL 1ƏMOg 


SWAJISAS JOYOOSOSONO} 











Signature Platinum, 





Upgrade to First Class 





Benz Micro Transfiguration 


| Tempe! 





High Output 


Bac e 





New Temper — 
Supreme 
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We offer the most extensive selection of the world's best 
phono cartridges. Choose low or high output moving coils to 
optimize your system's performance. Upgrade to the Stereophile 
Class A Recommended Benz Ruby or Transfiguration Temper 
with our factory authorized trade-in programs. 
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asis 1500. Graham Model 2, Benz T RU 2, > Basis 1 1400, Basis RB300, Ben: Glider: 
Digital: Accuphase DP90/91, Muse 24/96; Cables: Acrotec and Graham; Racks: Zoethecus; ASC tube traps 


COMPONENTS 


ply. “The 1000's few shortcomings have been com- 
pletely addressed in the revision,” he concluded, mak- 
ing it “a serious contender in affordable high-end 
amplification.” (Vol.20 No.8) 

Sonic Frontiers Anthem AMP-1 

power amp: $1195 

Stereo push-pull vacuum-tube 40Wpc power amplifi- 
er. “Excels at just about every parameter,” said LB. “It’s 
tonally clean, with everything from the low lows to the 
high highs rendered just right, and it’s boss, man, at the 
information-retrieval game. It'll get up and shing-a- 
ling and do the thing when it’s time to bust-a-move. 
But the best part is the AMP-1’s sheer musicality —it 
doesn’t just get the notes right, it plays the tune.” 
(Vol.21 No.2) 


C (Integrated Amplifiers) 


Audiolab 8000S: $1095 

This 60Wpe solid-state integrated delivers “clean, crisp, 
solid-state sound—unimpeachable,” ST avers. “Ex- 
cellent configuration flexibility —no other integrated I 
know of can be used so many ways or can be reconfig- 
ured so easily. Keenly priced. Good value.” Borderline 
Class B. (Vol.20 No.1) 

Creek 4330: $495 $$$ 

“Performance for the price...makes the Creek...a 
breakthrough product,” said ST of this 40Wpc solid-state 
integrated amp with a passive line-stage (plug-in MC 
phono module available for $60). “The resolution of 
low-level detail, from an amp this size at this price, is... 
almost staggering — not far from the very best I've 
heard at any price.” Bass and midrange “are not as full 
as I might like, but the sound is very smooth, very 
sweet, and the treble is nicely extended without ever 
sounding peaky. ... Exactly what we need in budget hi- 
fi: sound quality so good that you may feel no need to 
mess around with more expensive stuff.” “Most of the 
time size doesn’t matter,” commented WP, ignoring 
the irony inherent in his making the statement. “If it 
did, Creek would have never managed to fit all that 
music into the 4330’s tiny little box. The Creek 4330 
isn’t just a great amplifier for the money, it’s a great 
amplifier, period.” Remote control adds $100. (Vol.20 
No.11, Vol.21 No.8) 

Denon PMA-2000R: $999 

ST was impressed by this 80Wpc solid-state integrated's 
user-friendly features (remote control, tone controls, 
MM/MC phono section, headphone section), as well as 
its “clean, clear, articulate sound that is totally nonfatigu- 
ing and free of grit, grunge, and glare.” Still, he found the 
sound “just a little uninvolving.” Nonetheless, he urged, 
“Tell your friends.” (Vol.21 No.6) 

JoLida SJ 502B: $1095 

*One fine little amplifier," affirmed LB. He found this 
60Wpc integrated, line-level-only tube amp quiet, 
tight, and tuneful— albeit a trifle polite. JA was 
impressed with the amplifier's test performance, find- 
ing it noteworthy considering a) it's a tube amp, and b) 
it costs so little. Model reviewed was the electronically 
identical but cosmetically different 502A. (Vol.19 No.3) 
Musical Fidelity X-A1: $599.95 

ST liked this solid-state 50Wpc integrated. “The sound 
quality is so good for so little money that you might 
seriously question the need to spend more." It's gone 
up $100 since he said that, but still he insists: *Even at 
$600, the new ‘street’ price from Audio Advisor, this is 
an attractive buy. Tubelike sound, excellent build qual- 
ity for the price, and unusual styling. Can't go wrong.” 
(Vol.21 No.7) 

Myryad MI-120: $999 

This 60Wpc solid-state amp is musical, ST decided, “if 
by ‘musical’ you mean sweet, smooth, liquid." 
However, *the sound, overall, could use more body." 
Analog lovers are well served — onboard phono 
options include MM and MC boards at budget prices, 
and the headphone jack runs off the power amp rather 
than a cheap'n'cheerful op-amp. MM phono stage adds 
$100; MC phono stage adds $129. (Vol.20 No.1) 

Rega Brio: $595 

WP called this 30Wpc solid-state integrated with 


Stereophile, October 1998 


phono section “a lively, well-balanced amplifier that 
rendered up realistic, musically engaging sound at all 
times....A shade on the polite side,” he thought, and 
he “was aware —at times —that the Brio adds a slight 
texture to the music.” 30W output necessitates careful 
speaker matching. (Vol.21 No.9) 


D 


Editor’s Note: There are currently no Class D ampli- 
fiers listed. 


K 


Sonic Frontiers Power 3, YBA Passion, Jeff Rowland 
Design Group Model 6, Conrad-Johnson Premier 
Twelve, Sim Celeste Moon W-5, Alchemist Kraken, 
Arcam Alpha 10/10P, Bow Wazoo, Mesa Tigris, 
Accuphase M2000, Cary CAD-1610 and 2A3 
monoblock, Jadis 845, Lamm ML-1 and ML-2, Melos 
RWT-150, Nagra MPA, Jeff Rowland MC-6, Sim 
Moon W-5, VTL MB450, Wavac HE-833A. 


Deletions 

Mark Levinson No.333 replaced by No.336, Mark 
Levinson No.331 replaced by No.334, Rotel RA- 
970BX replaced by RA-971, none yet auditioned; 
Audio Note Kassai Silver not currently available in the 
US; Conrad-Johnson MF2300-A, Marantz Model 9 
Reissue monoblock, and Audio Research VT130SE 
discontinued. 


Loudspeaker Sustems 


Editor’s Note: Class A “Loudspeakers” are sufficient- 
ly idiosyncratic and differ enough from one another 
that prospective customers should read Stereophile’s 


original reviews in their entirety for descriptions of the - 


sound, I have therefore just listed every system or com- 
bination that at least one of Stereophile’s reviewers feels, 
as a result of his or her experience, to approach the cur- 
rent state of the art in loudspeaker design. (Note that, 
to be eligible for inclusion in Class A, the system must 
be full-range —ie, feature bass extension to 20Hz. It 
must also be capable of reaching realistic sound-pres- 
sure levels without any feeling of strain.) 

For those unconcerned about the last few hertz of 
low-bass extension, we have created “Classes A, B, and 
C (Restricted Extreme LF)” for those speakers that are 
state of the art in every other way. Candidates for inclu- 
sion in this class must still reach down to at least 40Hz, 
below the lowest notes of the four-string double-bass 
and bass guitar. 

In addition, such has been the recent progress in 
loudspeaker design at a more affordable level that we 
have an extra class: E, for “Entry Level.” Someone once 
asked me why Stereophile bothers to review inexpensive 
loudspeakers at all: In effect, aren’t we insulting our 
readership by recommending that they buy inexpensive 
models? Remember: It’s possible to put together a 
musically satisfying, truly high-end system around any 
of our Class D and E recommendations. That’s why 
they're listed — and why you should consider buying 
them. 


A 


Artemis Eos Signature with Base Modules: 
$17,600-$22,100/pair depending on finish 
(Vol.20 No.10) 


` Audio Artistry Beethoven: $28,000/system 


Four-piece, bi-amplified dipole system consisting of 
two dynamic main panels, two subwoofers, a pair of 
passive crossovers, and a unity-driven, noninverting, 
balanced, active (line-level) crossover. (Vol.20 No.11) 
Dunlavy Audio Labs Signature SC-VI: 
$23,995/pair 

Price is for light and black oak finishes; rosewood and 


cherry veneers add $1000/pair. (Vol.19 No.8) 
EgglestonWorks Andra: $14,700/pair 

(Vol.20 No.10) 

Jadis J1: $45,000/ pair 

High-sensitivity horn array with Isobarik-loaded 
dynamic woofer. Formerly called the Eurythmie II. 
(Vol.19 No.3) 

JMlab Grande Utopia: $70,000/pair 

(Vol.19 No.5) 

JMLab Utopia: $30,000/pair xx 

(Vol.21 No.4) 

Meridian DSP6000: $16,995/pair :: 

Active system offers digital data inputs only and uses 
delta-sigma D/A conversion. (Vol.14 Nos.9 & 10, Vol.18 
No.6) 

Snell Type A Reference System: $19,000 
Seven-component system consisting of two Type A 
HF/midrange towers, two SUB 1800 subwoofers, two 
isolated outboard crossovers, Kimber wiring harnesses, 
and an outboard electronic crossover. (Towers on their 
own cost $7000 each, the SUB 1800 THX subwoofers 
— see "Subwoofers" — cost $2500 each.) (Vol.19 No.3) 
Waveform Mach 17: $6995/pair $$$ 

Three-way, floorstanding loudspeaker requires tri- 
amplification. Available factory direct only, with 30-day 
money-back trial period. Price includes line-level 
crossover. (Vol.20 No.6) 


A — Restricted Extreme LF 


Artemis Eos Signature: $8200-$10,600 
depending on finish (stands necessary) 

According to KR, “the EOS Signatures pull off the 
biggest trick of all: They simply disappear" Without 
matching bass modules, KR says, the speakers were 
somewhat lighter in balance, but he preferred them 
solo for many sources. He noted a touch of “glint” 
around 6kHz, but was not particularly bothered by it. 
Tweeter and midrange are wired acoustically out of 
phase with one another— which didn't bother KR 
because he never listens in the nearfield. For those who 
do, simply reverse the tweeter connections. Adding the 
Bass Modules gives the Signatures extra heft, moving 
the combo into full-range Class A territory. KR recom- 
mends giving them lots of room (place them a mini- 
mum of 10' from the listening position). *Bass is sub- 
stantial and firm; the lack of high-pass filtering is of lit- 
tle concern except for headbangers and PA use.” Easy 
to drive and to place (“if not to move”). Matching 
Artemis Eos Bass subwoofer costs $9400-$11,500 
depending on finish. (Vol.20 No.10) 

Audio Physic Virgo: $5395/pair :: 

"Where'd they go?" asks MF, observing that “The 
Virgos flat-out disappeared. Aside from pulling a van- 
ishing act, what they do better than any other speaker 
I've auditioned ...is resolve low-level detail: spatial and 
ambient information, and especially texture and touch 
in the lower midbass and upper bass." But they don't, 
he concedes, *give me the visceral sock-to-the-stomach 
bass" that some audiophiles crave. He also wonders if 
there isn't a touch of midbass warmth, a quality he finds 
easy to ignore — if not actually crave. *Worth a listen, if 
you've got the scratch." (Vol.18 No.9) 

Avalon Acoustics Radian HC: $12,995/pair in 
hardwood finish 

When they were coupled with the other components in 
the Spectral/Avalon/MIT 2C3D system, RH was 
impressed with the Radian HCs’ “gigantic three-dimen- 
sional soundstage ...[with] the width, transparency, 
focus, and image specificity [that] were better than any 
I'd ever heard.” He added that “the bottom end also had 
a stunning dynamic agility.” Overall balance can be a lit- 
tle lean, found JA, who enthused about the speakers’ 
midrange smoothness and detail. (Vol.19 No.1) 

B&W Silver Signature: $8000/pair 

(stands & cables included) + 

Expensive two-way minimonitor with outboard 
crossover uses silver wire throughout and successfully 
pulls off the trick of persuading its listeners that it’s 
much bigger than it really is —at least at moderate spls. 
Useful bass exists down to 32Hz, with a delightful 
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ALON CIRCE: “The Circes are the quietest speakers I've ever heard, the most 

revealing of air and silence around and between the notes and of the characteristic 

textural quality of each instruments initial tonal attack as well as its harmonics.” 
—Arthur Pfeffer, The Absolute Sound, Issue 112, May/June 1998 


ALON Lotus SE: “You need to experience these speakers in a 85 x 55 room to 
appreciate their ability to artify the harmonic/space/time continuum in an expanded 
aural matrix... with only a few watts of triode horsepower. This speaker may be 
the turning point in the American triode revolution...” 


—Dr. Harvey Rosenberg, Positive Feedback, 1998 


ALON I MKII: “During my tenure at Fi, a procession of superlative products has 
passed through my small (approximately 12 x 16 foot) high-end sound room, but 
I've never heard a speaker, in these cramped quarters, which outperformed 
Marchisotto's latest creation. As with his past designs, the Mark II is defined by its 
mind-boggling midrange.” 

—Anthony Chiarella, Fi, August 1998 


AcarianSystems 


LIMITED 


Hunter's Run, 181 Smithtown Blvd., Suite 104, Nesconset, NY 11767 « 516/265-9577 « Fax 516-265-9560 


COMPONENTS 


combination of weight and articulation. The uncolored 
presentation is astonishingly transparent, soundstaging 
is superbly palpable, and tonal balance is a little on the 
polite side, but the Silver Signature is, overall, the most 
musical-sounding design to come from B&W that JA 
has heard. A WP favorite. (Vol.17 No.6) 

mbl 111: $13,900/ pair 

This idiosyncratic-looking loudspeaker represents a seri- 
ous attempt at producing a true omnidirectional source. 
It impressed JA with its “remarkably effective and well- 
thought-out engineering.” The woofer’s bandpass load- 
ing scheme gave the bass a “puddingy” character, mean- 
ing that it could lag somewhat behind the rest of the 
speaker's presentation —a bigger problem with the 
more prominently recorded bass lines of jazz and rock 
than with orchestral or chamber music, quoth JA. Even 
so, he "fell in love with this speaker's sweet, detailed 
midrange, clean, transparent high frequencies, grand, 
sweeping soundstaging, and, above all, the majesty with 
which it presented much of the music I love." A power- 
ful amp is necessary. Price is for satin-black finish; price 
in piano black is $18,250/pair. (Vol.20 No.4) 

Revel Ultima Gem: $6000/pair (stands necessary) 
TJN was very impressed by these stand-mounted, two- 
way, four-driver, reflex-loaded loudspeakers. “The over- 
all balance... is a little lean rather than rich... But it is 
very ‘fast’: Transients snap, the top end is detailed, and 
there is plenty of air around instruments and voices, even 
with the Gems’ rear tweeters turned off. This isn’t a 
sweet sound, but it’s immediate and alive ...only occa- 
sionally do I get the feeling that the Revels are a little ana- 
lytical and pushy in the low treble.” Matching stands cost 
$1500/pair. (SGHT.4 No.6; see JA’s review in this issue.) 
Wilson Audio Specialties WATT / Puppy 

System 5.1: $17,270/system 

“Tve rarely heard a system that transported me so phys- 
ically into the acoustic of the recording venue," 
exclaimed WP on auditioning the original System 5. 
He was also impressed by this highly sensitive (91dB) 
system's grain-free, highly detailed presentation, and 
lauded its tonal neutrality and spectacular presentation 
of dynamics. They are extremely critical of ancillary 
equipment and room placement, however. Upgrade to 
Model 5.1 consists of a cable —the Puppy Tail — that 
connects the high-pass outputs of the Puppy subwoofer 
to the WATT's inputs. Remarkably, WP reports, that 
change improves a speaker that was awfully good in the 
first place — by ameliorating midbass *blump." *Like a 
Great Dane puppy growing to match its huge paws,” 
waxed the big man, “the System 5 has at last grown into 
its sound — the WATT/Puppy is much more musical- 
ly involving now.” JA observes that the System 5.1's tre- 
ble and upper-bass balance is best suited for large, open 
rooms. (Vol.18 No.11, Vol.19 No.10) 

Wilson Audio Specialities WITT Series II: 
$11,890/ pair vr 

Cosmetic changes, dictated by the need for a new finish, 
were joined by changes in the internal damping, 
crossover, and woofer. MC said, “the Series II sounded 
more full-bodied than the I; the low-mid—a region 
where the original was already no slouch —was now bet- 
ter structured and detailed. There was a touch more 
upper-bass weight, expressed with a crisper punch.... 
Overall, the midrange sounded richer, more natural, with 
small gains in detail and transparency.” Perhaps, he felt, 
“there was a bit less low bass, but you'd have to hear the 
models side-by-side to be sure of this.” (Factory upgrade 
from WITT Series I costs $2990 plus shipping to manu- 
facturer.) (Vol.19 Nos.1 & 7, Series I; Vol.21 No.1, Series II) 


B 


Editor’s Note: Note that all the full-range Class B rec- 
ommendations, with the exception of the Aerial 8 & 
10T, are floorstanding models. 


B — Full-Range 
Aerial Acoustics 10T: $6500-$7500/pair 


depending on finish (stands optional) 
This three-way loudspeaker possesses solidly constructed 
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separate bass and tweeter/midrange enclosures. "Their 
ability to kick the tar out of any dynamic challenge... 
thrown at them" impressed WP, as did their uncolored 
midrange and exciting, immediate presentation. “Misses 
Class A by half a gnat's hair,” WP insists. Optional (and 
highly recommended) matching stands add $600/pair. 
(Vol.19 No.4, SGHT3 No.1) 

Aerial Acoustics Model 8: $5000-$6000/ pair 
depending on finish (stands optional) 

“Almost a full-range speaker,” MF writes, “with gut- 
socking, dynamic bass and a bit too much midbass — 
although a big room cures that to a great degree. 
Superbly engineered and built. An outstanding value for 
the money, but needs lots of clean, controlled power. 
Good image focus and big, though recessed soundstage.” 
Lacks the “airy excitement” and “ultra-high resolution of 
inner detail” MF craves and the “finger-snappin’ speed” 
he insists on. Works best in a big room. Matching stands 
cost $400/pair. A revised version is currently under audi- 
tion by TJN. (Vol.21 No.1) 

Audio Physic Caldera: $18,995/pair 

This three-way floorstander is built as three separate, 
decoupled enclosures, offering unusual flexibility in cou- 
pling the woofer to the floor. This level of refined devel- 
opment captivated MC. “It sounds complete and com- 
pleted, and is emphatically not a prototype rushed to 
market" he marveled. *Tonal balance proved highly 
accurate ... [although] the tonality was warmer than I am 
used to.” He also commented on the Caldera’s fluid 
sound and "sense of stability and inner calm... Impres- 
sive on the grounds of pure quality alone, it quietly grew 
on me. Its introspectiveness, even-handed powers of res- 
olution, and ability to surprise by telling more about the 
inner harmony and balance of favorite works, continued 
to satisfy" Difficult load for tube amps. Expensive, but 
under the right conditions could well offer borderline 
Class A sound. JA is working on a Follow-Up. (Vol.20 
No.8) 

Avantgarde Duo: $13,900/pair 

MC was impressed by these three-way loudspeakers 
with midrange and treble horns and active, reflex- 
loaded woofers. "To appreciate the qualities of 
Avantgarde’s Duo, it's necessary to discard... the ana- 
lytical view that all must be in perfect balance.... 
There's true sonic value in that majestically broad, 
dynamic midrange, in the obvious microdynamic deli- 
cacy, the near-zero distortion, the potential for very 
high sound levels, the easy amplifier loading, and this 
speaker’s compatibility with low-powered purist triode 
amplifiers.” PM is a tad more reserved: “The treble 
doesn’t quite match up to the mid (it’s also a bit bright), 
while the bass is a disaster area. Obsessives might go for 
the mid/top alone, tinkering with the crossover... and 
then add... subwoofers on the bottom end.” Would be 
Class A if not for the bass. Price includes two SUB217R 
woofer modules. (Vol.21 No.6) 

Celestion A3: $3499/ pair 

CS called this three-way floorstanding loudspeaker 
“that rarest of sonic birds: a speaker that does justice to 
rock and r&b while optimizing acoustic sources, and 
without unduly italicizing any particular frequencies. 
The A3 gets out of the way and lets the music shine 
through, whether depicting the transparent inner 
details of acoustic instruments, the rhythm and pacing 
of straight-ahead jazz, or the bone-rattling transients of 
no-holds-barred rock.” Sit in a tall chair, with your ears 
above the tweeter axis, and there will be a suckout in 
the presence region; sit below that and it fills in just 
fine. (Vol.21 No.6) 

Dynaudio Contour 3.3 Mk.II: $6999/pair 

“Its balance of strengths —tonal neutrality, dynamic 
expression, and taut, unexaggerated bottom end” — 
impressed WP tremendously, despite his feeling that 
the bass region was somewhat lean. “In addition to its 
finely nuanced presentation of swing, it was a cham- 
peen at revealing the emotional subtext of the musical 
event.” Needs powerful amplification to open up. 
(Vol.21 No.1) 

Dynaudio Contour 3.0: $4999/ pair 

This floorstanding three-way “is the dynamic speaker to 
beat in the $5000/pair price range,” said LG. “Its rhyth- 


mic drive, dynamic range, low distortion, and bass def- 
inition inject the listener with the energy of a live rock 
concert. It’s ability to involve the listener in the music 
is simply awesome.” PM concurs —mostly: “The pres- 
ence is just a tad laid-back,” he says, but allows that the 
“sound is very transparent/unboxy and its imaging is 
lovely. Best of all, it’s unusually free from time smear, 
especially for a three-way. It struggles a bit with mod- 
ern bass lines (Massive Attack, Prodigy, etc.) and has the 
usual feeble dynamic expression of low-sensitivity 
(85dB) designs.” (Vol.21 No.9) 

Energy Veritas v2.8: $6000/ pair +x 

This tall, *hi-tech"-looking three-way/four-driver 
design from Canada uses a dome midrange unit and 
has a flat midrange/treble response, impressive dynam- 
ics, and near-textbook horizontal dispersion. Border- 
line Class A sound and imaging are the result. 
However, the bass is balanced to be rather generous in 
all but very large rooms, found TJN. *The mids and 
highs are exceptionally articulate, balanced, and accu- 
rate," adds WP. The v2.8 can be tri-wired or tri-amped; 
some owners recommend reducing the midrange level 
by wiring a 1 ohm, 10W resistor in series with the 
*hot" terminal. (Vol.17 No.6; also see TJN's Thiel CS7 
review in Vol.18 No.10.) 

Focus Audio Model 88: $8800/pair 

Three-way floorstanding dynamic loudspeaker that 
engrossed JA during his review audition. “It offers... 
excellent stereo imaging, clarity, bass extension, and 
dynamics. Balanced a little on the forward side, and 
with low frequencies that will be overgenerous in 
smaller rooms, it nevertheless sounds eminently musi- 
cal." Current production has a slightly revised crossover. 
WP felt that, “while preserving oodles and oodles of 
bass power and extension, the [latest] Model 88 does 
not suffer from the excess of it that JA experienced... 
but they've managed to preserve the accuracy, sound- 
staging precision, and uncolored honesty he admired." 
(Vol.20 No.6, Vol.21 No.4) 

Gradient Revolution: $3995/pair xx 

“iViva la revolución!” exhorted DO. He found the 
Revolution, designed to be less room-dependent than 
ordinary speakers, “quite endearing,” although not 
spectacular in conventional audiophile terms. He 
decided their greatest strengths were organic whole- 
ness, solid imaging, excellent microdynamic expression, 
and convincing rhythmic drive. Original review sam- 
ples turned out to have a broken crossover. JA's Follow- 
Up endorsed DO's enthusiasm for this unprepossess- 
ing-looking but neutrally balanced speaker, and he adds 
that the bass quality and extension are both simply 
excellent. MF also agrees, adding that the Revolutions 
work great as rear-channel speakers in a Dolby AC-3 
system. (Vol.18 No.5, Vol.20 No.3) 

Hales Design Group Revelation Three: 

$2195 /pair 

“A talented loudspeaker,” said RD. “Exceedingly neu- 
tral, neither favoring nor neglecting any part of the 
range. With the right associated equipment, it was able 
to resolve the most subtle of musical details, but in a 
way that avoided sounding clinical or hyped. ...I know 
of no loudspeaker costing in the $2000-$3000/pair 
price range that is capable of providing a better, more 
musically satisfying performance than the Revelation 
Three. In fact, I'd recommend to anyone considering 
speakers in the $5000 (and higher) price range that they 
listen to [them]." (Vol.21 No.2) 

Infinity Compositions Prelude P-FR: 

$3400/ pair xx 

RH calls the Compositions Prelude P-FR loudspeaker 
with its integral active subwoofer “a stunning musical, 
technical, and aesthetic achievement,” finding it capable 
of producing “transcendental musical moments” as well 
as performing “impressive[ly] on movie soundtracks." 
But he’s most chuffed by their ability to be driven to sat- 
isfying levels by low-wattage SE triode amps —calling 
that combination “one of the most musical-sounding 
systems I've heard —regardless of price.” He does 
admonish that some will find the tonal balance too lean, 
wishing a little more weight and authority himself. ST, a 
proponent of SE triodes, concurs — adding, "they're 
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GOERTZ, ™ 
There's No Better Choice 


Suggested Speaker Cables 
‘ mplifiers Under 100 W. 


L 


NT MI 1 Center Stage 
nme imer Oxygen Free Copper 


| AG 1 Center Stage 
| Solid Fine Silver 





“These cables sounded, above all, ultra-clean and 
delightfully fast.” Jonathan Scull 
STEREOPHILE, 3/96, p. 114 

Recommended Components, 4/97 


Amplifiers Driving 100 to 200 Watts 


MI 2 Veracity 
Oxygen Free Copper 


AG 2 Veracity 
Solid Fine Silver 





“My vote for ‘Best of the Tes? goes to GOERTZ.” 
R. Black (Listening Test) & P. Mill (Lab Test) 
HI FI CHOICE, July/August, 1997, p.50 


MI 3 Divinity 
Oxygen Free Copper 


AG 3 Divinity 
Solid Fine Silver 





“Goertz creates another layer of absolute silence in a 
system. The flat low inductance design provides a 
deep sound stage that is wide, fast, and immediate.” 


Dan D'Agostino, President, KRELL INDUSTRIES 


* NEW * Home Theater Cables 


GOERTZ HT ™ 
Home Theater 
Speaker Cable 

* Available in White 





Suggested Interconnects 
Solid State Amplifiers 


Tourmaline 
Oxygen Free Copper 


Sappbire 


Solid Fine Silver 





*Why play with firecrackers when someone hands 
you dynamite?... The sound knocked me out." 
Clement Perry THE AUDIOPHILE VOICE 
Vol.3, No.2, p.86 


Triode/Tube Amplifiers 


Triode Quartz 
Solid Fine Silver 





“The difference between silver foil TQ1 and 
conventional cable is the difference between... 
the fragrance of the wild rose and the ones that 
grow in hot houses." Harvey “Gizmo” Rosenberg 
THE POSITIVE FEEDBACK, Vol. 7, No.2 


Interna aker Cables and Inductors 


14* & 12 Gauge 
Oxygen Free Copper 


* Also available in 
Solid Fine Silver 





*We have found Goertz inductors and speaker 
cable not to have a sonic signature... now we heat 
the speakers the way they were intended to 
perform.” Richard R. Sequerra, President 
SEQUERRA ASSOCIATES LTD. 


“We have not only designed the most flexible and 
easy to install speaker cable but, this exotic cable 
is affordable for all home theater systems.” 


Ulrik Poulsen, President, ALPHA-CORE INC. 


GOERTZ ™ by Alpha-Core . Designs for Serious Audiophiles 
915 Pembroke Street . Bridgeport . CT . 06608 . Telephone: 800-836-5920(USA) . 203-335-6805 Fax: 203-384-0586 
Visit us and learn about GOERTZ: technical info, pricing, and more at: http://www.alphacore.com 


COMPONENTS 


soundstaging champs.” (Vol.18 No.9, SGHT1 No2, 
Vol.19 No.2) 

KEF Reference Series Model Four: 
$5200-$6400/ pair depending on finish 

TJN found the Four “hard to tame but worth the 
effort,” advising potential purchasers to audition them 
with the associated equipment they intend to use. With 
the Fours properly set up, he was delighted with their 
performance, especially their inner detail, transparency, 
soundstaging, and air. While the very best loudspeakers 
may do such things better, he felt the margin was small. 
Not recommended for small rooms, where the gener- 
ous LF might turn oppressive. (Vol.19 No.3) 
Martin-Logan SL3: $3400/pair 

Striking hybrid speaker system (48" electrostatic panel, 
10" woofer) that captivated WP with its transparency 
(sonically and visually). These speakers work best with 
powerful amplifiers and require precise placement 
within a room, but when properly supported are capa- 
ble of astonishingly lifelike sound, according to JA. 
“Designed for those who demand nothing less than the 
best from their speakers.” Dark oak or walnut finish 
adds $300/pair. (Vol.20 No.5) 

Mirage OM6: $3000/ pair $$$ 

TJN "really liked” this bipolar loudspeaker with integral 
active (150W) subwoofer. “I know of few loudspeakers 
that can match its extended frequency response, output 
capability, sheer listenability, and low coloration. Thanks 
to its separately adjustable subwoofer, it is relatively easy 
to position and is not overly demanding of associated 
components.” Overall sound is a trifle laid-back and for- 
giving, leading to absence of “jump factor,” while bottom 
octaves are full and rich rather than tight and highly 
detailed. “Minor quibbles,” said the major. “They were 
incredibly seductive, drawing me into the musical per- 
formance and refusing to distort the experience with... 
distracting colorations.” (Vol.20 No.11) 

Monitor Audio Studio 50: $5995/pair 

MC was impressed by this “expensive but undeniably 
classy speaker.” Although its overall presentation was a 
tad reticent, he found the Studio 50 fine-focused, trans- 
parent, and possessed of good stereo imaging. MC’s pair 
had the tweeter wired out-of-phase with the woofer, 
whereas the pair measured in Santa Fe did not —a QA 
problem we also experienced with Monitor's Studio 2 
(Vol.18 No.2). Once that had been fixed, MC found the 
Studio 50 “a good speaker, one that can be recommen- 
ded with considerable confidence.” Price is for black 
oak finish; rosewood veneer adds $600/pair; hand- 
rubbed grand piano black or rosewood lacquer finish 
adds $1500/pair. (Vol.19 No.3) 

Mordaunt-Short Performance 880: $3795/pair 
MC praised this speaker’s “ability to re-create the natural 
atmosphere and acoustic in a recording,” as well as its 
“generous tonal balance, its relaxed, spacious stereo per- 
spectives, and its smooth, sweet treble.” “Some moder- 
ate midrange coloration [is] detectable when playing 
piano recordings,” and with certain amplifiers —so care- 
ful system matching is advised. “Highly recom- 
mendable.” (Vol.19 No.8) 

NHT 3.3: $4300/pair 5: 

Unusual four-way dynamic speaker, deep but narrow, 
goes against the front wall to optimally load the woofer 
but still get minimonitorlike imaging precision. TJN 
was impressed with the NHT's sound, commenting on 
its extended, powerful, well-defined bass, the sweet, 
delicate high frequencies, and well-focused soundstag- 
ing. He did find the last less expansive than with some 
other speakers, however, the imaging restricted to the 
space between the speakers. “I'd choose the 3.3 over 
any of the speakers in Class A,” says CG, however, 
enthusing over the NHT's neutrality and ability to play 
very loud without strain, and adding that he finds him- 
self “without a single area of performance [he's] heard 
bettered by any other speaker" MF feels that, as good 
as the 3.3 is, in absolute terms a lack of transparency 
keeps it from Class A. Price is for black laminate finish; 
mahogany or sycamore laminate adds $200/pair. 
(Vol.16 No.12, Vol.17 No.3) 

PBN Montana SP Series 2: $3495/pair 

BW praised this amplifier-friendly, floorstanding two- 
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way for its first-rate “detail, imaging, dynamics, power 
handling, midrange and treble clarity, and ability to per- 
form convincingly with a wide variety of music.” The 
speaker lacked true deep bass, he cautioned; “its bottom 
octave was more implied than present" —a drawback 
for a contender at this price point. And he found it dif- 
ficult to integrate the speaker into his small room, sug- 
gesting it needed a lot of room to breathe. Current pro- 
duction differs from the review samples in having a 
flared rectangular port, an internal acoustic high-pass 
filter (a foam pad below the bottom woofer) and a 2"- 
deeper cabinet, yielding a deeper and smoother bass 
response, found BW. He also noted that the Series 2 
retained the virtues of the original: *excellent sound- 
staging and imaging abilities, a smooth, quick mid- 
range, and a delicate, grain-free top end." (Vol.20 Nos.1 
& 6) 

ProAc Response 2.5: $4500/pair 

“Makes great music," MF asserts, “totally free of grain, 
‘crispies,’ and edge.” A “slightly forward but exceeding- 
ly rich-sounding top end” created a lush sense of pres- 
ence that was only slightly offset by a loss of air and 
space. Bass response, though, was everything “a 
non-organ-loving music-lover could ever want,” he 
claimed. “You don’t get something for nothing,” JA 
cautioned, “and the price to be paid for the Response 
2.5’s impressive bass extension is low sensitivity.” This 
will be somewhat ameliorated by the speaker's fairly 
stable 8 ohm impedance. Even so, careful amplifier 
matching is indicated. (Vol.19 No.1) 

PSB Stratus Gold i: $2549/pair 

“Enthusiastically recommended” by JA, the latest ver- 
sion of the Stratus Gold uses the same drivers as the 
original, but places them in a slimmer, deeper cabinet. 
“The midrange was clean and uncolored, the stereo 
imaging well defined and stable, and the bass generous 
without being boomy. Extreme highs were a little mel- 
low, but this was not a bad thing.... There was no 
[midrange] coloration that I could readily identify. ... 
Where a recording had true bass information, the 
speaker reproduced it in full measure.” Slight HF “cold- 
ness” not a serious flaw, but noticeable in context of 
“superbly clean” midrange. Gloss black finish adds 
$300/pair. (Vol.20 No.10) 

Sonus Faber Concerto Grand Piano: $3500/pair 
Two-way floorstanding loudspeaker that impressed JA 
and had MF breathing heavy. “After three months in my 
system I still can’t pin down any serious sonic glitches or 
easily identifiable character. Instead, I hear music the 
way I like it: music liberated from the confines of the 
box and convincingly sized in three-dimensional space; 
music that doesn’t call attention to its having been 
frozen in time on vinyl or polycarbonate, to be thawed 
out later.... The Grand Pianos offered an impressively 
coherent picture, holding together as a musical entity.” 
His only quibble was “a gradual and mild HF rise... 
that gave the speaker a slightly forward presence.” 
Optional stone isolation bases cost $500/pair. (Vol.21 
No.5) 

Sony ES SS-M9: $3500/pair $$$ 

A high-end speaker from Sony? JA sez you-betcha. 
“Neutrality balanced with well-defined imaging, a 
clean treble, and truly excellent low-frequency exten- 
sion,” he enumerated. Minor flaws, including “a some- 
what polite top octave,” are “outweighed by the things 
it emphatically does right.” Price is for cherry veneer. 
Black finish adds $500/pair; piano finish adds 
$7500/pair! (Vol.19 No.9, Vol.20 No.1) 

Thiel CS6: $7900/pair $$$ 

“The CS6 offers high perceived value,” JA said. “It is 
beautifully constructed, well balanced, and, once set up 
optimally, with a gutsy amplifier and high-quality 
sources, sounds simply superb...dynamics were star- 
tlingly natural ... forceful and clean deep-bass presenta- 
tion gave the music a powerful foundation.” However, 
“the midrange didn’t offer quite the same degree of 
clarity or cleanness that so distinguished the bass or tre- 
ble octaves....But for me, at least, this was a minor 
problem, offset by the many things the Thiel did right." 
But it does keep the CS6 from scaling the Class A 
heights. (Vol.21 No.3) 


Totem Acoustic Mani-2: $3995/pair 

(stands necessary) 

JA's effusive encomium noted that the Mani-2's “com- 
bination of clean treble, transparent midrange, natural 
dynamics, and powerful extended bass allowed the 
speakers to step to one side, allowing the music to com- 
municate in a most effective manner" (That's British 
for he liked 'em a lot) While $4000 for a pair of small 
stand-mounted speakers may not appear good value, JA 
pointed out that the Mani-2 produced a sound that 
belied price and size, noting that it would perform 
admirably in rooms unsuitable for more physically 
imposing speakers. “Enthusiastically recommended." 
Matching Target R2 stands cost $649/pair. (Vol.19 
No.2) 

Vandersteen 3A: $2595/pair $$$ 5: 

TJN thinks the 3A “sounds terrific with a wide range 
of program material" He also notes that, while it 
sounds “just a bit sweet and forgiving, it doesn't go so 
far... that it's insensitive to the equipment feeding it.” 
While not the last word in jump factor, they make up for 
that “in sheer listenability,” he says. Sound Anchors rear 
braces cost $200/pair. (Vol.16 Nos.3 & 4, Vandersteen 
3; Vol.18 No.4, SGHT.1 No.2, 3A) 


B — Restricted LF 


Audio Physic Step: $1795/pair *: 

(stands necessary) 

Well-made reflex-loaded minimonitor from Germany 
that, when listened to well below the tweeter axis, will 
get the best from high-quality electronics and sources, 
as long as it's not played too loud. Soundstaging is excel- 
lent — well defined and deep. Useful bass extends 
down to about 60Hz. Matching stands — essential to 
tilt che speaker back at the right angle — cost $250/pair. 
ST's preliminary auditioning of Special Edition version 
has him raving. (Vol.17 No.10) 

B&W CDM 1: $1100/pair $$$ (stands necessary) 
*Quality rather than quantity," raved JA, who was hard- 
pressed to fault these affordable small monitors. The 
midrange is “fundamentally neutral... [and] superbly 
clean and transparent,” although somewhat forward 
compared to his (8x more expensive!) reference. He 
perceived “some slight exaggeration of the upper bass” 
and would have liked a tad more bottom-end exten- 
sion. “But the Law of Diminishing Returns is kicking 
in,” he observed, “making the CDM 1 an excellent 
value.” (Vol.19 No.6) 

Cabasse Farella 400: $2495-$2695/pair 
depending on finish 

Two-way, floorstanding, reflex speaker that ST actually 
bought and kept! “Nice, neutral, detailed sound with 
wonderfully articulate, well-damped bass,” he reports. 
“The bass on this speaker has got to be heard — it's 
superb, considering the speaker’s relatively small size. 
It’s... tight, controlled, richly defined.” 94dB sensitivity 
a plus for those looking for a companion to low-output 
amplification. (Vol.20 No.4) 

Genelec 1030AMP: $2198/ pair (stands necessary) 
JGH rated this powered minimonitor very highly for its 
top end, which he found essentially free from color- 
ation but somewhat reticent: "These speakers are prob- 
ably as good a compromise as I've heard between the 
intelligibility requirements of soundtracks and the 
euphonic ‘musicality’ demanded by high-end audio- 
philes.” The matching 1092AP active subwoofer is not 
recommended, however, due to its rather ill-defined 
bass. Current version differs from that reviewed in that 
it is magnetically shielded. (SGHT.2 No.2) 
Martin-Logan Aerius i: $2300/pair 

This upgraded version of the Aerius substantially 
improves upon the original, insists ST. A new bass driv- 
er and crossover enable the electrostatic panel to blend 
even more seamlessly with the woofer. Sam sez, “The 
bass is deeper, tighter, even more tuneful... The new 
Aerius has more top-end extension, more sparkle... 
Off-axis listening is better" Sounds best in smaller 
rooms —ST speculates that his 17' by 27' by 75' room 
represents about the upper limit — and requires careful 
placement. (Vol.20 No.7) 
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Passive Control Units 


Phono Preamps/Moving-Coil Step-Up Devices 


Power Amplifiers 


oudspeaker Sustems 


Platinum Audio Solo: $1695/ pair $$$ 

(stands necessary) 

This diminutive speaker impressed JA as being a serious 
contender, especially at its new lower price. “All that bass 
coming from those little boxes,” was the oft-heard 
refrain during his audition. However, there is a price to 
pay for that impressive LF extension — they need lots of 
juice! Puny amps need not apply. There is also a slight 
loss in terms of absolute definition. That said, he found 
the Solo’s lack of midrange coloration praiseworthy, 
adding that, coupled with excellent clarity, it allowed 
musical detail to be easily perceived. “A must-audition 
speaker for the bass-loving audiophile with a small 
room,” he concludes. Matching PS-20 pedestal stands — 
essential — cost $329/pair. (Vol.18 No.11) 

ProAc Response One SC: $2100/pair $$$ 

(stands necessary) 

Upgraded version of Response One S features new 
woofer and a crossover modification. “Touched by 
magic,” said WP. Incredibly open and spacious, pos- 
sessed of “phenomenally clean midrange,” the 
Response One SC has “an effortless presentation that 
transports you from your listening room to the perfor- 
mance space with seeming ease.” Particularly good 
with tubes, even low-watt SETs. Lacks deep bass, but 
subjectively sounds satisfyingly full. (Vol.21 No.3) 
Professional Monitor Company LB-1: 
$2160-$2440/pair depending on finish 

(stands necessary) 

This two-way, stand-mounted, magnetically shielded 
transmission-line loudspeaker impressed LG with its 
“unfatiguing, neutral sound, transparency, and three- 
dimensional soundstaging.” Although its midrange per- 
formance didn’t equal his longtime reference Quads, “it 
did hold its own in that part of the spectrum with full- 


' range dynamic speaker systems costing several times as 


much.” PM concurs: “It sets an exceptional standard for 
small monitors, with stunning imaging and transparen- 
cy.” However, he notes, “It has limited bass and loud- 
ness capability, lowish sensitivity, needs a tall stand, and 
must sit well clear of walls.” Matching spiked stands 
cost $399/pair. (Vol.21 No.5) 

Ruark Equinox: $4000/pair 

“The real deal,” KR enthused — *a high-end loudspeaker 
with few compromises in performance ... they have 
few deficits, aside from their inability to pump a lot of 
air at the low end. They threw a huge soundstage, were 
balanced at both high and low listening levels, and were 
remarkably uncolored, if powered appropriately and 
located carefully.” Don’t pass up a chance to audition 
them, he suggests. (Vol.20 No.2) 

Sonus Faber Concerto: $1850/ pair 

(stands necessary) 

“There’s great musical potential here,” said MC, espe- 
cially if particular care is given to system matching — he 
felt they needed at least 70Wpc if you want to hear 
what they can do. “The presence range was slightly dull 
on first hearing, but I quickly came to accept this, 
enjoying the fatigue-free sound levels as well as a qual- 
ity of musical flow and rhythm usually the province of 
much more expensive loudspeakers.” Piano-grade 
black finish for side panels adds $200, MF added that 
“With good source material, a stereo pair of Concertos 
can create a highly transparent, uncolored, finely 
detailed sonic picture that blends focused, pinpoint 
imaging and voluminous three-dimensional soundstag- 
ing.” Moderately high stands are required for optimal 
sound quality — the listener should not be able to see 
the top of the cabinet. (Vol.21 No.1, SGHT4 No.6) 
Tannoy System 10 DMT II: $2200/ pair 

(stands necessary) 

Unique “Dual-Concentric” speaker uses a horn tweet- 
er mounted in the throat of a woofer cone in a ducted 
bass-reflex cabinet. JGH was smitten with their 
smooth, detailed, natural if rather midrange-forward 
sound and truly impressive dynamic range. But they 
never editorialized, he claimed. *I will not recommend 
these to audiophiles because ...they only sound gor- 
geously seductive when the recording is that way. But I 
will enthusiastically recommend them to home-theater 
buffs and to music lovers who know what the real thing 
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sounds like. These Tannoys are what high fidelity was 
all about from the get-go.” Price of shielded version for 
home-theater use is $1350 each. (SGHT.3 No.1) 
Thiel CS1.5: $2190/pair $$$ ⁄ 

"Among the most exciting speakers I've encountered in 
years!" exclaimed the occasionally occupationally jaded 
Mr. Tellig, adding that, “If you're after truth of timbre, 
resolution, superb soundstaging .. . midrange magic and 
clarity... the CS1.5 may be just what you want.” MK 
concurred, noting that the 1.5 reveals “Detail, detail, 
detail,” allowing him to get all the way into the record- 
ing. Noting a “hashy” quality in the 7kHz region, he 
observed that it nonetheless did not inhibit his enjoy- 
ment of the speaker. Dynamics are naturally limited; 
while the second-smallest Thiel goes lower in the bass 
than you might expect, it’s still a “wonderfully sane” 
speaker “that’s about quality, not quantity,” in the words 
of ST. “A lot of speaker at an affordable price,” JA said. 
(Vol.17 No.8, Vol.18 No.11, Vol.19 No.5) 

Totem Signature Model 1: $1995/pair 

(stands necessary) 

An improved parts package marks the difference 
between the Model 1 and the Signature version. LG 
writes of “astonishing LF response for such a small 
speaker, with improved reproduction of vocal music, 
dynamics, soundstaging, and bass response [compared 
to] the original.” It also, he says, “plays louder and over- 
loads more gracefully than the manufacturer’s larger, 
more expensive Tabt loudspeaker.” With the Model 1 
($1595/pair), he admired its “smooth, sweet highs, 
strong dynamics, palpable three-dimensional imaging, 
and strong bass response.” Although he cited an on-axis 
upper-midrange prominence, he admired their “tight, 
solid, rhythmic bass and palpable imaging.” (Vol.16 
No.4, Model 1; Vol.21 No.1, Signature Model 1) 
Vienna Acoustics Mozart: $2500/pair 

This compact, floorstanding two-way impressed RD 
with a big sound that belied its diminutive footprint. 
“The soundstage was deep and wide, extending well 
past the walls of the listening room.... Image size was 
realistic — no toy violins or baby guitars here, nor were 
they bloated... but it's all for naught unless the speaker 
is able to reproduce vocal and instrumental timbres in a 
manner that resembles what you'd hear live." Which, he 
felt, they did. ST demurred, calling them *Bland, man, 
bland." When testing them in Santa Fe, we discovered 
the tweeter to be wired out-of-phase with the 
midrange/woofer drivers —the manufacturer insists 
this results in “delivered sound” that is superior — 
resulting in a lack of presence in all but the largest 
rooms. One can easily reverse the speaker leads on one 
set of drivers with these biwired speakers, or tilt the 
speaker back as RD did. Either way, the resultant sound 
is then worthy of recommendation. (Vol.20 No.1) 
Wilson Audio CUB: $5900/pair 

(stands necessary) 

TJN thought it would be easy to dismiss the CUB: *No 
real bass, some midrange coloration and low-treble bright- 
ness, and not quite enough low-end sparkle" But, he 
allowed, that short list doesn't factor in their *openness, 
dynamic punch, and all-around ability to make soundtracks 
come alive.” Their “forward, immediate presence ... might 
prove to be a liability in some systems... If all the pieces 
don't fit — particularly in a two-channel system — you 
won't get the sort of sound quality you have a right to 
expect at these prices. However... it isn't all that diffi- 
cult to get things right with the CUBs." Price is for 
black laminate; painted, $6640/pair; wood veneer adds 
$640/pair. (SGHT.4 No.1, Vol.21 No.4) 


C — Full-Range 


Epos ES22: $2495/pair 

While these floorstanding three-ways did not offer the 
last word in refinement, imaging, or bloom, ST felt 
they compensated with “rhythmic drive that is as close 
to live as I have ever heard from loudspeakers. . . . Quite 
special,” he avowed, “and very different from the aver- 
age loudspeaker." (Vol.19 No.5) 

Jamo Concert 11: $3600/pair (stands necessary) 
“Sounds very matter of fact,” said SS, “with little extra 





midrange warmth or schmaltz. Male voices never 
sound hooty or boomy through the Concert 11s, even 
at high SPLs... The top end is extended and smooth, 
but not sweet. ... I was also impressed with the low-fre- 
quency dynamic capabilities of the Concert 11s." 
Soundstaging is decent but “not as wowie-zowie as 
some designs." Overall balance somewhat on the cool 
side of neutral. (SGHT.3 No.4) 

Linn AV 5140: $2595-$2795/pair depending 

on finish 

Magnetically shielded, three-way, reflex-loaded floor- 
standers that MK deemed “well balanced" and “com- 
petitive.” “They have enough bass to do credit to hard 
rock...smooth enough midrange for classical... 
smooth enough treble for new wave, enough detail for 
purist-miked recordings, and bumpin' dynamics for da 
funk." Not to mention high power-handling capabili- 
ties and ease of placement. HF sounds slightly shelved- 
up compared to the midrange and LF regions. (Vol.20 
No.5) 

NHT 2.5i: $1300/pair $$$ 

“Improved” version of the 2.5 features a new 1" metal- 
dome tweeter and 6.5" midrange driver. El Bee was 
impressed by its “serious bass,” natural (“not over- 
etched") detail, and lively presentation. Perhaps, he felt, 
the upper-bass/lower-midrange exhibited “slight (and I 
do mean slight) leanness,” but, he allowed, “this percep- 
tion may have been accentuated by the power of the 
lower bass.” A most important product, “offering such 
a high level of performance at a real-world price.” Price 
is for black laminate finish; mahogany or sycamore 
laminate adds $150/pair. (Vol.20 No.10) 

Paradigm Reference Studio 100: 

$1800-$2250/ pair depending on finish 

This three-way, four-driver, floorstanding, reflex- 
loaded design actually had as experienced a reviewer as 
TJN asking, “Is [this] the best loudspeaker in its price 
range?...It combines a solid bass with an uncolored 
midrange, fine soundstaging, and a detailed, open top 
end.” Shortcomings include an occasionally crispy top 
end and (sometimes) an audible edge in the mid-treble. 
“But,” the good major concluded, “you should defi- 
nitely give the Studio 100s a listen.” Borderline Class B. 
(Vol.20 No.8) 

Professional Monitor Company IB-1S: 

$4500/ pair (stands necessary) 

KR was of two minds about this three-way stand- 
mounted transmission-line speaker. “{Its] strengths are 
its superb harmonic integration across the frequency 
spectrum and its almost complete lack of grain and blur- 
ring. In addition, its rendering of fine dynamic modula- 
tions is as good as any.... I would have preferred better 
definition in the lowest tones and a bit more image 
width.” He concluded, “I respected this speaker more 
than I loved it.” PM adds, “It’s laid-back to a fault, but 
otherwise nigh impeccable ... with delicacy, transparen- 
cy, and even a measure of dynamic literacy that can 
match many models at twice or thrice the price.” 
Matching stands cost $499/pair. (Vol.21 No.9) 

PSB Stratus Bronze: $1100/pair $$$ 

MK called this floorstanding “2+ way” “one fine-look- 
ing, affordable speaker... With good to excellent per- 
formance in just about every specific area you can think 
of, the Stratus Bronze is a bona fide bargain. Music 
lovers who want plenty of bass need look no further. 
Rock'n'roll fans especially should carefully consider its 
virtues before choosing another.” (Vol.21 No.7) 
Ruark Templar: $1200/pair $$$ 

“These lil doojiggers have no business sounding as 
enjoyable as they do!” exclaimed WP. While the infinite- 
baffle design gives somewhat limited bass with tight, 
punchy definition, he declared the soundstage to be 
smallish, although exceedingly well defined. In terms of 
pace and drive, however, he felt them to set a high stan- 
dard. (Vol.18 No.12) 

System Audio 1070: $2500/ pair 

BW called this two-way, twin-ported, borderline Class 
B, floorstanding speaker “a rugged, reliable performer 
that never let me down, regardless of the material I 
threw at it. With its punchy bottom, lyrical midrange, 
and extended top end, it was capable of providing sus- 
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Edge ot tine Art 
Ultimate Amplification 





Spectral DMA-360 Monaural Reference 


)uectrd eeeeccccccccce 


"Keith Johnson and the Spectral 
design team have given us what we've 
been waiting for in an ultimate amplifier; 
the combination of unlimited power, 
“vou-are-there-realism and Clarity” and 
a level of listener involvement that has 
never been heard before." 





Terry Menacker 
President, Overture 


Years of technical development and Spectral’s long involvement in live recordings has taken Spectral’s unique 
high speed, fast settling fet topologies to a new dimension of performance in the DMA-360. The combination of 
sheer power and speed is absolutely unequaled in the audio industry. The result is a level of realism that is virtually 


hypnotic. We have never heard this standard of reproduction before. 


The DMA-360 Monaural Reference is 
one of those rare products that is truly an 
instant classic. A design that has forever 
changed the art of music reproduction. 
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We invite you to experience the astonishing DMA-360 Monaural Reference. We'll show you 
what makes Spectral components the ultimate. 


» OVERTURE 
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Wilmington, Delaware (302) 478-6050 * (800) 838-1812 * www.overtureaudio.com 
The Home of Tax Free Shopping 








Passive Control Units 


Phono Preamps/Moving-Coil Step-Up Devices 


Power Amolifiers 


Loudspeaker Systems 


tained satisfaction... A limited bottom octave was the 
speaker’s only drawback —substantial output from 20 
to 40Hz is asking a lot from something that’s closer to 
a minimonitor than to a full-range speaker.” (Vol.21 
No.8) 

Thiel CS.5: $1450/pair ^ 

LB likened the baby Thiels to a good flanker: *they go 
deep and wide" in their soundstage. Detailed but not 
edgy, and capable of producing honest bass — just not 
the lowest octaves. Not designed to play *REALLY 
LOUD,” LB reports, but sufficient for most listeners. 
His final assessment: “I think they're swell and provide 
a lot of sound for the money." West Coast price is 
$1480/pair. (Vol.18 No.10, Vol.19 No.5) 

Vandersteen 2Ce: $1295/pair $$$ :: 

(stands optional) 

The latest version of Richard Vandersteen's classic 
three-way design has a larger cabinet and a revised 
drive-unit. The intrinsic balance is a little on the warm 
side, with a forward midrange and rather limited trans- 
parency and image focus. However, while there may be 
other loudspeakers that perform better than the 2Ce in 
one or more arcas, there is not a speaker in its price 
range that does so little wrong across the board. TJN 
wrote that it spreads its compromises so that there is no 
particular area of weakness; DO was impressed by the 
2Ce’s tonal balance and sense of pacing; JA noted that 
it offers more extended lows than its competition. A 
great value for the dollar. The Vandersteen bases for the 
2Ce cost $125/pair. A Signature version ($1495/pair) is 
now available, review under way. (Vol.16 Nos.4 & 9) 


C — Restricted LF 


Acarian Alón Petite: $995/pair $$$ 

(stands necessary) 

“Let’s just dub them ‘first among equals, " suggests WP 
of this affordable minimonitor, Care must be taken not 
to play them too loud or attempt to take them too low, 
but other than those caveats, he found them to “per- 
form way out of their price class.” Refined performers 
and imaging champs, he extols. RJR, also a fan, claimed 
that, paired with a quality budget integrated amp, the 
Petite sets a new standard for an under-$2k system. 
Must be tilted back for best performance. Santos rose- 
wood veneer adds $200/pair. RJR called Alón's $500 
PW 1 woofer “the perfect accompaniment to the Petite 
for those who want more bass extension.” Perhaps so, 
muses WP, but the $500 could go a long way toward a 
better amplifier, which might control the Petites better 
and accomplish much the same thing. Home audition 
of the woofer recommended. (Vol.19 No.1, SGHT2 
No.3, Vol.20 No.2) 

Aerial Acoustics 5: $1800-$2400/ pair 

depending on finish (stands necessary) 

“Make no mistake,” proclaimed RH, “the 5’s midrange 
and treble [are] world-class.” However, he felt them to 
be somewhat reticent in the bass, calling their LF exten- 
sion “rather limited, even considering their size.... But 
the bass I did hear was superbly articulated and 
detailed.” The 5s fared better when goosed a bit, RH 
discovered. “Openness, dynamic expression, and 
soundstaging...all of these qualities improved as the 
volume was increased." WP feels that the right amp 
goes a long way toward wresting the most out of the 5s 
— pairing them with the Classé CAP-100 and Krell 
KAV-300i produced controlled, open, authoritative 
sound even at low listening levels. Matching stands cost 
$500/pair. (Vol.20 No.4) 

B&W DM302: $250/pair $$$ (stands necessary) 
“What kind of speaker can you get for $250?" inquired 
WP before answering, *One that disappears...; one 
that tells you what's on the recording with surprising 
accuracy; one that shows you what all this audio 
brouhaha is about. True, you don't get a lot of low-end 
information — although most listeners will be sur- 
prised at how much is there — and there are limits as to 
how loud you can listen. But these are minor quibbles. 
When you consider that even the most expensive loud- 
speakers are compromised, it's amazing how much per- 
formance B&W has wrested out of a $250 small mon- 
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itor speaker.” PM thinks “the 302 proves a fine match 
for ‘typical budget electronics,’ if a bit cautiously bal- 
anced for serious kit.” 1997 “Editor’s Choice.” (Vol.20 
Nos.10 & 12, Vol.21 No.4) 

Chario Academy One: $2000/pair 

(stands necessary) 

“Offers a strong bass response and a warm, smooth 
sound,” said LG. “When driven by high-powered solid- 
state amplification, the Chario Academy has good 
dynamic range and bass impact, and is smooth and lis- 
tenable.” Must be placed on tall (30") stands, JA 
advised. “Sitting with your ears even just a small dis- 
tance above the Chario’s tweeter axis results in a severe 
suckout in the crossover region and a lack of top-octave 
energy.” LG recommends the speaker for its imaging 
and even tonal response. Matching stands cost 
$495/pair. (Vol.21 No.3) 

Dunlavy Audio Labs SC-I AV: $1500/pair 
(stands necessary) 

Its lean, somewhat overdamped LF balance and some- 
what bright mid-treble will make careful system- and 
room-matching essential. But in the right context, the 
little Dunlavy's clean, clear midrange, grain-free HF, 
and well-defined imaging will give a lot of musical plea- 
sure. Needs a lot of break-in, JA found.’ The speaker 
also works very well in a home-theater setting, points 
out RD, adding that the SC-I both makes an excellent 
center-channel speaker and benefits from a good sub- 
woofer. Sounds best with its grille on. SS found the cur- 
rent AV version, despite drive-unit revisions that make 
it considerably more expensive, to sound remarkably 
similar. (Vol.17 No.12, SGHTA No.2) 

Dynaudio Contour 1.3: $2099/pair 

(stands necessary) 

“Among the very few loudspeakers at any price that are, 
as near as I could tell, totally uncolored,” exhorted RN. 
“And they imaged like bastards...the only obvious 
compromise they made was in sensitivity — but in 
today's market, watts is cheap." MasterStands add 
$399/pair; UltimaStands add $699/pair. A new version 
is under audition by JA. (Vol.19 No.11) 

Energy Connoisseur C-2: $600/pair $$$ * 
(stands necessary) 

“No wimpy minimonitor sound here,” proclaimed 
TJN. Instead, these little-speakers-that-could “produce 
a satisfying sense of low-end extension, an extension 
not bought at the expense of the midbass. ... The treble 
will simply tell it like it is,” while the midrange “was 
notably uncolored.” Revealing and uncolored, “they 
definitely serve the music,” he felt. (Vol.19 No.9) 
Epos ES12: $1095/pair $$$ 

(stands necessary) 

“Balance is what you get from the Epos ES12,” asserted 
JA. “Its faults are small, and balanced by excellent per- 
formance across the board.... There was very little to 
get in the way of my music." The top end was a little 
“mellow ...but this did not mean I found the speaker 
to sound dull or uninformative." He found the Epos's 
high frequencies and midrange to be remarkably trans- 
parent. “The ES12 might well be the loudspeaker bar- 
gain of the year.” he concluded. Indeed, it was 
Stereophilés “Budget Component of 1997" Matching 
stands cost $175/pair. (Vol.20 No.4) 

JMlab Micron Carat: $745/pair in black vinyl 

$$$ x (stands necessary) 

The original version of this French minimonitor had a 
peaky and fatiguing lower treble that could be laid at 
the feet of its Kevlar-domed Focal tweeter. Current 
production features a new titanium inverted-dome 
tweeter that is significantly smoother and less colored, 
leading to an enthusiastic recommendation from JA 
and DO. “The upper mids are sweet and texturally 
smooth," quoth the latter. Though it lacks bass exten- 
sion, it gets the tenor region right, the sound of the 
cello being timbrally correct. *Offers a good blend of 


1 A tip from TJN for breaking-in speakers: Place them face to 
face, but wired out of phase. You can then drive them hard with 
pink noise or the “Break-in noise" track from Stereophile’s Test CD 
3, but there's less sonic pollution to annoy the other members of 
your family. To a large extent, the speakers’ outputs cancel. 


clarity, dynamics, and imaging accuracy" avowed JA, 
but with lightweight bass and correspondingly tipped- 
up treble balance. Paired with the right amp (most likely 
tubed), can contend with the soundstaging champs. 
Price is for black vinyl finish; auburn finish cost 
$895/pair. (Vol.14 Nos.9 & 10; Vol.19 No.6) 

Joseph Audio RM7si: $1299/pair 

(stands necessary) 

Mellow-balanced — but naturally detailed — mini- 
monitor that, JA asserted, represents good value. While 
the relaxed presentation of the HF rendered even the 
fizziest rock recordings in an acceptably pleasing man- 
ner, JA had minor quibbles with the midrange response 
and stereo imaging. Strongly recommended, however. 
Rosewood veneer adds $200/pair. Signature version 
(not yet auditioned) uses a metal-cone woofer and costs 
$1699/pair. Upgrades are available. (Vol.19 No.2) 
KEF RDM Two: $1200/ pair (stands necessary) 
Two-way design incorporates KEF's *Uni-Q" technol- 
ogy, which places the 1" tweeter in the center of the 
6.5" woofer. ST was most struck by their *combination 
of overall clarity and the ability of the speakers to place 
soloists and their instruments precisely within the 
soundstage.” MF “loved five of 'em in home-theater 
mode,” lauding their “nice, tight three-dimensional pic- 
ture with good depth presentation.” He also praised 
their smooth frequency response and rich overall bal- 
ance, despite their lack of deep bass. WP, however, was 
bothered by their sonic signature, which he described 
as distant and somewhat dark. Neither MF nor ST 
found this obtrusive, so careful audition is recommen- 
ded. (Vol.20 No.10, Vol.21 No.3, SGHT4 No.1) 

KEF LS3/5a: $1450/pair in teak 

(Santos rosewood adds $200/pair) +x 

Spendor LS3/5a: $1250/pair (stands necessary): 
A major 1988 revision of its crossover was meant not so 
much to “improve” this venerable BBC design (first 
scen and heard in 19751) as to bring production back on 
target. Still somewhat compromised in overall dynam- 
ics, HF smoothness, and clarity when compared with 
Class B and C miniatures, and having a distinctly tubby 
midbass, the 1990s version of the LS3/5a still has one of 
the least colored midbands around, throws a deep, beau- 
tifully defined soundstage, and has a slightly sweeter top 
end, with less nasality than it used to have. Works well 
on classical orchestral or operatic music. The sound, 
however, is sometimes not as musically involving as it 
could, or should, be. CG hates the speaker; MC blames 
its lack of pace on the current woofer's modified-vinyl 
surrounds (see Vol.15 No.11, p.89) compared with the 
original's rubber surrounds. Originally only manufac- 
tured by Rogers, the LS3/5a is also manufactured by 
Spendor, Harbeth, and KEF. The Harbeth (currently 
without US distribution) has one pair of input termi- 
nals; the Spendor and KEF are biwirable with four gold- 
plated Michell connectors —see “Industry Update,” 
Vol.15 No.2. (Vol.3 No.12, Vol.4 No.l, Vol.7 No.4, 
Vol.12 Nos.2 & 3, Vol.14 No.10, Vol.16 No.11) 

Linn Tukan: $795-$895/pair, depending 

on finish (stands necessary) 

RH found the Tukans forgiving of less than optimal 
placement —a real bonus for those with limited siting 
options. “They threw a wonderful soundstage from the 
most unlikely locations; but when positioned optimal- 
ly [they] produced a stunning soundstage, with trans- 
parency, palpability, and pinpoint spatial resolution.” 
Bright and lively tonal character “heightened the sense 
of presence and detail, but at the expense of some etch 
and... long-term fatigue.” However, “there was some- 
thing musically engaging about this little speaker,” he 
concluded. “A must-audition product.” (Vol.20 No.4) 
Paradigm Active/20: $1600/ pair $$$ 

(stands necessary) 

Active (50W for tweeter, 110W for woofer) two-way 
loudspeaker that JA described as “a superb-sounding, 
well-engineered bargain.” Low-frequency definition 
was “okay,” and there was “a slight dryness in the mid- 
treble ... but this was minor in degree and didn't get in 
the way of the music.” Incorrigible sometimes-head- 
banger JA was able to trigger the thermal protection 
circuits repeatedly —those who listen consistently at 
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The Ultimate Loudspeaker 


Avalon Eidolon 


From the moment you hear the remarkable 
Avalon Eidolon ($19,500), you'll know you're hearing 
the finest dynamic loudspeaker ever designed. The 
margin of performance offered by the Eidolon is not 
subtle. You will know it the moment you hear it. 
The following comments by our customers are 
typical of the unprecedented response we've 
heard about this astonishing speaker. 


"Music is an emotional experience. Great 
recorded performances can only be realized 
by the listener when you become part of the 
event. l've worked with and auditioned many 
great speakers, but none have involved me in 
the musical experience with realism, depth, 
dynamics, and resolution like the Avalon 
Eidolon. I wasn't just listening, I was participating!!”’ 


John Vanore, Jazz Trumpet with Woody 
Herman Orchestra, Producer for Michael 
Crawford (Atlantic Records), and Producer 
for Angel/EMI Records. 


"I assumed you needed a big speaker to get a 
lifesize image and soundstage. The Eidolon is 
the most realistic speaker I’ve heard, with a 
huge 3 dimensional soundstage, stunning 
dynamics and bass reproduction, yet is a normal 
sized speaker. Its clarity and resolution go 
well beyond anything I've heard. 

In retrospect my Genesis 300's were a blur. I 
auditioned the Watt/Puppy’s, X-1’s, and the 
Eggleston Andras before hearing the Lidolons. 
The Eidolons are not only better, but by a big margin.” 


Richard Bromer M.D. 
Former Genesis 300 Owner 








For anyone auditioning speakers over 
$10,000, hearing the Eidolon is a must. It is a 
milestone in the industry. The Eidolon sets new 
performance standards to such a degree that it 
must be recognized as a classic design that 
will for ever change what we consider to be 
acceptable in edge of the art performance. 


AVALON 


ACOUSTICS 





Designed by Neil Patel for Avalon acoustics. 
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Subwoofers & Crossovers 


Complete Audio Systems 


Headphones 


high levels should take note, though Paradigm has since 
modified the protection circuitry. Yet at saner levels, 
their excellent stereo imaging, soundstaging, and abili- 
ty to reproduce “music’s broad sweep” impressed him. 
“Enthusiastically recommended as the affordable refer- 
ence for minimonitor sound quality.” Matching 
Premier stands cost $179/pair. (Vol.20 No.11) 
Paradigm Reference Studio 20: $650/pair $$$ 
(stands necessary) 

Passive, less tightly specified sibling to the Active/20. 
*From the upper bass to the upper midrange, the har- 
monic structures of sounds, their timbres, were as natur- 
al as I'd heard from any speaker,” RJR said. “The repro- 
duction of vocals, woodwinds, and brass instruments on 
well-engineered acoustic recordings was spooky in its 
realism.” Minor quibbles: “HF range was slightly high- 
lighted, giving the sound a rather crisp presentation,” 
and, while the bass was “extended, natural, quick, 
dynamic, tuneful,” it had “a slight roundness or warmth 
in the 60-80Hz range.” Still, “by a wide margin, the 
finest speaker under $1000/pair I've ever heard." 
Matching Premier stands cost $179/pair. (Vol.21 No.2) 
Platinum Audio Studio 1: $995/pair 

(stands necessary) 

ST calls this ported two-way “a good buy.” “The sound- 
staging is superb... the clarity is exceptional... What's 
more, the clarity of the tweeter is not compromised by 
any muddiness or lack of speed from the 5" mid- 
range/bass driver.” Careful amplifier matching neces- 
sary. Some will find the tonal balance a shade relentless, 
but “there’s a wonderful sense of timing and pacing to 
go along with all that crisp, clean, articulate detail.” 
(Vol.20 No.7) 

PSB Stratus Mini: $1049/pair $$$ 

(stands necessary) 

“Superbly engineered ... offering a lot of performance 
at a price lower than you would expect,” declaimed JA. 
Treble somewhat laid-back and bottom-end extension 
benefits from judicious boundary reinforcement, yet 
“when everything is right...the result is clean, col- 
oration-free, grainless, musically satisfying sound, with 
superb soundstaging.” Gloss black adds $100/pair; 
matching MS-2 stands cost $199/pair. (Vol.19 No.6) 
Totem Acoustic Tabù: $2995/pair 

(stands necessary) 

While LG reveled in the Tabü's “open treble response, 
transparent midrange, and palpable, three-dimensional 
sonic image," he notes that they have a tendency to 
become "analytic and show an exaggerated presence 
effect when playing sopranos, chorus, or rock." JA was 
disappointed in their measured performance, noting a 
significant lack of energy in the crossover region — fre- 
quently indicative of hollow sound or a distant charac- 
ter, unless listened to off-axis. 12"-18" stands recom- 
mended for that reason. (Vol.20 No.2) 


D 


B&W DM602: $550/pair (stands necessary) 
Reviewed in the context of a home-theater system, the 
DM602 sounded “warm, natural, and — dare I say it — 
musical,” felt SS. TJN also recommends this British 
two-way. (SGHT.2 No.3, Vol.19, No.9) 

Mission 731i: $299/ pair $$$ (stands necessary) 

“A masterpiece that will enable even the most destitute 
of music lovers to gain admission to our exciting 
hobby,” raved RJR. Of the current production version, 
RJR felt “the new silk-dome tweeter in the latest ver- 
sion of this honey addresses the earlier speaker's great- 
est shortcoming: dark and recessive high-frequency 
performance." He's also chuffed about their “level of 
transparency and top-end sparkle ... To these ears, the 
speaker now competes with most speakers I've heard 
under $1000/pair." PM and WP like 'em too, although 
they're a tad more reserved, calling the 731i a match for 
B&W's DM302. (Vol.19 No.11, Vol.21 No.4) 

NHT SuperZero: $250/pair $$$ :: 

(stands necessary) 

Not just limited bass, but no low frequencies at all, lead- 
ing to a thin balance that fails completely on orchestral 
music. If, like SS, you play a lot of large-scale classical 
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music, you'll miss the point of this tiny speaker. With 
the right kind of music, "the best-sounding speaker 
under $1000!” sez CG, who was impressed by the res- 
olution of detail, accurate midrange balance, and 
incredibly spacious soundstaging. The treble is a touch 
exaggerated, however, which is further emphasized by 
the speaker's lack of bass. (Vol.17 Nos.1 & 9) 

Polk RT5: $330/pair (stands necessary) 

This two-way, stand-mounted, magnetically shielded, 
reflex-loaded loudspeaker *is a lot of speaker for the 
money,” WP said. “They sounded huge, beefy, and very 
musical....[They] never sounded bad —their slight 
tendency toward warmth and slight loss of HF sparkle 
were certainly not offensive traits, and could even work 
in the speaker's favor when paired with inexpensive 
electronics. . .. Some listeners will be less forgiving than 
I was of the Polk's slight unevenness in tonal response, 
but I consider this to be a relatively minor problem 
considering how musically engaging the speaker was 
otherwise." Don't use high speaker stands — ear height 
or slightly lower is preferable. (Vol.21 No.4) 

Signet SL256: $360/pair (stands necessary) 

This little reflex two-way *could make you think that 
the knee in the price/performance curve .. . starts lower 
than you might have previously believed,” proclaimed 
MK. He found stands — good ones — essential for pro- 
ducing the best sound. No true low bass is present, but 
this is subjectively offset by “forgiving” HF. Yet, Muse 
reflected, “despite the slightly soft balance, they did not 
shy away from uncovering subtle yet important musical 
details in the top end of their range.” And “their partic- 
ularly seductive midrange well serves vocal music, 
woodwinds, and guitars.” (Vol.20 No.6) 

Totem Mite-T: $895/pair (stands necessary) 

SS found this two-way symmetrical-array design was 
limited in dynamic expression and erred “slightly on 
the warm side of neutral. The lower midrange and 
upper bass are more prominent, while the upper 
midrange and lower treble are a bit recessed,” which 
limits the speaker’s apparent resolution. “The good 
news is, the Mite-T speakers never sound hard or nasty 
at high volumes.... Despite their dynamic limitations 
and slightly reticent upper midrange, the Totems are 
pleasant and seductive.” (SGHT.4 No.5) 


E 


Celestion MP1: $299/ pair (stands necessary) 
Although he finds the MP-1’s overall presentation 
lightweight, with little midbass and no deep bass, JE 
nonetheless admires its compelling rhythm, pace, and 
unfailing spaciousness. Ultimately, though, he feels this 
last to be too much of a good thing. Not suitable for 
high-end music-only systems, he concludes, but its 
shielding and high sensitivity make it a natural addition 
for multimedia computing or home-theater use. 
Celestion’s $449 CSW Mk.II woofer usefully extends 
the bass. (Vol.18 Nos.6 & 10; SGHT2 No.2) 
Optimus Pro LX5: $300/pair (stands necessary) 
Based on a design by Linaeum (who assemble the 
tweeter subassemblies), the LX-5 has become a cyber- 
space favorite, with many threads spun concerning 
modifications. Low frequencies boomy and undefined, 
but the high frequencies sound so promising, sez JA, 
that one wants to do something. Try stuffing the ports 
with drinking straws, he advises. At full price, they face 
stiff competition from PSB and NHT, but, purchased 
during one of RadioShack’s frequent sales, they have a 
lot to offer the classical music-loving audiophile. They 
also shine as surround-sound speakers. (Vol.18 No.6) 
PSB Alpha: $219/pair $$$ :: (stands necessary) 
"An outstanding audio bargain," proclaimed JE of this 
little two-way. Designed to be used close to the rear 
wall, the Alpha plays surprisingly loud, without strain, 
though toe-in is best avoided to minimize hardness. 
Optimum with electronics that sound soft. Imaging 
somewhat vague compared with the similarly priced 
Dana Model 1s. Upper bass a little exaggerated and a 
bit *hooty" compared with the NHT SuperZero, but 
gets the midrange right. (Vol.15 No.7, Vol.17 No.1, 
SGHT1 No.1) 


PSB Alpha Mini: $199/pair $$$ (stands necessary) 
LBJ liked this speakers “warmly voiced, smartly 
matched” sound. “There’s a place and a need for a 
rewarding system on this scale, and the PSB package 
filled the bill.” Wide, even, lateral dispersion, but sit 
with your ears on or just slightly above the tweeter axis. 
(SGHT3 No.3) 





K 


Meadowlark Shearwater and Kestrel, Acoustic 
Research 315HO, Magneplanar Magnepan 1.6/QR, 
Alon Circe, Audio Artistry Beethoven Grand, B&W 
CDM1 Special Edition, Genesis G-500, NHT 
SuperTwo, Thiel CS2.3, Wilson-Benesch The Bishop. 


Deletions 

Dzurko Acoustics Jaguar no longer available; B&W 
Matrix 801 Series 3 and Mordaunt-Short 10i Pearl dis- 
continued; Thiel CS3.6, Paragon Regent, and AR 303a 
not auditioned in too long a time to be sure of current 
rating; TDL T-Line 3 and Metaphor 2 because of 
doubts over availability; Thiel SCS2 replaced by new 
models not yet auditioned; Audio Artistry Dvorak 
pending auditioning of extensively revised version. 


Subwoofers & 


Crossovers 





A 


Audio Physic Rhea: $5995 

MF loved this powered (300W) subwoofer. “When the 
Rhea was properly dialed in, it never thickened or 
slowed kickdrums or acoustic bass. It didn’t attach itself 
to baritone voices. I wondered whether it was doing 
anything until I played some music that contains really 
deep, fundamental bass tones... Then the Rhea hit me 
where it hurt. Where I want to hurt....Getting those 
bottom octaves right is expensive and tricky, but once 
you have them, doing without is not an option.” (Vol.21 
No.9) 

Bag End S18E/ELF 1: $2680 for ELF 1 crossover, 
$820-$1110 for S18E depending on finish vr 
These relatively small subwoofers have deeper exten- 
sion than any others LG has experienced in his lis- 
tening room. Some claim signal below 60Hz is 
nondirectional, but LG sez two S18Es “more than 
doubled the impact, power, and control," offering 
pitch definition and *room-lock" beyond expecta- 
tions. The ELF-1 crossover has stereo subwoofer out- 
puts, adjustable crossover points, and customizable 
limiter functions for both subwoofer and satellite 
amplifiers. You need a light touch with the gain set- 
tings, he cautions, or you risk overpowering your 
main speakers. (Vol.18 No.5) 

Genesis Technologies 900: $1900 

Active 500W sealed-box subwoofer with 15" driver 
and remote control. “Awesome,” said JGH. “Bass fre- 
quencies are floor-shakingly deep and impressively 
authoritarian, but also very detailed, with excellent 
pitch resolution — and the sub's ability to handle very 
high levels seems limitless. It never bottomed out, even 
on the heaviest bass .. . and the system as a whole never 
became confused or congested, no matter how much 
noise I threw at it." Price is for black finish; rosewood 
veneer adds $300. (SGHT.4 No.1) 

M&K MX-5000THX Mk.II: $2695 

TJN has heard few subwoofers that can match the 
powered MX-5000THX's "ability to make a listener 
want to jump up and flee with the onset of a tran- 
sient.” On music, he also found it impressive and 
authoritative — *Up there with the best subwoofers, 
and, in some respects, at the head of the pack.” Mk.II 
version overcomes the dynamic-range limitations that 
TJN ran into in his large room with the earlier version. 
(SGHT2 No2; SGHT4 No.2, Mk.II) 
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The Ultimate System yr 
The 2C3D System Phase IV 


Since winning “Best Sound” at the Stereophile Hi-Fi Show in New York City, we at Overture have continued to advance 
the art of music reproduction. We are now proud to present the “Ultimate System’— the 2C3D System Phase IV, which 
offers the highest level of realism ever achieved in an audio system. Each recording offers the listener an “experience” 
and a level of involvement that is unequaled in the industry. True three-dimensional holographic imaging and 
unsurpassed clarity, result in a “you are there” feeling that makes the 2C3D System Phase IV the “Ultimate”. 
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Spectral-In this system, Spectral's ultra-linear high speed design is fully exploited. Their uncom- 
promising design achieves the highest level of resolution we have ever heard, with remarkable 
holographic imaging. This level of performance is made possible in large part from the fastest sig- 
nal response yet achieved in an audio component. Featured in the 2C3D Phase IV system is the 
SDR 3000 Reference CD transport, the final link in the Spectral Reference System. To achieve the 
highest level of performance available, Spectral componentry is an absolute must. Now in—the 
ultimate amplifier, the Spectral DMA-360 Monaural Reference. Hear it now at Overture! 





MIT Shotgun EVO/SA- MIT's original Shotgun" Interfaces established a standard of performance 
unmatched by any other company's products, even today. Now MIT has revived the legendary Shotgun 
name for breakthrough new interfaces. The MH-850 Shotgun EVO"/SA Speaker Interfaces and MI- 
350 Shotgun EVO '/SA Component Interfaces deliver unsurpassed accuracy, integrity, and musicality. 
This new level of performance allows the 2C3D Phase IV System to reveal every instrument and voice 
in its proper location, independent of playback level, so that the sources of sound seem to be the per- 
formers themselves. 


J Behind it all, MIT’s Z-Series™ Power Line Treatment products provide the ultra-clean AC power that is 
MIT MH-9S0 ay SE | the foundation of the “Ultimate” system. The sonic improvements these MIT reference-level compo- 
X MI-3SO Shots E nents bring to the Phase IV System will amaze even the most experienced listener. 





ASC-World-renowned acoustic engineer Art Noxon has designed a remarkably flexible acoustic 
tuning system for this system's listening environment. ASC's unmatched Tubetrap technology allows 
the Phase IV System to reveal its full potential in any room, including yours. 


Avalon-Avalon's newest speaker, designed by Neil Patel for Avalon Acoustics, Inc., the Eidolon, 
features the fastest signal response of any dynamic speaker, and it enables the Phase IV System to 
provide the lowest noise floor we have yet heard. The Eidolon offers pinpoint dimensional staging, 
incredible dynamic contrast, holographic soundstaging with remarkable detail, nuance and resolu- 
tion. The Eidolon fully reveals the unique qualities of this stunning system. With their beautiful 
design and compact size (43-1/2" tall), the Eidolon delivers flat response from 20 Hz to 35 kHz, and 
provides great flexibility in complementing any room decor. 


Avalon Eidolon 
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If you are seeking a unique level of musical realism, the 2C3D Phase IV System is a revelation. 
Please call us to audition this musical masterpiece. 


SOVERTURE 


THE WORLD'S PREMIER AUDIO/VIDEO AND HOME THEATER STORE 
Wilmington, Delaware * (302) 478-6050 * (800) 838-1812 e www.overtureaudio.com 
The Home of Tax Free Shopping 
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Headphones 





REL Studio II: $8000 

This powered “sub-bass system” has an adjustable high- 
pass filter and a DC-coupled 300W amplifier. “It truly 
lives up to its billing as a sub-bass system," WP said. 
“And it seems to do so with speakers that I thought 
needed little or no bass reinforcement, as well as with 
those that benefit from an extra half (or even whole) 
octave of bottom-end. But it does more than that. It 
also makes your primary loudspeakers possess even 
more of those magical qualities you bought them for: 
more airiness, more sense of space, more magic.” 
(Vol.21 No.7) 

Revel Ultima SUB-15: $2500 each 

TJN called the SUB-15 “superb on music... In terms of 
extension and bass quality, though, it is possible to equal 
its music performance with less expensive subwoofers. 
But I've also heard the Revel subs in rooms much small- 
er than mine... [where] it clearly can plumb the depths 
when required." In his home-theater system, Tom 
Norton has “never heard more impressive LF perfor- 
mance in a home-theater system — or in a real theater, 
for that matter. ... But my praise is strongly tempered by 
the Revel subwoofer's tendency to audibly overload, 
which I might be more inclined to forgive in a less 
expensive, less ambitious product" Matching LE-1 
crossover/subwoofer amplifier costs $6000. (SGHT4 
No.6; see also JA's review in this issue.) 

Snell SUB 1800: $2500 each :: 

Huge, THX-specified, passive subwoofer using an 18" 
drive-unit that beats out all comers for its combination 
of bass extension and dynamic range. (Vol.18 No.7, 
Vol.19 No.3) 

Velodyne FSR-18: $2399 

“The subwoofer I'd buy for my listening room,” 
declared LG. “Smaller subwoofers just cannot deliver 
the FSR-18's high SPL output, bass extension, and low 
distortion. I need its effortless power for my large lis- 
tening room, not to mention its freedom from over- 
load, low distortion, pitch definition, myriad user fea- 
tures, and ability to integrate with minimonitors and 
electrostatics. ... The FSR-18's qualities make it the best 
value going.” (Vol.21 No.8) 


B 


Bryston 10B electronic crossover: $1295 :: 

Slight sacrifice in image depth and an increase in elec- 
tronic “edginess” keep this otherwise excellent solid- 
state crossover from attaining Class A status. Very ver- 
satile regarding slopes and crossover frequencies. 
Balanced inputs and outputs add $250. (Vol.17 No.5) 
REL Acoustics Strata II: $1195 

This reflex-loaded, powered (60W) design “was obvi- 
ously designed with a set of priorities different from 
those of the vast majority of today’s boomboxes,” 
observed RH. “Moreover, [it] offers a huge range of 
connections and setup adjustments, suggesting it will 
work well in different systems and rooms.” What 
impressed RH most “was its ability to add weight and 
extension, and to expand the soundstage without ever 
calling attention to itself” (Vol.20 No.8) 

REL Q100E: $995 

“Why mince words?” asked MF. “The REL Q100E pro- 
duces the best bass I've ever had in my living-room 
home theater... . The sub never intruded on the musical 
purity and clarity... The Q100E simply adds the bot- 
tom octaves, which, for most material, translates into a 
greater sense of space and ambient richness rather than 
bass ‘notes’ per se. There isn't really much musical infor- 
mation that low, but when it is present in a recording, 
the REL delivers it stealthily.” (SGHT:4 No.6) 


C 


Hsu Research TN1225HO: $350 

MF said, *While the Hsu is impressive at providing 
dcep, room-shaking bass at a reasonable price, it does- 
n't perform miracles. Even with the crossover set to 
40Hz — the lowest setting — I was able to identify the 
sub's location with greater ease than with any of the 
other subs I've had in the room.... For this reason, I 
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think the Hsu is better suited as a ‘last two octaves’ sub- 
woofer coupled with...speakers extending down to 
40Hz or so.” Active crossover costs $225. (SGHT4 
No.5) 

Mirage BPS-400: $1300 

Active (400W) side-firing, bipolar, sealed-box sub- 
woofer employing two 12" drivers. “Given an empha- 
sis on home theater" RD said, “I'd say the trade-offs 
made in the BPS-400 are just about right. It goes very 
low and is able to produce bass at the sort of level that 
can be felt as well as heard. For the reproduction of 
music, its performance is in a different league from the 
boomboxes that are often sold as ‘home theater’ sub- 
woofers, though ultimately it falls short of the ideal in 
speed and tightness.” Although it contains a “basic” 
low-pass crossover, “the outboard LFX-1 crossover 
[$250] adds flexibility and potentially more linear 
response.” (SGHT.3 No.1) 

NHT SW3P: $1350 

Unusual two-part active affair — comprising front- 
firing sealed-box enclosure employing a single 12" driv- 
er and a separate 250W amplifier/crossover — which 
impressed RD with its finesse and ability to handle 
musical transients. Other subwoofers were better at the 
explosions so beloved in home theater, he suggested. 
*Particularly recommended to those who place a high 
priority on the accuracy of musical reproduction." 
(SGHT3 No.1) 

PSB Alpha SubSonic 1: $439 

Remarkably compact powered subwoofer that, despite 
what its name might suggest, offers respectable bass 
performance down to about 40Hz — which, JA point- 
ed out, is *approximately the frequency of the lowest 
note of the four-string Fender or double-bass." 
(SGHT3 No.3) 


Deletions 
Velodyne F1800R II discontinued. 


Complete Audio Sustems 


A 


Meridian Digital Theatre: $14,775-$66,430 
depending on options *: 

The first — and still only —all-digital surround-sound 
playback system, with each “intelligent loudspeaker” 
fed by an S/PDIF digital signal. All functions are con- 
trolled by the remote control. Extremely versatile, but 
difficult to use; controlling the system is somewhat 
counterintuitive — “hard to learn; easy to screw up,” 
sez SS—and JGH found the preliminary manual a 
mess. Nevertheless, JGH deems the Digital Theatre 
one of the most gorgeous-sounding systems he’s ever 
heard: “Smooth, rich, gutsy, warm, detailed, effortless, 
and as liquidly transparent as a drop of dew.” Bass is 
robust and well controlled but varies widely in balance 
dependent on source material. However, both JGH and 
SS feel that the system imprints everything with a soft, 
sweet high-end characteristic, rendering it too euphon- 
ically colored to be called honest. TJN concurs that the 
system softens recorded material: "Sweet, yes. Dull, 
no." *High Class B," ultimately decided both JGH and 
TJN about the system reviewed — Meridian 565 digi- 
tal surround-sound processor ($3895), DSP6000 digital 
active L/R speakers ($16,995/pair), DSP5000C digital 
active center speaker ($2995), DSP5000 digital active 
surround speakers ($5795/pair) — due to its softened 
top end and somewhat colored center speaker. JA's 
auditioning of the system with the DSP6000C digital 
active center speaker ($8795 each) substituted for the 
'5000C suggests that Class A would then be an appro- 
priate rating. Those who need more inputs can add the 
Meridian 562V/517 audio/video control center ($2195 
with a 517 DAC module). (Vol.18 No.6) 
MIT/Avalon/Spectral/ASC *2C3D Hologram” 
system: around $47,000 as supplied for review 
(not including source components) 


Ambitious and complex system designed as a single 
entity. Included are a Spectral DMC-20 preamp (see 
“Preamplifiers”), Spectral DMA-180 power amplifier 
(see "Amplifiers", Avalon Radian HC speakers (see 
“Loudspeakers”), and a complete set of MIT cables and 
AC conditioning products. Spectral digital source com- 
ponents complete the picture. RH nearly ran out of 
superlatives in describing all of the system's felicities, 
which include “a gigantic three-dimensional sound- 
stage,” "stunning spatial presentation,” and “an uncanny 
ability to present...instruments with a coherent and 
totally natural harmonic structure.” WP, TJN, and JA 
made the pilgrimage to RH’s during the audition period, 
and also adjudge it a total corker. “Expert setup and tun- 
ing the room’s acoustic [with ASC Tube Traps] are 
essential,” RH cautions. (Vol.19 No.1) 





Deletions 
Cello Music & Film System not auditioned in a long 
time, 


Headphones & 


Headphone Accessories 





A 


Cary Audio Design CAD-300SEI: $3995 :: 
Stereo, single-ended, tubed, integrated amplifier relat- 
ed to the Cary 300SE monoblock; includes a head- 
phone output socket. RH regards the ultrasmooth, liq- 
uid sound of the 300SEI to be world-class, manifesting 
a warmth and beauty unmatched by any electronics 
he's had in his system. See “Amplifiers.” (Vol.18 No.9) 
Grado Reference Series One: $695 

WP found the RS One headphones clean, warm, and 
dynamic — capable, he claimed, “of portraying music as 
an active art form.” Yet he had qualms about their low- 
level resolution, dark tonal character, and ability to re- 
create spatial and ambient information, especially in 
light of their price. JE disagreed, declaring, “I just love 
these headphones.” RJR cites their tonal darkness but 
thinks them reference quality, if not high value. SS says 
that for reference monitoring, they're “too bel canto for 
accurate decision making.” ST: “They impart richness, 
body, and sweetness, particularly to strings.” They need 
power, he cautioned—they “can sound sluggish and 
lacking in detail” when driven by low-output head- 
phone circuits. Grado’s Reference Series Two cans 
($495) are very close in sound quality to the RS1s, ST 
said. “It’s the full-bodied sound — especially the luscious, 
rich, resonant bass —that makes the Grado ’phones 
special.” (Vol.19 No.7, Vol.20 No.1, Vol.21 No.2) 
HeadRoom Max headphone amplifier: $1333 
Designed to take advantage of new surface-mount 
parts, Max is the finest headphone amp yet from 
HeadRoom, WP maintains. While he found it fast, 
transparent, articulate, and unusually capable of exploit- 
ing the frequency extremes, he praised above all its 
“coherent articulation of the essence of music.... With 
this amplifier and a state-of-the-art headphone such as 
the Sennheiser HD 600, dynamic headphone technol- 
ogy has come of age,” and “Electrostats no longer out- 
perform their competition.” Same circuit, employing a 
different volume control, is available in simpler chassis 
as the Maxed-Out Home HeadRoom for $999. (Vol.20 
Nos.2 & 12, Vol.21 No.2) 

McCormack Micro Integrated Drive: $795 
Primarily designed as a headphone amplifier, but also 
can be used as a line-level pre or 5Wpc integrated. 
“Fast and tight and as detailed as can be,” enthused WP. 
“No $700 preamp has any business sounding this trans- 
parent.” “One of the great bargains in high-end hi-fi,” 
added ST. “As a line-stage preamp, the MID compares 
to some of the best... preamps selling for $2000 or so.” 
(Vol.19 No.7, Vol.21 No.2) 

Melos SHA-Gold: $1995 

This headphone amp/preamp really got WP's juices 
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The New Art Form by conrad-johnson 


The Premier 16LS 


eoececeececeeeeeeeeecee 
conrad-johnson amazed 

the audio world with their 

Anniversary Reference Triode 

(ART) pre-amplifier. Widely 

regarded as the finest tube 


pre-amp ever designed, - jol i Preni AS 
the ART ($14,995) has 





become the tube pre-amp to beat. It came as no surprise to us that the closest thing to it is c-j’s all new 
Premier 16LS ($7,995). 

The ‘essence’ of the ART has been captured in the Premier 16LS. Featuring parts and build quality that 
is identical to the ART, the Premier 16LS is a single chassis design with all control functions available via 
remote control. Soundstaging is wide, deep and dimensional. The tonal quality and harmonic structure of 
each instrument is beautifully reproduced. Dynamic range and low level resolution gives the Premier 16LS 


an open and effortless sound that pulls the listener into the performance. 
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The conrad-johnson Premier 16LS offers breathtaking performance 
and superb value. Experience it now at Overture. 
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THE WORLD’S PREMIER AUDIO/VIDEO AND HOME THEATER STORE 
Wilmington, Delaware * (302) 478-6050 * (800) 838-1812 * www.overtureaudio.com 
The Home of Tax Free Shopping 
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flowing. “As a headphone amp, I’ve never heard its 
equal,” he gushed. Remote volume control via Pho- 
tentiometer circuit, as well as passive, active, and active- 
balanced outputs, add to flexibility. “If you've got the 
gelt, go for the SHA-Gold!” he shilled. See “Pre- 
amplifiers.” (Vol.19 No.7) 

Sennheiser HD 600: $449.95 

WP, KR, and ST are unanimous in calling these the 
best dynamic headphones they've ever heard. “The 
only ones with which I have ever been physically or 
sonically comfortable,” says KR. “Sennheiser has kept 
all of the qualities that made the HD 580 among the 
best of its breed, and in several areas has even managed 
to better it impressively,” according to WP. Sez ST, 
“The magic of the HD 600s is their midrange —a purity 
of tone, especially when driven by tubes, that is quite 
special." (Vol.21 No.2) 

Stax Lambda Nova: $799.95-$1699.95 

The latest iteration of electrostatic Lambda headsets is 
faster, more vivid, and less colored than the Lambda 
Signature, which preceded it. Gets very close to the 
much more costly (and currently unavailable) Stax 
Omega. Signature S includes tube energizer/amp 
module capable of switching between two inputs. 
Signature W has passive preamp/tubed energizer-amp 
module that accepts three inputs. Classic costs $799.95; 
Basic, $499.95; Signature S, $1499.95; Signature W, 
$1699.95. (Vol.20 No.6, Vol.21 No.2) 


B 


Etymotic Research ER-4S: $330 vx 

Placed directly in the ear canal, these unusual “ear- 
phones” impressed WP with their 24dB ambient noise 
isolation and their fast, accurate, transparent response. 
While he finds the Sennheiser HD-580s more com- 
fortable for long-term in-home use, he uses the ER- 
4Ses for travel — and recommends them enthusiastically 
for any application where environmental noise inter- 
feres with quality listening. He notes that people with 
an aversion to placing foreign objects in their ears will 
find them anathema. (Vol.18 No.7) 

HeadRoom Supreme portable headphone 
amplifier: $449 $$$ x 

Small, beautifully made, battery-powered solid-state 
amplifier based on a proprietary surface-mount module 
and featuring switchable intrachannel cross-feeding 
and time delay to render headphone listening to stereo 
programs less artificial-sounding. The effect of this is 
surprisingly subtle in A/B comparisons, but proves 
much less fatiguing in long-term listening sessions. 
Includes a treble-boost switch. Drives dynamic head- 
phones to high levels with authority and excellent clarity, 
without this being associated with any brightness. JA 
bought a Supreme to drive his Sennheiser HD 580s, 
with which it makes a very musical-sounding combi- 
nation. JA’s auditioning of the $599 Cosmic version 
suggests that it is, indeed, cosmic. (Vol.17 Nos.1 & 2, 
Vol.19 No.7, Vol.21 No.2; see also WP's review of the 
$129 HeadRoom Traveler Bag in Vol.18 No.10.) 
Home HeadRoom headphone amplifier: $599 :: 
This AC-powered sibling of the portable HeadRoom 
amplifiers impressed WP no end. “Performs on an 
unusually elevated level,” he concluded, agreeing with 
other Stereophile writers that the HeadRoom crossfeed 
process, while subtle in its effect, significantly reduces 
listener fatigue. SS also finds the Home HeadRoom, 
driving Sennheiser '5805, to be the ideal location re- 
cording monitor. (Vol.18 No.1) 

Melos SHA-1 headphone amplifier: $1095 :: 
Three line-level inputs and two low-impedance head- 
phone outputs. Combines tube (Sovtek 6922) voltage 
gain stage with FET-follower outputs. Gets the most 
from good dynamic cans, such as the Sennheisers and 
Grados, with iron-fisted bass control and superb trans- 
parency. See “Preamplifiers.” (Vol.15 No.10, Vol.19 No.7) 
Musical Fidelity X-CANS headphone 

amplifier: $249.95 

“The midrange and treble are glorious: delicate, 
detailed, liquid,” said ST. Better with headphones that 
have controlled bass response, such as the Sennheiser 
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HD 600. WP felt it had limitations in bass extension 
and lacked some top-end sparkle compared to more 
expensive units. “Low Class B,” he summed up. X- 
PSU power-supply upgrade available for $199.95 (if 
purchased together, combined cost is $399.90); Sam 
recommends it. (Vol.21 No.2) 

Sennheiser HD 580: $349 $$$ x 

Ultra-smooth, ultra-detailed open-back dynamic head- 
phones with full, extended low frequencies. AG found 
the HD 580s to be “too civilized,” but WP comments 
that some audiophiles miss the grain and other “hi-fi” 
signifiers that the Sennheisers simply do not exhibit. 
Comfortable. JA’s dynamic headphone reference till he 
heard the Sennheiser '600. (Vol17 No.12; also see 
“Industry Update," Vol.17 No.1, p.41; TJN's headphone 
review in Vol.17 No.2, p.114; and SS's review of the 
Sennheiser IS 850 headphones in Vol.18 No.10.) 


C 


Creek OBH-11 headphone amplifier: $199 
*Dynamic, detailed, smooth, controlled in the bass, and 
extended in the treble without being overbright,” said 
ST. "The OBH-2 power supply ($100) makes it sound 
even faster, clearer, and more dynamic.” (Vol.21 No.2) 
Grado SR 60: $69 $$$ +x 

The SR60 offers a rather dark-toned balance, with a full 
bass and excellent resolution of detail. A more forward 
midrange, however. Uncomfortable. The $150 SR 125 — 
not yet reviewed —is a JA favorite. (Vol.17 Nos.6 & 10) 


D 
There are currently no Class D headphones listed. 


K 
Grado SR 125. 


A 


Accuphase 1-109: $2995 :: 

With similarly excellent soundstaging but more 
midrange presence, warmth, and palpability than the 
Fanfare and Magnum Dynalab tuners — “on the full- 
bodied side of neutral" — the Accuphase noses its way 
into Class A, decided SS, adding that it was the finest 
tuner he's heard. Superb clarity. (Vol.17 No.11) 
Audiolab 8000T: $1195 $$$ vr 

Excels in ergonomics, RF sensitivity and selectivity, and 
its hash-free audio signal. Excellent sound quality, if not 
quite matching the low-bass reach of the Day-Sequerra. 
“I know of no other tuner that has the quality and per- 
formance of the Audiolab," says LG. Very sensitive AM 
section. (Vol.17 Nos.5 & 11) 

Day-Sequerra FM Reference Classic: $5500 s: 
Using a closed-circuit comparison setup in which the 
sound from CD could be compared with its sound via the 
tuner under test, LG found this superbly made tuner to 
be the most neutral he's heard, offering a musically satis- 
fying sound with a highly defined bass response and a 
*total absence of white FM haze." RF performance was 
also excellent, if not quite matching the Rotel RHT-10's. 
The FM Reference pulled in more FM stations with 
acceptable or better sound quality than any other tuner 
LG had tried. His verdict? “Redefines the state of the art 
in FM tuners” with respect to its tuning ability, FM signal 
display, and sound quality. DAS has doubts about the 
tuner’s four-gang front-end performance in areas of very 
high signal strength, however. $940 upgrade to 
“Reference Classic” status involves replacement of 
numerous parts. “Overall,” LG said, “the Day-Sequerra 
Classic upgrade yielded a much brighter 'scope trace, 
much increased signal sensitivity .. . Best of all, [it] doesn’t 
affect the tuner’s audio section, which remains one of the 
finest-sounding available.” (Vol.14 No.12, Vol.21 No.1) 
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Fanfare FT-1: $1395 + 
SS raved about this remote-control tuner's transparent 
sound quality, RF performance, and ergonomics, con- 
cluding that it was the equal of his long-term reference 
tuner, the Magnum Etude, with strong-signal stations, 
and sounding less hashy on stations with poor signal 
strength. Class A, agrees LG. (Vol.17 No.6) 

Linn Kremlin: $4400 

This wide-band tuner, like many British designs, features 
poor selectivity and sufficient (but not overwhelming) 
sensitivity —a problem in RF-saturated urban areas, 
observes DAS. Paired with a top-notch, highly direction- 
al outdoor antenna feeding it “clean” RF, DAS adjudges 
it “highly recommended.” (Vol.19 No.3) 

Magnum Dynalab MD 108: $5500 

“Gets [radio stations] even after they've signed off,” mar- 
veled DAS. Tuner offers balanced mode, the sound of 
which, he thought, “did justice to the finest FM stations. 
In unbalanced mode, the audio quality had less refine- 
ment but was still very good.” 1.5dB capture ratio is 
“adequate for all but the most stubborn cases,” although 
sensitivity in Super-Narrow bandwidth position was 
lower than spec. Stereophile’s “Analog Source of 1997.” 
(Vol.20 No.5) 


B 


Meridian 504: $1295 $$$ vr 

Unusual clarity and wide, deep soundstaging, decided 
LG, coupled with an excellent sense of musical pace, an 
uncolored midrange, and deep, powerful low frequen- 
cies. No selectable IF bandwidths, however, and neither 
high-blend nor muting can be switched off. Meridian 
system remote costs $99. (Vol.17 No.10) 

Thorens TRT-2000: $1300 

DAS praised this tuner’s low distortion and relaxed, 
natural sound, even though he found it “slightly milked 
of ultimate detail.” However, he warned, it “is not a 
highly selective tuner; it’s best suited for sparse RF 
environments... Herein lies my very limited recom- 
mendation of the TRT-2000: that it be considered in an 
all-Thorens system, or by the purchaser who wants rea- 
sonably good AM and FM, with the advantages of RDS 
and good looks." Remote adds $99. (Vol.20 No.11) 


C 


Onkyo T-4310R RDS: $279.95 $$$ :: 

Features RDS (Radio-broadcast Data System), which 
displays station format, call letters, emergency informa- 
tion, or any 64-character-length message a station 
desires. “Onkyo has a winner —almost,” DAS equivo- 
cated. Clean-sounding AM and superior performance 
specs for mono FM — stereo was a different matter, he 
reported. A good choice for the FM listener far 
removed from strong signal stations, but not optimal 
for those who favor a few high-quality stereo stations 
over a greater number of mono ones. (Vol.18 No.10) 
Parasound T/DQ-1600: $385 $$$ 

“Presents a good balance of RF and audio factors,” DAS 
maintained. “Tonal balance was neither overly crisp nor 
boomy and reflected what was being broadcast." The 
tuner had excellent stereo separation and phase integrity, 
he found, with very good S/N ratio with medium- 
strength or stronger signals — weaker signals highlight- 
ed its lack of noise-reduction and high-blend circuitry. 
(Vol.19 No.12) 


D 


Arcam Alpha 7: $449 s: 

Alternate-channel selectivity not good, nor is adja- 
cent-channel selectivity, while SCA-subcarriers will 
degrade the audio somewhat. But for those who live 
in cities and suburbs where there aren't too many sta- 
tions crowded together on the dial, and for those who 
want reasonably clean sound quality from stereo sig- 
nals at a low price, the Arcam AM/FM tuner is a 
good value. Actual model reviewed was the electri- 
cally identical but cosmetically different Alpha 5. 
(Vol.17 No.12) 
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Aerial Supremacy 


Aerial is recognized as 
the leader in dynamic Home 
Theater speakers. The new 
SW12 Powered Subwoofer 
($3,595) exceeds all expectations. 
It produces the deepest, most 
controlled and dynamic bass 
we ve ever heard, and it’s com- 
pact. Included are a 400 watt, 
very low distortion amp, infrared 
remote control, and a specially 
designed parametric EQ. Unique 
to the SW12, you can control the 
woofer’s damping to precisely 
adjust the sound for tightness, 
speed or slam to blend with any 
speaker system, including panel 
speakers. It’s tonally matched to 
all Aerial speakers and can be 
used singly, in pairs or in greater 
multiples depending on desired 
effect. The flexibility and 
performance of this subwoofer 
are unmatched. 

The Aerial Acoustics 7B 
($3,800pr) is a remarkable 3-way column loudspeaker. Using advanced technology combined with 
precise handcrafted methods to achieve incredible imaging and accuracy, these new Aerial's have 
redefined what can be done in their price category. It's not magic, just extremely fine execution 
using their exclusive drivers, unusually dense 2" thick walls and innovative cabinet engineering 
for proper acoustics. The 7B delivers accurate tonal balance, pinpoint soundstaging, excellent 
transparency, a very deep bass and the power to properly render an orchestra or full Hollywood 
action feature. When combined with Aerial's CC-3 Center Channel Speaker, SR-3 Rear Channel 
Speakers, and the SW-12 Subwoofer this is the system to beat. 
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Signal Processors FM Antennae FM Tuners 


Recording Equipment 







Deletions 

Rotel RHT-10 and RT-990BX discontinued; Magnum 
Dynalab Etude and FT-101A not auditioned in too long 
a time to be sure of rating. 


Antenna Performance Specialties Sniper: $595 
Antenna Performance Specialties APS-13 FM: 
$225 

The Sniper is a huge (330"), custom-order, outdoor 
antenna with 12dB true forward gain at all FM fre- 
quencies and extremely low SWR (Standing Wave 
Ratio). Requires rugged ham-radio-antenna-type 
installation, which may eliminate its consideration by 
all but the most dedicated radio listeners. Yet DAS feels 
it sets the standard for antenna performance. The APS- 
13 (originally called QFM-12) is still large (200") but 
manageable, he reports, offering 10dB gain and only 
slightly less performance than the Sniper. (Vol.19 No.3) 
Fanfare FM-2G: $85 

“$85 spent on the FM-2G will make more improve- 
ment in your FM reception than $1000 spent on a new 
tuner coupled to an interior dipole,” said SS of this 
whip antenna. “This is an ‘accessory’ that is truly a 
necessity.” (Vol.20 No.12) 


Editor’s Note: No indoor antenna can compete with 
a good roof or mast-mounted outdoor antenna, but 
because apartment dwellers often don’t have a choice, 
we list the following indoor models. 

AudioPrism 8500: $499 :: 

63"-tall, remote-controllable, vertical phased-array passive 
FM antenna for indoor use, offering a more directional 
pickup than the less expensive 7500. (Also offers an 
omnidirectional pattern.) Will prove optimal for those 
who desire to receive relatively weak stations compet- 
ing with stronger stations on similar frequencies broad- 
cast from other directions, (Vol.14 No.6) 

AudioPrism 7500: $299 :: 

Low-VSWR (Voltage Standing Wave Ratio), vertically 
polarized, omnidirectional indoor passive design that 
will prove optimal in urban, high-signal-strength areas. 
89" high. (Vol.12 No.5) 

AudioPrism 6500: $125 (wood cabinet) + 

If you don’t have the room for an external antenna, 
then the diminutive 6500 could be a good substitute, 
offering good reception except for DX-ing purposes. A 
lot more effective than the small, active, omnidirection- 
al antennae offered by some companies, thought BS. 
Vinyl-covered version costs $99. (Vol.13 No.9) 
Magnum Dynalab 205 FM Booster: $295 + 
Excellent RF amplifier to optimize selectivity and 
reception in areas of poor signal strength, (Vol.10 No.6) 
RadioShack amplified indoor FM antenna: 
$29.99 $$$ 

While it's no substitute for a multiple-element out- 
door-mounted Yagi, DAS observed that this unit 
“added no detectable noise or distortion to the signal, 
and provided better-than-expected FM reception; far 
better than typical rabbit ears or flimsy wire antennas.” 
(Vol.19 No.11) 


K 
Day-Sequerra Stealth. 


Signal Processors 


A 


Accuphase DG-28 Digital Voicing 

Equalizer: $8200 

SS called this digital equalizer “a great EQ device. It’s 
easily the best I've heard for source-material correc- 
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tions. If you spend most of your time listening to long- 
dead artists captured on less than ideal recordings, you'll 
simply adore this equalizer. It ain’t too shabby on room 
corrections either.” But, he cautioned, “For audiophiles 
who use primarily analog source material and demand 
Class A sound, the optional input cards may not be the 
way to go.” (Vol.21 No.6) 

Z-Systems rdp-1 digital preamplifier: $5000 

A digital preamp, but, as KR points out, “a flexible and 
friendly parametric equalizer” as well. “The best way to 
correct tonal imbalance in speakers and source materi- 
al. The tone control for the digital age.” However, he 
cautioned, it is not a universal Band-Aid. “While the 
rdp-1 can modify the amplitude response of [a] speak- 
er, it cannot correct phase interactions between drivers, 
nor can it change the radiation pattern of [a] speaker.” 
But used judiciously, “it is a valuable tool" (Vol21 
No.7) 


B 


Rocktron Circle Surround 5.2.5 

surround-sound decoder: $995 

“Just as Dolby Pro-Logic is being superseded by the 
digital audio formats, Circle Surround has come along 
with what is probably as good a matrix decoder as we 
will ever see,” said JGH. “Circle Surround delivers dra- 
matic improvements in realism from music sources, 
plus movie surround performance that’s almost as good 
as it gets.” (Vol.21 No.8) 


Recording Equipment 


Editor's Note: We have included only products of 
which we have direct experience. Anyone about to 
undertake serious recording should ignore all *amateur" 
microphones; as a rule of thumb, you should spend as 
much, or more, on a good pair of mikes as you do on 
your recorder. 


A 


Brüel & Kjaer 4006: $2060 :: 

Omnidirectional, 48V phantom-powered, 14" capacitor 
microphone with high dynamic range, extended bass 
response, and a basically flat response marred only by a 
small peak in the top audio octave and a rather 
depressed lower treble. Comes with both diffuse-field 
and free-field grids. A “nose-cone” is available to give 
true omnidirectional response and a spherical acoustic 
equalizer to give a more directional response. A cali- 
brated sample is used by Stereophile to measure loud- 
speaker responses. (NR, but see Follow-Up in Vol.14 
No.10, and audition Stereophile’s Concert CD and track 5, 
index 7 on the first Stereophile test CD.) 

Briiel & Kjaer 4011: $2060 

JA finds this uncolored ^" mike — cardioid cousin of 
the 4006 — to give solidly defined, vivid stereo imaging 
when used in an ORTF configuration, which is what 
he used to record Stereophile’s Festival, Serenade, and 
Encore CDs, reinforced by a spaced pair of B&K 4006s. 
(NR, but see Vol.19 No.1) 

dCS 902D A/D converter: $7500 

Data output is switchable between 24 bits and a noise- 
shaped 16 bits, but measured resolution is closer to 20 
bits, JA found. This is still astonishingly good, however, 
and the dCS (now offering 96kHz sampling) is his 
recording reference. JA agrees with SS that the dCS is 
balanced on the mellow side rather than up front; this, 
he feels, is optimal for live classical recording given the 
unit's superb transparency and retrieval of the full detail 
of live sound. (NR, but see *The Rhapsody Project," 
Vol.20 No.6) 

Manley Reference A/D converter: $7000 :: 

After using this solid-state, UltraAnalog-based, two- 
channel 20-bit converter to master Stereophile's 
Intermezzo, Concert, and second test CDs, JA felt it to be 
one of the best-sounding around. One of the winners 
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in the October 1991 AES Sound-Off. Offers DC trim 
controls, balanced and unbalanced analog inputs, and 
AES/EBU and S/PDIF data outputs. Analog peak 
meters with “0” set to -12dBFS are an anachronism, 
however; you're better off using a Dorrough or Sony 
AES/EBU meter or the LED or LCD peak meters on 
the DAT recorder (or whatever you use to store the 
data) to avoid running out of bits on peaks. (NR) 
Millennia Media HV-3B stereo microphone 
preamplifier: $1895 

JA used HV-3B preamps for Stereophiles 1997 Rhapsody 
release and was extremely impressed by this solid-state 
design's combination of transparency and very low 
noise, quieter even than the Millennia. He subsequent- 
ly bought one for future recordings. “High Voltage” 
option for B&K mikes adds $400; High Resolution 
Gain switches add $150 per switch. (NR) 

Millennia Media M-2a stereo microphone 
preamplifier: $2895 

The M-2A (originally called the Forssell) is a trans- 
formerless dual-mono tube design that JA finds to be 
among the quietest, most transparent preamps he has 
tried. JA bought a sample to make Stereophile’s 1996 
Serenade recording. The combination of the M-2a with 
B&K 4006 omnis gives a sound with tremendous low- 
frequency weight and impact. (NR) 

Nagra-D: $25,750 

The ultimate one-box digital recorder: To see it is to 
want to touch it is to want to buy it, says JA. (We 
bought it!) The superbly built Nagra uses open-reel 
tape to store two or four channels of up to 24-bit data. 
(One 5" reel of Ampex 467 holds one hour of four- 
channel data or two hours of two-channel data.) Four 
channels of both analog and digital (AES/EBU) I/O. 
Built-in A/D converters offer 20-bit resolution. Built-in 
mike preamps offer phantom power, enormous head- 
room, and are superbly quiet. Sophisticated built-in 
software offers versatile usage options; optional DOS 
program allows a directory to be created for each tape, 
to access individual takes, overload points, examine 
error rates, etc. Nagra can even diagnose your machine 
over the phone, using its built-in RS422 port. 
Recording Festival with the Nagra — coupled with the 
editing process — made JA a big fan. “Operationally, 
the unit was a dream," he enthused, adding emphati- 
cally that it was the finest audio recorder he has ever 
used. Portable, practical, and capable of producing tapes 
of the highest quality. Highly recommended. Latest 
version can record at 96kHz sample rate but at the 
expense of losing two channels. (Vol.19 No.1) 


B 


Audio Engineering Associates 380TX stereo 
microphone preamplifier: $2185 

JGH's reference mike preamp, the 380TX is very 
quiet, super-portable, and features M/S matrixing cir- 
cuitry to adjust soundstage width and depth in real 
time. (NR) 

Pioneer Elite PDR-99 CD-R recorder: $2000 
Affordable CD-R machine is compromised by SCMS 
and expensive ($15/disc) *consumer" media that are 
only 60 minutes long— as opposed to the 74-minute 
*professional" discs currently selling for $5 each. SS 
found it easy to use, and capable of 16-bit recordings as 
good as—or better than—his digital originals. 
Recordings made from analog sources suffered from 
some loss of low-level detail, due, SS surmised, to the 
inadequate onboard A/D converter. (Vol.19 Nos.1 & 
No.4) 

Sony TCD-D8 DAT recorder: $899 with case 
Tiny portable machine that makes excellent location 
recordings, provided you use an external A/D convert- 
er. Short internal battery life is a problem. A company 
called Eco-Charge (P.O. Box 956, Boulder, CO 80306) 
makes an external lead-acid battery pack ($119.95) that 
SS highly recommends. The TCD-D8 is the replace- 
ment for the similar TCD-D7 and now includes 
44.1kHz digital input/output and AC adaptor. A JA 
favorite. (Vol.18 Nos.1 & 6, TCD-D7; Vol.19 No.10, 
TCD-D8) 
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World Class Performance from Classé 


Classé redefines how much high-end 
performance you can get in music and 
home theater componentry at prices that 
make them one among the industry’s 
best values. 

The SSP-50 Surround Sound 
Processor/Preamplifier ($6,500) 





provides remarkable reproduction of your 
favorite music and soundtracks. The 
SSP-50 includes ultra high-performance 
Dolby Digital, DTS, and Dolby Pro Logic 
surround processing. Sharing the same 
design philosophy and critical converters 
already proven in Classé’s extraordinary 
digital music components, the SSP-50 
renders extraordinary multi-channel 
transparency and resolution as it raises 
performance levels for anyone’s home 
theater system. 

The SSP-25 Surround Sound 
Processor/Preamplifier ($3,000) 
with Dolby Digital and DTS, gives you 
much of the quality and sonic realism of the SSP-50 at a lower price. Both have a full set of audio/video con- 





nections, and can run your entire home with full multi-source/multi-zone remote control capability. 

The Omega ($15,000) is an all out assault on edge of the art high-powered, high-end audio amplifier design. 
One of the most musical and powerful amps ever created, the Omega is a reference quality, dual monaural 
amp, with two massive toroidal transformers and separate AC power cords for each channel. Its huge capacity 
produces 1600 watts per channel into a 2 ohm load. Its low noise floor, incredible soundstaging, detail and 


control make the Omega a world-class product. And for ultimate home theater, nothing beats the Omega as a 


power source. If you’re considering an amplifier over $10,000, you must hear the Omega. 
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Miscellaneous Accessories 


Sony SBM-1 A/D processor: $549 

This outboard Super Bit Mapping A/D converter is 
intended to be used with Sony's TCD-D3, 'D7 and 'D8 
portable DAT recorders and, reports SS, addresses and 
solves most of their shortcomings. “98% of the sound 
of the DTC-2000ES at 25% of the price,” he enthuses. 
Reliable, extremely portable, and good-sounding, its 
only tradeoff is a loss of ergonometric functionality dic- 
tated by its small size. (Vol.18 No.6) 


C 


AKG BlueLine microphones: $554-$934 
Super-compact capacitor microphones that use a com- 
mon SE300B powering module ($326) with inter- 
changeable twist-click capsules ($228-$608). “Extra- 
ordinarily clean, well-balanced sound at ridiculously 
low prices,” notes JGH. (NR) 

Philips CDR880 CD-R/CD-RW recorder: $649 
WP was surprised to note that this consumer CDR 
(which records only on the more expensive consumer- 
grade blanks) made copies that sounded somewhat dif- 
ferent from the originals. However, “its faults are quite 
minor,” he said. “The 880 is relatively affordable and it 
couldn't be simpler to use. And it has one feature 
nobody can quibble about — it's a hell of a lot of fun to 
make your own CDs." (Vol.21 No.9) 


D 


Sony WM-D6C Pro Walkman 

cassette deck: $400 x: 

A pocket-sized stereo recording system of surprising 
quality and versatility. Alvin Gold feels that to spend 
more on a cassette deck would be a waste of money. 
Less expensive WM-D3 ($270) is half the size but 
keeps most of the quality. Higher wow and flutter, 
however. (Vol.7 No.6, Vol.10 No.6) 


K 


Apogee, dCS 904, and PrismSound 20-24-bit A/D 
converters, Dorrough AES/EBU peak/average level 
meter, Bryston BMP-2 microphone preamplifier, 
Schoeps Colette microphones, EAR 824M. stereo 
microphone preamplifier, PrismSound MR-2024T “bit 
splitter” for MDM recorders, Tascam DA-38 MDM, 
Shure SM-81 cardioid microphone. 


Deletions 
Sony DTC-2000ES SBM DAT recorder replaced by 
new models not yet auditioned. 


Test Equipment 


AudioControl Industrial SA-3051 

Spectrum Analyzer: $995 :: 

Portable (battery-powered) and inexpensive %-octave 
analyzer with pink-noise source, ANSI Class II filters, 
accurate calibrated microphone, and six nonvolatile 
memories. Parallel port can be used with any 
Centronics-compatible printer to print out real-time 
response. Factory update increases maximum spl capa- 
bility, and resolution to 0.1dB. (Vol.11 No.6, Vol.12 
No.3) 

George Kaye Audio Labs Small-Signal 

Tube Checker: $549 :: 

The essential companion for the dedicated tubeophile, 
this well-made device tests voltage gain, noise, and 
microphony with the small-signal tube used in typical 
preamp circuits. Tests both 6.3V and 12V types. As well 
as a meter, a headphone jack allows users to hear what's 
right and wrong with their favorite tubes, and to look 
at the output and the distortion+noise waveform with 
an oscilloscope. (Vol.17 No.6) 

Gold Line DSP 30 Spectrum Analyzer: $1579 :: 
Portable (battery-powered) '4-octave analyzer with 
higher dynamic range and better signal resolution than 
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the ubiquitous AudioControl (one software option 
gives 60 bands between 27Hz and 800Hz). Features six 
memories and a variety of post-processing options; can 
also be controlled by an external PC through its RS- 
232 port. Latest software includes a Windows-based 
interface and a number of other refinements. (NR) 


Miscellaneous 


Accessories 





Audio Advisor Elfix AC polarity tester: 

$29.95 x 

Components tend to give the best sound with the low- 
est potential between their chassis and signal ground. 
JGH found using the Elfix to be an easy, noncontact 
method of optimizing this aspect of performance, in 
conjunction with AC “cheater” plugs. (Vol.15 No.6) 
AudioQuest binding-post wrench: $7.95 

A great idea improved—similar to the Postman, but 
with a metal sleeve reinforcing the sockets. (Vol.20 No.9) 
AudioQuest RF stopper: $39/8 ( Jr.), $60/4 (Sr.) 
TDK NF-C09 digital noise absorber: 

$14.95/pair *: 

ST found these ferrite rings to improve the sound from 
CD when clamped over the interconnects between 
player and preamp. He also found the sound improved 
—less grit—when a ring was clamped over the coaxi- 
al data lead between transport and processor, though 
we would have thought that this would increase jitter. 
Best used with AC power cords, JA feels. Equivalents 
can also be obtained from RadioShack. (Vol.14 No.1, 
TDK) 

Bluenote Midas Series Hi-end 

Tube Dampers: $89/ pair 

Italian devices lower tube microphonics, JS discovered, 
resulting in tighter focus, integration, and bass. While 
they enhance transparency, he worried that they might 
subtly dampen “bloom.” Even so, “I consider them an 
indispensable accessory,” our valiant audionaut main- 
tained. (Vol.19 Nos.2 & 4) 

Densen DeMagic CD: $29.95 

This three-minute CD “sends a hideous, pounding, 
almost chainsaw-like demagnetizing tone through your 
system ...as it cleans magnetic-induced distortion from 
hi-fi,” ST claimed. “I won’t describe the improvement 
as dramatic—it’s subtle, but definitely worthwhile.” 
But leave the room when you play it or risk notching 
your hearing for an hour. (Vol.20 No.12) 
Deoxit/Preservit contact conditioner: 

$29.95 ix 

The right stuff for cleaning up dirty and/or oxidized 
plugs and contacts. Available from Old Colony Sound 
Lab. Toll-free tel: (888) 924-9465. (Vol.10 No.6) 
Dynaclear Postman binding-post wrench: $7.95 
The ideal way of tightening five-way binding-post con- 
nections without overtorquing. The reviewer's friend. 
(Vol.17 No.11) 

Kontak: $50 x 

Far and away the best contact cleaner CG has used. 
“The gains in transparency and purity are startling,” 
gusheth he. Now available in the US from The Sound 
Organisation. (NR, but see “Industry Update,” Vol.15 
No.5, and “Manufacturers’ Comments,” Vol.15 No.9.) 
Mondial MAGIC video ground isolator: $99 :: 
Provides effective antenna and cable-feed isolation for 
those whose video systems have hum problems. A 
splitter version is available for $149. (Vol.15 No.2) 
Music Sciences O2 Blocker: $69.95/4-oz bottle, 
$9.95/6 foam pads; $49.95/36 treated plastic bags 
These products are *designed as a total solution that 
thoroughly cleans all parts of a system and improves 
conductivity while providing ongoing corrosion protec- 
tion," observed SD. The key ingredient is a proprietary 
blend of vapor corrosion inhibitors (VCI). SD was ini- 
tially dubious as to claims of enhanced sound quality, 
but was convinced that it inhibited corrosive decay over 
time. (Vol.20 No.2) 





PEARL LW tube coolers: $6-$25 

depending on size +x 

Finned metal heatsink available in a number of sizes to 
cool both small-signal and power tubes. JA recom- 
mends them for use with the Melos SHA-1. (Vol.16 
No.5) 

Shakti electromagnetic stabilizer: $230 

Passive component containing passive circuits intended 
to absorb and dissipate the EMF generated by active 
audio gear. JS and WP found them effective to varying 
degrees, depending on the components they were used 
with. JS discovered that “focus, transparency, clarity, 
and speed were better, as was the sense of pace.” RD 
found that the Sonic Frontiers SFD-2 Mk.II sounded 
better — less upper-midrange grain — with the Shakti 
placed on the chassis above the transformer. WP uses 
them on his power amps, but cautions that using too 
many in a system will close it down and make it sound 
dull. (Vol.19 Nos.2 & 4; see also "Industry Update" in 
Vol.21 No.4.) 

Shun Mook Mpingo Disc: $50 each xx 

Shun Mook Spatial Control Kit: $450 x: 

Shun Mook Spatial Control Quartet/Sextet: 
$2280/4 stands and 32 Mpingo discs, 

$3220/ 6 stands and 44 discs x: 

The Mpingo Disc is an ebony disc just over 1.5" in 
diameter and 0.5" thick. Three Discs bonded to a 
wooden L-bracket make up the Spatial Control Kit, 
which can be used to “tune” a system's imaging. Read 
JS's review carefully to get the full scoop on how to use 
the discs, but JS is convinced that they effect a major 
improvement in the sound. “Yup, they work," agreed 
ST; “they make my $78 AR turntable sound like JA's 
Linn!” (“Ssh-yeah, right,” pouts JA.) Though he’s not 
sure why the Shun Mook Discs have any effect, ST 
does point out that they can make the sound worse if not 
used correctly. “Try one or three. Never, never two.” 
(Vol.17 Nos.2 & 12) 

Versalab Red Rollers, Flat Rollers, 

Split Rollers: $115-$230/pair 

WP found these RF-blocking components, designed to 
surround signal-carrying cables, to be effective in can- 
celing hash and harshness caused by radio-frequency 
contamination of the environment. He did stress, how- 
ever, that they are most effective if used throughout the 
system and in conjunction with the other Versalab 
products. JE and JS demur. SS, located up in the clean 
air of the Colorado hills, found little benefit. (Vol.19 
No.6, Vol.20 No.7) 

Versalab Zap!: $39.95 

Simple and elegant solution to uncontrolled static dis- 
charge, the Zap! is a grounded brass disc that sits next 
to your components. WP claimed it “invites your 
caress, subtly urging you to ground yourself every time 
you pass by." While home-brew versions would work 
as well, he found the satin finish seductive. (Vol.20 
No.9) 

WBT 0101 RCA plugs: $140/4 + 

The best, although original steel locking collett, now 
replaced by brass, gave rise to neurosis. WBT 0144 
plugs cost $80/four. Distributed in the US by Kimber 
Kable. Both sets now include a complete set of strain- 
relief ferrules and a length of WBT 496 silver solder, 
hence the price change. (NR, but see "Industry 
Update,” Vol.12 No.9.) 

WireWorld Interconnect Comparator: $600 

RH dubbed this “an invaluable tool for characterizing 
sonic differences between interconnects,” although he 
pointed out that most audiophiles probably do not 
need to own one. He recommends that service-savvy 
dealers or audio clubs might consider acquiring one to 
loan around. MF would rate it higher if the logistics of 
the bypass function were less fiddly. (Vol.19 No.8) 
XLO TPC (The Perfect Connection) contact 
treatment: 99 cents/packet 

Electrical contact treatment that, according to its man- 
ufacturer, neutralizes the effects of oxidation. JS treated 
his system and reported hearing increased transparency, 
better soundstaging, sweeter highs, deeper and richer 
bass, and a “quieter and thus more 3-D soundstage.” He 
promulgated that “This 99-cent tweak will do as much 
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A Triumph of Design 


Martin-Logan is recognized for 
producing the best electrostatic 
speakers you can buy. Their 
electrostatic design brings you 
every sonic element from explo- 
sive dynamics to nuance, finesse 
and realism. With Martin-Logan, 
if it’s in the music or soundtrack, 
you'll experience it. 

When Martin-Logan put their 
considerable talents to work on 
home theater speakers, the world 
took notice. We heartily recom- 
mend the Martin-Logan SL-3 
($3,195) main-channel speakers. 
These exceptional electrostatic 
designs deliver detailed music, 
cinema sound and an enveloping 
soundstage with all ambient clues 
in a way that only Martin-Logan 
is capable of producing. 

We are happy to announce 
the premier of the new Cinema 
Center Channel Speaker 
($1,295). It delivers much of the 
presence of the top-performing 
Martin-Logan center channel, the 
Logos, but in a smaller and more 





Cinema Center Channel Spealer 


affordable package. There are two woofers, a dome tweeter and the marvelous electrostatic midrange, all fit into 
a package only 10” high and 7.5” deep. Dialog never sounded as detailed, seamless or real. 

You'll marvel at the way the new Script Electrostatic Rear Channel Speakers ($1,495pr) effortlessly trans- 
ports you beyond time and space into the living, breathing realm of movie ambience. You'll hear pinpoint rear 
channel effects and dimensional soundfields as only a Martin-Logan can reveal. Only 40” tall and 10” wide, the 


Scripts mount easily on your wall. 
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for your system as spending $1000 or more on compo- 
nents.” One packet is enough to treat one system once. 
(Vol.20 No.3) 


K 


Caig ProGold contact enhancer, XLO/Reference 
Recordings Test & Burn-in CD. 





Power-Line Accessories 


Audio Power Industries Power Wedge Ultra 116 
AC-Line Conditioner: $1499 

Featuring RF filtering, three isolation transformers 
with dual secondaries feeding six AC outlets, and 
MOVs to absorb voltage spikes on the AC line, the 
Power Wedge also offers four filtered outlets into 
which to plug your power amplifier(s). Highly recom- 
mended. “Makes the silences more silent,” says JA of the 
original version; WP's preliminary auditioning of the 
new Ultra versions continues the recommendation. 
Other models are available with fewer outputs — eg, 
the $749 Power Wedge Ultra 112. Audio Power's $649 
Ultra Power Enhancer 2 and Power Link AC cords 
($159/6') further enhance the performance of the 
Power Wedge Ultra, the Ultra Power Enhancer 2 
increasing the solidity of the bass. RH recommends that 
if you can't afford a Wedge 116, Audio Power's Power 
Pack II ($229) is an affordable alternative. (Vol.14 
No.11, Model 1; Vol.17 No.12, original Models 116 & 
112) 

AudioPrism LF-1 QuietLine Parallel Powerline 
Filter: $125/4; $200/8 $$$ 

“This little wall-wart squelches AC-borne noise right at 
the outlet, audibly lowering your system's noise floor. 
One of the most dramatic and cost-effective audio 
improvements money can buy" according to BW. 
(NR) 

Aural Symphonics Missing Link Cubed V3: 
$800/6ft, $630/4ft 

The Missing Link is Aural Symphonics’ entry in the no- 
compromise AC cable sweepstakes. “It’s gigantic! It's 
stiff! And it's (very) bright blue!” exclaims JS. SS notes 
that this “big mutha” is best suited for power amps and 
other massive components as they can easily topple 
featherweight components. As with all high-end wire, 
only careful auditioning in your own system will deter- 
mine if its benefits warrant its cost. (INR) 

Camelot Technology Sir Bors Reference A.C. 
power cord: $349/1.5m 

SS finds this AC cable to combine excellent materials 
and substantial shielding with good flexibility. Scems to 
perform on a par with other, far stiffer premium AC 
cables, he concludes. (NR) 

Kimber Power Kord: $188/6ft :: 

ST uses Kimber Kords throughout his system, and 
noted tremendous differences with a Jadis Defy-7. But 
try before you buy, he warns. (NR) 

Lightspeed CLS6400 ISO line filters: 

$535-$696 

With four double-filtered analog and two fully filtered 
digital AC outlets and an 1800W/15A capacity, the 
transformerless Lightspeed filter can handle all but the 
most power-hungry system, says SS. RD likes the fact 
that, in contrast to some transformer-based power-line 
conditioners, it doesn't hum, nor does it limit dynam- 
ics. SS points out that it appears to be good at solving 
ground-loop problems. The $696 CLS6400 ISO 20A 
H has hospital-grade plugs and outlets with 2400W/ 
20A capacity. (NR) 

MIT Z-Center power-line conditioner: $1495 
including Z-Cord vz 

MIT Z-Iso-Duo power-line conditioner: $1495 
including Z-Cord I 

MIT Z-Stabilizer Mk.II power-line conditioner: 
$995 including MIT Z-Cord I 

MIT Z-Cord II AC power cord: $175/2m *: 
Expensive AC-conditioning/filtering/isolation system 
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that DO found to give significant increases in sound- 
stage purity and spatial resolution. RH “was impressed 
by the straightforward yet insightful engineering" in 
these products, “which are designed to keep noise on 
your AC line from getting into your components.... 
The package appears to be the most comprehensive 
power-line treatment system available.” (Vol.17 No.12, 
original versions; Vol.19 No.1, Mk.II versions.) 
Panamax Max 1000+ surge protector/ 

line conditioner: $299 

“Many thunderstorms have come and gone,” says SS, 
“but none of my video gear has been damaged.” 
Panamax offers a unique warranty —if your gear gets 
fried while hooked up to one of their units, Panamax 
will replace it (though their fine print does list condi- 
tions that must be met for this to happen). SS doesn’t 
recommend the Panamax be used with power ampli- 
fiers. He also points out that it shuts down on brown- 
outs or sudden high-power demands. “For low-power 
components and video gear, the Panamax is the cheap- 
est peace of mind I know,” he sums up. “Sounds good, 
too,” adds BW, commenting that it made his gear 
sound “a bit cleaner, more fully ‘shaped,’ better defined, 
more open, and alive.” (Vol.19 No.11) 

Synergistic Research Reference AC 

Master Coupler: $600/5ft 

“Brings out the best in whatever components you hook 
it up with,” declares JS of the AC cord. “Lets the music 
through more effortlessly.” (NR) 

TG Audio Labs HSR Squared Power Cord: $480 
“This elaborate high-capacitance, low-inductance 
power cord consisting of seventeen 18-gauge wires 
connected via a single IEC connector revealed more 
detail, dynamics, bass, and soundstaging info, and more 
extended and sweeter highs from my Audible Illusions 
Modulus L1 preamp than did the stock cord,” says RJR. 
(NR) 

Versalab Wood Blocks: $165-$430 

Versalab Ground Block: $70 

WP used the Wood Blocks — AC RF filters —in con- 
junction with the other Versalab components, finding 
that, used as a system, they did unmask detail and 
nuance obscured by RF contamination. The Ground 
Block is an RF filter for grounding paths (such as the 
separate ground connection on a tonearm) designed to 
be used with other Versalab filters. WP recommends it 
highly, when used in conjunction with other Versalab 
components. (Vol.19 No.6) 

Yamamura Millennium 6000 AC cord: 

3-pin, $555/1m pair; 2-pin, $440/1m pair 

MF’s reference. See “Interconnects.” (NR) 
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Yamamura Ciabattas, Equi=Tech 1.5 R, Power Science 
LTD Foundation Conditioner, Aural Symphonics 
Missing Link Buss Cubed (MLB6), TG Audio Lab PC- 
3 AC cords & Power AC Outlet Center, and Electra 
Glide AC cords. 


Deletions 
Perfectionist Audio Components IDOS, Super IDOS, 
and IDOS II not auditioned in a long time. 
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Good Speaker Stands 

There are too many possibilities, but, briefly, a good 
stand has the following characteristics: good rigidity; 
spikes on which to rest the speaker, or some secure 
clamping mechanism; the availability of spikes at the 
base for use on wooden floors; if the stand is steel, pro- 
vision to keep speaker cables away from the stand to 
avoid magnetic interaction; and the correct height, 
when combined with your particular speakers (correct 
height can be anything from what you like best to the 


COMPONE 





manufacturer's design height for best drive-unit inte- 
gration). Though Stereophile hasn’t reviewed speaker 
stands, it’s not because we think they’re unimportant — 
for speakers that need stands, every dollar spent on 
good stands is worth $5 when it comes to sound quali- 
ty. Brands we have found to offer excellent perfor- 
mance are Chicago Speaker Stand, Arcici Rigid Riser, 
Celestion Si, Merrill (see Vol.18 No.1, p.39), Sound 
Anchor, Target, Sanus Systems Steel and Reference, and 
Linn. (Sound Anchor also makes an excellent turntable 
stand, reports TJN.) Interface material between the 
speaker and the stand top plate is critical: Inexpensive 
Blu-Tack seems to reduce the amplitude of cabinet res- 
onances the most (see Vol.15 No.9, p.162). 

Arcici speaker stands: $145-$495/ pair : 

Available in versions for the ESL-63 and the original 
Quads (both $295/pair), and for the Martin-Logan 
CLS ($495/pair), these elegant stands enable electro- 
static speakers to perform as God intended. Clamps 
them in a rigid embrace, raising the panels the optimal 
height off the ground. Now includes Super Spikes. The 
CLS version allows both the height and back-tilt of a 
pair of Logans to be optimized. Arcici’s inexpensive 
Rigid Riser stands ($145) offer adjustable height. 
(Vol.10 No.1, Quad ESL; Vol.17 No.6, Martin-Logan 
CLS) 

AudioPrism Iso-Bearings: Small, $54.95/3; 
large, $84.95/3 s 

Squishy, nonreactive polymer balls with plastic cups are 
recommended by CG for effective acoustic isolation. 
(NR, but see Vol.15 No.9, p.162.) 

AudioQuest Sorbothane Feet :: 

One of the best means of isolating components from 
vibration. A set of four big Feet costs $69; four CD Feet, 
$45. (NR) 

Audio Selection Cones (formerly German 
Acoustics): $11 each :: 

These effective brass-colored steel cones have remov- 
able hardened tips. (NR, but see Vol.15 No.9, p.162.) 
Audio Stream Premier R-series rack system: 
from $139 vz 

System consists of R-30 Expandable Rack, $179; R-ES 
Expansion Shelf, $49; R-CC Cable Channel kit, $35; 
and R-10 Amp Stand, $69. Excellent value, noted SS, 
but not rigid enough for use with a turntable. (Vol.16 
No.10) 

Billy Bags 1823/1824 amplifier stands: 

$349/$269 xx 

Billy Bags 4800 component stand: 

$795 standard, $1198 custom w 

Billy Bags Design 5500-7 series 

component rack: $1098 :: 

RH had nothing but praise for these solidly built — and 
sand-filled — welded metal component racks. Avail- 
able in stock configurations, or custom-built for specif- 
ic systems. RH cites tightened image focus, greater 
dynamic contrasts, and increased resolution of low- 
level detail as results of using the Billy Bags stands — 
although he noted that turntables may require addition- 
al, or different, isolation schemes. (Vol.17 No.12, Vol.18 
No.11) 

Black Diamond Racing Pyramid Cones: 

$20 each 

"Expensive, but very effective," according to J-10. WP 
and JA, who generally use these whenever they need to 
support electronic components, concur. (Vol.21 No.6) 
Black Diamond Racing The Shelf: $440-$875 
Heavy, costly, but extremely free from torsional flex, 
this loaded carbon-fiber isolation platform impressed 
WP with a “marked increase in perceived silence" 
when placed under equipment. He also noted that low- 
level musical information became more prominent 
with the support in his system. JS said, *Transparency 
was greatly enhanced, coupled to a greater sense of air 
and original acoustic." WP maintains that when he 
“wants to really hear what a component is doing —as 
free as possible from the effects of its environment — it 
ends up on The Shelf.” (Vol.19 No.2, Vol.21 No.6) 
Bright Star Air Mass 3: $99 

Ingenious, inexpensive, and effective air-bladder prod- 
uct that damps out floor and air-borne vibrations, MF 


Stereophile, October 1998 





Edge of the Art 


The Year s Most Exciting 
Home Theater Components 
from Theta Digital! 





Theta's renowned Casablanca (starting at $4,500) 
surround sound controller is recognized as the industry 
standard. Dolby Digital, DTS, a superb Theta DAC, 
circle surround and full remote control are delivered 


with state-of-the-art performance. It’s open architecture 





design allows for future upgrades. 

The all new Casa Nova surround sound controller 
offers many of the Casablanca's performance and 
features at a more affordable price including Dolby 
Digital, DTS, and video switching. 

Theta's years of experience in designing and Casa Nova Sumound Sound Controller 
manufacturing ultra high performance CD and Laser 
Disc players pays off in the all new DaVid ($4,500) 
CD/DVD transport. Among the first to playback DTS 
software, the DaVid features extraordinary resolution 
and detail, whether used for CD or DVD playback. DaVid CD/DVD Thamaport 

For the ultimate Home Theater system, the Voyager 
($6,500) is your choice. It plays DVD, CD, LD, and 
Video CD with the highest performance available. This 
is the flagship of Theta's line, a no holds barred assault 
on edge-of-the-art video and audio reproduction. When 
combined with Theta's renowned Casablanca processor 


you have the ultimate in performance. 
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Hear and see all of Theta's new designs at Overture, Theta's #1 dealer. 
Please call us or stop by and we'll show you how to get 
the best performance from these exciting new components. 
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said. WP concurs. Originally called Air Mass 1. (Vol.20 
No.2) 

Bright Star Audio Rack of Gibraltar 1 
equipment stand: $1495-$1595 + 

Bright Star Audio Big Rock 1: $175-$199 :: 
Bright Star Audio Little Rock 1 

Isolation Pod: $149-$165 s: 

Bright Star Mini-Rock F VPI isolation base: $89 
A very effective isolation system for control of 
unwanted vibrational energy. Individual components 
float on a sand bed for energy dissipation, and are 
weighted down with the Little Rock to minimize spu- 
rious vibrations. Sonically, the payoff is enhanced reso- 
lution of the music's nuances, says DO. RN adds that 
this system consistently tightens the bass, increases 
sonic transparency, and smooths treble hash and grain. 
The Bright Star TNT Big Rock is a $275 sand table 
specially sized to support the TNT. WP, MF, BD, and 
RJR all use one under their VPIs, as they provide a sta- 
ble surface and offer such sonic benefits as a lower 
noise floor and increased bass. The Mini-Rock F is 
specially sized for use under the TNT’s flywheel. 
(Vol.16 No.5; Vol.18 No.11, Mini-Rock F; Vol.20 No.4, 
TNT Big Rock.) 

Bright Star Ultimate TNT Suspension 

System: $893 

Simple, affordable, effective isolation system for the VPI 
TNT that combines a static pneumatic isolation mount 
with mass loading. WP noted that “high frequencies 
seemed clearer, less smeared — harmonics leapt off 
strings and floated independent of the fundamental... 
Bass sounded more deep and taut, especially sustained 
notes or anything in the bottom two octaves of the 
piano.” BD agrees, finding that the Suspension System 
lowers the TNT's (already low) background noise, 
resulting in subtle but noticeable improvements in image 
dimensionality, ambience, and inner detail. (Vol.20 
No.7) 

Ebony Pyramid footers: $45/3 

“At $45 for a set of three,” JS said, “these guys are a real 
bargain, and highly recommended as an antidote for 
lean, harmonically threadbare systems.” (Vol.21 No.2) 
ECS ball-bearing isolation devices: $59.95/3 

Felt pads on the bottom may keep feet from marring 
wooden floors, ST said, but they may also cause your 
gear to slide around on slick shelves. Possibly not as 
effective on carpet as on bare floors, he surmised. Price 
is for version to go under electronic components; 
threaded version (for speakers and stands) costs 
$69.95/4. (Vol.20 No.12) 

G-Flex M1 vibration damping devices: $195/3 
With the M1s in place, JS thought “the sound was tight 
and transparent, the speed and clarity building up from 
the lower to the upper mids and up into the lower tre- 
ble.... The highs were open, quick, and extended.” 
Bass seemed less controlled than with the best footers 
he’s used, however. (Vol.21 No.3) 

Golden Sound DH Cones, Squares, and Pads: 
Jumbo Cones cost $70/3; large, $50/3; medium, 
$40/3; small, $20/3. Squares cost $30/3; $40/ 4; 
Pads cost $150 (12 1%" by 17 2 by 2" thick) j 
With the Cones alone, JS “noted a lift in overall trans- 
parency, with a slightly tighter focus.” Using the 
Squares alone, “the sound was softer than the 
Cone/Square combo ... but nevertheless got high marks 
for a sweet and pleasant presentation.” And in combi- 
nation? “The highs and upper midrange were beautiful 
and open, the midrange had just the right amount of 
juice, the lower midrange wasn’t boomy at all, and the 
bass extension was excellent.” ST is also a fan, particu- 
larly of the Pads, which “wrought quite an improve- 
ment in sound under my Cary SE300Bs.” (Vol.20 
Nos.11 & 12) 

Harmonix RFS-65/RFS-66 tuning feet: 

Small, $400/4; large, $470/4 

The feet — both large and small — *seemed to bring 
out the depth, resonance, tonality, and burnish of the 
very notes themselves," said JS. *While I can't promise 
you they'll work their wonders under every component 
imaginable — you should always listen for yourself and 
judge — they usually worked for me." (Vol.20 No.12) 
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Magro 24 Component Stand: $448 x: 

These unique stands lean against the wall. Elegant. 
Highly recommended by WP, who found that his sys- 
tem sounded better (presumably because the stands are 
nonferrous). Magro 24 Console costs $218; Magro 24 
CD Holder costs $68. (Vol.18 No.2) 

Michael Green's Audio Video Design MTDs 

for electronics: $68.95/3 x: 

Sharp-pointed cones, formerly called AudioPoints, 
made of solid milled brass that RD found to be the best 
in tightening the bass and improving the midrange 
focus of Dunlavy SC-IV loudspeakers. A set of four 
variously threaded loudspeaker points costs 
$103.95-$114.95. (NR) 

Michael Green's Audio Video Design Deluxe 
JustaRack: $354.95-$$894.95 s 

Rigid, well-made component rack. Similar ClampRack — 
see Vol.15 No.3, p.140 — allows the components to be 
squeezed to reduce the levels of vibration-caused sonic 
spuriae. (Vol.16 No.10) 

PolyCrystal Equipment Isolators: $65/3 

Isolators are stubby cones employing PolyCrystal, a 
composite made from inert materials embedded in 
resin. They are meant to be placed under electronic 
equipment. “The Isolators sound like what they are,” 
said JS: "irregular crystal junctions within the resin 
matrix that absorb wayward resonances. The clarity and 
richness of the sound is, I believe, due to the absence of 
resonance-induced coloration. Whatever, it was sexy 
and engaging — it made me feel young again." (Vol.21 
No.4) 

PolyCrystal Brass Spikes: $49.95/4 (1.25"), 
$69.95/4 (1.75") 

Tall and slim, the spikes are made of brass encased in 
PolyCrystal and have %"-20 threaded shafts, which 
allow them to be substituted for the stock threaded 
spikes on electronic components or speakers. JS found 
them effective, calling the resultant sound “beautifully 
open, clear, and lovely" — if *a touch darker-sounding" 
than some others. (Vol.21 No.4) 

Salamander Designs Synergy System 

equipment racks: $109.95-$389.95 

Remarkably versatile system of equipment/accessory 
racks that had WP redecorating like crazy. Extremely 
handsome wood finishes make these easy to integrate 
into real homes. Those desiring the utmost in stability 
and rigidity still need to seek other solutions. (Vol.20 
No.9; see also WP's review in this issue.) 

Sanus Systems CF-45/CF-35 component stands: 
$375/5; $324/4 s: 

Component racks of five (45) and four (35) shelves 
that TJN recommends as being good value. Assembly 
required. (Vol.14 No.11, Vol.16 No.10) 

Silent Running turntable base: $600-$850 
depending on finish 

Multidensity, multilayered, resonant-damped, self-lev- 
eling, rigid low-mass platform designed specifically for 
the Clearaudio Reference turntable. “Absent a 
Vibraplane or other active air support,” MF says, “I 
wouldn’t want to own the highly microphonic 
Clearaudio ’table and arm without this sophisticated 
isolation stand.” Deluxe version costs $1100, any color. 
Limited “Ohio Class” edition costs $2000. (Vol.20 
No.11) 

Sound Anchors Cone Coasters: $20 

A machined stainless-steel/Kevlar/polyester sand- 
wiched disc designed to prevent speaker spikes from 
ruining your floors and to prevent vibrations from 
being transmitted through wooden floors. RJR found 
that using them with his Alón Vs resulted in greater 
perceived detail and "faster" bass. (NR) 

Symposium Acoustics Energy Absorption 
Platform: $200 

This laminated aluminum/fiberboard/foam shelf 
jazzed MF with the “top-to-bottom authority, focus, 
and slam” that his system gained when the platform 
was installed under his turntable. Price is for 18" by 14" 
size. (Vol.20 No.5) 

Target TT series equipment racks: $99-$365 :: 
Finished in basic black, these useful but inexpensive 
racks feature rigid, welded rectangular-steel-tube con- 





struction, price dependent on height and number of 
shelves (from two to five). Spiked feet supplied, with 
top shelf resting on upturned, adjustable spikes to opti- 
mize it for turntable use. Target’s wall-mounting 
turntable shelves ($140-$175) are possibly the best way 
of siting your turntable out of harm’s way, says JA. 
(NR) 

Tiptoes: $12.50 each x 


The Mod Squad’s greatest invention. The least expen- 


sive way of improving the bass and midrange definition 
of virtually any loudspeaker when used to couple the 
speaker or stand to the floor. Version with thread or 
screw costs $1750 each. (Vol.9 No.1) 

Townshend Audio Seismic Sink: $349-$725 
depending on size 

MF was amazed at the difference this inflatable isola- 
tion platform made to the sound of his turntable — 
even though he'd already gone to great pains to isolate 
it. “Focus improves dramatically,” he goggled; “the 
noise floor lowers, images solidify, and the sound takes 
on a softness... that is much closer to what live music 
sounds like.” He did not care for it under tubed pre- 
amps, however, although SD noted an improvement in 
clarity and focus when used under his SFL-2. SD also 
recommended stacking them, claiming that additional 
benefits accrue. Much to his astonishment, he found 
use of the Sinks audibly improved the performance of 
CD transports and D/A processors. (The CD Seismic 
Sink costs $150.) (Vol.18 No.11, Vol.19 No.1) 
Vibraplane Model 2212 Active-Air Self-Leveling 
Air Table: $4950 s: 

Isolation platform designed to stabilize electron micro- 
scopes and other precision laboratory gear that SD 
enthusiastically endorses for use in hi-fi systems. 
*Unlike many improvements that blend into your nor- 
mal expectation after a few weeks of acclimatization, 
you'll appreciate the visceral presence that the 
Vibraplane adds to both digital and analog playback 
every time you spin some wax or plastic," he predicted. 
He was also chuffed by improvements in imaging, low- 
level microdynamics, timbral truth, and percussive 
impact, claiming that *every aspect of the sonic presen- 
tation took on new life." JS found the Vibraplane to 
work well with CD players and transports. Active sys- 
tem includes air compressor. The 2210 Passive-Air ver- 
sion, which needs to be pumped up manually, costs 
$1695 plus S&H. (Vol17 No.5, Vol.18 No.11, Vol.20 
No.5) 

Vibrapods: $6 each 

A KR favorite. *Placed under CD players/transports, 
DACs and preamps, the small (<3" diameter), formed 
Vibrapods isolate and enhance performance. Rated for 
loads of 2-4 lbs; match the quantity to the component. 
I keep a box of them around so that no component 
goes without." (NR) 

Walker Audio Valid Points Resonance Control 
Kit: $230 

MF liked these spikes a lot but felt they were pricey. 
They are. But MF adds that “not only do I like them a 
lot, they're well worth the price —as I clearly found 
when I put a set under the Ayre K-1 and added a few 
of the discs on top." Price is for three small cones with 
five discs and %lb of Mortite; price with three larger 
cones with five discs is $260. (Vol.20 No.5) 
Yamamura Speaker Bearings: SP-Q, $295/2; 
SP-31, $240/2 

“Nail your friend's foot to the floor" Audio Physic 
designer Joachim Gerhard requested of me, “then 
touch his forehead... he'll fall over. HA HA HA HA.” 
The Yamamura speaker bearings replace points with 
ball-bearing platforms that don't move, but “give” just 
enough to dissipate vibrational energy stored in speak- 
er cabinets. They work under smaller floorstanding 
speakers like the AP Virgos, reducing remnants of 
“boxy” colorations, though you're probably skeptical. 
"Try 'em, you'll like 'em a lot,” advises MF. (NR) 
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A.R.T. Q-Dampers, Laser-Base Component isolation 
frame, Zoethecus stands. 
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Edge öf the Art 





The New Way to Listen...from Z-Systems 


The Revolutionary Digital Preamp 
With Equalizer for Masterful Sound 


Imagine being able to get inside the 
heart of a recording and alter the sound 
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to work best on your system and in your E 3, lak a mene VW Qe 


room. Until now, tone controls and E. Min lo x DN EDO 





equalizers, came at a price - noticeably 


degraded sound. 
Z-Systems Audio Laboratories has the ROP-1 Reference Digital Preamplifier 





solution. As an industry leader in CD 

mastering technology, Z-Systems knows which sonic alterations can enhance the listening experience. With 
their breakthrough new RDP-1 Reference Digital Preamplifier, ($5,000) you can affect volume, balance, 
input, dither, format conversion, and most important, parametric equilization. Tame difficult room acoustics. 
Correct for a slightly harsh recording, or enhance the qualities you look for. Z-Systems is the first to enable 
these alterations in the digital domain, and therefore, with no sonic degradation. 

The RDP-1 connects between your digital sources and D/A converter. Six digital inputs and three outputs 
covering the range of formats are included. Full 24-bit resolution and 100 comparable memory presents 
enable you to program your sound and call it back anytime. 

Just out for Home Theater aficionados, the new RDP-6 ($7,500), combining all the features of the RDP-] 


with surround sound capability. 
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Hear what everyone's talking about. It's a new era in sound reproduction. 
Visit us for a demonstration of this exciting new technology. 





w OVERTURE 


THE WORLD’S PREMIER AUDIO/VIDEO AND HOME THEATER STORE 
Wilmington, Delaware * (302) 478-6050 * (800) 838-1812 * www.overtureaudio.com 
The Home of Tax Free Shopping 


PURE SINGLE-ENDED CLASS A 


ALEPH 9 


2 CHANNELS 

2 GAIN STAGES 

60 WATT /CH OUTPUT 
300 WATT IDLE 


PASS LABS 


24449 FORESTHILL ROAD, FORESTHILL, CALIFORNIA 95631 
TEL (916) 367-3690 FAX (916) 367-2193 


Golden Dragon 
Audio Tubes 


The Golden Dragon project is controlled in England by former employees of Mullard, M-O Valve, and Brimar. 
Each Golden Dragon tube goes through many prototype iterations, each of which is evaluated for both measured performance 
and sonic character. Only when superb sound is achieved does a design become a Dragon. 


Low Noise 
TRIODES/PENTODES Each Low Noise Matched Pair & Matched Pairs Sextet Octet 
12AT7A 18.00 28.00 46.00 70.00 | 6550WB 170.00 348.00 524.00 700.00 
12AU7A 18.00 28.00 46.00 70.00 | KT66 55.00 118.00 179.00 240.00 
12AX7A 18.00 28.00 46.00 70.00 | KT66 Super 150.00 308.00 464.00 620.00 
6DJ8/6922 25.00 40.00 72.00 102.00 | KT88 Classic 150.00 308.00 464.00 620.00 
12AT7A Gold Pin 25.00 35.00 60.00 84.00 | KT88 M* 150.00 308.00 464.00 620.00 
12AU7A Gold Pin 25.00 35.00 60.00 84.00 | KT90* 150.00 308.00 464.00 620.00 
12AX7A Gold Pin 25.00 35.00 60.00 84.00 | KT90LX* 170.00 348.00 524.00 700.00 
6DJ8/6922 Gold Pin 30.00 45.00 82.00 112.00 | 807 68.00 144.00 218.00 292.00 
6SN7GT 22.00 54.00 2A3 120.00 248.00 374.00 500.00 
EF86 Gold 25.00 2A3 Octal 120.00 248.00 374.00 500.00 
211 155.00 318.00 479.00 640.00 

POWER TUBE Pair uads extet tet | 300B Super 380.00 768.00 1154.00 1540.00 
EL84/6BQ5 23.00 54.00 83.00 112.00 380.00 768.00 1154.00 1540.00 
E84L/7189 30.00 68.00 104.00 140.00 560.00 1128.00 1694.00 2260.00 
6V6GT 42.00 92.00 140.00 188.00 65.00 138.00 209.00 280.00 
EL34M 55.00 118.00 179.00 240.00 193.00 394.00 593.00 792.00 
E34L 65.00 138.00 209.00 280.00 
6L6GC 45.00 98.00 149.00 200.00 | RECTIFIER E 
5881 55.00 118.00 179.00 240.00 | 5AR4 25.00 5U4G 
350B 70.00 148.00 224.00 300.00 | GZ34 25.00 274B 
6550A 95.00 198.00 299.00 400.00 | GZ37 20.00 

: Ex Denotes New One Year Warranty (others 90 days). 


; . TUBES BY DESIGN DIVISION, VAC * 807 BACON ST. * DURHAM, NC 27703 * 919-596-2037 FAX 


Ss Ca Distributed in the TUBES BY DESIGN VAC N 
pr, —« US exclusively by: 
A TSS 919-596-1107 Aa A 
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Deletions 
Arcici Superstructure I and II discontinued. 


Room Acoustics 





Treatments 


Argent RoomLens: $399 each, $1195/3 

These room-tuning devices “act as a single broadband 
resonator,” as JS reported their designer saying. What'd 
he hear when he tried them? “The Lens, first and fore- 
most, let through more information about the record- 
ed venue. The byproduct of this was a heightened sense 
of articulation, both in the micro and macro senses. 
Pace and timing were somehow enhanced... Trans- 
parency was definitely improved, so the palpability fac- 
tor was higher. All the usual audio suspects — tightness 
and articulation in the bass; clarity and harmonics in the 
midrange; extension, linearity, and sweetness in the 
highs — were nicely served." (Vol.21 No.8) 

ASC Cube Trap: $370 

"A smaller, more cosmetically acceptable, more afford- 
able version of the classic Tube Trap,” writes RJR. 
*Very effective at taming mid- and upper-bass room 
anomalies. Looks like an attractive Vandersteen speaker 
sitting there in the corner." (NR) 

ASC Tube Traps: $248-$678 depending on 

size and style vr 

Relatively inexpensive but remarkably effective room- 
acoustics treatment. Tube Traps soak up low-to-high 
bass standing-wave resonances like sponges. The $315 
Studio Trap provides easily tuneable upper-bass absorp- 
tion that JE found to be a boon with the Martin-Logan 
CLS IIAs. WP agrees, using Traps to optimize the 
acoustics of his room for Martin-Logan SL3 electrosta- 
tics. (Vol.9 No.3, Vol.15 No.2, Vol.16 No.12, Vol.19 
No.1, Vol.20 No.5.) 

Cambridge Signal Technologies SigTech TF 1121 
Time Field Acoustic Correction System: 
$6490-$12,990 depending on options 

Sophisticated digital acoustic equalization system pre- 
sents “an elegant solution to the problem of acoustically 
corrosive environments,” reckoned SS. While he found 
the differences wrought to be subtle, he noted that 
female voices sounded more harmonically complete, 
that inner detail was improved, and that lower bass tran- 
sients were cleaner and better delineated. Imaging was 
also improved. However, the system added a slight sense 
of grain and lacks a sufficiently high-end A/D section to 
satisfy most analog devotees. (Vol.19 No.12) 
RoomTunes (Deluxe floorstanding): 
$298.95/pair *: 

RoomTune CornerTunes: $103.95/4 s: 
RoomTune EchoTunes: $52.95/pair “r 
Idiosyncratic and effective “less-is-more” acoustic treat- 
ment for your listening room. GL was highly 
impressed, though others point out that care should be 
taken to not overdo things. The *Basic Tune Pak" room- 
treatment set of four TuneStrips, four Corner Tunes, and 
two EchoTunes costs $328.95. Four TuneStrips cost 
$179.95. A MiniTune Pak (same 10 pieces, but smaller) 
for small- to medium-sized rooms costs $229.95. 
(Vol.15 No.3, Vol.16 No.1) 

RPG Diffusor Systems “Acoustic Tools for 
Home Theater” x: 

Effective method of adding diffusive and absorptive treat- 
ment to a listening room. RPG Diffusor Systems offers 
complete room-treatment packages, called. "Acoustic 
Tools for Audiophiles I & IL" which can be installed in a 
matter of hours. RPG also offers its "Sound'Trac" package 
for no-compromise home-theater installations, working 
directly with the client, architect, and/or acoustic consul- 
tant. (Vol.11 No.4, Vol.16 No.5; see also TJN’s article on 
listening rooms in Vol.14 No.10.) 
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Loudspeaker Cables & 


Interconnects 





Editor’s Note: Rather than place cables in the usual 
“Recommended Components" classes, we've just listed 
those that members of the magazine's review team 
either have chosen to use on a long-term basis or have 
found to offer good value for money. They are there- 
fore implicitly recommended. When a cable has been 
found to have specific matching requirements or an 
identifiable sonic signature, it is noted in the text. "Try 
before you buy" is mandatory with cables; many deal- 
ers have a loaner stock to make this easier. 


Interconnects 


Alpha-Core Goertz Sapphire: 

$341/1m pair terminated with RCAs 
Alpha-Core Goertz Tourmaline: 

$87.50/1m pair terminated with RCAs 
Flat-conductored interconnects that DAS enthuses 
over. Offers lower inductance than shielded cable, yet 
has excellent RF rejection. “Impressive.” (NR, but see 
JS’s interview with Alpha-Core’s Ulrick Poulsen in 
Vol.19 No.3.) 

Audio Magic Sorcerer: 

$799/1m balanced with Neutrik XLRs; 

$699/1m unbalanced with WBT RCAs 

SS recommends this expensive, handmade, fairly flexi- 
ble, Teflon-insulated silver interconnect for its “high 
resolution, precise soundstage presentation, and excel- 
lent low-level information transmission.” (NR) 

Audio Note AN-C: $100/1m pair 

99.99% pure copper cable is coated with polyurethane, 
woven in a Litz configuration, and damped with 
extruded foam. RH noted its “smoothness, clarity, and 
lack of grain or edge.” (Vol.20 No.3) 

AudioQuest Topaz: $75/1m pair x: 

Slightly lean midbass, according to RH, but otherwise 
uncolored at an affordable price. Great value. (NR) 
AudioTruth (AudioQuest) Lapis x3: 

$575/1m pair terminated with RCA plugs 
$675/1m pair with AQ custom XLRs and direct 
gold-plated FPC sockets and pins xx 

Tonally, the latest version of Lapis (which uses RCA 
plugs made from Functionally Perfect Copper, or FPC, 
with the gold plating applied directly to the copper) 
seems to fall midway between the *mellow" cables — 
MIT, Monster — and those that are rather up-front in 
the treble, such as Madrigal HPC and Straight Wire 
Maestro. JA feels, however, that its outstanding virtue is 
a lack of grain that allows correct instrumental textures 
to flow freely and a deep, well-defined soundstage to 
develop. Auditioning of current-production Lapis, 
which uses Teflon insulation and long-grain, solid-silver 
conductors, suggests that this is the best AudioQuest 
interconnect yet, apart from their even-more-expensive 
Diamond x3. Auditioning of identical lengths of Lapis 
fitted with Neutrik XLRs and AudioQuest's own cus- 
tom XLRs suggests that the latter represents a useful 
step forward in sound quality (!). Some compatibility 
problems with the XLRs, however, according to JA. 
(NR) 

AudioTruth (AudioQuest) Diamond x3: 
$875/1m pair with RCAs 

$995/1m pair with XLRs + 

Superb resolution of detail coupled with a musically 
natural midrange and excellent low-frequency weight. 
JA's reference. (Vol.19 No.8) 

Cardas Golden Cross: 

$750/1m pair, balanced or unbalanced 

Slimmer and more flexible than Five C, the Golden 
Cross offers outstanding resolution of low-level detail, 
finds SD, with an even, wide-open balance and a quiet, 
silky-black background. Gone are the slightly forward 
upper mids noted by JE of the Five C. (NR) 


Cardas Hexlink Golden Five C: $650/1m 
unbalanced pair :* 

Golden-section-stranded, PTFE-insulated intercon- 
nect needs an interminable break-in period, but then 
has a glorious bass and an excellent sense of pace and 
dynamics. JE found that the upper mids sounded a bit 
forward. (Vol.15 No.12) 

Discovery Signature interconnect: $450/m, 

RCA or XLR termination 

Dual-shielded, multistrand, low-capacitance cables 
whose performance/cost ratio impressed JS. Also of 
note, he felt, were the RCA connectors — sourced 
from Clearaudio — which were of extremely high 
quality and low capacitance. “Excellent imaging and 
dynamics," quoth he; *a lot of performance for the 
money.” “Sweet high frequencies,” adds RN. (Vol.18 
No.12) 

Esoteric Artus: $550/1m pair with either 
Accu-link locking RCAs or Neutrik XLRs 

“At last!” exclaims WP, “A flexible high-end cable.” He 
found it easy to manipulate in tight confines, and is 
happy to report that its sweet highs, articulate 
midrange, and tight, well-defined bass response were 
right on the money. (NR) 

Hovland Tonearm-to-Preamplifier cable: 
$795/any length up to 1.5m pair with RCA or 
straight DIN terminations; 

$835 with 90° DIN connector; 

$40 extra for preamp XLR 

“If you're willing to spend $700 or more on a piece of 
cable to go between arm and preamp,” MF writes, “and 
you can audition with a money-back guarantee, go for it! 
But don’t expect to send it back.” With the Hovland con- 
nected to his Graham 2.0 arm, “the Graham took on a 
relaxed, warm, more physical feel — yet all of the detail, 
depth, dynamic authority, and three-dimensionality 
remained." (Vol.21 No.2) 

Kimber KCAG: $390/1m pair, RCA or 

XLR termination vz 

Unshielded but astonishingly transparent, and offering 
improved image focus and even better clarity when 
compared with Kimber’s PBJ. A JE and TJN favorite. 
(NR, but see Vol.16 No.7) 

Kimber Silver Streak: $180/1m pair 

This low-impedance, low-resistance cable “represents a 
major performance breakthrough for the price,” ST 
averred. Its secret? Only the signal-carrying portion of 
the braid is silver — the returns are copper. ST reported 
gains in clarity and quickness. “The sound is cleaner, 
quicker, less confused...I suggest you run with the 
Streak.” BW adds that the Kimber’s excellent resolu- 
tion of detail and transients has to be balanced against 
the fact that it might add too much “zip” to already 
bright systems. (Vol.19 No.11) 

Kimber KC-PBJ: $68/1m pair, RCA or 

XLR termination $$$ x: 

Unshielded cable that CG found to come very close to 
KCAG in his system, citing its HF detail, air, clarity, and 
tonal accuracy. For those with RFI problems, Kimber's 
KC1 ($96/1m pair terminated with RCAs or XLRs) is 
the same cable with a grounded shield, but doesn't 
sound quite as good. (Vol.16 No.7) 

Madrigal CZ-Gel-1: $495/1m pair 

JA finds this balanced interconnect to be spacious and 
easy on the ear, if not quite as dynamic-sounding as 
AudioTruth Lapis x3. (NR) 

MIT MI-350 Reference CVTerminator: 
$1995/1m pair, $2060/1.5m pair 

Fast, detailed, not-present sonically —and very, very 
dear! With truly neutral components, an unbelievable 
level of resolution becomes possible. Not kind to any 
form of bloat, smearing, or associated euphonia, how- 
ever. Massive network cases at both ends make it 
impossible to use multiple sets—there just isn’t 
enough room behind the preamp, moans WP. (Vol.19 
Nos.1 & 8) 

MIT MI-350 Twin CVTerminator Series II: 
$1295/1m pair 

RJR's reference interconnect. “Transparent, dynamic, 
and impressive performance at frequency extremes,” 
says he. (NR) 
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To stand the test of time, a building must be built on a strong foundation. 
Your system is built on a shaky AC power foundation. 


Meet 64 pounds of bedrock: The Power Wedge" Ultra, 





AUDIU power ` peerless 


2624 S. Rousselle Street Santa Ana, CA 92707 Tel: 714-545-9495 Fax: 
| www.audiopower.com E-mail: info@audiopower.com 


‘It was very difficult to critique the equipment. | found myself lost in the music and the moment. 
If the component is that good, | don't feel like reviewing it. Instead, | just want to enjoy the music." 


T urge you to check out the PLINIIU/S SA-250 for yourself. You can thank me later." 
Ultimate Audio, 11/97 


LI 


„the most musically pleasing of all the 200 watt and up solid state amps I've heard." 


Arthur S. Pfeffer, The Absolute Sound, 
May/June 1998 


PLINIUS SA 250. ITSOUNDS LIKE LIVE MUSIC. 


North American distributor ADVANCED AUDIO TECHNOLOGIES Dealer inquiries welcome 
5550 South Garnett * Tulsa, OK 74146 * (918) 610-1296 FAX: (918) 665-6789 
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MIT MlITerminator 6 interconnect: 

$29.95/1m pair 

“MIT has pushed their performance level down into 
the bargain-basement price range for the first time, says 
RJR. “The Terminator 6 wires share the coherence, 
neutral tonal balance, and soundstaging capabilities of 
the pricier MIT wire. There’s just less of everything 
there.” (NR) 

Nirvana S-L Series interconnect : $695/1m, 
$795/1.5m, $895/1m 

BD says, "The Nirvanas are slightly laid-back in char- 
acter, perhaps just a bit soft on sharp transients and at 
the frequency extremes, but with a natural coherence 
and ease that make a lot of other cables sound slightly 
strained. Other strengths include a huge soundstage 
and images that are detailed and tangible, but not the 
least bit etched or spotlit.” (NR) 

Nordost Blue Heaven: $199/1m pair 
(unbalanced), $259/1m pair (balanced) 

The Blue Heavens are the least expensive of Nordost's 
premium line. Compared to the very best (including 
Nordost's own Red Dawn and SPM), they're a little 
splashy in the upper midrange, notes BD, accentuating 
transients at the expense of inner detail. Their tonal bal- 
ance is also tipped slightly upward. However, he found 
they have a speed and openness that's unusual in this 
price range. "They can really boost the goosebumps 
factor of an entry-level system," he said, adding that 
“(these interconnects are] the new reference in reason- 
ably priced and/or small-system cables. (Vol.21 No.6) 
Nordost Reference SPM interconnect: 

$1100/1m pair 

“Whether configured as speaker cable or interconnect, 
SPM is simply the best I have ever heard,” writes BW. 
“Speed, Precision, and Musicality: this product’s perfor- 
mance exceeds its hype.” (NR) 

Precision Interface Technology 

DIN-to-RCA cable: $990/0.6m 

Expensive and well constructed, but to MF's ears “not 
quite as dramatically ‘right’ as the Hovland.” (Vol.21 
No.2) 

Straight Wire Maestro II: $250/1m pair 
terminated with locking RCA plugs (MSI) 

or balanced with Neutrik gold XLRs; 
$70/additional meter :: 

Less laid-back than AudioTruth Lapis or MIT 330, 
with superb presentation of detail. May be too bright in 
some systems. (NR) 

Synergistic Research Alpha Sterling: 

$170/1m pair 

One of the best-sounding interconnects GL has tried; 
he also notes that it's easy to handle and is fitted with 
excellent RCAs. Available shielded or unshielded. 
(NR) 

Synergistic Research Designer's Reference 
Interconnect: $2000/1m pair, $1000/pair each 
additional 0.5m :: 

These interconnects do everything superbly, says BD, 
who found that they’re essentially neutral in terms of 
tonal balance and dynamics across the frequency spec- 
trum. Particular areas of excellence, he sums up, 
include a realistic balance of inner detail and coherence, 
image dimensionality, and ambience recovery. JS 
agrees, noting that the Synergistic is “wide-band, ultra- 
dynamic (micro’n’macro), colorful, harmonic, detailed, 
[with] lots of air in a huge soundstage, deepest bass, beau- 
coup de midrange resolution and texture, [and] highs as 
sweet as your equipment can dish out.” However, he 
did find it “a touch biased toward the large-gestured 
and grand rather than the small and well formed.” 
(Vol.21 No.1) 

TARA Labs The One: $1895/1m pair 

“Expensive stuff,” JS said, but *...it's worth the hefty 
price of admission.” He liked “the nuance, the quiet, 
detailed, and airy soundscapes... [the] swing and pace... 
It's hard to beat The One for freedom from low-level 
grunge.” (Vol.21 No.8) 

TARA Labs Rectangular Solid Core® “Decade”: 
$795/1m pair terminated with RCAs, $828/1m 
pair with XLRs 


“The ‘Decade’ interconnect images in an absolutely 
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first-class manner,” JS observed. Despite noting their 
“fine initial transient handling,” he preferred to dwell 
on “how sweet the ‘Decade’ sounded, without any of 
the negative connotation such an ‘accusation’ might 
incur...the sweetness lay between the notes.” Unique 
connectors allow for “star grounding” by joining the 
cable pair's shields —an option WP found effective in 
banishing audible gremlins. Betters the sound of the 
excellent TARA Labs “Master” Generation 2 by a mar- 
gin that RD would not have thought possible. 
“Wonderfully open-sounding and detailed throughout 
the range,” he adds. (Vol.19 No.12) 

TARA Labs Rectangular Solid Core® “Master” 
Generation 2: $395/1m pair terminated with 
RCA plugs, $428/1m pair with XLRs ** 

An RD favorite interconnect, with a clear, open, un- 
congested quality. Clean, precise, and stunningly 
uncolored, agrees WP. The Generation 2 revision pre- 
serves the clarity of the original but has eliminated the 
stiffness that RD hated about the earlier version. GL 
notes that it comes with equipment-friendly locking 
RCAs. Conductor configuration mitigates against tight 
turns or kinks, however, so plan cable routing careful- 
ly, advises WP. Unique common shield connection 
makes this the cable WP turns to when plagued by 
voodoo hums — besides, he allows, *it just makes good 
sense." (NR) 

Transparent Reference Single-Ended: 

$2000/1m pair *: 

Very, very pricey, but very right at capturing a correct 
sense of timing, says WP. Not even to be considered, 
however, unless you've dealt with the basics in your sys- 
tem, he warns. (Vol.18 No.5) 

Transparent MusicLink Ultra: 

$895/1m pair terminated :: 

Similar in broad terms to the MITs that Transparent 
used to distribute, the Transparent interconnect works 
well in a WATT/Puppy-based system, says JA. (NR) 
WireWorld Gold Eclipse interconnects: 1200/1m 
pair, RCA or balanced; $450 each 0.5m pair 
Expensive but very transparent, with little editorial 
effect on the signal in either balanced or unbalanced 
form, found RH. (Vol.19 No.8). 

WireWorld Atlantis II: $90/1m pair, $18 each 
additional 0.5m $$$ 

“A good budget interconnect, concluded RH, who 
could catalog a list of shortcomings vis-à-vis the 
$1000/pair competition, but considered it “fundamen- 
tally uncolored" for its price. (Vol.19 No.8) 

XLO Signature Type 1.1: $625/terminated 1m 
pair; $500 each additional meter-pair (shielded 
version available at slightly greater cost) z 

JS thinks describing this interconnect to be a piece of 
cake: “neutral, detailed, very fast, alive, exciting, with a 
really big soundstage, plenty of well-controlled deep 
bass, a humpless midbass, and a somewhat leaner 
midrange than some cables, and airy, open highs." 
Whew. (Vol18 No.9) 

XLO Reference Type 1: $275/1m pair 5: 

JE found that, in the right system, XLO's Type 1 can 
sound marvelous, with an improved sense of dynamic 
contrasts. Soundstaging is a little flattened, however, 
compared with Cardas and Magnan Vi. (Vol.15 No.12) 
XLO Signature Type 3.1 shielded phono cable: 
$750/terminated 1m pair; $600 each additional 
meter-pair 

*How does Roger [Skoff] do it?" marvels JS, entranced 
by the “ultrasilent” presentation, blacker backgrounds, 
vivid and dimensional manner, and constant image and 
tonal balance that characterize this cable. Its retrieval of 
information is, he posits, without peer. While he con- 
siders it supremely neutral, “its clean, quiet, quick, and 
wide-band response could exacerbate bright or gritty 
recordings.” (Vol.18 No.9) 

Yamamura Millennium 6000: $1050/1m pair 
Yamamura cables and accessories are once again being 
imported into America. MF finds that these ultra- 
expensive interconnects, along with the speaker cables 
and AC cords, are by far the most open, rich, liquid, 
neutral-sounding, nonmechanical, and musical cables 
he has ever heard. System-dependent? He doesn’t 


know, but in his all-tube system the Millennium 6000 
rules! “Pure and open, grain- and etch-free, yet detailed 
and ultraquiet — I can forget about cables and just lis- 
ten. I have a tough room, and yet, as manufacturers who 
actually bother to sit down and listen when they visit continu- 
ally tell me, despite the room's problems, “You get great 
sound down there.’ I give a good deal of credit to 
Yamamura’s cables and accessories. But for some rea- 
son they rang like crazy with the Adcom amp I 
reviewed in Vol.21 No.4.” (NR) 


K 


Straight Wire Virtuoso and Concerto, Synergistic 
Research Phase Two Mk.V, MIT MlITerminator 2, 
WireWorld GEI, XLO Limited. 


Deletions 
Cello Strings not auditioned in a long time. 


Loudspeaker Cables 


Alpha-Core Goertz MI Ag 2 Veracity: $82.80/ft 
Alpha-Core Goertz MI 2 Veracity: $10.20/ft $$$ 
JS was quite taken by the 9-gauge, high-capacitance silver 
cables, calling them “ultra-clean and delightfully fast.” 
He also admired their extreme high resolution and 
wonderful spatial qualities, although he did note some 
degree of lightness in the bass. The less-expensive cop- 
per version is an LB favorite. (Vol.19 No.3) 

Audio Magic Sorcerer: $1499/8ft pair :: 

A silver cable insulated by PVC surrounded by silica 
sand that SS found to have higher resolution and a 
more neutral harmonic balance than his reference 
Dunlavy speaker cable. (NR) 

Audio Note AN-L: $19/mono foot, 

banana terminated 

Shielded, Litz-constructed cable impressed RH with its 
“smoothness, clarity, and lack of grain or edge.” (Vol.20 
No.3) 

AudioQuest Midnight Hyperlitz: $415/8ft pair 
terminated, $495/10ft pair terminated xx 

Almost as good as AudioTruth Clear at a much lower 


price. (NR) 
AudioQuest Indigo: $187/8ft pair, 
$215/10ft pair $$$ 


Neutral, clean sound with excellent resolution of detail, 
says RH. “The bargain in affordable cables.” (NR) 
AudioQuest Type 4: $2.50/ft $$$ x 

“The best cheap speaker cable on the market, and 
much better-sounding than F14,” sez CG. “Try this 
stuff before laying down long green for expensive 
cables.” (NR) 

AudioQuest F14: 95 cents/ft $$$ xx 

Inexpensive flat-twin solid-core cable that RH enthusi- 
astically recommended as excellent value for money. 
(NR) 

AudioTruth (AudioQuest) Argent: 

$1055/8ft pair terminated, $1295/10ft pair * 

This has many of the sonic attributes of AudioTruth 
Dragon, RH's reference, at a lower price. Excellent 
dynamics, articulate bass, and good soundstage depth. 
Also musically coherent and natural, sez RH. (NR) 
AudioTruth (AudioQuest) Clear Hyperlitz: 
$1895/10ft pair terminated, $1535/8ft pair 
terminated (most common length) x: 

Very expensive, but solid bass reproduction with a clear 
(ha!), open midband and treble. Can sound rather light- 
weight in some systems, but almost defines the term 
“neutrality,” says JA. Uses “6N”-pure copper bundles in 
a complex lay that brings every conductor to the surface 
to the same extent. (NR) 

AudioTruth (AudioQuest) Sterling: $2895/10ft 
pair terminated,$2335/8ft pair terminated :: 
AudioTruth (AudioQuest) Dragon: $4595/10ft 
pair terminated, $3695/8ft pair terminated xx 
Two silver-conductored speaker cables that are maxi- 
mally smooth and transparent, according to RH and JA. 
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e make AC cords THE DIGITAL 


to specifically meet 


the needs of each separate piece in your system. Our latest cord is The 
Digital AC, the first high-end power cord in the world made just for 
digital gear. It contains technology beyond any cord available, and 
can transform your digital system into something wonderful. 
As with any of our complete line of cables, like our 
renowned Superconductor, you can try it risk 
free. See why JPS Labs is quickly 
| becoming the last word in 
bit has ha AC | audio cables. Get 


THE ANALOG AC | wired NOW! | J PS 


6 Hampton Court, Lancaster, NY 14086, USA 
Phone/Fax (716) 685-5227 or visit http://www. jpslabs.com 


Makers of EYUPERCONDUCTOR line of audio cables! 
RG emt eet nitate at’ 


Spirit of Place 
The Reference 
Series from VTL: 


MB-750 and 
Wotan MB-1250 


"Subtle and refined? Absolutely! 
Grainy? NOT! 
Power to spare? By the boatload! 
Tonal color and shading? 
First class! 
Midrange magic? 
Nothing but the best! 
Sweetness and extension 
in the highs? Never better! 
...Caveats? None! 
ye Nitpicks? Not a one!” 
: : — Jonathan Scull, 


VTL Wotan MB-1250 Monoblock, 
Stereophile, June 1998 
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JA also finds the powerful bass performance of Sterling 
to be its strongest suit. (NR) 

Aural Symphonics Hybrid V3: $3650/10ft biwire 
Intended for biwire applications, Aural Symphonics' 
V3 was an excellent sonic match for SS’s Avalon 
Eclipses. The spade lugs are also perfectly sized to fit in 
the Avalons’ narrow termination strip. “Certainly 
worth consideration in any cost-no-object system,” 
sums up SS. (NR) 

Cardas Hexlink Golden Five C: $840/1m pair, 
$1360/10ft pair s 

Very similar in sonic character to the Cardas intercon- 
nect. A JE reference cable. (Vol.15 No.12) 

Cardas Cross: $398/1m pair 

Relatively affordable speaker cable that remains a JA 
favorite. (NR) 

Discovery 1 2 3: $320/8ft pair terminated 
*Unbelievably high performance for relatively low 
cost," effuses JS. Unshielded speaker cable that can be 
configured for single, bi-, or tri-wiring at no addition- 
al charge for termination. JS found it *had great bot- 
tom-end heft and pitch definition, a clear and detailed 
midrange, and excellent highs (if not quite as extended 
as some of the multi-kilobuck cables)." (Vol.18 No.12) 
Dunlavy Audio Labs DAL-Z6: $400/8ft pair, 
$475/12f pair, $550/16ft pair, $675/24ft pair s: 
An inexpensive cable that SS recommends highly. 
While it doesn't warm up or harmonically enrich a 
speaker's sound, neither does it emasculate or whiten it, 
he notes. A nice ergonomic touch is the use of inter- 
changeable screw-in terminations (*%" spades, '4" 
spades, or banana plugs, $40/4). (NR) 

Kimber Kable BiFocal-XL: $1500/8ft pair 

The XL version of the BiFocal cable doubles the num- 
ber of connectors, and “in the right system is a big step 
up in every way,” reported BD. The improvement, he 
says, “adds just a bit of tangibility, and slightly better 
extension and accuracy at the frequency extremes.” 
(Vol.21 No.5) 

Kimber Kable BiFocal-L: $1000/8ft pair 

A different design from Kimber, the BiFocal-L offers “a 
well-balanced mix of characteristics that should mate 
beautifully with a wide range of systems,” according to 
BD. He adds, “These cables do just about everything 
right and are among the very best I've heard.” (Vol.21 
No.5) 

Kimber 4AG: $120/ft :: 

An expensive hyper-pure silver cable that can offer a 
glimpse of audio heaven. Significant system sensitivity, 
points out DO, so be sure to check for compatibility 
before you buy. No charge for termination. (NR) 
Kimber 4TC: $6/ft $$$ + 

Kimber 8TC: $10/ft $$$ s: 

A double run of 8TC greatly improves the sound, feels 
DO. Excellent bass. (NR) 

Kimber 4PR: $1.20/ft $$$ *r 

Least-expensive cable from Kimber was found to have 
good bass, but a “zippy” treble and poor soundstage, 
according to DO. With inexpensive amplifiers, howev- 
er, its good RF rejection, compared with zipcord or 
spaced-pair types, will often result in a better sound. 
(NR) 

Nordost Reference SPM loudspeaker cable: 
$3350/2.5m pair 

A BW favorite. See “Interconnects.” (NR) 

MIT MH-850 Multi-Bandwidth CVTerminator: 
$8995/8ft pair, $14,125/45ft pair (balanced) 
$6995/8ft pair, $7250/10ft pair (single-ended) 
The special triwire harness for the Avalon Radian HC 
was reviewed in conjunction with the complete 
Spectral/Avalon/MIT 2C3D system. RH noted that 
this complex, *Multiple Bandwidth Technology" tri- 
wired speaker cable *weighs more than many small 
power amplifiers and costs more than the Spectral 
DMA-180 amplifier.” However, as a component of the 
system that RH described as “staggering” in its ability 
to reveal low-level detail, it must be accorded as suc- 
cessful in passing that information along. “The sound- 
staging in particular,” he raved, “was more three- 
dimensional than any other system I've heard.” (Vol.19 
Nos.1 & 2) 
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MIT MlITerminator 6 speaker cable: 

$59.95/8ft pair 

Great Value, sez RJR. See “Interconnects.” (NR) 
Monster Cable M2.2s: $425/8ft pair with M 
Spades; $575/8ft biwired pair (M2.4s) 

“Excellent, fast, deep, transparent bass,” said JS, listing 
this cable’s attributes: “no upper-midrange bloat; 
midrange very well developed; upper mids smooth, not 
quite revealing; and treble slightly tweaked up in the 
presence region, vivid, then shelved back a touch above, 
with a hint of grain right in that little transition area on 
top. Large-scale dynamics were good to jolly good, but 
low-level shifts in microdynamics weren't handled 
quite so well....I liked the cables anyway.” (Vol.21 
No.3) 

Naim NACAS: $5/ft $$$ :: 

Inexpensive cable that ST found to work well with the 
Spendor S100 loudspeaker. Worth investigating as a 
good-value cable, thinks JA. (NR) 

Nirvana S-L Series speaker cable: $1095/2m, 
$1495/3m 

A BD favorite. See “Interconnects.” (NR) 

Nordost Blue Heaven: $399/2m pair with 

spade or banana plugs 

The Blue Heaven speaker cables are sonically very similar- 
sounding to the interconnects, notes BD, with a slight- 
ly tipped-up tonal balance. “Exceptionally good low- to 
midpriced...speaker cables,” BD said. “Their distinc- 
tive design promised —and delivered — a fast, clean, 
dynamic sound.... Within their price range and in the 
systems for which they are intended, they're nothing 
short of magical." (Vol.21 No.6) 

OCOS cable: $10/ft plus $75/pair 

terminated $$$ :: 

Distributed by Sumiko, this idiosyncratic cable was 
found by LG to have a speed and clarity he hadn't heard 
from other cables. He found the bass to be a little light- 
weight, but votes it a *three-star" design. (NR) 

Purist Audio Colossus Rev.B: $1330/1.5m pair, 
$220/additional 0.5m x: 

The famed *water" cable with a fluid-filled insulating 
jacket. AB found “resoundingly open staging with a 
remarkably distinct lower-midrange/upper-bass pre- 
sentation that lends music a great sense of pace." (NR) 
RadioShack 18-gauge solid-core hookup wire: 
$3.99/60ft spool $$$ :: 

Ridiculously cheap way of connecting speakers, yet ST 
reports that this cable is okay sonically. You have to 
choose for yourself whether to space or twist a pair for 
best sound (or even whether to double up the runs for 
less series impedance). (NR) 

Synergistic Research Designer's Reference 
speaker wire: $4000/10ft pair 

Like the Designer's Reference interconnects, BD finds 
these speaker cables to be essentially neutral. “They add 
so little character of their own to a system's sound that 
they'll likely seem unimpressive on first listen,” he 
warns. CS agrees, adding that he was “impressed with 
the way they just get out of the way and let you zero in 
on the music... [they] throw a good image with a lot of 
air in it, natural highs, smooth midrange, and nice, tight, 
uncolored bass." JS concurs: *one of only a handful at 
the very top of the cable hill." (Vol.21 No.1) 
Synergistic Research Signature Nos.2 & 3: 
$675/10ft pair 

*High-rez, wide-bandwidth cables that let the music 
speak for itself,” sums up JS. Dealer can fax Synergistic 
a list of components and receive back a recommended 
list of cables depending on system, room acoustics, and 
customer’s musical tastes. (NR, but see JS's interview in 
Vol.18 No.11.) 

TARA Labs The One: $4300/8ft pair 

This low-inductance speaker cable impressed JS. “The 
soundstage was... utterly transparent out to its farthest 
corners. In its naturalness, music was somehow more 
fully available to me. Pace and timing were enhanced 
by this clean, natural clarity of presentation... Imaging 
was gee-whiz palpable . . . it transcended the ‘picture’ to 
embody the essence of the music.” (Vol.21 No.8) 
TARA Labs Rectangular Solid Core® “Decade”: 
$2200/8ft pair, $2700/10ft pair, $3200/12ft pair 


Not as much of an improvement over the RSC “Master” 
Generation 2 speaker cable as the RSC “Decade” inter- 
connect represents over its RSC “Master” Generation 2 
equivalent, but dynamics are slightly better, and it cor- 
rects a very slight tendency toward leanness. The cast 
spade-lugs are beautifully made, but with some speakers 
(eg, Dunlavy SC-IVs) they're difficult to attach in a biwire 
configuration, finds RD. “Images were never shadowy, 
wispy, or lacking in body” with this cable, JS avowed. 
“The Decade was quiet, wide-band, lithe, and agile.” 
(Vol.19 No.12) 
TARA Labs Rectangular Solid Core® 
“Master” Generation 2: $810/8ft pair, $990/10ft 
pair, $1170/12ft pair : 
RD found that these cables have wonderful lucidity and 
a top-to-bottom coherence that’s truly heavenly: “The 
Almighty sure knows His cables.” AB found it to have 
an endearing smoothness, “but without obvious loss of 
detail due to softness.” DO's favorite speaker cable: 
“Quite spectacular in its resolution of spatial informa- 
tion,” he says. The latest Generation 2 has greater top- 
end air and is more flexible, notes RD. SD feels it is 
“definitely reference caliber.” (NR) 

t Audio Reference: $4800/8ft pair, 
$5000/10ft pair, $5200/12ft pair; spade-terminated 
* 


Hideously expensive, notes WP, but this speaker cable 
resolves the timing involved in music — not just at the 
level of overtones relating to fundamentals, but also at 
the global harmonic/melodic level. They also, he adds, 
portray silence as a physical, not just a theoretical, real- 
ity. That means he likes chem. (Vol.18 No.5) 

XLO Signature Type 5.1: $120/running foot 
plus $150 termination/pair :: 

“The jewel in the XLO crown,” JS states emphatically, 
despite confessing it to be “... big, heavy, unwieldy, and 
a positive bear to triwire." Small prices to pay, he feels, 
for sound he praises as "transparent yet full-bodied, and 
they imaged like nobody's business. The entire bass 
range was as close to perfect as I've ever heard from a 
cable. Midbass detail was unfettered by colorations and 
frequency anomalies.... The upper midrange and tre- 
ble...were completely grainless and free of brightness 
or other artifacts." (Vol.18 No.9) 

XLO Reference Type 5: $55/ft, 

plus $100 termination 5: 

"This is the real gem of the XLO [Reference] line." — 
JE. *Very transparent and detailed" — AB. Perhaps a 
touch of midrange prominence makes it less suitable 
for speakers that are already balanced too forward in 
this region. Not as expansive as TARA RSC or 
Monster Sigma; works well with tube amps. (Vol.15 
No.12) 


K 


Straight Wire Virtuoso and Concerto, Kimber Black 
Pearl, Wire World GEI. 


Digital Data 





Interconnects 


Editor’s Note: Extensive auditioning by RH suggests 
that all the coaxial data cables listed below are better 
than conventional, TosLink-fitted, plastic fiberoptic 
cables, which in general don’t give as tight a bass or as 
focused a soundstage (see the introduction to “Digital 
processors”). “You don’t get that essential sharpness of 
image outlines, the sound becomes more homoge- 
nized,” quoth he, which is why we no longer recom- 
mend any TosLink interconnects. JA points out that the 
specific character of any particular cable will depend 
heavily on the transport and processor it connects. 
Apogee Electronics Wyde-Eye AES/EBU 
datalink: $51.90/0.5m; $57.90/1m; $63.90/2m; 
$73.90/3m; $87.90/5m $115.90/10m $$$ 7z 

“If you haven't heard this 110 ohm balanced data cable, 
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says Jon Valin, of F/ magazine 


Now...another “Best Buy” from Magnepan 


66 the lightning transients, the superb dynamic 
scaling, the remarkable spaciousness, the nearly 
world-class inner detail, the single-driver coherence, 
and sheer presencing power--all of which the 
Maggie 1.6's have in abundance...in my opinion, 
that’s what the 1.6’s are--the best sound you can 
buy for fifteen hundred dollars¥¥ Reprinted with permission 

Jon Valin, Fi magazine, July, 1998 





ék. the MG1.6’s left an indelible impression and 
join Maggies own 3.5's...as the steals of the 
speaker world. 99 Reprinted with permission 
Myles Astor, Editor, U/timate Audio, Jan./ Feb., 1998 


66 At an unbelievable $1475 the pair, this one is 
going to knock ‘em dead J? Reprinted win permission 
Harry Pearson, The Absolute Sound, July./ Aug., 1998 


1-800-474-1646 - Fax 1-612-426-0441 


Visit our website for special offers - www.magnepan.com 
Audio-oriented dealers wanted in select markets 


Hi MAGNEPAN 


1645 Ninth Street, White Bear Lake, Minnesota 55110 


POWER DRIVE DNA-0.5 
of the DELUXE EDITION 


YEAR 


Writing about the Budget Component of 
1996, the critics said, “The McCormack DNA-0.5 
Deluxe Edition amplifier [$1505] offers 
performance that rivals much more costly 
competition — in fact, the McCormack came in 
second to the [$35,000] Krell Audio Standard in 
the running for Amplification Component 1996. 


“That puts it in pretty exalted company, but 
our respondents were unequivocal in their 
enthusiasm, lauding the McCormack’s 


pa lj yal jility, crisp transients, punchy If you still tbink big sound means big bucks, better tbink 
percussiveness and effortless sense of detail again. Visit your local McCormack Audio Dealer, or 

; -— > : å x contact us at: 
[Sam Tellig] called it ‘one of the best amplifiers M CORMACK 
period,’ And that's without factoring in ‘bank WICLUNNVIAURN 


15 YEARS OF UNSURPASSED VALUE 


for the buck.’” 


2733 Merrilee Drive * Fairfax, VA 22031 * tel: 703-573-9665 * fax: 703-573-9667 
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you're missing out!” expostulates LL, adding that it's 
“more transparent, more musically honest than any 
I've heard —and it’s ridiculously cheap!” (In bulk, the 
cable costs around 75 cents a foot.) JA is also 
impressed. KR, however, while agreeing that it is an 
excellent value, notes that it is less transparent-sound- 
ing than the (much more expensive) Illuminations. 
Also available for the same price in a 75 ohm version 
for S/PDIF applications, using Canare’s true 75 ohm 
RCAs. But don’t confuse digital company Apogee 
Electronics with loudspeaker manufacturer Apogee 
Acoustics. (NR) 

AudioTruth (AudioQuest) OptiLink Pro 2: 
$325/1m with AT&T-ST termination *: 

Expensive ST datalink that JA and JE recommend high- 
ly. Excellent bass performance, with power, clarity, and 
dynamic contrast, says JE. A more rich sound than the 
Altis ST link. ST terminations can be fragile, adds JA. 
(Vol.16 No.11) 

AudioQuest Digital 2 AES/EBU: $225/1m 

with AudioQuest XLR plugs 

AES/EBU cable using silver-coated long-grain copper 
that JA feels is a contender. Open-sounding and spa- 
cious when used between Levinson No.31.5 and 30.5, 
he found. (NR) 

Aural Symphonics Optimism: $740/2m 
ST-optical datalink. Outdoes the previous version in 
“smoothness, sweetness, quietness, and largesse of 
soundstage,” says JS. Highly recommended, with the 
proviso that it be used with Aural Symphonics’ ioGEL. 
Canare DigiFlex Gold I 75 ohm cable: 

$45.95/3ft $$$ x 

Before you try any of the expensive coaxial links, you 
should try this inexpensive, true 75 ohm cable, advises 
CG, who rates it as his first choice in a digital cable at 
any price, even preferring it to the Kimber AGDL. 
(Vol.16 No.7) 

Cardas AES/EBU: $230/1m 

Ultrafast-sounding, affordable datalink that bested all 
comers (other than the Orchid) in SD’s system as of 
spring '96. (NR) 

Illuminations D-60 DataFlex Studio 

S/PDIF datalink: $225/1m plus $40 RCA or 
BNC termination $$$ 

It's hard to get Stereophile writers to agree on anything, 
but RH, RD, JS, KR, LB, RR, and WP all use this, orig- 
inally called Illuminati D-60, as their reference. 
“Sometimes mercilessly revealing," KR maintains, “but 
never harsh." “Fast, open, and detailed,” raved JS. 
*Focused and nuanced," concurs WP. "Smooth yet 
highly detailed, spacious soundstage, and lack of hard- 
ness and edge," says RH. (Vol.19 No.5) 

Illuminations DV-75 digital interconnect 
S/PDIF: $125/1m, plus $40 for RCA or BNC 
termination 

It should probably be numbered the VR-45, as it fits 
between Illumination’s universal reference D-60 and 
the budget-minded D-30, but VR-75 it is. LB finds that 
it gives, in his system, performance on a par with the 
D-60 for a fraction of the price. (NR) 

Illuminations Orchid AES/EBU datalink: 
$480/1m plus $40 XLR termination 

Expensive, but the best AES/EBU link JA has used. JS 
loved the Orchid's midrange liquidity and detail, but 
preferred Illuminations S/PDIF cable overall SD 
(almost) doesn't equivocate: *Probably the best out 
there for now.... A stunner!” RH and RD are also fans. 
New lower price usefully brings this cable in reach of 
more music lovers. (Vol.19 No.5) 

Kimber AGDL DigitalLink: 

$195/1m with RCA or XLR termination :: 

Best coaxial datalink ST had tried until he heard the 
expensive Goldmund. JE found it to excel in the 
retrieval of detail, while it also featured an extended 
and powerful bass. (Vol.15 Nos.2 & 6; see also CG's 
HAVE/Canare review in Vol.16 No.7) 

Madrigal MDC-1: $285/1m :: 

Excellent soundstaging and image focus, reported JE, 
when this AES/EBU datalink was used between the 
Mark Levinson Nos.30 and 31, as well as an open- 
sounding, extended treble. JA concurs, feeling that the 
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Madrigal is only bettered by the Illuminations Orchid 
and AudioQuest Digital Two AES/EBU cables. 
(Vol.16 No.11) 

Marigo Apparition Reference Series 3A: 
$595/1m 

This digital cable, which has become less stiff and easi- 
er to work with in its last several iterations, is a JS 
favorite. "Air, air, and more air!" he shouts, adding that 
the midrange is as good as digital gets. *Delivers the sig- 
nature Marigo enormity of soundstage, coupled with 
tremendous bloom." (NR) 

MIT Digital Reference: $325/1m, $395/2m 

"Said to reduce reflections in the cable and thus reduce 
jitter,” sayeth RH, who listened to this RCA-fitted 
S/PDIF cable in the context of his full Spectral/ 
Avalon/MIT 2C3D system review. Given the plethora 
of references to high resolution, transparency, and spec- 
tacular soundstaging in that review, it seems to pass the 
signal along with minimal degradation. (Vol.19 No.1) 
Synergistic Research Designer's Reference: 
$1000/1m, $1500/1.5m 

The AES/EBU terminated version of this datalink 
“reigned supreme over all other AES/EBUs” JS has 
tried. “Bass was tight and controlled...the midrange 
was colorful, textured, and graciously harmonic on 
many recordings" —although perhaps not as open- 
sounding as the best S/PDIF cables he has heard. “The 
BNC coax proved a first-class performer, more reveal- 
ing than the trick AES/EBU version (which nonethe- 
less showed deft charm on less-than-stellar record- 
ings).” (Vol.21 No.1) 

TARA Labs The One: $895/1m 

One of JS's two reference digital datalink. (Vol.21 No.8) 
TARA Labs RSC® “Decade” Digital: $395/1im, 
RCA or BNC terminations, $413/1m with XLRs 
According to JS, the Decade digital datalink “delivered 
a coherent, wide-band, neutral, yet fully harmonic pre- 
sentation that showed a light and quick touch with 
transients and dynamics.” A little less robust-sounding 
than Illumination D-60, he states, AES/EBU version 
evinces similar sound. (Vol.19 No.12) 

TARA Labs RSC® “Master” Digital Generation 2: 
$295/1m, RCA or BNC terminations, $313/1m 
with XLRs x 

Very stiff and awkward to handle, notes RD, but it does 
sound exceptionally transparent, especially in AES/ 
EBU form between his PS Audio transport and proces- 
sor. RH also recommends it highly. Current “Master” 
version is less stiff than its predecessor. (NR) 

XLO Limited Edition: $1100/m terminated 

JS's other new reference. “It never sounded over-ana- 
lytical or left me cold — musically or emotionally.” 
(Vol.21 No.8) 

XLO Signature Type 4.1 AES/EBU datalink: 
$325/1m, $250 each additional meter 

“At its best, well mated and happy, the 4.1 can knock 
your socks off,” JS exclaimed. However, in his opinion, 
digital datalinks are extremely dependent upon compo- 
nent interactions; careful audition with the precise ele- 
ments comprising your system is essential when evalu- 
ating them. (Vol.18 No.9) 

Yamamura Millennium 6000: $525/1m 

MP's reference. See “Interconnects.” (NR) 


Deletions 
The Mod Squad WonderLink Digital I over doubts 
about availability; Parasound DataBridge discontinued. 


Books & Computer 





Software 


CALSOD loudspeaker system optimization 
program, version 3.10: $269 with on-disc 

manual :: 

User enters measured drive-unit response, impedance 
and sensitivity, and target response; program designs 
appropriate crossover filter networks. Latest version 


handles double-ported bandpass enclosures and can 
calculate the effects of LF room gain, enclosure leakage, 
and absorption losses in sealed-box, vented-box, pas- 
sive-radiator, and bandpass systems. Thiele-Small para- 
meters can be calculated from two impedance mea- 
surements, and data can be imported from the IMP 
PC-based measurement system. Standard 1.40 version 
costs $69.95. Available from Old Colony Sound Lab, 
P.O. Box 243, Peterborough, NH 03458. Tel: (603) 
924-6526. Fax: (603) 924-9467. (Vol.13 No.11) 

ETF 4.1 room-response software: $199.95 

KR says, “This Windows 95 program is the most cost- 
effective and critical way to assess your room and sys- 
tem acoustics and monitor your adjustments to them. 
Unlike modeling programs, ETF actually measures 
room responses and modes, and is an essential tool for 
users of equalization and correction systems.” JS and 
SD concur. (Vol.21 No.7) 

LEAP 4.6 Loudspeaker Enclosure Analysis 
Program: $395-$1195 :: 

Highly recommended by DO and much used by pro- 
fessional designers, LEAP imports raw drive-unit data 
(it accepts Audio Precision and MLSSA files as well as 
data produced by Audio Teknology's own LMS sys- 
tem) and optimizes a speaker system's crossover net- 
work to meet the user's target specifications, either on- 
or off-axis. (It also averages responses to give a speaker's 
power response.) The fully loaded LEAP 4.5, which 
includes a SPICE-type passive network analyzer and an 
Active Filter Library, costs $1195; a basic version costs 
$395, to which modular upgrades can be made for $175 
each. Available from LinearX Systems, Inc., 9500 SW 
Tualatin-Sherwood Road, Tualatin, OR 97062. Tel: 
(503) 612-9565. Fax: (503) 612-9344. Web: www.lin 
earx.com . (Vol.13 No.11) 

The Listening Room: $47.50 :: 

Inexpensive but excellent computer program for PCs 
and Macs. Available from KB Acoustics, P.O. Box 
50206, Eugene, OR 97405. Tel: (541) 935-7022. 
Allows an audiophile to move simulated loudspeakers 
and a simulated listening seat around a simulation of his 
or her room (in three dimensions) to find the position 
that gives optimal performance below 200Hz or so. 
The suggestions made by TJN in his review have been 
incorporated in the latest version, which can also store 
different setups as separate files. Upgrades are available 
for $15 including S&H. The Macintosh version ($6750) 
requires 1Mb RAM and allows local optimization of 
listener and/or speaker positions. It also models the 
woofer’s LF limit and slope. The Windows version 
($89.50) is called “Visual Ears" — see “Industry Update" 
in Vol19 No.4 and “Fine Tunes” in Vol21 No.8. 
(Vol.13 No.12) 

The Complete Guide to High-End Audio: 

$29.95 (softcover), plus $4.95 S&H 

Written by erstwhile Stereophile writer Robert Harley, 
The Complete Guide to High-End Audio offers explana- 
tions of how to listen critically, how to optimally set up 
your system, and how to get the best sound for your 
buck. It will also give you the background and techni- 
cal information you'll need to get the most from read- 
ing Stereophile. Beginning audiophiles must read the 
appendices first. Hardcover edition costs $39.95 plus 
$4.95 S&H. Second edition to be published this fall. 
Available from Acapella Publishing, P.O. Box 80805, 
Albuquerque, NM 87198-0805. Tel: (800) 848-5099. 
(Vol.18 No.3) 
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Deest; No one floats the spirit higher 
. Smooth... © 







Revealing 


Languid 









Unfathomable Sh 


SREE I vee 


Model One f : MITE 
Signature " MITE-T 


MITE-T-C 


4665, Bonavista avenue 
Montreal (Quebec) H3W 2C6 


b o y 
NOW distributed directly by cce d Tel: (514) 259-1062 


(Serious dealer inquieries welcome) A C O U S TI C Fax: (514) 259-4968 


Listening to the light... 


p»"wrid oingle-Ended Power Amplifier & Pre Amplifier 


: — eThis is high output power amplifier with SV-572 
ES newly released tubes by Svetlana. 
13 eStyle of amplifier is similar to the WAVAC's 
traditional wide panel design. 
: External dimensions : 420Wx230Hx400Dmm 
: Effective output power : 50Wx2 
- Frequency response :20Hz-50KHz(-1dB) 
- Output impedance : 4ohm Sohm(16ohm option) 
re Amplifier — X E 
: External dimensions :420Wx85Hx400Dmm 
- S/N ratio : more than 95dB 
- Frequency response : 20Hz-S5OKHz 
- Input terminal : 3 lines for digital 
: Remote Control 3 lines for analogue 


DisTRIBUTOR IN THE U.S.A. INTERNATIONAL DISTRIBUTOR MANUFACTURE 
A WAVAC Audio Lab 
tmh audio ASEAN NET a division of 
7163 Fallen Oak Tr. Dayton, OH 45459 202 31-13,Sagamigaoka-2-chome, Yoshiki Industrial Co.,Ltd. 
TEL. 937-439-2667 FAX. 937-439-2685 Zama-city,Kanagawa-pref. p.o.228 JAPAN TEL. 81-238-26-6800 FAX. 81-238-26-6820 
E-mail. tmh-audio@juno.com TEL. 81-427-44-9067 FAX. 81-427-44-9067 Web site. http://www. yoshiki.co.jp/ 
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LURIE PHTOS COURTESY LAGARTO PRODUCTIONS 


AAAHHH —!” 

Uh-oh — John Lurie was 
À plenty mad about something. Pd 
just walked into his downtown Manhattan 
apartment to find him practically fuming. 

“Here! Listen to this! We mastered this 
CD at Sterling Sound, and it was all 
done, except we changed the fade-up. 
Then they sent it out to the manufactur- 
er in the UK. This thing should have 
been theoretically exactly the same 
except for the fade-up, but there’s three 
times more hiss on it! So now we've 
manufactured, like, six thousand CDs that 
have all this hiss on them 

John Lurie is a man wha wears a lot of hats: 
He's a saxophone player and leader of the funky 
avant-jazz band the Lounge Lizards. He’s a 
movie star whose lead-role films include 
Stranger Than Paradise and Down By 
Law, both directed by Jim Jarmusch. He com- 
poses film scores, with a Grammy nomination 
for Get Shorty. He has his own TV show, 
Fishing with John, in which he travels the 
globe with the likes of Tom Waits or Dennis 





Richard J. 


John Lurie 


Hopper in search of adventure. He’s a music 
producer, a painter, director, writer, and — now 
that he’s started Strange and Beautiful Music 
— he's the sometimes unwilling head of a 
record label. 

“Pm just having a nightmare of a 
time. I love the way the DATs sound, 
right? Then you go to master, and it 
sounds a little crispier, a little harder. 
Then they go to manufacture, and it 
sounds harder still, and then suddenly 
there’s all this extra hiss on it. I’m so sick 
of this record by now. I have to do this 
over and over and over and over. All 
these engineers, they say it sounds 
exactly the same. I'll say, look — 
$100,000, you blindfold me, I will tell 
you which is which. And then they go, 
‘Well, there's your exactly the same, and 
there’s our exactly the same. Our exactly 
the same is industry standard.’ No. In 
the philosophy of life, exactly the same 
means exactly the same.” 

“So much for ‘Perfect Sound Forever. ” 

“And they don’t want to hear it. We 


Rosen 





went out to Allied to look into it, and 
there are these two guys in this room, 
like the size of my bathroom, and they 
have this shitty system. I said, ‘I can’t 
hear anything on this! Why don’t we just 
go to a supermarket, 'cause they'll have 
better sound there? It was really insane.” 

“This is a nightmare.” 

“And the thing is, nobody ever listens. 
They’re just more relying on their 
machines. The last record, we did a 
goosebump test with it. One song, 
‘Three Crowns of Wood; had this intro 
on it, and I messed something up. My 
brother heard the take with the not-as- 
good intro, say take 5, and then when the 
band came in, he got goosebumps, right? 
But we wanted to use take 6, and put the 
intro on it, so we did the edit, and we 
took him out of the room, and we 
brought him back in... he still got the 
goosebumps. So it has nothing to do with 
ones and zeros, and it has nothing to do 
with meters or graphs. It’s the goose- 


bump test. That’s the whole thing.” 
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"What Price 
Best Sound ?" 


The HiFi ‘97 votes are in, 
and for the 3rd year in a row, 
JosephAudio speakers 
are once again on the 
"Best Sound At Show” list. 


Only this time, 
our new $2299 RM22si 
made the top ten. 


Yet, it only costs 
about one tenth 
the average price of 
the other top ten winners! 


Our new floorstanding RM22si. 
The first $2299 speaker to ever 
crack the top ten “Best Sound” list! 


JosephAudio 


Effortless Musicality * Exclusive Technology 
Z PFiNERIDXGE R OAD 
WHITE PLAINS NY 10603 


800 474-HIFI (4434) 


INTERNET: JOSEPHAUD@AOL.COM 
INTERNATIONAL FAX 212 724-2509 
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“WOW, | can’t 
believe you have 
that CD!” 


1-800-EVERY-CD is a wholesale music club. Members receive a 950 
page catalog offering virtually every CD in print. All CD’s are offered at 
wholesale, which is guaranteed to be the lowest price you can find. We 
do not send unsolicited CD’s, and there is no minimum required to order. 
Call today or search our catalog now online at http://www.everycd.com. 
Whatever CD you last bought, chances are we'll have it, too, for less. 
We'll also have the items you've been wanting to buy but couldn't find. 








Good music selection is hard to find. We're not. 


900 EVERY Cp 


Q . www.everycd.com | ——7A 
uu 


music for the serious collector 


Outside the U.S., please call (203) 972-1752 or fax (203) 972-1129 


TM 
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Silver Bullets 60e The shining star of underground audio built 
12 conductors/ pair a first-class reputation on a new generation 
$275 - 425.00/ meter pair of ultra-linear audio cables offering the 

superior resolution of pure silver with none 


of the drawbacks. 


Visit www.SilverAudio.com to learn 
what discriminating audiophiles around the 
world already know. Be your own best critic 
with a risk free 30-day trial period. Enjoy 
customer support second to none with 
friendly consultation, generous trade-up 
allowances and a lifetime "no fault" warranty. 


Designed and manufactured by 
3€ SILVER AUDIO 


Inquire or Order 
Manufacturer Direct 
ors; pair a USA/CANADA 
§200.00/meter pair — 1-800-570-7881 
email to: facts@SilverAudio.com 
ciel je. iL 24 hour fax 602-996-8779 


100% balanced polarity impedance Formerly D Lin Audio 
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“I guess I don't have to ask if you care 
about the way things sound.” 

“Of course I do. Pm constantly com- 
paring. I think the artist has a responsi- 
bility to take it this far... which is a drag. 
It means that you can do much less real 
creative work, but I think you've got to 
see it through right to the end. A lot of 
people think Pm nuts. You know?” 

“You mean as far as...” 

"As far as following the mastering and 
the manufacturing and all the stages in 
between. You have to do it. And now 
I've just started this record company — 
or not a record company, a CD compa- 
ny —and I don’t know if CDs are 
something I believe in. And I can't stand 
spending the time on it. It’s these things 
that cost a fortune. I mean, how in the 
hell did this happen? Something's sup- 
posed to be exactly the same, and it's got 
three times more hiss on it." 

“I guess you'll just have to start your 
own mastering company now, too." 

*Ohhhhh...it's crossed my mind." 
[laughs] 

We listened to a couple of tracks from a 
non—hiss-enhanced version of Queen of All 
Ears, the latest Lounge Lizards record. 

“Have you seen the band live, Rick?” 

“Uh-huh. Last winter, and then a 
long time ago —’81, maybe?” 

“Was it bad?" 

“To tell you the truth, John, I didn't 
like it so much back then. You guys 
seemed kind of...self-conscious and 
ironic. But I guess you were ahead of 
your time, because that's where every- 
one else is now." 

“We were cowards, in a way. We were 
afraid to do anything beautiful. We were 
wise guys and we were basically punks.” 

The Lounge Lizards have come a long way. If 
you never liked their music before, Queen of 
All Ears is worth seeking out. It’s got the organic 


A John Lurie Discography 


Fishing with John (soundtrack), Strange 
and Beautiful Music SB-0014 

African Swim/Manny & Lo (sound- 
tracks), Strange and Beautiful Music 
SB-0016 

Excess Baggage (soundtrack), Prophecy 
Entertainment PRO 15010 

- Get Shorty, soundtrack (Grammy nom- 

inee), Antilles/Verve 314 529 310-2 

Men with Sticks, John Lurie National 
Orchestra, Crammed Disc/Made to 
Measure VACM 1005 

Mystery Train (soundtrack), Milan 


35683-2 
Down By Law/Variety (soundtracks), 
Music SB-0011 


Strange and Beauti 
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feeling of in-the-moment jazz from players who 
haven't jumped on the retro bandwagon, and a 
mix of styles that seems refreshingly unconscious 
next to the formulaic piling-on of musical trends 
so common in what's popular these days. 

“Does making a recording limit the 
communication of the musicians, the 
spontaneity and stuff?” 

“The big thing I found is you don’t 
feel it. You don’t feel the drums coming 


On stage, there’s 
that roar. Sometimes 
it's almost a Kundalini 

kind of experience. 

The band is flying 

and you're playing, 
and it's just like, 
"This is exactly where 
| want to be ... | want 
all life to be like this.” 


through the floor. You don’t feel the bass. 
It’s just the ears. I played with the Chili 
Peppers a few times, and standing in 
front of the monitors and playing the sax- 
ophone, and the bass... frankly, my 
pants were —for real —were flap- 
ping. [laughs] On stage, there's 

that roar. Sometimes it's almost a 

Kundalini kind of experience. 

The band is flying and you're play- 
ing, and it’s just like, ‘This is exact- 
ly where I want to be...I want all 

life to be like this.’ You know? It’s 
better than coming, it's better than 


Stranger Than Paradise/ The Resurrection of | 
Albert Ayler (soundtracks), Strange 
and Beautiful Music SB-0010 





Rick Visits 


drugs, it's better than anything you can 
imagine. And I’ve never really had that in 
a recording studio." 

*How about doing live recordings?" 

*We did some in the pre-Calvin era. 
Calvin's the drummer. He has the mon- 
itor so loud that, no matter what hap- 
pens on the record, basically this tone 
that I've spent 30 years developing will 
be the tone coming out of Calvin's 
monitors, because he won't wear head- 
phones. I actually want to hear this 
thing we did recently where it sounded 
like the DAT was good. Id like to 
record every gig. Pll bet pretty soon 
there will be a way to do this...” 

"There are some pretty amazing tools 
for field recording right now, like the 
Nagra-D open-reel digital machine. It 
can really give you master-tape quality. 
It's not cheap, but it’s —” 

“How much do those machines cost?” 

“About 15-30 grand.” 

“Yeah, but a record costs 100 grand.” 

“You can carry it over your shoulder. 
Stereophile puts out some beautiful classi- 
cal recordings, like in a church with just 
a couple of mikes and a Nagra-D. I'll 
send you some. So is hearing music live 
the real reference?” 

“You know what’s funny about being 
a saxophone player? You are developing 
this tone, and you hear it differently than 
anybody else is going 
to ever hear it, be- 
cause the bell comes 
out toward whoever 
is the listener. So you 
go to a saxophone 

player’s house and 
| see him practice. 
You take out the 
horn, and 
you're kind 
of walking 














with The Lounge Lizards 


Queen of All Ears, Strange and Beautiful 
Music SB-0015 

Live in Berlin 1991, Vols. 1 & 2, 
Intuition INT-2055 

No Pain for Cakes, Antilles 510 090-2 

Voice of Chunk, Strange and Beautiful 
Music SB-0012 

Big Heart: Live in Tokyo, Antilles 510 
089-2 

ROIR Sessions: Live ’79/’81, Reach 
Out International A-136 

Live from The Drunken Boat, Europa 
[no catalog number listed] 

The Lounge Lizards, Caroline Records 
CD 1561 
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around like this, see? [laughs] 
And let's say I’m playing my 
scales, and I end up almost 
invariably right here with my 
forehead up against the wall. 
You know, because you get the 
sound bouncing back to you. 
And you don't even know 
you're doing it. It's really a 
funny thing. But when I record, 
what I really want is how it 
sounds to me. I don't really want 
how it sounds. So then invari- 
ably, with an album that I care 
how it sounds, I will try to 
enhance it, to change the EQ to 
make it sound like what I think 
it sounds like — but that's false, 
in a way, right? So I don't know 
what the answer is with that. 

“TIl tell you something. I did 
that Night Music—that David 
Sanborne show? I never had 
liked his playing, and I was hop- 
ing to dislike him. He was the 
sweetest guy. [laughs| He was so 
generous with everything, and 
so kind and helpful and... But 
not only this—his sound... 
he's got this gigantic, fat, warm, 
beautiful, sexy sound. He's got 
this big sound!” 

“Noooo...” 

“But he is nuts! He does not 
want to share his frequency. 
He wants to have his own band of 
sound, not to be confused with the gui- 
tar or the piano or anything close. He 
has the engineer basically take all the 
mids and lows off, leaving that high shrill 
sound that you hear on the record. Isn’t 
that insane? That is insane to me! [laugh- 
ter| He’s a really good, big, warm player. I 
couldn’t believe it.” 

“That is amazing. When you make a 
record, how does it change from where 
you hear it in your head, to where you 
play it, to when it’s recorded, to when it 
comes out on a disc?” 

“Oh, my God... I mean, the best ideas 
—it’s kind of like it’s a prayer. It’s not 
even like it’s your idea. The really best 
ideas —and this sounds corny or weird 
—they kind of pass through me. So you 
have that moment. Then you on your 
own have to re-create that moment. 
Then you have to somehow notate it. 
Write it down. Record it. Something. 
Then you bring it to the band. Already it 
becomes kind of the lowest common 
denominator, but sometimes the band 
will add to it and make it more. But then 
you do it live, and sometimes... the first 
few times you play a tune it can be... and 
then it starts to lose its... you know... 


RICK ROSEN 


RICK ROSEN 
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Top: The cornerstone of the working musician's system is a good, solid, 
professional DAT deck, like the Panasonic SV-3700. 
Bottom: The Luxman LV-100 integrated has been Lurie's reference for 
years. He doesn't get a lot of time to listen recreationally, though he 

admits he might be ready for a really great system. 


and then you record it...I mean, it's just 
like it's going further and further away 
from God. It's becoming more and more 
mundane, and by the time it's in the 
stores, you've made a bigger blasphemy 
than you know.” 

"here's not much alternative, is 
there?" 

“I don't know. I had a lot of horrible 
problems back in, like, '92 for a few 
years, where everything I had done was 
in big legal messes all over the place. 
Really horrible. And I felt like the answer 
was that God didn't want me to make 
anything out of plastic. Because it kind of 
takes you out of what's in the air right 
now. I still don't know, really, the answer. 
You've got this gift and it's your responsi- 
bility to see it through the best you can, 
and to get it out into the world. I’m real- 
ly conflicted about this. Very conflicted. I 
think these are thoughts only 17-year- 
olds are supposed to have. [laughs] But 
I'm still bothered by all of this." 

*Well, think about some really old 
recording, of someone who was maybe 
around before your time." 

“Well, Coltrane for example. I mean, 
it really changed me." 

“If you haven't seen Coltrane live, all 


you've got is that recording. 
Thirty or 50 years from now, 
if everything you did was only 
just out there in the air, and 
you never actually put any- 
thing down on plastic...” 

“I don't know, Rick. Take 
that Coke commercial, where 
they had Humphrey Bogart in 
it, and James Cagney. What is 
that!? How do they have the 
right to do that? Then there’s 
this whole tribal thing about 
being photographed or record- 
ed, and it takes part of your 
soul? I don’t know if they’re 
right or wrong about that. I 
really don't." 

"Let's listen to some of 
these recordings." 

Lurie played some of the discs he 
might listen to in his spare time, if he 
had any. We hear Ali Farka Toure’s 
The River, Astor Piazzola’s 
Tango: Zero Hour (an excellent 
second-date record, sez John), and 
John Coltrane & Johnny 
Hartman. It was a typical working 
musician’s — system — Yamaha 
CDC-645 player and K-222 cas- 
sette, Panasonic SV-3700 profes- 
sional DAT, Luxman LV-100 
integrated amplifier, and some kind 
of BEW bookshelf speakers 
crammed into a bookshelf, oddly 
enough. The sound was nothing to write home 
about, but sonics were made up for by the music. 
Particularly when the fi turned even lower, and 
Lurie put in a tape of Gnawa music, which he 
picked up while shooting The Last 
Temptation of Christ in Morocco. 

“This is great shit. For a year and a 
half, all I listened to was this and some 
copies of some tapes of Pygmies that a 
friend of Jarmusch’s had made.” 

“Do you like this sound?” 

“Well, I only listen to stuff that 
sounds good. To me, that Gnawa tape 
sounds good in a way. I mean, if some- 
thing translates through on that —I 
don’t even notice any of the hiss on this 
tape, like I do on my own. In the end it’s 
just what it does for you. I’m always 
looking for that thing to hit me. I’m 
always looking for the goosebumps.” 

“Most musicians really do have the 
worst systems. You’re not exactly an 
exception...” 

“Cause most musicians don’t listen to 
stuff. When you're starting to learn how 
to play, you listen. And then there’s so 
much just kind of clanking around inside 
my head that I don’t dare listen to any- 
thing else. [laughs| I don't dare have any 
new ideas, because it’s going to lead to so 
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much more business, basically.” [laughs] 

“What would you look for in the 
perfect stereo system? Something 
that sounds more like live music, or 
more emotional, or something that 
sounds most like the recording?" 

“I think you want to have a sound 
that you can live in, that creates a world 
and you can really step inside that 
world. I used to have this old Sidney 
Bechet thing. You could just live in that 
sound. It was so comfortable and warm. 
I don't have that record anymore. That's 
the other thing— what happens to 
records? Where do they go? Are they 
on the other side...? They're like the 
socks that disappear in the dryer." 

“So do you listen to LPs still?” 

“Not any more. My turntable broke, 
and then I didn't get another one. I 
remember how LPs sounded. The first 
time I listened to Sergeant Pepper — you 
know how it jumps eight feet from the 
speakers and ends up in the middle of 
the room? But I've got a lot of big ques- 
tions about vinyl, too. I don't know if 
vinyl is the answer.” 

“Don’t you think that your life would 
be improved by, or that you would enjoy, 
a really good system?” 

“Should I get something really great?” 


agree 
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“T think so." 

“Well, I've got to replace that thing. 
That thing’s hopeless. [laughs] But it’s kind 
of working, so Tl keep it just ’til I get 
through this phase of having to listen to 
all these CDs and make these choices.” 


When | finished mixing 
the Queen of all Ears 
record, | had this DAT 

with a sequence from the 
studio. | played it for six 
or seven people. Three of 
the first six people wept 
at one point .... Since it's 
been a CD, | don't think 
it has that same... 


“But if you're gonna have a good sys- 
tem, you gotta do stuff like put the speak- 
ers on stands, which means it would, like, 
cut off a bunch of space in the room — 
some of the things that make people 
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FULL RANGE 
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AND 


SINGLE INAPACT - 6 (6”X36”) 


DOUBLE IMPACT - 36 (36”X72") 
ed AT ONLY $1,099. PER PAIR. 


Rick Visits 


think audiophiles are incredibly anal.” 

“This stuff is important. I mean, it’s real- 
ly important. It’s about the whole quality 
of life, you know. I don’t see what’s anal 
about it. To me, here’s the deal —and this 
is true. When I finished mixing this 
Queen of All Ears record, I had this DAT 
with a sequence from the studio. I played 
it for maybe six or seven people. Two 
were these guys who I played basketball 
with, and these were tough guys. Three 
of the first six people wept at one point... 
for real, wept. I left one guy alone, and he 
was listening to it. I said, ‘This is what I've 
been working on.’ I come back into the 
room and tears are str — 

“Since it’s been a CD, I don’t think it 
has that same...I mean, there’s some- 
thing religious in there that maybe ones 
and zeros destroy. I guess some people 
are anal about sound, but to me, it’s got to 
be moving. It’s like the difference 
between hearing Martin Luther King 
speak or hearing Jesse Jackson read a 
Martin Luther King speech. The two are 
very different things. But it’s just like any 
fucking guy at any mastering place or any 
manufacturing place is going to say, ‘I 
don’t hear the difference in that.’ Yes, but 
if your soul is big enough, you do EC 
the difference." 
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ELECTROSTATIC SPEAKER KITS 
TO SUIT EVERYONE! 
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THE INDISPENSABLE 
has just become more 


For twenty years Sound By Singer has been bringing you the 
_ best audio/video that money can buy. We unobfuscate 

_ the zoo of technological black magic, separate the wheat of 
» Teal innovation from the chaff of voodoo engineering and 

” select from it those components which represent significant 


advancements sonically and visually. Our expertise 
iin selecting, integrating, selling and installing high 












E you are getting the very best sound/picture possible. 
© That's high end audio and video...done right. 
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Authorized Dealerships: ACOUSTIC ENERGY, Adcom, ADA, AMX, API Power Wedge, | 
AUDIO NOTE, AUDIO PHYSIC, AudioQuest, Audio Truth, AVALON ACOUSTICS, BASIS, : 


BENZ MICRO, BILLY BAGS, B&K, Cal Audio Labs, Cardas Audio, CARY AUDIO, Change Lightspeed, 
CLEAR AUDIO, CONRAD-JOHNSON, CONVERGENT, Creek, Crestron, DAY-SEQUERRA, Denon, DYNAUDIO, EGGELSTON, E.A.R., 


Elite by Pioneer, Epos, FANFARE, FAROUDJA, FORSELL, Grado, GRAHAM TONEARMS, HALES DESIGN GROUP, JoLida, 

JMLAB UTOPIAS, KLYNE AUDIO ARTS, KRELL AUDIO/VIDEO, KRELL INDUSTRIES, KRELL MASTER REFERENCE, Linn Products, 
LYRA CARTRIDGES (CLAVIS), MAGNUM DYNALAB, Monster Cable, MUSE, Parasound, PolyCrystal, Proton, Rega, REL, RUNCO IDTV, 
Salamander, SME, Solid Stell, Sonance, SONIC FRONTIERS, Sound Anchors, Stewart Filmscreen, Sumiko, Target, THETA DIGITAL, 
TRANSFIGURATON CARTRIDGES, TRANSPARENT CABLE, Vandersteen, Velodyne, VERITY "PARSIFAL", VTL, WELL TEMPERED, 


Wire World, Yamamura Systems, ZOETHECUS. 
Bold listings available in New York City exclusively at Sound by Singer. 





Take the Challenge! 
Protect and Dramatically 
Improve Any 
Audio / Video System 


Power Block Power Conditioner 
4 16 Outlets On 5 Individual Circuits 
v 2700 - 4200 Watt Capacity 
4 Video Monitor Circuit 
/ 6 Point Spike & Surge Protection 


/ World's Finest Power Conditioner 


Elite 3 Power Conditioner 
v 16 Outlets On 3 Individual Circuits 
v 1875 Watt Capacity 
v Front Panel System Control 
/ 3 Point Spike & Surge Protection 
J/ Exceptional System Improvements 





Solo A/V EET —À 

Solo A/V Power Conditioner 
/ 8 Outlets On 3 Individual Circuits 
v 1875 Watt Capacity 
/ 3 Point Spike & Surge Protection 
v Outstanding Value And Quality 

Solo Power Line Enhancer 
J/ Enhances Detail, Clarity And Focus 
v Enhances Video Resolution 
4 Use It With Any Power Conditioner 





4 Dedicated For Large Powerful 
Amplifiers And Subwoofers 

V Full 20 Amp. 2400 Watt Capacity 

/ 3 Point Spike & Surge Protection 

/ Improves Performance Dramatically 


—— Tice Audio 


1530 Cypress Drive, Suite C 
Jupiter, Florida 33469 
561 575-7577 Fax 561 575-0302 


www.ticeaudio.com 
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strike the balance 
between musician 
and label owner 


Robert Baird 


utside the open glass-and-steel garage doors that form 
the club's front wall, an annoying mob of Wild Bunch 
wannabes sit on their motorcycles, grimacing and 
revving their engines deliberately until all conversation stops. 
Inside the club a chorus of waiters, waitresses, and bartenders 
lean on the bar, occasionally sneaking out for a smoke, 
but mostly looking bored and tipless. 
Its a Wednesday night in Pittsburgh's 
Rosebud club: the headliner’s canceled, 
and the opener, Rees Shad, is up on stage 
singing and playing his guts out. Shad’s 
new album, The Riggley Road Stories, 
got zero radio support, so includ- 
ing my sister and me, the audi- 
ence numbers fewer than 10. (It 
helps that two of the eight are 
music writers.) These few 
hands give all the applause 
Shad gets on his first visit to 
the forks of the Ohio, but 
he'll be back in two weeks. 
Hopefully, by then the crowd 
will have grown. Chalk it up 
to building an audience. 
“Building,” in fact, is the 
key word in the Shad saga. 
Fifteen years ago, after a brush 
with major-label fame went awry, 
the Manhattan-raised singer/song- 
writer/guitarist decided to give up playing, 
buy a farm near the upstate New York town 
of Argyle, and become a recording engi- 
neer. He built a recording studio in the 
barn and began waxing discs for local 
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acts. When it came time to name his fledgling studio, he 
chose his high-school nickname, “Sweetfish” — which, 
according to the man himself, came from the equation of 
“Rees like the candy, plus shad like the fish.” 

After founding Sweetfish Recording Studios, Shad re- 
gained his confidence as a player and began to write and 
record his own songs again. In need of a publishing company, 
he formed his own, named—you guessed it —Sweetfish 
Music. Despite the fact that his solo debut album, Anderson, 
Ohio, was a hit with major label A&R reps, no one would 
take a chance and sign him. Consequently, he decided to 
launch his own label: Sweetfish Records. The last pillar in 
Shad’s growing concern is Sweetfish Interactive, which pro- 
vides material to enhance his label's CDs. 

So how does a guy who's still an artist at 
heart balance those thoughts and desires 
with the very different concerns — more 
money, less art — of a record exec? 

“It’s a very difficult thing wearing all 
these hats," Shad says from his office in the 
steeple of a mid-19th-century Presbyterian 
church he's recently purchased to help 
house his growing operations. “I constantly 
wrestle with the sins of being a corporate 
guy. I think I still behave like I normally do, 
but half the people I meet now have their 
hand out. I now know how all those A&R 
guys I used to hound feel —‘I want you to 
listen to this, I want you to listen to that, I 
want a distribution deal, I want a record 
deal...” 

Shad is well aware that the only business 
with a higher mortality rate than those of 
restaurants and live music clubs is indepen- 
dent record labels, particularly those run by 
(ahem!) artists. I shake my head and try to 
suppress one of those marveling “I guess 
you like pain, then” smiles, but he preempts 
my skepticism. 

^I know, I know — wanna lose all your 
money and go crazy? Open an indie label." 

So far, however, Shad has been adept at 
stacking the deck in his own favor. In 1997, 
an event occurred that shot Sweetfish 
Records from obscurity to instant and —he hopes — enduring 
visibility. Through Don Griffin, a promoter Shad had 
known in Albany, New York, he was able to buy into, lease, 
and release All the Kings Men (SFR 0002-2), a new all-star 
project featuring guitarist Scotty Moore and drummer D). 
Fontana, both members of Elvis Presley’s original quartet, 
and an impressive slate of guest artists: Keith Richards, the 
Mavericks, the Bodeans, Joe Ely, Cheap Trick, Steve Earle, 
Ron Wood, Jeff Beck, and others. Recorded at a handful of 
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“| know, | know 
— wanna lose 
all your money 
and go crazy? 
Open an 
indie label” 


Nashville studios and 
produced by Moore, 
Heartbreaker Stan 
Lynch, and ex-E- 
Street-band-bassist- 
turned-producer Gary 
Tallent, All the King’s 
Men is the kind of high- 
profile project that few, if 
any, indie labels have 
ever been lucky or smart 
enough to debut with. Winning a Grammy nomination in 
the Best Country Instrumental category didn’t hurt either. 
The release of All the King’s Men took both 
the media and the music business by sur- 
prise. Suddenly Shad was being invited to 
dinner with label honchos. He signed a dis- 
tribution deal with major indie distributor 
ADA (Alternative Distribution Alliance), 
and his studio has begun to see a different 
class of clientele. In the past two years the 
all-analog Sweetfish Studios, which was 
rebuilt four years ago using mostly tube 
gear, has been used for recordings by Puff 
Daddy, Shania Twain, Joan Osborne, the 
Flaming Lips, Mercury Rev, and a slate of 
international acts from as far away as Russia 
and the Philippines. 

For its second project by an outside 
artist, Sweetfish stayed with the Memphis 
vibe and signed early rock pioneer Paul 
Burlison. The original guitarist in the 
Burnette Brothers’ Rock’n’Roll Trio as well 
as in Howlin’ Wolf’s band, Burlison retired 
from music before ever reaching fame. On 
his Sweetfish come-back disc, Train Kept 
A’Rollin’ (SFR 0003-2), named for the 
Burnette Bros.’ biggest hit, he, too, is joined 
by an all-star cast: sons of the original 
Burnettes, Billy and Rocky, Rick Danko 
and Levon Helm of the Band, David 
Hidalgo and Cesar Rosas of Los Lobos, 
Mavis Staples, and others. 

The two other Sweetfish signings so far 
are Nashville alternative band Love Circle Logic and 
singer/songwriter Victor Mecyssne. Shad says he’s got his 
eye on several new acts he’d like to sign on, though it’s too 
soon to talk about them. 

In the midst of all this activity Shad has somehow found 
the time to raise two children, Dylan and Lillian, with his 
wife of 13 years, Pam, and continue his own recordin 
career. Anderson, Ohio (1995, Sweetfish SFR 0001-2), 
inspired by Sherwood Anderson’s seminal American novel, 
Winesburg, Ohio, showed 
perhaps the most surpris- 
ing side of the Shad story: 
in his many ambitions and 
businesses, Shad is not 
compensating for any fail- 
ure as an artist. Filled with 
memorable songs and 
gifted singing, Anderson is 
a very strong debut. 

Shad’s latest disc, The 
Riggley Road Stories (SFR- 
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May 11-16, 1999 


Here’s what exhibitors say For 1999, we chose Chicago. 


is best about HI-FI Shows: 


All previous HI-Fl Shows have been leading to 
this—our first Chicago Show and last Show of 
the millennium! 


We anticipate a HUGE turnout, including the 
biggest turnout ever from outside the immediate 
area. We've selected Chicago's most famous hotel: 
the legendary, luxurious Palmer House Hilton! 


The Palmer House offers a wide variety of meeting 
rooms and sleeping rooms that can be used as 
exhibit space. Each floor is different and has rooms 
of various sizes and shapes. Check out the floor 
plans of some of the exhibit spaces on the HI-FI '99 
website, www.hifishow.com. 





: The HI-FI '99 Trade Seminars start—and finish — before 
Ken Nelson, Nelson & Associates exhibits open to the Trade and Press. This means more con- 


62 Wendover Road, Yonkers, NY 10705 centrated seminars, and the Trade’s undivided attention 
Stay at the Show hotel! (914) 476-3157 fax: (914) 969-2746 when exhibits open, 
We have a great rate at the 
Palmer House. The August 





14 issue of The Wall Street l P u n HI-FI ’99 kicks off with two official Trade Days. These give 
Jeurma! Usted the average Space will be assigned on a first-come, first-served basis. you the opportunity to meet retailers and distributors, 
hotel-room rate in Chicago spend time with the high-end press, build new relationships 


... all before you devote your attention to consumers when 


as $252 per night. During the Show opens for the public on Friday, May 14. 


HI-FI '99, you can stay at 
the Palmer House —which is 
not your average hotel— 
for only $198 plus tax per 
night, single or double 
occupancy! Reserve your 
sleeping rooms today by 
calling the Palmer House 
Reservations Department at 
(312) 726-7500, or by fax- 
ing them at (312) 917-1707. 
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After you've set up and tweaked your demonstration, you'll 
meet, inform, and hear from high-end devotees from Chicago, 
the Midwest, all over the country, and all around the world. 
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To register for a Trade badge for HI-FI '99, fax a written request 
on your company letterhead with a copy of your business card to 
(505) 992-6682, or mail your request with a business card to: 
HI-FI '99, P.O. Box 5529, Santa Fe, NM 87502. 





0005-2), released on Sweetfish in July, 
looks at first glance like the kind of scary, 
self-important “concept record” you want 
to run from as fast as you can. I mean, 
check out that title. 

Shad grins his very genuine, slightly 
mischievous grin when I mention my fear 
of concept albums. 

“In some ways this album is one long 
song, but that isn’t overriding —there are 
lots of little pop moments, lots of little 
adult contemporary moments. It tells the 
. story of why this man is a ghost as he 
wanders around, discovers his past, and 
comes back home. It’s also about how 
you can’t let things pass you by, but also 
how you have to know when to let go — 
know when to pursue your dreams and 
when to let go. Dreaming big— that's 
what my life has been about." 

And, true to such big dreams, The 
Riggley Road Stories is a quantum leap for- 
ward from Anderson, Ohio. Songs, lyrics, 
playing — are all improved. The new disc 
is a beguiling collection of tunes: some 


soft, with just guitar and voice; others edgier, with drums 
and electric guitars. While every song is part of the overall 
story, each can also stand alone as a folky single. And even if 
tunes like “Envy of Red Tail,” “Wash Away,” and “I Don’t 
Venture Out” are not quite on the level of Gillian Welch, 
Greg Brown, or today’s other top-shelf singer/songwriters, 


“The magic is the amp's 
ability to recreate the art- | 
form flawlessly” MOON 
W5 - TIER vol 9, #3 


“Itis lyrical, itsings...itis, Æ 
| believe, music at the 
highest level.” MOON f 
W5 - Ultra High Fidelity | 
No. 49 


“the MOON W5 
power amp is one of the 


very few products which left me craving its 
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musical delights long after the music had stopped." 


Audiophilia - March 98 


“| could write paragraphs of adjectives and superlatives, but | prefer a single one: 


Unsurpassed’ MOON P5 - UHF No. 50 


FF 


they are very close by. 

In addition to his other interests, Shad is 
also the label's art director, a hat he loves to 
wear. Like all Sweetfish records, Riggley 
Road is both gorgeously and elaborately 
packaged and multimedia enhanced. 
There's even a comic-book-styled publica- 
tion done by a local artist and released at 
the same time as the disc that further 
expands the themes found on the record. 

"This summer we were featured in an 
L.L. Bean ad in the Wall Street Journal 
because we bought these jackets from L.L. 
Bean and put the Sweetfish logo on them. 
It’s like the book and packaging for Riggley 
Road Stories. If we don’t go over the edge a 
little bit and get funky, people won't 
remember us.” 

Now that —thanks to All the King’s Men 
and his own records — people are begin- 
ning to remember him, to connect his face 
and name with his growing mini-empire, 
Rees Shad knows that wearing as many 
hats as he does makes people suspicious. 
Record-label suits eye him warily because 


he's an "artist." Other musicians grumble because he owns a 
label and is *in the business." It's the kind of confusion that 
Shad, who despite it all has remained a *sweet" guy, has 
learned to live with — the price, he says, of wanting it all. 

| *No matter what, you're damned. People are turned off 
| by success or lack of success. You can't win." 


" We believe that the MOON P5 is one of the rare components which offers more bang for 
the buck...and examplary sonic caliber." The Inner Ear Report - Vol. 10, #1 


19 years of innovation!... 
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ul Airhead! 





Check out the AirBag. The AirHead amp is in the 
lid. The portable CD player is inside Velcroed 
to a flap under which you can store up to ten 
CD's in 5 Case Logic sleeves included. Additional 
Features are storage for four AA batteries and 
detachable shoulder strap. Optionally available 
Extreme Suspension Harness enables radical 
activities while listening. $49 ($39 w/AirHead 
purchase). 








HeadRoom Corporation 
521 €ast Peach St. 
Bozeman, MT 59715 
phone (406) 587 9466 
Fax (406) 587 9484 


DAAA 


Introducing the newest HeadRoom 
headphone amplifier, “The AirHead.” 


We've been making portable headphone amps for a while 
now, and we get two complaints: it's too big, and it's too 
expensive. Well, here's the solution: The AirHead runs for 
over 10 hours on two AA batteries; it’s the size of a cassette 
tape box; it drives high quality headphones with ease and 
precision; and it's got our well loved HeadRoom audio image 
processing which makes the headphone audio image seem 
more natural. $179 





The Brick is a handy-dandy little bag for a portable tape player, 
RirHead amp, and three tapes. There are loops in the back 
to attach to a belt, or you can use the comfortable shoulder 
strap included. $39 





Order direct by phone or fax, and you'll get 
our nifty 30-Day Satisfaction Guaranty. 
Call today for our famously informative and 
absolutely FREE 48-page headphone catalog. 





You can have high-end 
tunes while you... 





sweat it off. 


If you really want to sweat, you ve 
just got to have some motive 
power. Great tunes can give 
you just that. So pump up your 
portable cassette player with an 
AirHead and Obic tune belt. 





jump off cliffs. 


We spent the winter testing 
prototype AirHead systems at 
ski areas like Whistler, Bridger 
Bowl (our local hill), and at the 
Winter X-Games in Crested 
Butte, CO. Miserable job, ehh? 
But now, thanks to all that 
sacrifice, you shredders and 
general yahoo types have the 
perfect bag full of extreme 
tunes. 





enjoy traveling. 


Ever hear someone say, "Cool, 
you travel on planes for work?” 
Well, we know what o grind it 
can be, so we've made plane 
travel decidedly more pleasur- 
able. Just get an AirHead 
system and seal up your ears 
with a pair of Etymotic ER4S 
headphones, and you'll hardly 
notice the trials of your travels. 
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1-800-828-8184 


Headphones 

Koss Porta Pro Jr. 
Koss KSC35 

Grado SR60 

Grado SR80 

Grado SR125 

Grado SR225 

Grado RSQ 

Grado RS1 
Sennheiser MX4 
Sennheiser MX5 
Sennheiser HD265 
Sennheiser HD433 
Sennheiser HD435 
Sennheiser HD445 
Sennheiser HD455 
Sennheiser HD465 
Sennheiser HD475 
Sennheiser HD525 
Sennheiser HD535 
Sennheiser HD545 
Sennheiser HD565 
Sennheiser HD580 
Sennheiser HD600 
Sennheiser HD25 SP 
Sennheiser HDC45] 
Sennheiser RSG 
Sennheiser RS8& 
Sennheiser H€60/70 
Sennheiser Orpheus 
Etymotic ER4S 
Beyerdynamic DT48 
Beyerdynamic DT220 
Beyerdynamic DT250 
Beyerdynamic DT311 
Beyerdynamic DT331 
Beyerdynamic DT41 1 
Beyerdynamic DT431 
Beyerdynamic DT51 1 
Beyerdynamic DT531 
Beyerdynamic DT 770 
Beyerdynamic DT801 
Beyerdynamic DT81 1 
Beyerdynamic DT831 
Beyerdynamic DT931 
MB Quart OP 160 
MB Quart OP 220 
MB Quart OP 240 
MB Quart OP 250 
MB Quart OP 400 
AKG K240M 

AKG K401 

AKG H501 

AKG K1000 


HeadRoom Amplifiers 


The Airhead 
The Little 


The Little More Power 


The Base Station 1 
The Supreme 
ACLS 

The Home 


The Maxed-Out Home 


The Max 


Call about other stuff. 


$39.95 
$34.95 
$69.00 
$95.00 
$149.00 
$195.00 
$495.00 
$699.00 
$24.95 
$39.95 
$199.00 
$34.95 
$59.95 
$69.95 
$89.95 
$109.00 
$129.00 
$109.00 
$149.00 
$159.00 
$239.00 
$279.00 
$349.00 
$129.00 
$229.00 
$249.00 
$329.00 


$1499.00 
$14999.00 


$299.00 
$559.00 
$159.00 
$179.00 
$69.00 
$89.00 
$99.00 
$119.00 
$139.00 
$159.00 
$149.00 
$169.00 
$179.00 
$199.00 
$269.00 
$69.00 
$99.00 
$119.00 
$139.00 
$259.00 
$149.00 
$169.00 
$199.00 
$1299.00 


$179.00 
$249.00 
$449.00 
$299.00 
$449.00 
$599.00 
$599.00 
$999.00 
$1333.00 














Pictured clockwise 
from left to right: 
Koetsu Urushi, 
Transfiguration Esprit, 
Benz Micro Glider, 


voy nali ae. Benz 
NY: Audio Outlet (914) 666-0550 Basis 
NYC Sound by Singer (212) 924-8600 Koetsu 
S. CAL: Ambrosia Audio (310) 440-5522 

N. CAL: The Analog Room (408) 971-6158 Graham 
DENVER: Audio Unlimited (303) 691-3407 Transfiguration 


DALLAS: Sound Mind Audio (214) 327-2073 
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CHICAGO: Quintessence Audio (847) 966-4434 Musical Surroundings, Inc. 
NEW JERSEY: Audio Connection (973) 239-1799 photo courtesy Fi Magazine 1-800-779-4434 














he demise of the Soviet empire has accomplished 
many things, among them liberating the Balts, closing 
the steel door of the gulag forever, and unleashing a 
vast tide of matryoshka dolls and lacquered boxes upon 
Russia’s erstwhile enemies. The new freedoms of trade, 
ideas, and people have been unmitigated good news for 
music lovers in the West: the last few years have brought a 
wealth of Eastern-bloc performers’ art to lands that boast 
hard currency and a flood of recordings of both rare and 
familiar Russian music, vocal and instrumental. 

Opera lovers are among the chief beneficiaries of this out- 
pouring. Along with individual operas from EMI and 
London, there are now significant collections of new 
and remastered recordings of operas, both familiar and 
otherwise, appearing from Philips, BMG, and 
Harmonia Mundi. 

The influx can be credited to a combination of pent- 
up demand, novelty, availability, and improved quality 
—and great music that is worthy of a hearing in 
idiomatic versions. “The Bolshoi Theater is an institu- 
tion in Russian musical life, but these recordings were 
never released in the West in proper quality,” said Niels 
Hoistrup, manager of product development in BMG's 
Munich office, and overseer of the Melodiya project, 
which began in 1994. "There was also a problem with 
the packaging, which was poor; they didn't have libret- 
ti. Now we've packaged them like new, full-priced 
CDs, and we are getting a very good reaction, both in 
the press and commercially." 

At Philips, there was the additional incentive of hav- 
ing, in Valéry Gergiev, an outstanding conductor with a 
strong group of singers at the Kirov. “There is a great 
hunger in the West for ‘new’ repertoire rather than the 
umpteenth recording of the standard repertoire," noted 
Costa Pilavichi, vice president for artists and repertoire at 
Philips. “The operas themselves are magnificent; they just 
needed to be performed, recorded, broadcast, and telecast 
at the right time, with the right artists, and in high-quality 
audio and video recordings." 

The main contenders in this contest are BM G/Melodiya's 
reissued recordings from the Bolshoi and Philips’ new ones 
from the Kirov; several of the latter are also available on 
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video. Both series are handsomely packaged —the Kirov 
recordings in bright blue boxes with production photos on 
the front, those from the Bolshoi in dark green with tradi- 
tional-style Russian artwork generally unconnected to the 
stories —and each offers an interesting sampling of the vari- 
ety of Russian music drama. (The Harmonia Mundi boxes 
suffer, in contrast, from an artistic style unhappily reminis- 
cent of Soviet realism.) 

The Philips sets benefit greatly from being recently 
recorded with modern technology. Although the Melodiya 
recordings (three from the 1960s, one from 1979, and one 
from 1982) have just been remas- 
tered using 20-bit processing, 
whenever the chorus sings too 
lustily the sound is apt to go splat; 
there are limits to how much 
cleanup can be done to the prod- 
ucts of old-style Soviet engineer- 
ing. Still, there is a full-throated 
Russianness to them —a march- 
to-the-footlights-and-roar aspect 
largely untainted by postwar 
Western operatic innovations — 
that is visceral and thrilling, if 
totally lacking in subtlety, and 
that often overcomes the techno- 
logical limitations. 

The performances are strong 
in both sets. The Kirov's offerings 
enjoy the unifying vision of 
Gergiev in all of its recordings, along with contemporary 
scholarship; the Bolshoi's forces are led by four different 
men, most notably Alexander Melik-Pashayev. (Philips also 
has a strong Eugene Onegin conducted by Semyon Bychkov, 
with a mostly Russian cast headed by Dmitri Hvorostovsky.) 
On Melodiya, one may hear singers like Yelena Obraztsova, 
Vladimir Atlantov, and Galina Vishnevskaya in their prime. 
Gergiev's stable includes stars now heard often in Western 
repertoire: mezzo-soprano Olga Borodina, soprano Galina 
Gorchakova, and baritones Vladimir Chernov, Hvoros- 
tovsky, and Sergei Leiferkus; their back-of-the-throat 
singing is much more satisfying in this repertoire. Mr. 


Valéry Gergiev 
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Leiferkus, in particular, is 
heard to better than 
usual effect; his Slavic 
vocal production and 
strange pronunciation of 
Italian render him an- 
noying in the Verdi and 
Puccini he is so often 
assigned in this country, 
but he shines in Prokofiev’s The Fiery Angel. Gergiev 
demonstrates a sure hand and fine artistic taste through- 
out these recordings. 

Though there are several points of overlap, in each case 
there are considerable differences between the editions. 
Melik-Pashayev offers a superb interpretation, conducting a 
notable cast that includes Vishnevskaya in the Bolshoi’s 
recording of Prokofiev’s War and Peace, Gergiev’s version of 
the opera, demonstrating one of the benefits of an ensemble 
system, offers the luxe casting of the remarkable Borodina in 
the minor role of Helene, along with many other fine 
singers. The Kirov edition is uncut, but the portions missing 
from the Bolshoi's read- 
ing are mostly panegyrics 
to the Russian people that 
owe more of their inspira- 
tion to the commissars 
than to Euterpe— or to 
Tolstoy. (Gergiev and 
company may be seen and 
heard in good form in 
their video presentation of 
War and Peace, in the stark 
production by British 
director Graham Vick.) 

Prince Igor has one of the 
most convoluted com- 
positional histories in all 
of music. Alexander Borodin worked on it in dilatory fash- 
ion for almost two decades, shifting scenes, music, and char- 
acters, and allowing his friend Nikolai Rimsky-Korsakov to 
dink around with portions of it even during his lifetime. 
After Borodin’s death, Rimsky-Korsakov and his student, 
Alexander Glazunov, set about to make Igor performable, 
muddying the waters of Borodin’s probable intent still fur- 
ther. Here the choice for the record buyer is between the 
traditional version and a new one that tries to make the 
opera more viable. 

Melodiya’s Prince Igor is a sentimental favorite for many in 
this country who first heard this difficult and sprawling but 
vocally satisfying work in the LP incarnation of the Bolshoi 
recording. It offers strong performances from Obraztsova, 
Atlantov, and, in the title role, from Ivan Petrov, as well as 
idiomatic conducting by Mark Ermler and a musically cohe- 
sive if sometimes dramatically problematic score. The 
Philips version has a splendid cast singing an uncredited cut- 
and-paste score —with a three-page guide to who wrote or 
orchestrated what — that is missing some familiar moments 
but makes more sense dramatically. (The score was assem- 
bled “at the initiative of Artistic Director Valery Gergiev,” 
although Yuri Faliek is noted as having composed “addi- 
tional linking material.”) 

Recent issues include Rimsky-Korsakov's The Legend of the 
Invisible City of Kitezh (and the Maiden Fevroniya) (Koch 3- 
1144-2 Y5) — typically tuneful, typically Russian, and, typi- 
cally, with a storyline that's more than a little bit convoluted, 
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Gergiev at home in the Kirov 


Slavic-mystical, and obscure 
for most Western audiences. 
Although there are some 
lovely melodies here, pre- 
sented with Rimsky-Korsa- 
kov's usual skillful orchestra- 
tion, Kitezh is not for all 
tastes; although it is interest- 
ing, there are reasons, mostly 
dramatic, that this opera is an 
obscure one in the West. 
Nor can the quality of the 
performances in this live recording (made at the 1995 
Bregenz Festival) alone justify its purchase. The vocalism, all 
by Slavic singers, ranges from the regrettable to the ade- 
quate, but no performer stands out enough to deserve spe- 
cial praise. The technical quality is fine for a non-studio 
recording. Keen fans of Russian opera will find this reward- 
ing; most others will not. 

Two years ago, Gergiev stood before a roomful of music 
critics following a performance at the Lincoln Center 
Festival, and waxed astonishingly nostalgic for “the 
old days” of the Soviet Union. Hearing his new 
recording of Tchaikovsky’s Mazeppa (Philips 289- 
462-206-2, 2 CDs), it’s a little easier to understand 
why: back then he had great singers who couldn’t 
seek employment elsewhere, along with plenteous 
rubles from the state to fund his operations. The 
money’s gone, and so are the best singers. This is a 
splendid score, and Gergiev’s leadership is fine, but 
the voices just aren’t there. None of the solo singing 
really rises much above the level of the acceptable, 
while the chorus work is surprisingly poor. 

Finally, Betrothal in a Monastery (Philips 289-462- 
107-2, 3 CDs), Prokofiev’s setting of Richard Brinsley 
Sheridan’s convoluted comic play The Duenna, takes 
a host of familiar characters and situations — young 
lovers attempting to circumvent a disapproving parent, an 
older woman who wants to wed, requited and unrequited 
affection, requited and unrequited greed, mistaken identi- 
ties — and tosses them together with a poke at the Church, 
a huge cast (23 named characters), and some of Prokofiev's 
niftiest theater music. It's an amusing outing, although the 
story could probably have been pared down and told quite 
comfortably in far less than the two and a half hours it 
takes to listen to the recording. Few of the roles call for 
more than character singing, and most of the cast obliges 
with just that. The Kirov Orchestra shines, while Gergiev 
maintains firm control over the proceedings. The set is 
handsomely packaged, but could have benefited from 
more photographs, both of the principal singers and of the 
production itself — an unfamiliar opera like Betrothal bene- 
fits from some stage setting. The libretto, curiously, is ren- 
dered in the original Cyrillic and English; a phonetic ver- 
sion of the Russian would have been much more helpful 
for the majority of Western opera lovers whose grasp of 
Cyrillic is less than firm. 

A plethora of Russian song albums has appeared from a 
variety of labels, and more opera recordings are in the works. 
Niels Hoistrup of BMG noted that there are more than 100 
archival tapes from the Bolshoi yet to be remastered, while 
Valéry Gergiev has more projects on the way. Taken togeth- 
er, they go a long way toward filling a gaping hole in the 
repertory, and offer fascinating sounds and voices to ears that 
are ready for something different. 25 
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Despite various reissue formats over several decades, the 
seven original LPs contained in THELONIOUS MONK — 
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their own at the time of initial release and remain among the 
highest achievements of a truly golden age. Recorded and 
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lf their new album Jubilee is any indication, 
Grant Lee Buffalo have found strength in smaller numbers 


ou gotta love guitar bands — what with their sleep- 
’til-noon lifestyles, open-a-can diets, and boundless 
belief that when it comes to being a star —they’re 
next. But seriously, when there’s genuine talent at work, 


there’s nothing quite like the ’ol two- 
guitar, bass-and-drums archetype. And 
considering that the world is awash in 
rock bands — most of which aren't sell- 
ing many records these days —it does 
take confidence (and courage) to get 
out there and try to be different. 

As cuddly as guitar bands can be, 
however once you've interviewed 
enough of them, one fact becomes 
painfully clear: most have nothing of 
consequence to say. Asked about the act 
of creation, their answer is invariably 
some wonderfully resonant anecdote 
like: “Uh, well, I think up the melodies, 
and Tommy [it’s always someone 
whose name ends in “ee”] writes the 
words, and we sorta, uh, just do it." 
Happens every time. MTV is full of it. 


It’s just part of the whole being-in-a-band trip — the beauti- 
ful part of sex, drugs, and rock'n'roll is that no heavy think- 


ing is involved. 
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But why hack only on rock? I bet Mozart had no 
earthly idea why his ideas came to him. Writing 
music, no matter what the genre, has much to do with 
instinct — you have it or you don't. 


Let's get back to the Spinal Tap syn- 
drome. Pop-leaning guitar-rock bands — 
the ones that critics inevitably refer to as 
having produced “gems” and “jewels” — 
are especially nonverbal. After having 
answered twelve thousand questions 
about why they sound like the Beatles, 
they simply (and justifiably) shut down. 
Permanently. An interviewer can only 
hope that they've recently experienced 
an epiphany of some kind: a death in the 
family a split with a long-term girl- 
friend, the near collapse of the band 
because a key member has moved on. 

That last scenario has brought 
Grant Lee Phillips and drummer Joey 
Peters, his bandmate in Grant Lee 
Buffalo, back to life. Unlike most of 
the *Uh, we just do it" crowd, Phillips 


is a pop auteur of considerable gifts. Last year, after the 
band's third album — 1996's quieter, gentler Copperopolis — 


died without a whimper, bassist/pianist Paul Kimble, the 
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third member of what was then a trio, 
decided to walk. But instead of 
swamping the band, the change lit a 
creative conflagration that eventually 
produced GLB’s glistening new pop 
jewel —ahh, I mean gem...no, make 
that bijou — Jubilee. 

"All of the changes were in a posi- 
tive direction," Phillips said over the 
line from Los Angeles. "There's a new 
sense of vitality. Joey and I have done 
away with the stigmas from the past. 
We've let go of the preconceived 
notions of what the band should be. 
Now we can just throw out ideas, 
which would have been dangerous in 
the past." 

Peters agrees: “The rules that were 
Grant Lee Buffalo no longer apply. It 
wasn't a painful split as much as it was 
about evolution. This record is true to 
where we are, where we are going." 

Jubilee is a knockout: an atmos- 
pheric mélange that packs in every 
trick from the book of pop: hooks 
on hooks, borrowings om every 
other genre you can name, unpre- 
dictable inventiveness, acoustic 
spaces and electric crunch, lush 
melodies, Phillips’ soaring voice, 
plenty of references to the Beatles and the Beach Boys — 
it’s all there. 

The album bounces from strength to strength. “APB” is 


MATTHEW WELCH 


an appropriately aggressive, hard-edged opener, and 
“Seconds” shows the band’s psychedelic leanings. The single, 
“Truly, Truly,” is an appealing confection that’s begun to get 
considerable airplay, and is more than a tad reminiscent of 
John and Paul at their earnest, innocent best. 

Speaking of the Beatles, for those who like their guitar 
pop chock-full of Lennon/McCartneyisms, it doesn’t get 
much better than “Change Your Tune,” in which a falsetto 
overdub in the chorus makes you stop and smile. Ditto for 
the “Bungalow Bill” loopy title tune. “Testimony,” with its 
soft-loud dynamics, has the kind of soaring chorus that 
marks Phillips as one of guitar pop’s most talented 
singer/songwriters. “Come to Mama, She Say” is Phillips in 
his rootsy, folktale-spinner mode. Even arty noise rock gets 
its day in “Superslomotion.” 

An elaborately constructed “studio record,” Jubilee sounds 
uncommonly rich and full-blooded for a rock recording. 
The soundstage is deep and evenly spaced, its many layers 
crisply defined. 

Some of that body comes from the guest list. Former 
Tonic bassist Paul Rothchild has replaced Kimble, and for 
this disc former Jellyfish/’Til Tuesday guitarist Jon Brion 
was brought aboard to add texture. Guests include R.E.M.’s 
Michael Stipe (Grant Lee Buffalo was the opening band on 
R.E.M.’s last US tour), B-3 organist Rami Jaffee, and Robyn 
Hitchcock. The great Greg Leisz’s pedal and lap steel con- 


tribute accents and layers of sound throughout. 
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Pop survivors: For Grant Lee Phillips and Joey Peters, change has meant the best album of their career. 


“With this album, I feel like there are a lot more colors to 
choose from on our palette,” says Joey Peters. “There’s a lot 
more room for the dynamics to breathe. More music under 

Grant’s voice. It’s a richer layer 
cake now.” He pauses to laugh at 
the list of metaphors he’s just 
compiled. “It's our summer 
record, man.” 

Phillips began his life in music in the L.A. band Shiva 
Burlesque, in which his initial distinction was his psychedel- 
ic approach to the 12-string guitar. He then joined up with 
SB alum Peters and bassist/producer Paul Kimble to make 
the first Grant Lee Buffalo disc, Fuzzy, released in 1993. 
Gorgeously produced by Kimble, Fuzzy revealed not only 
that Phillips could sing — often in breathtaking falsetto — 
but that he also had large-scale songwriting ambitions. 
Determined to join lush, likable pop tunes to an artsy, 
almost Woody Guthriean expanse of uniquely American 
storytelling, Phillips is both retro and modern at the same 
time. On Fuzzy, for example, he touched on the Lone 
Ranger, Pocahontas and New Orleans. 

The group’s second disc, the sparkling Mighty Joe Moon, 
contained the song “Last Days of Tecumseh,” about a subject 
not normally associated with pop songs. Copperopolis went a 
step further, venturing into Springsteenland with 
“Bethlehem Steel.” 

The thirtysomething Phillips attributes his range to the 
soundtrack of his childhood: “It [the '70s| was a weird time. 
David Bowie, Alice Cooper, John Denver were all on the 
same stations. Some of it stuck with me and some didn’t. 

“On the other hand, the Beach Boys and the Beatles were 
the furthest things from my mind when I wrote a song like 
‘Truly, Truly” But I guess I’m aware of it when the roots, the 
Beatle-isms, begin to show. It’s unconscious. It goes beyond 
Beatlemania.” 25 
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erhaps I shouldn’t have been sur- 
is prised when I first spied the pro- 
totypes for Sonic Frontiers’ lus- 
cious new digital combo, the Transport 
3 CD transport and Processor 3 D/A 
processor, at HI-FI '97 in San Francisco. 
After all, this is the company whose 
meteoric rise from an electronic parts- 
supply outfit run out of president Chris 
Johnson's basement to a large factory 
pumping out an impressive array of 
entry-level to crème de la crème tube elec- 
tronic components has elevated Sonic 
Frontiers to front-line status among 
high-end manufacturers. 

In many ways, the Sonic Frontiers 
(SF) story defines the high-end entrepre- 
neurial spirit. (See the SF interview with 
Robert Deutsch in Stereophile, Vol.19 
No.6.) Remember, too, that the compa- 
ny's first foray into digital — the original 
SFD-2 processor some five years ago — 
was met with near-universal acclaim and 
a Class A rating in Stereophiles “Rec- 
ommended Components." SF main- 
tained that Class A status with the SFD-2 
Mk.II and the SFT-1 transport. 

In spite of Sonic Frontiers’ admirable 
track record, I was surprised at the ambi- 
tious scale of their new designs, most vis- 
ible in the radical look of the Transport 3 
and its iris-ported disc-loading mecha- 
nism, but even more impressively appar- 
ent under the skin of the Processor 3. 


Transport 3: CD transport. Interface 
options: 110 ohms, +5% AES/EBU; 
75 ohms, +5% BNC; RCA, S/PDIF, ST- 
Glass Optical, and PS-Enhanced inter- 
face employing a 13W3 "d-sub" con- 
- nector (13W3 cable included). Pro 
CDM12 top-loading Philips disc drive. 
Dimensions: 19.125" (490mm) W by 
4" (100mm) H by 16" (400mm) D. 
Weight: 31.5 Ibs (14.3kg) net. 
Serial number of units reviewed: 
105982 (auditioning); 106649 (mea- 
suring). 
Price: $6999, including PS-E cable 
and remote control. 


Processor 3: 20-bit, fully balanced 
HDCD-capable digital processor with 
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However, after a careful 
examination of the Pro- 
cessor 3 prototype in 
SF's St. Francis Hotel 
suite at HI-FI 97, where 
it was on silent display, it 
was obvious that this 
was no mere souped-up 
SFD-2 Mk.II, but an 
all-new animal with 
several substantial engi- 
neering advances. Feat- 
ures that first caught 
my eye were its out- 
board power supply, 
discrete I/V conver- 
sion, and I2S-Enhanced 
interface designed by 
UltraAnalog, who had 
a major hand in the 
overall design of the 
Transport 3 (T-3) and 
Processor 3 (P-3). (I2S 


ERIC SWANSON 


stands for Inter-IC- 
Sound.) 
Could the Sonic 


Frontiers/UltraAnalog 
team have outdone 
themselves again, and not with just 
another Class A processor, but one that 
could redefine the Class A category? 
And what about the slick new T-3? 
Could its performance match its way- 
cool looks? More important, could a 


tube output stage and outboard 
power supply. Tube complement: 4x 
6922. Frequency response: 5Hz- 
20kHz, +0.25dB. Intrinsic jitter: <35ps 
via S/PDIF, below measurable limits 
via PS-Enhanced (no measurement 
method specified). Unweighted S/N 
ratio: >115dB. Crosstalk: >130dB 
1kHz, >115dB 16kHz. THD: <0.02%. 
Maximum output level: approximate- 
ly 3.0V unbalanced, 6.0V balanced. 
Power-supply requirements: 60VA. 
Dimensions: Main chassis: 19" 
(480mm) W by 4.5" (115mm) H by 
14.25" (360mm) D. Power supply: 
9" (230mm) W by 4" (100mm) H by 
13" (330mm) D. Weight (together): 
30 Ibs (14kg) net. 








Sonic Frontiers Transport 3 CD transport 


CD-only transport sporting a price tag a 
buck shy of $7000 find a place in the 
uncertain, rapidly changing world of 
digital audio? 

These and other questions placed 
both products at the top of my HI-FI 


Serial number of units reviewed: 
105982 (auditioning); 106499 (mea- 
suring). 

Price: $6999. 


Both: 

Approximate number of dealers: 
100. Warranty: 5 years parts & labor, 
1 year on mechanism (Transport 3), 
tubes (Processor 3). 

Manufacturer: Sonic Frontiers, 2790 
Brighton Road, Oakville, Ontario L6H 
514, Canada. Tel: (905) 829-3838. 
Fax: (905) 829-3033. E-mail: SFI@ 
sonicfrontiers.com . Web: www. 
sonicfrontiers.com . 
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'97 wish list. But before we get to my 
answers, let's take a closer look at the 
make-up of both units. 


Transport 3: An EYEris for the refined 
I've seen transports that are more flashy 
or ornate than Sonic Frontiers new 
show-stopper, but the Transport 3 is 
wonderfully slick, clean, and elegant — 
to my eye, one of the most attractive 
disc-spinners yet. The transport is quite 
large; viewed from the front, the width 
of the chassis — dominated by %"-thick 
machined aluminum exterior plates 
sporting a shot-blasted, clear-anodized 
finish —is offset by its low-profile 
height of only 34". Add the special 1"- 
high Sorbothane isolation feet supplied 
by E.A.R., and the total unit height 
reaches just over 4". 

The aluminum faceplate establishes 
the transport's clean look and is main- 
tained throughout the design, with the 
exception of SF's trademark black front 


Measurements 


D ue to logistical difficulties, the sam- 
ples of the Transport 3 and Pro- 
cessor 3 that I measured were not the 
ones auditioned by Shannon Dickson. 
Unfortunately, my first sample of the 
Transport 3 wouldn’t play discs, so 
Sonic Frontiers FedExed a replacement. 
Except where indicated, measurements 
were made from the Processor 3’s bal- 
anced analog outputs. 

The Processor 3’s output was nonin- 
verting from its unbalanced outputs, 
and from its balanced outputs with pin 
2 wired as “hot.” The maximum output 
level was a high 5.82V balanced, 2.9V 
unbalanced. Its output impedance was 
290 ohms balanced and 125 ohms unbal- 
anced, both of which should be low 
enough to drive difficult combinations of 
cable and preamp load impedance. 
However, I did notice that, into a 600 


Stereophile Sonic Frontiers Processor-3 Response at -1dBFS dBr vs Freq (Hz) 
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Fig.1 Sonic Frontiers Processor 3, frequency 
response at -1dBFS into 100k ohms (top), 
into 600 ohms (middle), and de-emphasis 
response (bottom) (right channel dashed, 
0.5dB/vertical div.). 
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bezel, within which is centered an easy- 
to-read green LED display and a small 
power button. All other chassis-mount- 
ed controls are arrayed in a graceful arc 
on top of the device along the front right 
side of the disc-loading mechanism. 

It's the disc-loader that gets the most 
oohs and aahs. Centered on the top plate 
of the transport is an aluminum ring 12" 
in diameter and %" thick, with a hole 
slightly more than 6" in diameter cut in 
the center. When open, this hole expos- 
es the transport's laser pickup, tracking 
sled, and disc spindle. Position a CD on 
the extended portion of the spindle, 
place the small magnetic cap on top of it 
to secure the disc while it rotates (this 
disc clamp meets the Philips standard for 
total mass to prevent excess motor 
stress), and press Close: Five vanes, each 
shaped much like the dorsal fin of a 
great white shark, rotate inward from 
their concealed positions beneath the 
outer ring to seal the opening tightly, 


ohm load at high levels, the waveform 
peaks were visibly rounded, suggesting 
that very low input impedances — such 
as the Bow Technologies Wazoo inte- 
grated amplifier, or some of the Jeff 
Rowland Design Group preamplifiers — 
are probably best avoided. 

The Processor 3’s frequency response 
into 100k ohms (fig.1, top trace) was 
perfectly flat over most of the band, 
with a very slight droop apparent in the 
top octave. The channel balance was 
superb, though this did worsen into 600 
ohms (fig, middle traces). The 
response with de-emphasis (fig.1, bot- 
tom traces) was the same as without, 
implying zero error. Channel separation 
(fig.2) was excellent from both sets of 
outputs, though there was less crosstalk 
from the balanced XLR jacks. The rise 
in crosstalk above 1kHz is due to a very 
small degree of capacitive coupling be- 
tween channels, but this is superb per- 
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Fig.2 Sonic Frontiers Processor 3, crosstalk (from 
top to bottom): L-R, R-L, unbalanced; L-R, 
R-L, balanced (10dB/vertical div.). 


with an action similar to that of the iris 
shutter on an SLR camera. This propri- 
etary mechanism is driven by a precision 
Swiss motor and is definitely cool to 
watch as it makes a distinct whirring 
sound not unlike the meat slicer at a 
local deli (though considerably quieter). 
With a CD spinning underneath, open- 
ing and closing the iris hatch really does 
look like an eye from an M.C. Escher 
painting winking at you — or, depending 
on your frame of mind, an exit door on 
one of the motherships in Mars Attacks! 

The rear panel offers a full set of dig- 
ital outputs, including an AES/EBU, 
S/PDIFs of both the RCA and BNC 
varieties, ST-Type glass optical, the all- 
important PS-Enhanced 13 W3 output 
connector, and an infrared port for link- 
ing the transport to an outboard IR 
repeater. Of course, there's a standard 
IEC power inlet as well. 

Though only three hex-head screws 


connect the aluminum side plates to the 


formance nevertheless. 

Fig.3 shows the spectrum of the 
Processor 3's balanced output while it 
decoded data representing a dithered 
1kHz tone at -90dBFS. The top pair 
of traces were taken with the Audio 
Precision's digital generator set to a 
16-bit word length. Increasing the 
word length to 20 bits dropped the 
level of the noise floor by just over 
20dB, unmasking a trace of power- 
supply noise at 60Hz. At -135dB 
(left) and -140dB (right), this won't 
be bothering anyone. Increasing the 
word length to 24 bits did drop the 
noise by another 2dB or so — this is 
one of the highest-resolution D/As we 
have measured, with ultra-low noise 
and a true 20-bit dynamic range. (A 
“24-bit” DAC may take in 24-bit digi- 
tal words, but its real-world resolution 
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Fig.3 Sonic Frontiers Processor 3, spectrum of 
dithered 1kHz tone at -90.3 1dBFS, with 
noise and spuriae (from top to bottom): 
16-bit data, 20-bit data, 24-bit data (right 
channel dashed). 


Stereophile, October 1998 


thick top lid, if you feel the need to gaze 
at the T-3’s innards, be careful. Lift the lid 
slowly and only slightly —the transport 
mechanism itself is mounted to the bot- 
tom center of the heavy lid, with control, 
signal, and power wiring connecting it to 
the main board and power supply. 

What you'll see will be three circuit 
boards and the various connectors 
mounted inside a 14-gauge black-plated 
sheet-metal subchassis, to which the 
side and front machined aluminum 
outer plates are attached. The largest 
board 1s a long L-shaped, dual-sided, sol- 
der-masked pcb that runs along the left 
side and rear section of the lower sub- 
chassis. This board contains the circuitry 
for all the output options. The 12 regu- 
lated low-impedance, ultra-low-noise 
power supplies spread across this board 
are fed by a large custom-built toroidal 
transformer in the upper right corner of 
the subchassis. The total capacitance of 
these supplies is around 25,000uF, close 


is limited by its analog noise floor.) 
Not surprisingly, the processor's lin- 
earity error (fig.4) is basically zero down 
to well below -100dBFS. And feeding it 
24-bit data representing an undithered 
sinewave at -90.31dBFS gave a wave- 
form that had an excellent sine shape 
(fig.5). This also indicates excellent low- 
level resolution and ultra-low noise, 
both well in advance of the 16-bit CD 
standard. Performance-wise, the Pro- 
cessor 3 is definitely “24/96 ready." 
The analog circuitry seems very lin- 
ear, to judge en fig.6, which shows the 
spectrum of the player's balanced output 
while it reconstructed a low-frequency 
tone at full level. The second harmonic 
is the highest in level at -86dBFS 
(0.005%), though the fifth, sixth, and 
seventh harmonics can also be seen. 
These harmonics remain the same in 
level from the unbalanced outputs 
(fig.7), though the third and fourth now 
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Fig.4 Sonic Frontiers Processor 3, left-channel 
departure from linearity (2dB/vertical div.). 
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to that of some small amplifiers! 

Also on the T-3’s main board is a 
“proprietary” AT cut-crystal master 
oscillator to provide precise timing for 
transport functions, as well as for the 
word clock feeding the outboard digital 
processor. According to Chris Johnson, 
great care was applied in the execution 
and layout of these dual-cascaded, RC- 
filtered voltage regulators to provide 
DC power with the lowest noise possi- 
ble for critical clocking functions, and to 
ensure the greatest immunity from 
phase-noise contamination of the jitter 
spectrum. I suspect that this feature and 
the PS-E interface are two of the biggest 
contributors to the unit's rock-solid per- 
formance. The transport mechanism is a 
relatively new version of Philips 
Professional CDM-12, and was specifi- 
cally designed for top-loading players. It 
incorporates a rigid die-cast construc- 
tion, a three-beam optical system, and a 
unique servo processor claimed to en- 


make an appearance. All are very low in 
level, however. Looking at the output 
spectrum (fig.8) with the *torture" signal 
of 19kHz and 20kHz tones, each at 
-6dBFS, a number of intermodulation 
products can be seen, though the highest 
in level are still at or below -90dBFS. 

I examined the Sonic Frontiers’ jitter 
performance with the units connected 
both by a conventional AES/EBU 


| Stereophile Sonic Frontiers Processor-3 Undithered 1kHz at -90.31dBFS (24-bit) 
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Fig.5 Sonic Frontiers Processor 3, waveform of 
undithered 1kHz sinewave at -90.3 1dBFS 
(24-bit data). 
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Fig.6 Sonic Frontiers Processor 3 balanced 


output, spectrum, DC-1kHz, 61Hz at OdBFS 
(linear frequency scale, 20dB/vertical div.). 


hance the T-3’s disc-tracking ability. 

Wrapping up the transport package is 
a 13W3-P'S cable and a very suave little 
round, flying-saucer-like remote con- 
trol. This remote is a real gem; it rides 
nicely between one's thumb and middle 
finger, leaving the index finger free to 
operate the buttons. As a reviewer, my 
only complaint is the inability to select 
specific track numbers when jumping 
around a disc containing many tracks, 
something I do often when making A/B 
comparisons of different components. 
However, I doubt this will much incon- 
venience the average user. A generic 
plastic remote is also available if keypad 
functions are desired. 


Processor 3: Stretching the limit 

The Sonic Frontiers Processor 3 is a two- 
box affair featuring a fully differential, 
balanced topology in both the analog 
and digital domains. The large main 
chassis is attached to the smaller (though 


datalink — 6' of 110 ohm Canare cable — 
and by the PS-E datalink, using the 
Miller Audio Research Jitter Analyzer. 
The foreground trace in fig.9 shows the 
narrow-band spectrum of the Processor 
3's unbalanced output while it decoded 
data representing an 11kHz tone with 
an average level of -10dBFS (-6dBFS 
peak). This is overlaid by a 229Hz 
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Fig.7 Sonic Frontiers Processor 3 unbalanced 
output, spectrum, DC- 1kHz, 61Hz at OdBFS 
(linear frequency scale, 20dB/vertical div.). 
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Fig.8 Sonic Frontiers Processor 3, HF 
intermodulation spectrum, DC-24kHz, 
19+20kHz at OdBFS (linear frequency 
scale, 20dB/vertical div.). 
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still hefty) outboard power supply via a 
6'4' detachable cable. Like the T-3’s, the 
P-3’s front panel is easy to read from a 
distance, displaying locked sample fre- 
quency and selected digital inputs. 

The power supply is a beefy, straight- 
forward design with a large potted 
transformer feeding six stages of regula- 
tion within the power-supply chassis. 
Several of these primary regulators are, 
in turn, cascaded to other stages within 
the main unit for a total of 14 regulators 
serving the processor. All but two on the 
analog output board use Linear Tech- 
nologies’ low-noise version of the popu- 
lar 317/337 three-pin devices. 

The main chassis contains three large 
circuit boards partially overlapping one 
another above the floor of the unit, as 
well as a fourth, vertical board assigned 
to front-panel duties. Of prime impor- 
tance for the prospective buyer is the 
manner in which these boards are laid 
out. With the emergence of higher-res- 


Measurements 


squarewave at the LSB level. The peak- 
peak jitter was the lowest I have ever 
measured, at 128.5 picoseconds (ps), 
while the clock error was a low +36 
parts per million. What jitter is present 
mainly consists of data-related sidebands 
(indicated by the red markers), though 
there are also some sidebands present at 
a low 15.6Hz fundamental frequency 
(purple markers). 
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olution digital formats, I feel it would be 
folly to plop down a large sum for a 
processor that wasn't easily updateable, 
regardless of how good it makes CDs 
sound. SF obviously had this in mind 
when designing the P-3, and has care- 
fully configured the principal boards to 
anticipate new developments. For 
example, the front-panel board already 
supports display of 88.2kHz and 96kHz 
sample rates. 

The digital input board contains six 
interface options, selectable via front- 
panel buttons, including counterparts to 
all of those found on the T-3, plus 
TosLink. All input signals, other than 
that from the PS-E interface, are routed 
through an AES21-C002 encapsulated 
input receiver for recovery of the clock 
and data. 

Also on this board is the now-ubiqui- 
tous PMD-100 HDCD digital filter, but 
with a wrinkle. Much has been made of 
the 6dB of attenuation required by 


For comparison, the grayed-out spec- 
trum in fig.9 is a spectrum taken under 
identical conditions, except now the 
Transport 3 is driving the Processor 3 via 
the Canare AES/EBU link. Note the 
rise in data-related jitter — the 229Hz 
sidebands marked with a red *4" have 
risen tenfold, from 43.5ps to 456ps — 
with the total peak-peak jitter now 
measuring 493.4ps. While the higher 
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Fig.9 Sonic Frontiers Processor 3 driven by Transport 3 via S-E datalink, high-resolution jitter 
spectrum of unbalanced analog output signal (11kHz at -1OdBFS with LSB toggled at 229Hz). 
Center frequency of trace, 11kHz; frequency range, +3.5kHz. (Grayed-out trace is the Processor 3 
driven by the Transport 3 via 6' of 110 ohm Canare AES/EBU datalink.) 
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Pacific Microsonics to be applied to all 
non-HDCD discs for level matching 
with HDCD-encoded software. A 
DAC designer can choose to imple- 
ment this signal reduction in either the 
analog or digital domains, though each 
technique has potential compromises. 
The P-3 I reviewed bypassed this atten- 
uation altogether, and did so while elim- 
inating any extra resistors or relays in 
the signal path. A simple jumper is 
located just before the PMD-100 chip. 
Therefore, if you find it annoying to 
have to adjust the volume on your pre- 
amp when switching between HDCD 
and non-HDCD discs, you can easily 
engage the specified gain-scaling for 
regular CDs, in this case applied in the 
digital domain with a resultant 1-bit loss 
of resolution. 

The second and largest circuit board 
runs across the entire front of the pro- 
cessor and is made of Arlon, an expen- 
sive Teflon/Fiberglas hybrid said to be 


harmonics of the 15.6Hz jitter have dis- 
appeared, note the very strange sym- 
metrical rise in the noise floor either 
side of the central peak. This is presum- 
ably a characteristic of the UltraAnalog 
data-receiver circuitry, as it was not 
changed no matter what datalink or 
transport I used. Substituting a Meridian 
500 transport for the Sonic Frontiers 
with the Canare AES/EBU link gave 
509ps of jitter, while using a TosLink 
datalink increased the weighted peak- 
peak jitter to 603ps. In each case the 
double-winged noise floor remained 
the same, the differences in data-related 
jitter leading to the differences in mea- 
sured jitter levels. 

Predicting the subjective effects of 
this kind of low-frequency, random- 
noise jitter is a foolhardy task, but it has 
been conjectured that it will increase 
the apparent size of individual images 
within the stereo soundstage as well as 
lead to a decrease in pace and rhythm. 

Finally, the Transport 3 managed to 
track the Pierre Verany Test CD, which 
has intentional gaps in the data spiral, 
quite well. It played through Track 32 
without problem, but started to mis- 
track on Track 33, which has a 1.5mm 
dropout. —John Atkinson 
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ideal for delicate high-speed signal-pro- 
cessing applications. Chris Johnson says 
that it is one of the largest Arlon boards 
ever made. The other two dual-sided 
boards are of FR-4 glass epoxy. 

Four separate stages of regulation are 
found just prior to the two dual 20-bit 
UltraAnalog D20400-A DAC modules, 
providing a discrete stage of isolation 
-and 5V power-supply conversion for 
each internal DAC, each of which, in 
turn, serves a separate channel phase. 
These DAC modules are UltraAnalog’s 
best, but with a major enhancement 
applied within the P-3. Most other ver- 
sions of the D20400-A DAC incorpo- 
rate the critical current-to-voltage (I/V) 
conversion circuitry within the DAC 
module, usually a high-speed op-amp 
from companies such as Analog Devices 
or Burr-Brown. In this instance, UA 
designed an outboard I/V conversion 
module made up of some 75 discrete 
surface-mount components per chan- 
nel. According to Chris Johnson, “this 
novel circuit has significantly better 
low-level IM-distortion artifacts than 
their previous integrated I/V stages.” 
Johnson also credited much of the P-3’s 
reported ultra-low noise floor to the 
new I/V design. 

After voltage conversion, the signal 
goes through analog reconstruction via a 
discrete, third-order, passive LCR filter 
for each channel phase. It's a point of 
pride for Johnson that SF was able to 
implement this new reconstruction fil- 
ter with minimal high-frequency atten- 
uation at 20kHz by using a variation of 
a Chebyshev design. 

The final board of interest is chock 
full of discrete circuitry supporting the 
four 6922 dual-triode tubes — double 
the tube count of the SFD-2 Mk.II — 
that form the heart of the processor's 
analog output stage. Each channel phase 
has one dual triode with its internal sec- 
tions connected in parallel, effectively 
resulting in eight tubes within four bot- 
tles for a 3dB reduction in noise and a 
halving of the output impedance. 
Furthermore, the output stage, a cath- 
ode follower with solid-state current 
sources, eschews the coupling caps of 
SF's previous processors. Instead, it 
employs a direct-coupled design via sur- 
face-mounted servos on the bottom of 
the board, resulting in a largely frequen- 
cy-independent output impedance, as 
first seen in SF’s highly touted SFCD-1 
CD player. These servos are accompa- 
nied by a “failsafe” circuit that ensures 
that no DC can pass to the outputs in 
the event of servo failure. UltraAnalog’s 
Richard Powers said that “you can even 
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yank a tube while the unit’s on without 
any DC surprises.” Rather than test this 
claim, I took his word it, and suggest 
you do as well! 

The P-3 also has a shunted mute 
relay that remains out of the signal path, 
and a second-order output low-pass fil- 
ter to attenuate RFI from riding down 
the interconnects. (By the way, if your 
preamp lacks the ability to set different 
gain levels for various sources, be very 
careful when switching to the P-3 from 


“You can even yank 
a tube while the 
Processor 3 is on 
without any DC surprises.” 
— Richard Powers of 
UltraAnalog 


any other input. The unit outputs a 
healthy 3V from its unbalanced RCA 
jacks, and a whopping 6V from its pair 
of balanced XLR connectors!) 

All in all, a very impressive piece of 
engineering, and ample proof that the 
SF/UA team pulled out all the stops to 
build the quietest and best-sounding 
digital processor they could, regardless 
of price. 


Means and methods 

My experiences with the Processor 3, 
followed much later by the Transport 3, 
took place in two distinct phases. The 
initial stage began in the fall of 1997, 
after an early production P-3 arrived at 
my Honolulu apartment. At the time I 
was in the midst of an extended sabbati- 
cal from these pages as I oversaw the 
design and construction of my new 
home, into which I finally moved this 
past May. (My empathy is extended to 
all who’ve been through that mind- 
numbing experience.) 

Eager as I was to experience the P-3 in 
its best light, I immediately connected its 
13W3-DPS-E connector to a Muse Model 
5 transport. Unfortunately, I could get no 
signal lock, even though the Muse unit 
was equipped with a fully functional 
13W3-PS output. (SF itself had not yet 
released a transport with an PS-E option.) 
My dismay increased after I discovered, 
through phone calls and e-mail to both 
companies, that each was using a different 
and incompatible version of the PS trans- 
mission interface! (See sidebar, «PS: Two 
Don't Always Tango.”) 


Despite this early setback, I had no 
problem at all adjusting to the P-3's 
extreme clarity, dynamic dexterity, and 
wide-band performance when using the 
AES/EBU and S/PDIF interfaces from 
either the Muse Model 5 transport or a 
modified Theta Data II. In any event, 
while I was steeped in house-building, 
most of my time with the P-3 was spent 
enjoying a vast array of music rather 
than doing in-depth analytical listening. 

Phase Two began after I'd installed the 
astounding new quad-amplified Audio 
Artistry Beethoven Grand speaker sys- 
tem, with its all-active crossover, in the 
substantially larger listening room of my 
new home. This house has background 
noise somewhere on the order of Grant’s 
Tomb, and, combined with the remark- 
able resolution and openness of these 
speakers, revealed subtle sonic variations 
between components that were simply 
buried at my previous digs. Accordingly, 
my discussion of performance issues will 
be restricted to my most recent experi- 
ences of the products in my new home. 
The picture was completed a few days 
after HI-FI '98, when the Transport 3 
arrived and I could get down to business. 

Despite the overall convergence of 
absolute sound quality between most 
competently designed transports and 
processors, sonic differences do exist 
between otherwise well-made top-tier 
gear. However, these differences tend to 
be very small. With this understanding, 
you can interpret my often liberal use of 
analogy in the proper context as I 
attempt to convey those portions of my 
experience that will most likely be 
translatable to your own. Therefore, 
while the following characteristics are 
shared to one degree or another by a 
number of other front-line digital com- 
ponents I’ve heard, Sonic Frontiers’ 
Transport 3 and Processor 3 stood out 
from this select crowd in the areas of 
performance outlined below. 


Sonic Delight: The Processor 3 
The overall sound of Sonic Frontiers’ 
Processor 3, using one of its standard 
non-I2S interfaces, was actually closer to 
that of SFs SFCD-1 (Stereophile, Vol.19 
No.6) than to the SFD-2 Mk.II. The 
latter model had two principal short- 
comings in its otherwise excellent per- 
formance: I often found its bass rendi- 
tion a bit too bloomy and diffused, and 
its perspective was a little forward for 
my taste — even though that forward- 
ness often made for some spectacular 
dynamics and rhythmic drive. 

In contrast, the P-3 not only exceeded 
the large-scale dynamic articulation of 
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the SFD-2 Mk.II, but did so with 
notable refinements in low-level dy- 
namic resolution, and with a more 
relaxed, though not too distant, spatial 
perspective closer to that of the SFCD-1. 
I suspect that this fundamental improve- 
ment owes much to the P-3’s ultra-low 


PS: Two Don't Always Tango 


ne of the key elements of Sonic 

Frontiers’ new Series 3 digital 
components is the inclusion of an 
UltraAnalog-designed — PS-Enhanced 
interface. The original PS (Inter-IC- 
Sound) bus found in nearly all CD play- 
ers provides discrete pathways for the 
master, word, and bit clocks, as well as 
audio data signals as they travel between 
processing sections within a player, and 
eliminates the need for the transmission 
and receiver circuitry mandated by the 
AES/EBU or S/PDIF transmission 
schemes to connect two or more digital 
components, which is prone to jitter 
due to the fact that the word clock is 
embedded within the data. 

The recent offerings of PS interface 
options for two-box systems are 
derivations of this bus applied exter- 
nally for inter-component, rather than 
inter-IC, communication. For exam- 
ple, the critical reference clocks and 
audio data each travel from a transport 
to a digital processor intact, on discrete 
lines, without suffering the inevitable 
degradation caused by bi-phase en- 
coding, transmission, and subsequent 
decoding of the combined clock and 
data signals, as occurs with traditional 
interfaces. The result is a dramatic 
reduction in interface jitter. 

Good examples of external PS inter- 
faces include the PS-E and the original 
13W23-PS standard developed by Kevin 
Halverson of Muse, and now offered to 
other manufacturers by Digital Axiom 
Corporation as a ready-made solution 
in the form of drop-in modules. By 
using either scheme, the relative lack of 
interface jitter allows a designer to fully 
realize all the advantages of two-box 
construction. These include the isola- 
tion of critical decoding circuitry and 
the analog output stage from interaction 
with transport servos and unwanted 
power-supply coupling. 

For the past year and a half I’ve lis- 
tened extensively to systems equipped 
with PS interfaces using 13W3 hard- 
ware. These include two separate 
Muse systems, and now the Sonic 
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noise floor. This ability to so effortlessly 
paint each instrument with just the right 
amount of dynamic shading within the 
larger context of the tempo's ebb and 
flow was a hallmark of the P-3, and 
often made listening to even mundane 
CDs an involving experience. 


Frontiers pair. In each case I've heard a 
significant enhancement of low-level 
detail and dynamic contrast, better 
focus and transient definition, and a 
notable increase in the perceived 
effortlessness of expression compared 
with any version of an AES/EBU or 
S/PDIF connection I listened to — so 
far, all great news. 

However, as mentioned in the body 
of the review, there's a compatibility 
issue prospective buyers must be 
aware of. UltraAnalog branched off 
from the original 13 W3-P^S specifica- 
tion to design their own version, as 
was certainly their prerogative. How- 
ever, UA's employment of the same 
13W3 cable and connectors (probably 
because they're ideally suited to the 
task) ensured the kind of consumer 
confusion and incompatibility be- 
tween the 13W3-PS and [S-E 
schemes that I experienced. 

I don't have the space here to explore 
all che technical details distinguishing 
the two now-competing versions of 
13W3-based PS designs. Instead, Pll 
look at my experience with the Sonic 
Frontiers version, and a few practical 
differences of interest to the end user. 
I'll take a closer look at the technical 
merits of the 13W3-PS interface in an 
upcoming review of the Muse Model 8 
and 296 DVD/CD system. 

I went through a considerable 
“debugging” period with the P2S-E 
system in the Processor 3. In 
December '97 I was sent an SFT-1 
transport equipped with the interface 
for use with the P-3. However, it was- 
n't yet ready for prime time — I could- 
n't get a clean signal lock. Sending the 
unit back to the factory failed to fix 
the problem, but by February ’98 the 
bug had been fixed, and I installed a 
factory-supplied modification to the 
PS-E circuitry within the P-3. Since 
then, the interface has worked great. 

In May, Murphy's law returned in 
the form of a bug unrelated to the [2S 
issue: The SFT-1's front-panel con- 
trols began to consistently lock up, 


That the P-3 conveyed awesome tran- 
sient delineation shouldn't be surprising 
in light of its world-class resolution of 
subtle contrast. Its stellar transient clarity 
and ultra-quiet background imbued 
music of all stripes with alluring tangibil- 
ity and purity. This quality was revealed 


forcing me to use another transport — 
until the T-3 arrived. Since then, I’ve 
not had a lick of trouble with the T-3 
or the P-3. 

As no digital rigs contain examples 
of the PS-E and 13W23-DS interfaces, 
it’s impossible to directly compare the 
audible differences, if any, between 
them. Despite any claims to the con- 
trary, when both systems are properly 
implemented, using their respective 
highest levels (in which the master 
clock is located in the processor and the 
transport is the slave), there should be 
little if any theoretical or practical sonic 
differences resulting from interface 
issues. In any event, what really matters 
to the listener is the overall experience 
from a given complete system, as dis- 
cussed in the body of the review. 

Curiously, the version of PS found 
in the expensive SF gear uses the lower 
of two performance levels offered in 
the PS-E specs; ie, with a transport- 
based clock and the processor in slave 
mode. Chris Johnson said they felt this 
was sufficient for the demands of CD, 
and that they would implement *Level 
One" — with the master clock in the 
processor — when the P-3 is updated 
for 24-bit/96kHz capability. 

Regardless, you can rest assured that 
both the PS-E and 13 W3-I?S schemes 
work extremely well with CDs. 
However, since the Muse system plays 
DVDs and AADs as well, the 13W3- 
I2S specs have been optimized to 
address a number of that format’s per- 
formance and legal requirements. The 
current specs of the PS-E interface 
will need updating to address these 
issues prior to use in DVD-based sys- 
tems. Just keep in mind that a 13W3- 
I2S interface found in other digital 
components will not work with Sonic 
Frontiers’ new gear. Here’s hoping 
they'll find a way to include compati- 
bility in future iterations of their 
13W2-based PS interface. 

— Shannon Dickson 
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by the ease with which I could hear the 
full expression of both complex tran- 
sients and the most delicate harmonic 
decays even in the very midst of a pow- 
erful crescendo, and without the slight- 
est smearing or congestion between of 
the two. Time and again, percussive and 
stringed instruments struck a perfect bal- 
ance of stunning articulation and grace- 
ful rhythmic poise without ever seeming 
overbearing. Indeed, this was the best 
transient performance and dynamic con- 
trast I’ve yet heard from CD. 

The P-3’s tonal balance was also very 
neutral to my ears, certainly more so 
than that produced by previous SF digi- 
tal products. This unit was a thin sliver 
on the light side of neutral, but not even 
close to being bright or harsh when 
playing natural, well-made recordings. 
The P-3’s bass performance was a big 
leap forward from that of the SFD-2 
Mk.II. There was nary a hint of the P-3's 
tube pedigree apparent in the bottom 
end. The low to midbass was delicately 
textured and tuneful, yet capable of sub- 
stantial impact and authority. I've heard 
one or two units whose overall low-fre- 
quency timbre is a shade richer than the 
P-3's, though I'd be hard-pressed to call 
it more accurate. The midrange was 
hard to fault by any standard, while the 
treble sounded more extended and open 
than any unit I’ve had in my system. 
Perhaps the combination of the proces- 
sor's flat yet delicately nuanced upper 
treble, with its superb transient focus, 
contributed to the slightly light tilt of its 
overall tonal character. 

Of course, most of these sonic traits 
are interrelated; in the P-3 they jelled to 
present a wide-open, continuous sound- 
field in the front half of my listening 
room that seemed uniformly alive, with 
a luminescent quality within which the 
correct physical proportions of instru- 
ments and vocalists were perceived. 
This was in contrast to the tendency to 
spotlight individual sonic images within 
their own immediate acoustic envelopes 
that can be heard from otherwise decent 
components that lack the last measure 
of ambience resolution I heard from the 
P-3. These soundstaging attributes were 
particularly apparent on supremely nat- 
ural-sounding discs such as Stereophile's 
new Duet (STPH012-2). The opening 
track of Erwin Schulhoff's Sonata for 
Solo Violin teleports me every time to 
the Santa Fe chapel where this piece 
was recorded. Through the P-3, that 
feeling of genuine presence takes on an 
extra measure of realism. 

Another example of the P-3's resolu- 
tion prowess was in the alternating, 
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marchlike build up and release of musi- 
cal tension throughout the opening title 
track of Mephisto & Co., kcu Re- 
cordings’ recent and Witches’ Brew-like 
HDCD-encoded compilation (RR- 
82CD). I never heard the P-3 congeal 
or compress an orchestral climax. This is 
one of the fundamental shortcomings of 
lesser designs, and of earlier digital in 
general: when the going gets tough, the 


| never heard the P-3 
congeal or compress 
an orchestral climax, 
one of the fundamental 
shortcomings of 
lesser designs. 


soundstage tends to smear and flatten, 
often becoming aggressive and shrill. 
Other HDCD recordings also sounded 
their best yet through the P-3. However, 
many of my favorite discs lack such 
encoding; using HDCD-encoded soft- 
ware when comparing this processor to 
models employing other digital filter 
techniques tends to stack the deck. 
Therefore, most of my direct compar- 
isons with other components were done 
with non-HDCD recordings. 


With the Transport 3 
So far, all of my comments regarding the 
P-3 were gleaned from using one of two 
Muse transports (the Model 5 CD-only, 
and the new Model 8 DVD/CD spin- 
ner) my souped-up Theta Data II, or 
the PCM output on a Pioneer DV-500 
DVD/CD player. Digital links were 
many, but I primarily used the Kimber/ 
Illuminati Orchid and Cardas AES/ 
EBU, as well as S/PDIF cables from 
Illuminati, MIT, Cardas, and Marigo. 
Hooking up the Transport 3 to the 
Processor 3 showed the synergistic match 
between the two Sonic Frontiers compo- 
nents, even without the PS-E connec- 
tion. The T-3 driving other processors 
was truly formidable as well. Using stan- 
dard interface options, I consistently 
experienced a degree of enhanced focus 
and a bit more solidity to sonic images 
and their acoustic environments com- 
pared to that from the other transports 
tested, regardless of the processor used. 
However, the real news with the T-3 
was the impact of connecting its PS-E 
output to the P-3. I felt as if Pd just put on 
a new pair of glasses! Every virtue of a 
good PS connection described in the 
accompanying sidebar was added to the 


P-3’s inherent attributes outlined above! 
Dynamic contrast and low-level harmon- 
ic details became even more focused, 
while the whole presentation took on a 
notably greater degree of ease and pres- 
ence. Sibilants also sounded more natural. 
Without PS-E, the T-3/P-3 combination 
is a definite contender for the brass ring 
among current Class A digital rigs. With 
PS-E, the pair stand at the pinnacle of the 
CD hill, in my experience. 


The Digital Conundrum 
The compact disc no doubt has many 
good years of viability ahead of it, and I 
can't think of a better way of getting 
the most out of that format than by 
using both of Sonic Frontiers' new CD 
source components. Had their IS- 
Enhanced-equipped Transport 3 and 
Processor 3 been available over a year 
ago, I could have easily recommended 
them without qualification to those 
searching for cutting-edge CD play- 
back. It's obvious that I was smitten by 
their standard-setting performance, 
excellent ergonomics, and great looks. 
As it is, though, the watershed format 
changes now upon us add the follow- 
ing caveats to my recommendations. 
Obviously, only well-heeled audio- 
philes, or those who simply must have 
the best and are willing to go deep into 
hock, will be in the market for a 
$14,000 digital front-end. Evidence 
indicates that there are a fair number of 
music lovers in each category. For these 
groups, I readily endorse SF's T-3/P-3 
combo as the highest example of the 
CD art I’ve heard so far. Indeed, if this 
fits your description, you should consid- 
er both products as a single-purchase, 
two-box CD player rather than as sepa- 
rates — that is, as long as you can envi- 
sion owning a separate transport for 
CDs and another for DVD A/V discs, 
both of which could be connected to an 
upgraded Processor 3 when the pro- 
posed standards are fully sorted out and 
more hi-rez 96kHz software becomes 
available. There's also a far smaller cate- 
gory of very wealthy individuals who 
buy and sell top-tier components regu- 
larly for the sport of *having owned the 
best," and who will certainly want to 
add this combo to their quivers. 
However, even though the Transport 
3 is the best-sounding CD transport I've 
had in my system, and a true joy to 
operate, I can't endorse a $6999 disc- 
spinner as a stand-alone unit for most 
audiophiles — particularly if they expect 
the transport to be upgradeable to DVD 
status. Such a mod would likely be very 
expensive and complicated, if not im- 
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Associated Equipment 


Analog source: Immedia RPM-2 
turntable and Unipivot arm, Sounds 
of Silence Crown Jewel cartridge. 
Digital sources: CD transports: 
Sonic Frontiers SFT-1 with PS-E, 
Muse Model 5 with 13W3-ES, 
modified Theta Data IL; Muse 
Model 8 DVD/CD transport with 
13W23-PS, Pioneer DV-500 DVD/ 
CD player. 

Digital processors: Muse Model 
Two-Plus, CD only, with 13 W3-PS; 
Muse Model 296, 96kHz, with 
13W3-DPS; Theta Gen.V-A. 
Preamplification: Z-Systems rdp- 
1, BAT VK-3i, Muse Model 3 pre- 
amplifiers; Jeff Rowland Design 
Group Coherence II preamplifier, 
Cadence phono stage. 

Power amplifiers: Jeff Rowland 
Design Group MC-6 six-channel 
amplifier for tri-amping main speak- 
er panels, two Model 6 monoblocks 
for driving a pair of subwoofers. 
Loudspeakers: Audio Artistry 
Beethoven Grand. 
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Cables: Interconnects: Cardas 
Neutral Reference, BEL The Wire, 
Discovery Signature, Immedia 
phono. Digital interconnects: Cardas 
AES/EBU, Kimber Illuminati Or- 
chid, Marigo Reference, Discovery, 
MIT, AudioQuest for both AES/ 
EBU and ST-Optical, Aural Sym- 
phonics AES/EBU, BNC, and ST- 
Optical. Speaker cables: Cardas Gol- 
den Cross, TARA Labs Decade, 
Discovery, Nordost Red Dawn, 
Goertz. Power cords: Cardas, Audio 
Power, Marigo Reference. 
Accessories: Arcici Suspense isola- 
tion stand, Mike Fredericksen 
stands, Townshend Seismic Sinks, 
Signal Guard platform, D’Feet isola- 
tion pucks, ASC Tube Traps, 
Vibraplane pneumatic isolation plat- 
form (turntable), Newport Bench- 
top pneumatic isolation platform 
with Jun-Air compressor (trans- 
ports), Audio Power Ultra Wedges 
112, 115, 116, PE-II. 


— Shannon Dickson 


possible. Instead, I suspect that SF will 
incorporate many of the advances seen 
in the T-3 into an entirely new DVD- 
based model in the near future. 

The Processor 3, on the other hand, 
has such well thought-out modularity, 
such low inherent jitter, such a quiet noise 
floor, and such world-class sonics that it 
easily earned five stars with a bullet as a 
stand-alone unit for playing CDs. I’m also 
confident that it will provide a solid plat- 
form for DVD-based audio processing 
when SF and you are ready to make that 


jump. In addition, though Sonic Fron- 


tiers’ PS-Enhanced interface will likely 
require some modifications to comply 
with the demands of the new format, it’s 
perfectly fine for the CD medium. 

A final category of audiophile for 
whom the P-3 is particularly suited are 
those who either own or can buy a used 
SFT-1 transport or SFCD-1 player, both 
of which SF will upgrade to PS- 
Enhanced status for $700, including 
cable, daughterboard, and sheet-metal 
modifications. (It’s well worth it.) While 
that won’t match the ultimate perfor- 
mance of the T-3/P-3 combo, it'll get 
you very close indeed. 

Has Sonic Frontiers really outdone 
themselves again? Yes, indeed! 
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Brian Damkroger 


Arcam Alpha MCD 6-disc CD changer 


hink about it for a second: If 
T you could buy a six-disc CD 

changer that sounded every bit 
as good and was built just as well as a 
similarly priced single-disc player, 
would you be interested? 

There are lots of good reasons to con- 
sider a CD changer. One that occurred 
immediately to me was that I work at 
home a lot, often spending evenings 
catching up on reading and paperwork. 
I rarely work to music because deciding 
what to listen to and changing discs 
shifts my focus from what I’m doing to 
the music. A changer might be a perfect 
solution. Other reasons popped into my 
head as well: auditioning a stack of new 
CDs, for example, or providing music 
for workouts or parties. And what about 
audiophiles who share their space — 
and system — with family members 
who aren't into the mode of fully 
engaged, in-the-sweet-spot listening? 

On the flip side, the high-end com- 
munity seems to have a prejudice against 
changers —as if the whole concept of a 
high-end changer is oxymoronic. If a 
changer's role is to provide several hours 
of uninterrupted music to an inattentive 
audience, why pay for high-end perfor- 
mance? The High End is about totally 
engaged listening, after all, and getting 
the highest possible fidelity out of every 
dollar spent. A changer’s mechanical 
complexity translates to higher build 
cost, so something — the sound — has 
got to give, right? 

But what if you could have your cake 
and eat it too? What if you could break 
or even bend the rules, and get a multi- 
disc changer that sounded as good as 
similarly priced single-disc players? Put 
another way, how close would a chang- 
er's performance have to be to a single- 
disc unit's to tip the scale in favor of the 
added versatility? 


Enter the MCD 

Arcam poses exactly these questions 
with their Alpha MCD. Priced at $999, 
the MCD combines much of the tech- 
nology and build quality of Arcam's 
highly acclaimed Alpha 7, 8, and 9 sin- 
gle-disc units with *the convenience of a 
whole evening's listening pleasure with- 
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Arcam Alpha MCD CD changer 


out having to change discs yourself." 
The Arcam's pedigree is excellent, 
its specs first-rate. The MCD starts 
with a Sony transport mechanism and a 
20-bit digital filter and DAC from 
Crystal Semiconductor. There are 
“eight separately regulated power sup- 
plies, a low-jitter master clock situated 
close to the DAC, and high-perfor- 
mance analog output stages.” All of the 
audio circuitry is built on a single fiber- 
glass board; the control circuitry is 
mounted on a separate board right 
behind the front panel. A peek under 
the hood shows that everything is tidy 
and well laid out. Unlike Arcam's sin- 
gle-disc players, the MCD cannot be 
upgraded with either the replacement 
or the addition of a higher-performance 
internal DAC — the only upgrade path 


Description: Six-disc CD player with 
analog and digital outputs and full- 
function remote control. D/A conver- 
sion and digital filter: Crystal 
Semiconductor 20-bit. Output com- 
plement: two pairs of single-ended 
(RCA) analog outputs, one S/PDIF 
(RCA) digital output. Analog output 
impedance: 75 ohms. Other: electri- 
cal bus interface for use with Arcam 
multiroom systems. Frequency re- 
sponse: 20Hz-20kHz, —0.5dB. S/N 
ratio (CCIR): >105dB. THD (OdB, 
1kHz): «0.00596. Output level (OdB): 
2.5V. Power consumption: 20VA max. 
Dimensions: 16.9" (43.0cm) W by 
4.9" (12.5cm) H by 11.4" (29.0cm) D. 


Is via the coaxial digital output. 

The Arcam's cosmetics are straightfor- 
ward and understated, and match the 
other models in the Alpha line. The front 
panel is dominated by the disc drawer on 
the left and the display on the right, both 
having an unusual curved bottom edge. 
This curve is echoed on the faceplate's 
bottom edge, and gives the MCD an 
interesting, slightly softer appearance than 
is usual. Front-panel controls include an 
array of buttons for the usual functions: 
Power, Load (open), Stop, Play/ Pause, 
Track selection, Repeat, Program, and 
Shuffle. The only clues that the MCD is a 
changer are the two buttons to increment 
or decrement the disc number. 

All functions are controllable from 
the remote. (Because the remote applies 
to other Arcam models as well, it has 


Shipping weight: 11 Ibs (5.1kg). 
Serial number of unit reviewed: 
ACMBOO! 27. 

Price: $999. Approximate number of 
dealers: 80. Warranty: 2 years, parts 
and labor. 

Manufacturer: Arcam, Pembroke 
Avenue, Waterbeach, Cambridge CB5 
9PB, England, UK. Tel: 44 (0) 1225 
203203. Fax: 44 (0) 1223 863384. E- 
mail: custserv@arcam.co.uk . Impor- 
ter: Audiophile Systems, Ltd., 8709 
Castle Park Drive, Indianapolis, IN 
46256. Tel: (317) 849-5880 Fax: 
(317) 841-4107. Web: www.aslgroup. 
com. 
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buttons to control volume, which don’t 
apply to the MCD.) Overall, fit, finish, 
and build quality are very good, but not 
extravagant. 


Systems & setup, tweaks & tricks 

After a 200-hour burn-in period using 
the Sheffield/XLO Test & Burn-in CD 
(Sheffield Labs 10041-2-T), I put the 
MCD through its paces in a couple of 
systems, and with a wide variety of 
music. Most of the time, however, I 
used a system consisting of a Sonic 


Measurements 


he Arcam Alpha MCD’s output 

impedance measured a low 123 
ohms over most of the audio band, 
increasing to 600 ohms below 20Hz. 
This is still low enough that there 
should be no problems of lightweight 
bass with the preamplifiers with which 
the player will typically be used. The 
player’s analog output is absolute polari- 
ty-correct, and the maximum output 
level at 1kHz was 2.5V, almost 2dB 
above the standard 2V RMS. As BD 
noted, the left and right outputs were 
reversed on this sample. 

The MCD’s error correction was 
only fair, the player tracking up through 
track 31 on the Pierre Verany Test CD 
without any problems. Dropouts started 
to occur on track 32, however, which 
has 1.25mm gaps in the data spiral. 

The top trace in fig.1 shows the 
MCD’s frequency response at full level: 
the bass is flat down to 20Hz, reaching 
-0.5dB at 10Hz, while the treble has a 
subjectively inconsequential droop to 
-0.25dB at the upper band edge. The 
bottom pair vi traces shows the 
response with de-emphasis switched in; 
the error —a maximum of -0.3dB at 
16kHz — will make those few CDs that 
are pre-emphasized sound very slightly 
laid-back. (This might be a small error, but 
the bandwidth covered is large, meaning 


Stereophile Arcam MCD Frequency Response at OdBFS dBr vs Frequency (Hz) 





Fig.| Arcam Alpha MCD, frequency response at 
OdBFS (top) and de-emphasis response 
(bottom) (right channel dashed, 0.5dB/ 
vertical div.). 
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Frontiers Line 3 line stage, VTL Ichiban 
amplifiers, and Magnepan's new 1.6 
Q/R speakers. The cables were Nirvana 
S-L from the line stage to amplifier, and 
MIT MrITerminator 2 biwire between 
the VTLs and the Maggies. 

The listening sessions also included the 
$895 Ultech UCD-100 player I reviewed 
in the July '98 issue, the $1595 California 
Audio Labs CL-15, and two old favorites: 
the $495 Parasound CDP-1000 and $595 
CAL DX-2. The bulk of my listening was 
done using Kimber KCTG cables 


that “the area under the curve" — the 
missing treble energy — is also large, 
hence audible.) The channel separation 
(not shown) was around 80dB in both 
directions, with the  right-to-left 
bleedthrough slightly lower than the 
left-to-right. 

Fig.2 shows a spectral analysis of the 
player's output while decoding data rep- 
resenting a dithered 1kHz tone at 
-90dBFS. The noise floor is higher than 
usual, and there are hints of some sec- 
ond- and third-harmonic distortion 
apparent. Note also the peak at the 
power-supply frequency of 120Hz. I 
tried various grounding schemes be- 
tween the Arcam and the Audio 
Precision test setup, but this was the best 
I could do. However, this hum is still 
low enough in level that it's unlikely to 
be audible (except, perhaps, with very 
sensitive SA 

Repeating this measurement, but 
changing the signal to *digital black" 
and extending the bandwidth to 
200kHz, gave the spectrum shown as 
the lower pair of traces in fig.3. The 
high-frequency noise drops dramatically 
compared with fig.2, implying that the 
DAC actually mutes its output when it 
detects this special signal. I confirmed 
this by changing the signal to one repre- 
senting a minuscule DC, offset of 
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Fig.2 Arcam Alpha MCD, spectrum of dithered 
1kHz tone at -90.31dBFS, with noise and 
spuriae (16-bit data, right channel dashed). 


between the CD players and line stage, 
but the MCD/Sonic Frontiers combina- 
tion also worked well with several less 
expensive cables. Two particularly good 
matches were Synergistic Research’s 
$175/m Alpha Sterling and Belkin’s new 
$40/3' Platinum Synapse. 

Following Stereophile’s “review as 
delivered” policy, I tested the Arcam 
sans tweaks, the only exceptions being 
Sorbothane feet underneath and a 
Bright Star Little Rock on top. The feet 
were specifically recommended in the 


-1LSB, which lifted the DAC muting. 
Now I got the upper pair of traces in 
fig.3, which reveal the massive amount 

of noisesha ing needed to achieve CD 
sorihtcn om a 1-bit DAC. The noise 
boost takes place well above the audio 
band, but I do wonder how this might 
affect marginally stable amplifiers that 
might be used with the Arcam. 

Fig.4 shows the right channel's lin- 
earity error, plotted against absolute 
amplitude. There is a slight amount of 
negative error apparent at -90dBFS, this 
correlating with the distortion shown in 
fig.2, but the relatively high noise level 
results in apparent positive error below 
that level. The left channel was a bit bet- 
ter in this respect. The noise can also be 
seen in fig.5, which shows the wave- 
form of an undithered 1kHz tone at 
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Fig.3 Arcam Alpha MCD, spectrum of digital 
silence (bottom above 2kHz) and of data 
representing a —1LSB DC signal (top above 
2kHz), with noise and spuriae. (16-bit data, 
'^-octave analysis, right channel dashed) 
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Fig.4 Arcam Alpha MCD, right-channel departure 
from linearity (2dB/vertical div.). 
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MCD’s manual, and the Little Rock 
helped stabilize the lightweight MCD 
with respect to stiff cables. The effect of 
the combination wasn’t huge, but it did 
open up the space around images a bit, 
and improved clarity and image dimen- 
sionality. Prior to each play, CDs were 
treated with Nordost ECO3 antistatic 
fluid (label side) and Music Fidelity’s 
DiscSolution (data side). Though I did- 
n't use it for the bulk of my listening, I 
found that adding a Synergistic Re- 
search AC Master Coupler made a 


-90.31dBFS. At this level, the wave- 
form should be reproduced as a toggling 
among three distinct levels, with some 
overshoot apparent at each bit transi- 
tion. This is obscured by the Arcam's 
noise floor, however. 

With respect to high-level linearity, 
the Alpha MCD offers very low levels 


| Stereophile Arcam MCD Undithered 1kHz tone at -90.31dBFS V vs Time (s) 
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Fig.5 Arcam Alpha MCD, waveform of undithered 
1kHz sinewave at -90.31dBFS (16-bit data). 
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Fig.6 Arcam Alpha MCD, spectrum, DC- 1kHz, 
61Hz at OdBFS (linear frequency scale, 
20dB/vertical div.). 
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Fig.7 Arcam Alpha MCD, HF intermodulation 
spectrum, DC-22kHz, 19+20kHz at OdBFS 
(linear frequency scale, 20dB/vertical div.). 
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noticeable improvement: less grunge, 
better resolution of low-level detail, and 
cleaner overall sound. 


Phase One: The MCD as CD changer 
I love nifty mechanical widgets —I’m an 
engineer — and let me tell you, the Alpha 
MCD is one nifty widget. First of all, it 
looks and operates just like a standard sin- 
gle-disc front-loader. Instead of the typical 
carousel, the MCD uses a unique internal 
shuttle mechanism sourced from Sony. 
The shuttle has six positions: five storage 


of distortion. The spectrum of a full- 
level 61Hz tone can be seen in fig.6 — 
the only harmonics poking their noses 
above the -100dBFS line are the sec- 
ond, third, and seventh. Similarly, the 
MCD produced very low levels of 
intermodulation products when playing 
back an equal mix of 19kHz and 20kHz 
tones, each at -6dBFS (fig.7). 

I assessed the MCD’s jitter perfor- 
mance using the Miller Audio Research 
Analyzer, which is based on a National 
Instruments data-acquisition card in a 
host PC. The CD player being tested 
plays a special CD-R containing an 
11kHz tone with a peak level of -6dBFS, 
overlaid with a low-level squarewave that 
toggles the LSB on and off at a rate of 
229Hz. Fig.8 shows a narrow-band spec- 
tral analysis of the MCD’s analog output 
centered on the 1kHz component, with 
symmetrical pairs of spectral compo- 
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slots and the active position, which is 
linked to the transport/drawer mecha- 
nism. The active position is selected 
using the Disc Number buttons on the 
front panel or remote. 

As long as you don't change the disc 
number, you'd never know that the 
MCD is a changer. Push Load and the 
drawer slides out smoothly. Set a disc in 
the well, push Load again, and the disc 
slides in and is cued up. 

On the other hand, if you select a dif- 
ferent disc number, the current disc is 


nents due to the player's jitter. 

The absolute clock error was reason- 
able, at +65ppm, though the absolute 
jitter level was quite high: 1451 picosec- 
onds. Almost all of the measured jitter 
(1289ps) is due to the 120Hz-spaced 
sideband, marked with a dark blue “3.” 
There are also some 60Hz and 180Hz 
sidebands (brown markers “2” and “4,” 
at 99.6ps and 73.5ps, respectively). The 
second-highest jitter components (pur- 
ple “9”) are spaced 360Hz to either side 
of the fundamental; I have no idea what 
these are due to. Data-related jitter (red 
markers) is very low, however. 

Predicting the subjective effect of a 
jitter pattern such as this is hard. 
However, the 60Hz sidebands might 
add a thickening of the bass, and might 
also contribute to the softening of tran- 
sients noted by Brian Damkroger in his 
auditioning. —John Atkinson 
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Fig.8 Arcam Alpha MCD, high-resolution jitter spectrum of analog output signal (11kHz at -1OdBFS 
with LSB toggled at 229Hz). Center frequency of trace, 11kHz; frequency range, +3.5kHz. 


(Grayed-out trace is the Meridian 508-24.) 
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Associated Equipment 


Analog playback: VPI TNT 
turntable, JMW Memorial tonearm, 
Benz-Micro LO4 phono cartridge; 
Well Tempered Reference Record 
Player, Clearaudio Gamma Gold 
phono cartridge. 

CD players: Parasound CDP-1000, 
Marantz CD63SE, CAL CL-15, 
CAL DX-2. 

Preamplification: Sonic Frontiers 
Phono-1 and AcousTech phono pre- 
amps, Sonic Frontiers Line-3 line 
stage, VAC CPA1 Mk.II preamplifier. 
Power amplifiers: VTL Ichiban, 
VAC Renaissance 70/70. 
Loudspeakers: Audio Artistry Dvor- 
ak, Magnepan 1.6 Q/R, Thiel CS2.3, 
Gershman Acoustics Avantgarde. 
Cables: Kimber KCAG, KCTG, 


moved from the transport well into its 
assigned slot in the internal shuttle 
mechanism, and the new disc number 
becomes active. If it already contains a 
disc, that disc is cued up. If it’s empty, the 
display indicates the new position and 
reads No pisc. Similarly, when you push 
the Load button, the drawer will either 
come out empty or bearing the disc pre- 
viously loaded into that shuttle position. 

Each time you select a different disc, 
the cycle repeats itself: The current disc 
is moved from the transport to its spot in 
the internal stack, and the new shuttle 
position becomes active. It may sound 
complicated, but it’s actually simple, log- 
ical, and elegant. When I showed the 
MCD to several engineer friends, the 
cycle —load a disc, advance the disc 
number, push Load, watch the disc carri- 
er come out empty — never failed to 
elicit admiration. One nifty widget! 

The Arcam functioned perfectly 
throughout the review period. One disc, 
multiple discs, Play, Stop, Shuffle... you 
name it. The only functional flaw I 
observed was that the channels were 
reversed at both sets of analog outputs. 
Other than that, no failures, no glitches. 
It also scored highly in user-friendliness. 
Both the front-panel controls and the 
remote are logically laid out, with all 
operations completely intuitive. 

The Arcam excelled in background 
music mode, risking failure only in that its 
sound flirted with being too engaging to 
remain in the background. Several times 
during the review period I found myself 
home alone in the afternoon, waiting for 
Nick, our air conditioning repairman. I 
would load six new CDs into the MCD, 
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PBJ, Silver Streak, and Bi-Focal XL; 
Nirvana S-L; Synergistic Research 
Resolution Reference and Alpha 
Sterling; Nordost Blue Heaven and 
SPM; MIT MITerminator 2 and 5. 

Accessories: Bright Star isolation sys- 
tems, PAC Super IDOS and Nirvana 
AC isolation and AC delivery sys- 
tems, VPI and Disc Doctor LP-clean- 
ing products, Nordost ECO3 and 
Music Fidelity DiscSolution CD 
treatments, Tiptoes, Sorbothane 
pucks, Sumiko Fluxbuster, Sheffield/ 
XLO Test & Burn-in CD, Synergistic 
Research A/C Master Couplers and 
Reference Master Couplers, Echo 
Busters room-treatment products, 
and VPI, Standesign, and Merrill 
equipment stands. —Brian Damkroger 


hit Play, and work, catch up on reading or 
correspondence, pay bills, whatever. Time 
would pass, Nick would find the latest set 
of not-quite-terminal problems, and Pd 
do my work amid the music. 

Even with the music turned way 
down to avoid distraction, the Arcam's 
performance was unfailingly enjoyable. 
I was always struck by how good the 
system sounded when the Arcam was 
playing: smooth and musical. No 
grunge, no glare, no screechy, hashy 
highs, no whumpy, one-note bass... 
just an engaging, natural sound. The 
tonal balance was even: good weight on 
the bottom, an articulate, detailed 
midrange, and smooth, extended highs. 
Ditto for the MCD's handling of 
macrodynamic transients. There was a 
good sense of punch and speed 
throughout, and no particular part of 
the musical spectrum jumped out 
unnaturally. The soundstage was wide 
and reasonably deep, and the images 
were large and solidly positioned, with a 
good sense of dimensionality and body. 

As a tribute to the MCD’s perfor- 
mance, essentially all of the new CDs I 
listened to struck me as good enough in 
both sound and content to merit addi- 
tional, more serious, listening. On a few 
occasions the sound became so distract- 
ing —in a good sense — that I had to 
stop whatever I was doing and just lis- 
ten. On the Sonny Rollins Quintet's 
Rollins Plays for Bird (JVC JVCXR- 
0055-2), I gave in halfway through the 
“I Remember You" segment in the 
opening medley. I just kept forgetting 
the technical paper I was reading, the 
better to follow Rollins’ tenor lines. 


Another disc that pulled me into the 
listening chair was the Mobile Fidelity 
reissue of Stevie Ray Vaughan's The Sky 
is Crying (UDCD 723). I've heard this 
music umpteen times — I'm a big SRV 
fan, and I’ve used the LP and commer- 
cial CD in reviews for years. It seemed 
like safe background music. 

Nope. Thirty seconds into the open- 
ing track, “Boot Hill,” I was in the listen- 
ing chair; whatever Pd been reading 
wasn't even a distant memory. In that 
case, I was struck by how ballsy the sys- 
tem sounded— the solidity of the 
images, the density of the tonal colors — 
and the sense of coherence and balance 
between guitar, bass, and vocals. Pm 
sure that the MoFi gold treatment was 
part of the magic, but the Arcam cer- 
tainly did it justice. 

Like any multidisc unit, the MCD is 
programmable every which way, giving 
you the capability of programming up 
to 16 tracks on any combination of discs. 
To test the MCD's programming func- 
tions, I carefully scored and pro- 
grammed a soundtrack for one of my 
afternoon workouts. First, I started with 
sit-ups and crunches to Steely Dan's 
*Do It Again" and the Charlie Sexton 
Sextet's cover of “Long Cool Woman in 
a Black Dress,” both from the Air 
America soundtrack (MCA MCAD- 
6467). Next it was legs —squats, exten- 
sions, curls — done to three consecutive 
versions of In-A-Gadda-Da-Vida off the 
sensational MoFi re-release of the Iron 
Butterfly classic (UDCD 675). (I do lots 
of legs, but not 40 minutes' worth. I got 
a Coke during the drum solo.) Then it 
was on to dumbbell presses, bench 
presses, and flys, backed by the Cocktail 
soundtrack (Elektra 60806-2): the 
Georgia Satellites doing *Hippy Hippy 
Shake," *Kokomo" by the Beach Boys, 
and John Mellencamp's version of 
“Rave On." Sister Hazel's Somewhere 
More Familiar (Universal UD-53030) 
was the soundtrack for seated rows and 
lat pull-downs, in particular “Just 
Remember" and “All for You.” Billy 
Idol's *White Wedding, Parts I & II" 
and “Mony, Mony,” both from Vital Idol 
(Chrysalis VK 41620), went with biceps 
curls and triceps pull-downs. Last but 
not least, I cooled down and finished 
my soda to a John Fogerty mini-con- 
cert: “Rockin’ All Over the World,” 
"Almost Saturday Night,” *Who'll Stop 
the Rain," and *Travelin Band," all 
from his killer live disc, Premonition 
(Reprise 46908-2). Cool, way cool. 


Phase Two: Listening for real 
The Arcam having emerged from the 
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first phase of testing with top marks, I 
switched to serious listening, using the 
MCD in single-disc mode and compar- 
ing it to some of the best players I’ve 
heard near its price. All of the strengths 
noted above—the smooth, natural 
sound, the wide soundstage, the good 
overall balance and detail — came 
through here as well. A good example, 
typical of my listening sessions, was 
*Blue Friday" from Kenny Dorham's 
Quiet Kenny (JVC JVCXR-0049-2). 

is is a sensational XRCD reissue of a 
1959 Rudy Van Gelder recording, and 
the Arcam did a great job of reproduc- 
ing the trumpet tone and intricacies and 
the surrounding cushion of air that are 
captured so beautifully in RVG record- 
ings. There was excellent bass weight 
and pitch, a detailed midrange, and 
smooth, even highs. Similarly, the over- 
all soundstage was reproduced well and 
populated with solid, firmly fixed 
images. Overall, my impression was 
“good sound, great recording.” 

The Arcam is in an extremely com- 
petitive market segment, however, with 
great-sounding players like the Ultech 
and Rega Planet at or below its $999 
price. If the budget is stretched a bit, the 
competition gets tougher still, with the 
CAL CL-10 and CL-15, and Arcam’s 
own Alpha 8 and 9, to be considered. 
Although it’s a solid performer, the 
MCD can’t quite match up to the com- 
petition in a couple of areas that I find 
critical to high-end performance. The 
most obvious difference between the 
MCD and some of the other players 
was that the others were slightly but 
noticeably more vivid and involving. 
The Ultech and CAL CL-15, for exam- 
ple, were clearer and more precise, 
sounded more dynamic, and uncovered 
more low-level and inner detail. 

Vocals particularly highlighted the dif- 
ference in detail For example, Johnny 
Copeland’s vocals on “Bring Your Fine 
Self Home” (Showdown, Mobile Fidelity 
UDCD 620) have a deep, wonderful 
rasp as he moves down in his range, and 
there’s an impressive sense of body and 
power. Some phrases seem to explode 
sharply out, with a tangible rush of air. 
On others, his volume and pitch modu- 
lation are so subtle they’re barely percep- 
tible. With the Arcam, there wasn’t as 
good a sense of a mouth, throat, and 
chest as there was with the other units. 
Copeland sounded slightly forced, thin, 
and washed-out in comparison. His all- 
out belts never seemed to reach below 
the top of his throat, and the micrody- 
namic subtleties were lost altogether. At 
the opening of “Bring Your Fine Self 
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Home” there’s a vocal exchange between 
Copeland and Albert Collins. With the 
Arcam, the subtleties and characteristics 
of the two voices were blurred, coming 
perilously close to sounding like one per- 
son ping-ponging from one side of the 
stage to the other. With orchestral 
recordings there was a sense of individual 
instruments within a section, but they 
weren't as distinct as they can be with 
other players, or are live. 


Although it's a solid 
performer, the MCD 
can't quite match up 
to the competition 
in a couple of areas 
that | find critical to 
high-end performance. 


Part of the loss of detail was due to a 
slight softening of hard transients. On 
the Classic reissue of Shostakovich's 
Symphony 1 (RCA LSCCD-2322), the 
MCD was certainly enjoyable to listen 
to, with a relaxed, musical sound. 
Compared to units like the Ultech and 
CAL, however, its presentation was 
slightly softened and homogenized, with 
less of the spark and energy of a live per- 
formance. Plucked double basses and 
timpani had the proper weight and 
excellent pitch definition, but the initial 
strike was diminished. Cellos had a nat- 
ural, woody tone, but their runs were 
slightly indistinct, as if slightly out of 
focus. The crescendos just didn't have 
the power they should, and sharp tran- 
sients, like the trumpets bursting out 
from the rear of the stage, lacked impact. 
The Arcam's high-frequency shortcom- 
ings were particularly noticeable. On the 
Shostakovich, for example, the triangle 
“clinked” instead of rang, and just didn't 
cut through above the orchestra as it 
should. Another example was the 
Arcam's reproduction of cymbals — on 
Rollins Plays for Bird, for example, they 
sounded slightly coarse and flat. The ini- 
tial attack wasn't sharply defined, and 
the shimmering decay was oddly abbre- 
viated, instead of continuing to spread 
out and fill the surrounding space. 

Tracy Chapman's “Give Me One 
Reason" (from New Beginning, Elektra 
61850-2) was another cut where the 
Arcam's performance was credible and 
involving, but lacked the power, detail, 
and sense of body that the Ultech UCD- 
100, for example, produced. With the 
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MCD, Chapman's vocals lacked some of 
her characteristic, captivating low-level 
subtleties, and the wide, lightning-fast 
dynamic swings lacked their usual 
punch. The drums at the opening — 
which can be startling in their impact 
with some players — didn't explode with 
the MCD. Similarly, the guitar chops 
just didn't have the sharp rip that they do 
with other players, or that I hear in a jazz 
or blues club downtown. 

Music is not all ripping guitars and 
exploding drums, true, but the Arcam 
also noticeably softened the dynamic 
transients at the other end of the musical 
spectrum. On the Panocha Quartet's 
reading of Dvorák's String Quartet 12 
(Supraphon 11 0581-2), the MCD pro- 
duced a wonderfully rich string tone and 
a lovely sense of interplay between the 
instruments. There was a great sense of 
individual instruments playing together 
while each retained its own character 
and space. There was also, however, a 
noticeable softening of dynamic tran- 
sients. Bow strokes had a nice rosinous 
character, but not the bite — there was a 
distinct sense of the leading edge of the 
transients being softened. Even more 
gradual, large-scale dynamic swings got 
short shift. At one point near the finale, 
both the volume level and pace gradual- 
ly increase with an almost gravitational 
pull. With the Arcam, the pace and level 
changes were there, but not the pull. 

Finally, soundstage re-creation, and 
the size, specificity, and dimensionality 
of images, were additional areas where 
the MCD's performance was good, but 
not up to the standards set by the best of 
the competition. The Arcam did an 
undeniably nice job of re-creating the 
original acoustic environment on the 
Shostakovich Symphony 1. It repro- 
duced the recorded ambience well, and 
laid out the orchestra on a wide if some- 
what foreshortened soundstage. Images 
were reproduced with good balance of 
detail and coherence. Switching to 
another player did, however, add more 
depth and a better sense of front-to- 
back layering. The other players also 
produced images that were slightly 
more sharply focused and more reason- 
ably sized. In some cases the Arcam's 
images could seem a bit too wide and 
tall, and just slightly out of focus. 


You pays your money 

and you takes your choice 

As a multidisc changer the Arcam Alpha 
MCD gets top marks. It's clever, a 
delight to use, and —in background 
music mode — wonderful to listen to. 
The only complaint I had was that if I 
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wasn’t careful, the background music 
wouldn't stay in the background; I'd find 
myself plopped in the listening chair. No 
bones about it, I enjoyed the MCD 
immensely in this mode. Even as I write, 
I'm amid a six-disc Shuffle session, and 
Louis Armstrong is beckoning to me 
with “Let’s Do It" from Ella and Louis 
Again (Mobile Fidelity UDCD 2-651). 
Regardless of what he's actually singing, 
the message is clear: *Forget the dead- 
line, Brian, and listen to some music" 


Pitted against the best $1000 single-disc 
players I’ve heard in a pure sound-for- 
dollar contest, the Arcam MCD is some- 
where in the C+ to B- range. Overall, its 
sound is smooth, natural, and musical, 
and, taken on its own, quite enjoyable. 
Based on my experience with some of 
the better $500 players, Pd put the 
MCD’s performance among or slightly 
above the best of these, a group that 
includes the Marantz CD67SE, the CAL 
DX-2, and the Parasound CDP-1000. 

Compared to the best players that you 
can find surrounding its $999 price, 
however — including Arcam’s own 8 
and 9 —the MCD falls short in detail, 
dynamics, and dimensionality. Listening 
preferences vary, but for me, these attrib- 
utes distinguish a good component from 
a great one. These are the subtleties that 
move a listening session from “enjoy- 
able" to *engaging and involving." 

Whether or not the MCD will work 
for you will depend, of course, on your 
listening preferences and on how heavi- 
ly you weight the two aspects of its per- 
formance. Though it's sensational as a 
changer and I thoroughly enjoyed my 
time with it, in the end, it’s not for me. I 
don’t weight the changer function heav- 
ily enough to accept the performance/ 
price compromise, and the specific 
sonic areas in which the MCD falls 
short figure prominently in my listening 
preferences. For my $1000, I'd opt for 
one of the super-sounding players that 
have recently hit the market. 

On the other hand, if you're a listener 
who's set on a changer's versatility and 
convenience, the MCD should be on 
your list of candidates — particularly if its 
sonic perspective is a match for your lis- 
tening preferences. 
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$39.95 Enhances 200-400 disks 
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Phone (760) 743-1997 (800) 565-4390 
WWwW.audience-av.com 





Epsilon 910AV. Suggested Retail Price $999/pr. 


Powered by SCAN-SPEAK 





Sure, We could Afford A Bigger Ad, 
But We'd Rather Spend The Money 
On Our Speakers 


You can spend much more for fine loudspeakers, but 
why would you? Avance's Epsilon series offers features 
that no comparably priced speakers can match: 


SCAN-SPEAK Kevlar Woofers 
SCAN-SPEAK Dual Champer Tweeters 
Biwire Cable, All Metal Binding Posts 
35mm Thick Front Baffle 
For $999 to $2,099/pr., the Epsilon series delivers 
performance and quality that no loudspeakers—at any 
price—can beat. Avance. Because better parts make 
better speakers. 





AVANCE USA Inc. 

80 King Spring Road, Windsor Locks 
CT 06096, USA, 1-888-245-7693 
Internet: www.avance-international.com 
E-mail: avance@internet.dk 
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Equipment Report 


John Atkinson 


Revel Ultima Gem loudspeaker 
& Ultima Sub-15 subwoofer 


dream I have had since I discov- 
ered the pleasures of music is to 
possess a time machine. Not a 
fancy one, just a small device that would 
allow me to escape modern music-mak- 
ing and drop in to hear what must have 
been some of the greatest musical expe- 
riences of all time. Classical music pre- 
sents no problems: Off to 18th-century 
Leipzig on Sunday, of course, to hear J.S. 
Bach play the organ in church, after an 
early 19th-century Saturday evening 
spent in Vienna listening to Beethoven 
improvising at the pianoforte. During 
the week it would still be Vienna, but 
forward 80 years or so to hear Brahms 
premiere one of his chamber works 
after afternoon cocktails at the Witt- 
gensteins,, with perhaps a trip to 
England's Three Choirs Festival just 
before the Great War to hear the first 
performance of Elgars Dream of 
Gerontius. And the time machine would 
have to have transatlantic range —I 





A 


Revel Ultima Gem: Two-way, stand- 
mounted loudspeaker with rear-fac- 
ing reflex port and second tweeter. 
Drive-units: 1.1" fabric-dome tweeter, 
0.75" rear tweeter, two 5" metal-cone 
bass/midrange drivers. Measured 
crossover frequency: 2.3kHz. Fre- 
quency response: 70Hz- 15kHz, +1dB 
of target curve; -1OdB at 39Hz (2-pi 
anechoic measurement). Nominal 
impedance: 6 ohms, 4 ohms min- 
imum. Sensitivity: 87dB/W/m. Power 
handling: not specified. 

Dimensions: 19.5" (496mm) H by 
8.575" (213mm) W by 17.375" (442mm) 
D. Weight: 40 Ibs (18.2 kg) each with 
wood side panels; 48 Ibs (21.8 kg) each 
with aluminum side panels. 

Serial numbers of units reviewed: 
1337 and 1357, auditioning; 1240, 
measuring. 

Prices: $6000/pair in matte black finish, 
with rosewood, light oak, black ash, or 
unfinished panels. The (unlikely) com- 
bination of matte black paint and alu- 
minum panels is $6800/pair. Gems 
with high-gloss paint (Midnight Blue, 
Piano Black, Forest Green, Heather 
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couldn't miss Mahler conducting the 
New York Philharmonic around the 
same time. But with jazz and rock — 
music that 1s reborn every time in per- 
formance to a greater extent than in 
classical — there is a bewildering choice 
of live events from which to choose. 

But of course, those musics are provid- 
ed with a time machine: the recording 
angel that has captured so many concerts 
on tape and disc. That, to me, is what 
being an audiophile is about — being 
able to cocoon in your listening room 
after a hard day's wage-slaving, pour 
yourself a glass of your favorite tipple, 
get comfortably ensconced in your spe- 
cial chair, and be transported to attend 
whatever concert catches your fancy, 
whether it be Miles Davis' *Birth of the 
Cool” nonet at New York's Royal Roost 
in September 1948, the Who at Leeds 
University in February 1970, or Van 
Morrison’s best performing band ever in 
San Francisco in December 1993. 


Gray, Revel Red), with rosewood, 
light oak, black ash, or unfinished 
panels: $7200/pair. Gems with high- 
gloss paint and aluminum panels: 
$8000/pair. Gem pedestals: $1500/ 
pair with wood bases, $2200/pair 
with aluminum bases. 


Revel Ultima Sub-15: Passive sub- 
woofer. Drive-unit: 15" woofer with a 
Kevlar/kapok-impregnated cone. 
Frequency response: 20Hz to the 
crossover frequency, +0.5dB, -3dB at 
16Hz, up to full rated power. 
Dimensions: 20" (508mm) H by 
19.6" (498mm) W by 21.125" 
(537mm) D. Weight: 95 Ibs (43.2 kg) 
shipping, plus side panels. 

Serial number of unit reviewed: 
1169. 

Prices: $2500 each, matte black paint 
with wood panels; $3200, matte 
black with aluminum panels; $3800, 
high-gloss with wood panels; $4500, 
high-gloss with aluminum panels. 


Revel Ultima LE-1: Dedicated mono- 
phonic subwoofer amplifier with 


And for that time machine to work 
effectively, you'd better fit it up with a 
good pair of speakers. Since 1994, the 
B&W Silver Signatures most often 
painted the soundstages in my listening 
room, with Thiel CS6es seeing service 
since Christmas 1997. And this summer 
I have been using a pair of Revel’s Gems, 
either on their own or augmented with 
Revel’s Sub-15 subwoofer powered by a 
Revel LE-1 crossover/amplifier. 


The Ultima Gem 

When Revel's chief engineer, Kevin 
Voecks, was at Snell Acoustics, he pro- 
duced a series of fine speaker designs 
that, while each was designed to a price, 
handily outperformed most of the com- 
petition. When he was asked to join 
startup company Revel, it appears that he 
was given carte blanche for the compa- 
ny's first design, even down to designing 
and manufacturing dedicated drivers for 
the Gem with the resources of Revel's 


remote control of volume and EQ, 
front-panel LED display, FM-1 filter 
module, balanced and unbalanced 
line-level inputs; unbalanced and bal- 
anced line-level, high-pass-filtered 
outputs; two sets of speaker outputs 
in parallel. Specified output power: 
725W RMS into one Sub-15; 1200W 
RMS into two Sub-15s. Low-pass fil- 
ter: 4th-order (24dB/octave) Link- 
witz-Riley with fc=80Hz. (Custom 
modules available.) 

Dimensions: 17" (432mm) W by 7" 
(178mm) H by 21.5" (547mm) D. 
Weight: 103 Ibs (47 kg) shipping. 
Finish: silver-anodized aluminum 
with black heatsink fins. 

Serial number of unit reviewed: 
T1151. 

Price: $6000. 


Common to all three: Approximate 
number of dealers: 40. 
Manufacturer: Revel Corporation, 8500 
Balboa Blvd., Northridge, CA 91220. Tel: 
(818) 830-8777. Fax: (818) 892-4960. 
Internet: www.revelspeakers.com . 
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patricia barber mod 


LPs? WE GOT YOUR LPs! 


EDIDIT 


The following domestic and import (*) LPs are just 
a sampling of what we carry. We have one of the 
largest selections of new vinyl in the country! 


Tori Amos: From the Choirgirls Hotel 
Erykah Badu: Live/Baduizm 
Beck: Odelay 


1m 38 EU a o MN VI 


Johnny Cash: Unchained; American Recordings 
Chemical Brothers: Dig Your Own Hole 

Eric Clapton: Pilgrim* 

Sam Cooke: At the Copa 

The Cure: Galore 

Bob Dylan: Time out of Mind/Blonde on Blonde 
Enya: Watermark” 

Garbage: Version 2* 

Marvin Gaye: Midnight Love 

Jimi Hendrix: BBC Sessions 

The Jayhawks: Tomorrow the Green Grass 
Madonna: Ray of Light* 

Alanis Morissette: Jagged Little Pill* 

Paul McCartney: Flaming Pie/Standing Stone" 
Qasis: Be Here Now* 





Pearl Jam: Yield 

Radiohead: OK Computer* 

Rolling Stones: Bridges to Babylon 

Simply Red: Blue* 

Son Volt: Straightaways (Stereophile ROTM) 








Sonic Youth: A Thousand Leaves 

Tricky: Angels with Dirty Faces* 

Cassandra Wilson: New Moon Daughter* (ROTM) 
The Yardbirds: BBC Sessions* 

Neil Young: Year of the Horse 





Music Direct carries the best in analog accessories. 
Call for any product not listed. 


Aesthetix Cartridge Demagnetizer........$179.99 


Allsop Orbitrac 2... $34.99 
Audio-Technica ML150......................... $179.99 
Danni gb. econtra cens anni call 
Gardas Sweep LP... $15.99 
Disc Doctor record brushes ................ $34.99/pr 
Disc Dr. Miracle Record Cling Fluid.....$19.99/pt 
Grado Reference Platinum cartridge ............ call 
COT IgQoo] — $21.99 
HiFi News: Test LP. $24.99 
HAHU BIBIT ec ES ERE BnF teret $19.99 
KAB Speedstrobe ......................sss $84.99 
KAB Record Grip... $29.99 
LAST record preservative ....................... $25.99 
Bite Zarosial.. essences tiia $59.99 
Nitty Gritty 1.0 record cleaning mach. ..$219.99 
Record Research Labs LP-9 ..................... $24.99 
Ringmat 330XLR .................. sss $79.99 
Shure VIBVIMBL eorom call 
Shure Stylus Force Gauge ....................... $14.99 
Sumiko Blue Point Special............................ call 
Sumiko HS-12 Headshell......................... $29.99 


VPI 16.5 Record Cleaning Machine.......$429.99 


JVC XRCD 
These are the best sounding CDs on the market, 
period! $25.99 each. 


0032 ........ Mulligan Meets Monk 

0033 ........ Gene Ammons: Boss Tenor 

0034 ........ Art Tatum/Ben Webster: The Tatum 
Group Masterpieces vol. 8 

0035... ui C. Hawkins: Good Old Broadway 

US se Bill Evans: Shelly's Manne Hole 


After the wild success of Patricia Barber's 
Café Blue (Record to Die For — available 
on Music Direct LP or CD), the dreamy 
chanteuse follows with Modern Cool. The 
challenge, says Barber, is "trying to dis- 
cover how the brilliance and brutality of 
'modernism' left us in this particularly eclec- 
tic, fragmented and possibly dangerous 
'post-modern' era." Not only one of the 
most anticipated and important jazz releas- 
es of the year — with the same Chicago 
quartet from Café Blue (plus trumpet) — but 
another arresting sonic triumph as well. 
“People need music now," says Barber. 
"They need music that speaks to their souls, 
not just their heads." 





PATRICIA BARBER: MODERN COOL 


NI ans Carmey Lundy: Old Devil Moon 
0038 ....... Sarah Vaughn: How Long Has This 
Been Going On? 
0040 ........ Zoot Sims: Quietly There 
0043 ........ Steve Miller Band: The Joker 
0044 ........ Tina Turner: Private Dancer 
0045 ........ Ernie Watts: Long Road Home 
0046 ........ Miles Davis: Bags' Groove 
0047 ........ Miles Davis Quintet: Walkin' 
0048 ........ Kenny Dorham: Quiet Kenny 
UDOU aes Wynton Kelly: Kelly Blue 


l 
superior audiophile quality | 
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0051 ........ Bill Evans: Sunday at the Vlg. Vgrd. 
HUSZ ous Horoko Kokubo: Bridge 
0054 ........ Ernie Watts: Classic Moods 


THE FINE PRINT 


CREPE REET EEE EERE HH HET EHEEEEE TRUE HEHE EOE H HERE DEY 


Why "Modern Cool"? Barber says she told 
her friends that she would “leave the 20th 
century kicking and screaming.” Millions, she 
says, died fighting for their ideals, and now 
“the dominant ideology [is] an empty mate- 
rialism.” It's Barber's clear-headed reduc- 
tionism at its finest. 

Now, at last, one of the world's great 
modern jazz artists will see simultaneous LP 
and CD releases! If you read Michael Fre- 
mer's comments about Barber's last album, 
you already know that the LP creams the 
(excellent) CD. On this contemporaneous 
release, from an analogue master (!) you won't 
have to wait for the LP! 180-gram vinyl, 
$29.99. CD, $14.99. 


055 e Sonny Rollins Quintet: Plays for Bird 


JVC XRCD Il - the next step in XRCD! 

7a A MANNI XRCD Il Sampler 

202 us John Coltrane: Settin' the Pace 
/1¢s PM Modern Jazz Quartet: Concorde 
204 .......... Sarah Vaughn: Crazy and Mixed Up 
206 .......... Basie/Peterson: The Timekeepers 
oo -—— Tiger Okoshi: Color of Soil 


SIMPLY VINYL 


Britain s Simply Vinyl continues their run with an 
uncanny ability to nail the best titles! 180-gram 
LPs, $26.99 each. 


0026 ........ Easy Rider (soundtrack) 

0027 ........ Pulp Fiction (soundtrack) 

0028 ........ Reservoir Dogs (soundtrack) 

0029 ........ John Barry: The Best of John Barry 
0030 ........ Steely Dan: Aja 

0031 ........ Dylan: Times They are A-Changin' 
0032 ........ The Byrds: Mr. Tambourine Man 


NEW IN STOCK 


COPPER EEE EHH SEH EEE E EEE HOEHE ETOH EHEEEEE EH ETOTER OREO SEED 


Signet Tools (pkg Of 4)......................... $11.99 
TDS Passive audiophile processor........$394.99 
Nordost ECO3 anti-static spray............... $39.99 
Thor Audio Phono Burn — special! ........ $249.99 
XLO TPC wipes (pkg of 10) ..................... $9.99 


SOPOT EEE EEE FRESE ER ESET HEHHEHET HEH OED OE SOE OE OD 


We're open Monday to Friday, 9 to 6 central time, Saturday, 10 to 3. For a catalog, leave 
your name and address on our voice mail. There is a $5 charge for catalogs mailed out- 
side North America, refundable on your first order. 

In addition to items featured here, we carry a one of the country's largest inven- 
tories of domestic and import vinyl, and other products from: Acoustic Disc, Analogue 
Productions, Alto Edition, Audioquest, Chesky, Clarity, Decca/London, Delos, Deutsche 
Gramophone, DMP, Dorian, Fantasy, Harmonia Mundi, King Super Analogue, Maple- 
shade, John Marks Records, MCA Heavy Vinyl, Mercury, Mobile Fidelity, Opus 3, 0JC, 
Pope Music, Proprius, RCA Living Stereo, Reference Recordings, Sheffield Lab, Sony 
Legacy, SteepleChase, Telarc, Three Blind Mice, Water Lily, Wilson. 

Music Direct also features accessories and hardware from: Apature, Arcici, Audi- 
ent, API, Audio Prism, Audioquest, Benz Micro, Bright Star Audio, Creek, Ensemble, Light- 
speed, Marigo, Monster Cable, Nitty Gritty, Perfectionist Audio, Rega, RingMat, Room- 
tune, Solidsteel, Sound Anchor, Sovtek, Sumiko, Svetlana, Synergistic, Target, Versalab. 


musicdirect 





long-playing records 
compact disks 
audio system accessories 


800 449-8333 


Illinois 312 433-020 
fax 312 433-0011 
http://www.amusicdirect.com 
e-mail: md@amusicdirect.com 


parent company, Harman International. 

The Gem is a graceful, narrow- 
aspect-ratio stand-mounted design, with 
twin mid/woofers vertically flanking a 
central 28mm tweeter (a high-perfor- 
mance soft-dome design from Danish 
manufacturer ScanSpeak). The 5.25" 
low-frequency drive-units are from 
Revel and use a one-piece titanium con- 
cave dome with a fluoroelastomer rub- 
ber surround, neodymium magnets, 
and a 2" edge-wound voice-coil with a 
Faraday ring to reduce magnetic distor- 
tion. The woofers are reflex-loaded 
with a 2"-diameter flared port some 6" 
deep; this vents on the rear panel. As 
with most of Kevin’s Snell designs, a 
second tweeter on the rear of the cabi- 
net equalizes the speaker’s power 
response above 8kHz to compensate for 
the front tweeter’s increased directivity 
above that frequency. All drive-units are 
magnetically shielded to optimize the 
design for home-theater use. 

The crossover uses high-quality com- 
ponents, such as polypropylene-dielec- 
tric capacitors, and is hardwired using 
Kimber cable. It operates just above 
2kHz, and the woofer and tweeter sec- 
tions are physically separate, communi- 
cating with the outside world via sepa- 
rate sets of binding posts. Switches are 
provided for independent adjustment of 
the levels of the two tweeters. 

The enclosure is constructed from 
MDF and is available in matte- or gloss- 
black finishes. Wooden or aluminum 
cheeks bolt on to the sides, with slight 
extensions at top and bottom to hold 
the vestigial grille frame. Laser interfer- 
ometry was used extensively in design- 
ing both cabinet and woofers in order to 
minimize resonant modes and, in the 
case of the latter, ensure true pistonic 
behavior to at least an octave above the 
crossover frequency. The 28.5" stands 
match the Gem visually and come with 
the central pillar ready-filled with sand. 

Kevin Voecks and his colleagues at 
Harman have been pioneers in develop- 
ing both truly objective listening tests and 
measurement techniques that correlate 
well with what is heard. Such tests played 
an important role in the Gem’s design. 
There is not the room to describe them 
in this review, but I encourage readers to 
visit the Revel web site and check these 
tests out for themselves. 


The Ultima Sub-15/LE-1 

The sealed-box Ultima Sub-15 visually 
matches the Gem, though the side 
cheeks are now top and bottom cheeks. 
A monstrous 15" driver with a stiff 
kapok- and Kevlar-impregnated pulp 
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Revel 


cone, a huge nitrile rubber surround, 
and a cast aluminum alloy frame pro- 
vide the grunt. This drive-unit features a 
4" edge-wound voice-coil that weighs 
almost six ounces and is said to be capa- 
ble of 1.5" of peak-peak excursion! 

The Sub-15 is intended to be used 
with Revel’s Ultima LE-1 monophonic 
power amplifier, which incorporates the 


The Gem was 
very sensitive 
to small changes 
In position in my room. 


optimum crossover and response-shap- 
ing circuitry. Specified power is 725W 
into one Sub-15 or 1200W into two. A 
remote control is provided so that the 
user can adjust the blend between the 
satellites and subwoofer from the listen- 
ing position — a red LED display on the 
front panel provides visual feedback. 
This amplifier can be used to drive one 
or two Sub-15s, and has both balanced 
and unbalanced inputs and outputs. 


Gem sound 
Setup proved rather time-consuming in 
that the Gem was very sensitive to small 
changes in position in my room, particu- 
larly regarding a thickness in the transi- 
tion region between the upper bass and 
the lower midrange. I realized that, with 
its tall stands, the positions that had 
worked well for the Silver Signatures 
were resulting in two of the woofer-to- 
boundary distances for the Gems being 
almost the same. (The woofer-to-side- 
wall, woofer-to-floor, and woofer-to- 
front-wall distances should be as differ- 
ent as possible) Eventually, I ended up 
with the drive-units about 49" from the 
wall behind them and 70" from the side- 
walls. The subwoofer was placed close 
to one corner, in front of the ASC Tube 
Traps that live there, but was left turned 
off for all the preliminary auditioning, 
which involved the Gems on their own. 
Playing a wide variety of program 
material, I settled on the rear tweeters 
being on and set to *0" and the front 
tweeter set to “-0.5dB.” Without the 
rear tweeter, which basically covers the 
top audio octave only, the balance in my 
quite well-damped room lacked a little 
air. Setting the front-tweeter level 
proved interesting in that even the 
0.5dB level steps on its control seemed 
too large at times. But when I thought 
about it, a level shift of 0.5dB covering 
the entire operating range of the tweet- 


Ultima Gem & Ultima Sub-15 


er represents a large “area under the 
curve" — ie, a lot in energy terms — so it 
should be quite audible. 

No matter how I set the controls, 
there was always a slight mid-treble 
accentuation audible. Nothing to get 
bothered by, but it should be men- 
tioned, and in this the Revel was not dis- 
similar to the B&W Silver Signature. 
Whereas the British speaker has a rather 
polite, laid-back balance with a volup- 
tuous midbass, the Revel Gem sounds 
more neutral, both in its treble voicing 
and in the character of its bass. As Tom 
Norton noted in the July/August '98 
issue of Stereophile Guide to Home Theater, 
the Gem is voiced a little lean overall 
rather than rich, which does make it a 
little more fussy regarding the other 
components used in the system. But 
when it was used with top-caliber 
source components, the results were 
nothing less than magic. 

Such subtleties in soundstaging as the 
slightly differing distances from the lis- 
tener of the lead and backing voices on 
bassist Rob Wasserman’s 1994 collabora- 





Revel Ultima Gem loudspeaker 


185 





BEST PRODUCTS! BEST PRICE! 


BEST SERVICE! GUARANTEED?! 












BASIS Turntables(all models) & Accessories 


Precision made in the USA! 


Creek Phono Stages: OBH-8/8SE and OBH-9 .......... $Call 
MUSIC HALL MMF 2 Turntable-with tonearm and Goldring Elan cartridge ... $299.99 


GRAHAM & SME TONEARMS:-All models and accessories available! . $Call 


Media Organizer: Ultimate Music Database! ..... Only $29.99 
$299.99 


"The mat works in a big way. 
I did not have to strain to hear 
the improvement. Improved 
definition, detail, dynamics, a 
more analog-like soundstage. 








Audio Prism 
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Pens are back!!! 





"The improvement was astonishing” - me To tell you the truth, 
Dick Olsher, Stereophile, Mar. '90, Vol. 13, #3 Blacklight 2 I...begged Victor for a mat on 
$16 as / 3 OR MORE $14.99ea Limited Time tbe spot.” Sam Tellig, 


Sale Price! $34.99: Stereophile, Apr.'96 Vol. 19 #4 
Cuisine sen Filters, Powerline Foundation Ty 2 Ged POW NOS uuo d cote $CALL 
SHAKTI STONE: < 
i "The Shakti offers a worthwhile and cost 
ee: effective boost in sound quality....Focus, 
transparency, clarity, and speed were better, 
as was the sense of sp: ice n ace." Jonathon 
Scull, Stereophile, 2/96, Vol.19 #2 : 
[K.A.B.|Digital SpeedStrobe : Accuracy w/in .03%! Hottest accessory for vinyl junkies! 
Stereontile Limited Time Sale! Only $79.99 
Record Clamp $29.99 / Phono Burn-In & Demag Unit ........ $69.99 
Phono Azimuth Alignment Unit or CD Re-Imager ............... $69.99 














Models 1400, 2000 thru 2800, Debut & Debut Vacuum 





.SCALLII! / On-Lines $99.99 


HARDWARE & ACCESSORIES SALE!!! 


MANY LIMITED 
TIME OFFERS!! 
ACT NOW!! 


BENZ-MICRO SWITZERLAND ( 
MOVING COIL CARTRIDGES: THE GLIDER BENZ—MICRO SWITZERLAND |65 
RUBY Il 0.3 or 0.6mV $CALL W/ Trade $CALL 
REFERENCE 0.4mV .... $CALL W/ Trade $CALL 
MC GOLD 0.4mV........ $350 W/ Trade $CALL| Authorized 
MC SILVER 2.0mV $350 W/ Trade $CALL| Trade -in Sale! 10& 
MC-20EII 2.0mvV .......... $150 $750 0 > 20mv 
$CALL r Output 

Benz/Aesthetix Cartridge Demagnetizer 

TUNE MN E SALE: The Glider Never Sounded So Good For So Little! 






















eee 
MC H20; MO.9; LO.4 $CALL W/ Trade $CALL 
LUKASCHEK PP-1 PHONO STAGE 
SCALL - With Trade Available 





__baltery-powered cartridge Call "This is a killer cartridge. ...more lifelike, 
demagnetizers from AestheiX.- Fop | more holographic, more involving, ... more musical. 
A UEM w Report ey Me al PB heen Papo T p" 
Ricknd J-Kosen & Lanni e Bro mnel. Price „the Glider is way recommended." - 


Ste ophile, 4/96; Vol. 19 


Lonnie Brownell, Stereophile, Aug. "96, Vol.19 #8 


ANALOG SALE!!! 


HW-19JR Turntable w/ Audioquest PT-6 Arm*: $Call 
* Add Sumiko Blue Pt. Special*: $Call 
* Add Benz-Micro Glider*: $Call 
HW-19JR Turntable w/ New VPI Med. Mass Arm*: $849.99 
FREE expert 
cartridge 
installation upon 
request 





Vour Uii ] 


* Add Sumiko Blue Pt. Special*: $1074.99 
* Add Benz-Micro Glider*: $1449.99 
Add The LIFT & get it installed for FREE! 
*OTHER CARTRIDGES & TONEARMS AVAILABLE! 
Please ask about our Package Prices For ALL VPI Turntable Models! 





HW-19 JUNIOR - A totally dead-solid acrylic platter, precision machined for direct 


coupling to records, with reflex clamp and dustcover. 





i ERR, Fully Upgradeable to HW-19 Mark III ($599) / HW-19 Mark IV ($1199) ...................... SCALL 
m} "I've tried better tables, arms, cartridges, preamps, cables, and isolation schemes, W-19 E é : : - 
NITTY GRITTY „none have ever given me the kinds of improvements in noise reduction, clarity, H 19 MARK II Stainless steel chassis, acrylic motor & armboard, black acrylic 

at ot a and elimination of mid-to-treble ringing that these record-cleaning m: achines 10lb platter and sDring- SUSPEI SION is ccecncvi'swa a EAXARRENERARE XR E UE UEURERRERENA RE TARKE ANAK E AR CERAR TERES NET SCALL 

have. ...If you listen to records, you need a record-cleaning machine. Period." L Bs ; ; : 
RECORD CARE PRODUCTS Corey Greenberg, Stereophile, May '94. VoL17 #5 HW e em IV - TNT bearing & ip assembly. 20 Ib black acrylic platter. SCALE. 
SKEETER 
HP E O S O I... m 

MN Mei ee uidet ortu, : ARIES - Neor TNT performance in an HW- 19 size! Requires only a 22" x 16" space, 

à Ema ard és T MODEL 1.5 Features TNT 3/4 platter, bearing & motor. Beautiful black acrylic finish! Upgradable! . SCALL 
Vinyl Woodgrain Cabinet-ITEM #-ANIT1.0....$CALL TNT JUNIOR - Huge sound stage is balanced by a solidity only available from super 
MODEL 1.5 — Auto scrubbing, & All models are also available | tables. Now affordable to a larger audience. 21 Ib. Stainless steel motor assembly. 
rotation, slide-out waste fluid tray. n Solid Oak Cabinet SCALL 

"IN x -l:] DD ME 
Vinyl Woodgrain Cabinet-ITEM #-ANIT1.5.... $CALL INT SERIES 3 & 4 - The ultimate in ichi technology. Analog product of 1997. . $CALL 


MODEL T.5Fl — Auto fluid application, scrubbing, & rotation. Vinyl Woodgrain cert 


See conte ITEM #-ANITT SEL oo escsssssesscnesssseecensnsnsssces LL | TONEARMS: 

aureo oe a em RIA geaus | THE IMW MEMORIAL - VP hos designed an all-out affordable tonearm reference that is 
NITTY GRITTY CD MASTER (CD Cleaner)... esee tnnc ente nec $39.99 | extraordinary in its ability to extract information from an LP's grooves. Soundstage is wide & deep 
DUST COVERS (DC-1 Soft Vinyl for 1.0, 2.0, 1.5, 2.5)... $19.99 | with air & separation between instruments. Feeling of solidity of images & top to bottom coher- 
(vinyl for 1.5Fi, 2.5Fi, Mini-Pro 1&2 .... 22.99 Acrylic - all models) ......................... $38.99 ency is unmatched. Also available in 12" version fot TNT. 5-star rated in TAS issue 106! SCALL 
Record Cleaning Brush: ..................... . $14. 99 RECORD & CD CLEANING FLUIDS - NEW VPI MED.-MASS - VPI's newest tonearm. Budget priced! Great performance! .. SCALL 
Vac Sweep Kit: Å Vac- Sweeps) PORTERS $14. 99 Purifier 2 ] PEE SPPE DE A a VAXREP ROME 15: 9 ARTRID E = NEW!!! 

QUA CUENTE $14.99 (forall LPs) 1/2 al :$36.99/1 gal... $59.99 | CARTRIDGES: (NEWI!) 






Capstan Kit: (4 Capstans) 













VPI/GRADO REFERENCE SERIES - VPI has teamed up with Grado to design medium 
output(1.5mV) versions of 3 models of the highly regarded Reference series cartridges. These are 
a great match for tube and other lower gain MC phono stages. 


REFERENCE 1.5 , MASTER 1.5 & PLATINUM 1.5 -Regular Grado's also available. 
LEANI HINES: 


" „have found the HW-16.5 to be an outstanding 
performer. The record surfaces are microscopi- 
cally clean & are so pristine they look new!" — 
Audio Magazine 


HW-16.5 -$Calll!! 
110 or 220volt 


Semi-Automatic 


99.99 
ffer!!! 


" Ultra Clarifier: 
Dd Limited Time 


THE LIFT. 


rotect your stylus! Lifts 
iny tonearm automatic: ally! 


$9 9.99 











SCALL 






























"Images seemed more 3-D & palpable, & 
highs sounded more refined & sweet. The 
bass definitely improved — it was MT & $ $ E 
(puer v with better pitis, "differenti tion.. Features: Self-contained liquid pump; Applies 
liquid and scrubs record at same time; Bi- 
directional cleaning; pushbutton controls; 


most deluxe record cleaner on the market!” 


HW-17F - $Calll!! 
HW-17F 220v - $Call 
Fully automatic, Bi- 


"The 






RCA Interconnects: Jade, Turquoise, Topaz, Ruby, — All lengths available 
Speaker Cables: Type 2, 4, 6, Indigo, Crystal & Midnight. All lengths available 
Emerald X4 Tonearm Cable: ............ 


$129.99 Pro Tonearm Cable: ............................ $CALL 





PT-6, PT-7 & PT-8 Tonearms .................. $Call Binding Post Wrench ........................... $7.99 directional cleaning!! E . 
UltroConnect 2: (w/cleaners) Ultra-high-purity contact cleaner. No residue ................... $29.99 ALII AE Cooling fan = 
erage Brush: Anti-stat Carbon B ud — TOR MM E A LU NE rea $14.99 ACCESSORIES: Ltd. Time Offer!!! i 
RF St : RF & Digital Noise Filt t of four). ...... J SL oriniai 49.99 

Ener Guide. Akad lanh Co er x een gus NITIDE NL cernens senio: p 93 POWER LINE CONDITIONER - Speed controller and power filter. Great UPGRADEII ....... $399.99 
Sorbothane Little Feet (Pack of 4) ...... $32.99 Sorbothane Big Feet: (Pack of 4) ........ SYNCHRONOUS DRIVE SYSTEM - New flagship speed controller and power filter. ......... $Call 





HW-19 STAND ALONE MOTOR $CALL STROBE DISC - Set turntable speed ... . $17.99 
CARTRIDGE ALIGNMENT GAUGE. .... $14.99 CROSS CHECK LEVEL(Newl) -............. $9.99 

WE CARRY THE COMPLETE LINE OF VPI SPARE PARTS, UPGRADES AND ACCESSORIESII 
S 


UMIKO CARTRIDGE & TURNTABLE SALE!!! 









The ultimate burn-in and demagnetization. Disc! & 


Gruv-Glide II — 








immerse 













Improves sound, removes static, improves tracking, records and styli last longer. CARTRIDGES: n lick Pearl Cartridge; suere poo 
———-] |Blue Point Special Cartridge ................ SCALL|TURNTABLES: 

RECORD SLEEVES — inner -40c ea $30/100 OUTER -20c ea $15/100 | Blue Point Cartridge o.n $CALL Pro- Ject 6. lor 6.9(NEW) Turntoble....... $CALL 
Japanese Resealables - .40¢ ea $30/100 MoFi Rice Paper - $8/10 pack $70/100 Pearni Cortndas. aues $79.99|Pro-Ject 1.2 Turntable ........................ $CALL 




































ORDER TOLL FREE: 
1-800-782-3472 


ORDER BY FAX (765) 778-2669 
E-MAIL: ElusDisc@aol.com 
WEB: www.elusivedisc.com 
FOR INFO (765) 778-2715 inthis co eee a 

"ALL In-Stock orders shipped in 24 hrs!" 


1 po pon U.S.A. / 559? INTL. 
‘CATALOG 


FREE WITH ORDERI! 
DOMESTIC SHIPPING: 


UPS Ground/Priority Mail: 1-4 Items: $5 (adtl. items .50¢ ea.) 
/ 3-Day Select: 1-3 Items $7 (adtl. Items $1 ea.) / 
ommended Components 2nd Day Air: l3 Items: $8 (adtl. Items $1 aH ea.) 
Apr. '96, Vol, 19, $4 / 


97, Vol. 20 «10. Eel sce E Le TE MS Tad d SCELTE EO] E V 
CANADA: Ist Item $7.00 (adtl. items $1-5°) 
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tion with Brian and Carnie Wilson, 
“Fantasy is Reality,” on Trios (GRP/ 
MCA MGD-4021), due to the slightly 
different amounts of artificial reverbera- 
tion applied to each voice in the mix, 
were laid bare, but without the treble 
glare that often accompanies such clarity. 
And the image specificity was among the 
best I have auditioned in my room. The 
Gems painted a broad, stable stage 
between and behind them, without 
sound sources being pulled to the sides at 
some frequencies —always a sign of col- 
oration. In fact, it was hard to write about 
the Gem having a character; other than 
the particular balance characteristics I 
described above, it was about as col- 
oration-free as I have experienced. Well- 
recorded classical piano had a believabili- 
ty to its presentation that is rare. 

This must be partly due to the Gem’s 
excellent dynamics, its absence of com- 
pression. Compression is almost univer- 
sally used in recordings to bring up the 
average loudness while leaving the peak 
levels untouched. It is, I believe, a major 
reason for recorded sound being funda- 
mentally different from live sound. Yet, 
like sugar, that other ubiquitous drug, it 
is hard for engineers and audiophiles 
alike to kick the compression habit. My 
reference B& Ws, it must be admitted, 
do compress dynamics — not so much 
as you'd notice any unmusical effects, 
but after Pd gotten the Gems settled in, 
I found that I was playing my music 
' somewhat louder. And there was a free- 


Associated Equipment. 


Digital sources: Mark Levinson 
No.31.5 CD transport and No.30.5 
DAC connected with Illuminations 
Orchid AES/EBU link; Wadia 
No.270 CD transport and No.27i 
DAC connected with ST-glass links; 
Nagra-D open-reel digital recorder, 
Tascam DA-38 MDM recorder, and 
Panasonic SV-3700 DAT recorder, all 
connected via a Meridian 518 reclock- 
ing unit (and a Prism MR-2024T bit 
splitter for the Tascam) and Canare 
110-ohm AES/EBU cables. 

Analog source: Linn Arkiv/Ekos/ 
Sondek LP12/Lingo on Archidee 
table. 

Preamplifiers: Mark Levinson 
No.380S with Levinson source com- 
ponents, Linn Linto with phono 
source, none with Wadia digital 
sources. 

Power amplifiers: Mark Levinson 
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dom from the sound clogging up that 
was remarkably addictive. 

Allied to that was a freedom from 
grain. My live Gerontius recording on 
Stereophile Test CD 2 (STPH004-2) fea- 
tures an enormous double choir, a large 
orchestra, and three solo singers. Not 
surprisingly, its dynamic range is wide, 
but when you set the level so the quiet 
passages are about right, many speakers 
start to clog up and get grainy when all 
hell and heaven break loose. Not so the 
Gems, which just got appropriately 


The Gems’ image specificity 
was among the best 
| have auditioned 
in my room. 


louder, but at the same time allowed me 
still to hear the small details from which 
the climax is/was constructed. 

I was impressed by the Gem’s bass, 
but it was time to bring in the pros from 
Dover, in the form of Revel’s Sub-15 
and LE-1 combination. 


Adding the subwoofer 

“If you can hear a subwoofer working, 
it’s set too loud,” goes the old maxim. 
The paradox is that when a sub is set up 
truly optimally, it does almost nothing 
almost all of the time with a music sig- 
nal. This makes it hard to justify the 


No.33H and Sonic Frontiers Power 3 
monoblocks; Pass Labs Aleph 3 
stereo amplifier. 

Cables, interconnects: Madrigal 
CZ Gel-1 (Mark Levinson compo- 
nents); AudioTruth Diamond bal- 
anced interconnects (Wadia compo- 
nents), with AudioTruth Lapis x3 
from LE-1 DRE ilt to 
satellite power amplifiers; Audio- 
Truth Sterling or MIT CV-770 speak- 
er cables (the latter with short exten- 
ders to make up for the fact that MIT 
spades are incompatible with Levin- 
son binding posts); Cardas Cross 
speaker cable from LE-1 to Sub-15. 
Accessories: Audio Power Indus- 
tries Power Wedge 116 Mk.II and 
PE-1 AC line conditioners (not 
power amps); ASC Tube Traps; RPG 
Abffusors. — John Atkinson 


Ultima Gem & Ultima Sub-15 


purchase to someone else, and is proba- 
bly why almost all systems incorporat- 
ing a subwoofer that I have experienced 
suffer from an amusical boom. 

After I had the Revel Sub-15 and LE- 
1 amplifier properly dialed-in, I turned 
off the main amps for most of a CD and, 
apart from the occasional grumbling and 
slight pedal note, there was nothing to 
be heard. Yet listen to the Gem satellites 
without the Sub-15, and that slight 
grumbling turns out to be truly impor- 
tant to the presentation both of the 
soundstage and the musical experience. 

The downside of a full-range system, 
however, is that many recordings 
include all manner of low-frequency 
noises. The 1987 Alban Berg Quartet/ 
Amadeus Ensemble live recording of 
the Brahms second string sextet (EMI 
CDC 7 49747 2), for example, which I 
play often, was revealed as having an 
intolerable Paris subway accompani- 
ment. What I did find interesting about 
this encounter was that with this kind of 
music, without any upper-bass sounds 
in the satellites to provide an image 
anchor, the LF rumblings could be 
clearly located at the subwoofer position 
despite the conventional wisdom that 
bass sounds are nondirectional. (With 
rock and orchestral classical, the LF 
sounds were located at the correct posi- 
tions within the soundstage, even though 
they were still actually coming from the 
subwoofer.) I would imagine that, absent 
masking, the corner placement’s maxi- 
mum excitation of room modes gives the 
ears the best locational clues as to where 
bass sounds are coming from. 

But one area in which I was continual- 
ly impressed by the Sub-15/LE-1 combi- 
nation was how well bass notes were 
defined. This subwoofer really does start 
and stop quickly. Yes, I am aware that a 
low-pass-fed woofer’s impulse response 
is dominated by its bandpass ringing, but 
it has to be admitted that some woofers 
ring longer than others. 

One area of weakness for all sub- 
woofers is the quality of the feed to the 
main, high-pass-filtered speakers. It’s 
nice to have the bass extension, but not 
if this is at the expense of added 
midrange grain or a reduction in the 
soundstage. The LE-1 added a very faint 
treble haziness to the system's presenta- 
tion that was noticeable on direct com- 
parison but was not significant when I 
was assessing the system on its own 
sonic merits. 

As I was writing up the measure- 
ments for this review, I was listening to 
the Adagietto from the 1991 Welsh 
Symphony Orchestra's live recording of 


187 





XLO — s efer ENC 
Inventory Clea 





XLO's Reference Series cables set new 
standards for neutrality, and earned XLO its 
reputation as “The Best in the World”. Now 
Reference 2 is available, and SoundCITY is 
bringing you “Best in the World” savings on XLO 
original Reference Series cables. Save 33% to 
48% off the Regular Price as SoundCITY and 
XLO have teamed up to offer YOU, a deal like 
no other on Earth. Due to the successful launch 
of XLO Reference 2 series cables, our entire : 
inventory of Original Reference Series Cables / 
must be cleared out! This inventory includes the  / 
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Type l / Analog Interconnect 













world renown Type 1, Type 4, Type 2 & Type 5 1/2 Mtr s200" WG $129" 
speaker cable. All Reference Series intercon- ye 4 Mtr WAS s2975" ` | W $179" 
nects and digital cables utilize teflon insulated, gh Vlg 2 Mt Jod NO Sa 
laboratory grade copper conductors wound XD r 





around an air-filled teflon tube using XLO’s 
unique “Humbuck Winding Geometry.” This 
technology provides superior shielding without 








the sonic colorations caused by shielding. Hurry 
and take advantage of this Limited Time Offer 
while supplies last. All sales taken on a first 
come, first serve basis. 










] Sincerely, 
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“The Type 5 cable is better than any other speaker cable I’ve 
tried, by an even wider margin than the interconnect that sur- 


passed other in-house contenders.” 
2, The Absolute Sound, 4/92 


“XLO’s (Type I) ability to pass a signal seemingly unchanged 
revealed all sorts of new little niceties in records I thought I 


knew extremely well.” 
MMG, The Absolute Sound, 4/92 


Also Available: Type 2 / Balanced Interconnect 


Same performance as Typel but. balanced with XLR connectors 





4/2 Mtr °225" ` a | I Im 
e 1 Mtr WAS*330" A ] 3219" 
I Vly 2 Mtr 3030" Nt O Wwe 3049" 





Ww. mmr cu OI 
ow Slo 1Mtr (JAC5150" z de 
9° AS 225" Now 149" 


2 Mtr 


“Very transparent, slightly smooth, harmonically honest.” 
Lewis Lipnick, Stereophile, 10/95 

“the XLO gave me the best soundstaging l'd yet heard from 

digital...gave a better presentation of the bass in terms of 

both level and articulation... The XLO -'The Soundstager’- was 

simply the best digital cable I have yet heard...” 

Jack English, Stereophile, Vol.15, No.2 











4 indian Lane Neuf (eme NJ 07082 » 973- 627-0083 


DIRECT MAIL HOURS: c 
c me 
gm. 





Sun 10am - pm EST 


Not responsible for typographical errors e Above prices supercede all other previous pric'ng 


Mahler’s Symphony 5 with Tadaaki 
Otaka (BBC Music Vol.I No.9). The 
harp and pizzicato bass notes that punc- 
tuate the very Viennese, sadness-and- 
sweetness-ridden string writing illumi- 
nate the acoustic like small stones tossed 


Measurements 


Oo than impedance, all acoustic 
measurements were made with the 
DRA Labs MLSSA system and a calibrat- 
ed B&K 4006 microphone.! The Gem's 
voltage sensitivity ERR using a 
noise signal and a B-weighting filter to 
discount the effects of peaks and dips at 
the frequency extremes) was around 
875dB/2.83V/m, which is fractionally if 
inconsequentially higher than specified. 


Stereophile Revel Gem “+1 44" Impedance Mag (ohms) & Phase (deg) vs Freq (Hz) 
20.000 17 v 





Fig.1 Revel Ultima Gem, electrical impedance 
(solid) and phase (dashed) with HF 
contour set to “+1” and rear tweeter 
set to “+4” (2 ohms/vertical div.). 


Stereophile Revel Gem "-2 Off" Impedance Mag (ohms) & Phase (deg) vs Freq (Hz) 
{20.000 , pry I T | TT 








Fig.2 Revel Ultima Gem, electrical impedance 
(solid) and phase (dashed) with HF 
contour set to "—2" and rear tweeter 
off (2 ohms/vertical div.). 


100.0 


20.0 
Cumulative Spectral Decay 
-1.60 dB, 672 Hz (172), 8.060 msec (1) 
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into a still pool (as do the various audi- 
ence noises). And as the harmonies 
slowly move toward the cathartic tonal 
resolution at the end of the piece, the 
pedal notes on the double basses, repro- 
duced without boom by the Gem/Sub- 


Figs.1 and 2 show the Gem’s imped- 
ance with its controls set to give the 
most demanding amplifier loading 
(fig.1, front tweeter “+1” and rear tweet- 
er “+4”) and its kindest load (fig.2, front 
tweeter *—2," rear tweeter off). The 
variation at high frequencies is wide, 
from 2.5 ohms between 10 and 20kHz 
in the former case to 11.5 ohms in the 
latter. Fortunately there is not much 
energy present in this region, so even 
with the speaker’s controls set to the 
fig.1 conditions, the partnering amplifi- 
er shouldn’t be severely taxed. But in 
any case, I wouldn’t expect a speaker in 
this price class to be partnered with any- 
thing but excellent amplification. 

Moving down in frequency, the sad- 
dle between the twin magnitude peaks 
in the bass indicates the tuning of the 
flared port on the rear panel to be 42Hz, 
the frequency of the lowest string of the 
4-string bass. Even without the sub- 
woofer, the Gem offers reasonable 
extension. Note that the traces in figs.1 


1 To minimize reflections from the test setup, the mea- 
suring microphone is flush-mounted inside the end of a 
long tube. Reflections of the speaker’s sound from the 
mike stand and its hardware will be sufficiently delayed 
to not affect the measurement. For full details of how I 
measure loudspeakers for Stereophile reviews, see 
“Loudspeakers: What Measurements Can Tell Us — 
And What They Can’t Tell Us!,” AES Preprint 4608, 
presented at the 103rd Audio Engineering Society 
Convention, New York, September 1997. The preprint 
is available from the AES, 60 East 42nd Street, Room 
2520, New York, NY 10165-0075. The AES Internet 
site, www.aes.org, offers a secure transaction page for 
credit-card orders. -JA 
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Fig.3 Revel Ultima Gem, cumulative spectral-decay plot of accelerometer output fastened to cabinet 
sidewall. (MLS driving voltage to speaker, 7.55V; measurement bandwidth, 2kHz.) 
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15 combination, pin down the work’s - 
tonal center. This was bass clarity I 
rarely hear from full-range speakers. 
Finally, the review written, I reward- 
ed myself by putting on Van Morrison's 
A Night in San Frandsco (Polydor 521 


and 2 are free from wrinkles and dis- 
continuities, implying an absence from 
cabinet resonant problems. 

Fig.3, a waterfall plot calculated from 
the output of a simple PVDF plastic- 
tape accelerometer attached to the cen- 
ter of the cabinet sidewall, shows that 
there is in fact one resonant mode pre- 
sent, and at quite a high level. However, 
the presence of extensive and well-posi- 
tioned bracing pushes this up to a very 
high frequency, 670Hz, which will 
mean that it will both *fall between the 
notes" in the musical spectrum and, 
once excited, not ring al very long. 
And it should be noted that this mea- 
surement was made without the Gem 
bolted to its stand. When the speaker 
was attached to the stand, I couldn't 
hear this mode being excited even with 
a stethoscope. I could detect it in the 
stand pillar, which suggests that the 
speaker and the stand should be regard- 
ed as a single mechanical system. 

The LE-1's high- and low-pass func- 
tions are shown in fig.4. The top curve 
to the left is the basic drive signal to the 
subwoofer, the bottom curve is the sub- 
woofer drive with the boundary com- 
pensation EQ switched into circuit. The 
crossover appears to be set at 80Hz, with 
a third-order, 18dB/octave high-pass 
slope and a fourth-order low-pass slope. 
The LE-1’s input impedance at 1kHz 
was 10k ohms, which should not load 
down the partnering preamplifier to any 
great extent; its line-level output to the 
satellite amplifier was a low 102 ohms. 
The output impedance at the subwoofer 
terminals was a very low 0.05 ohms. 

From left to right, fig.5 shows the 


| Stereophile Revel LE-1 Crossover Response wiwo Boundary EQ dBr vs Freq (Hz) 
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Fig.4 Revel LE-1, crossover responses 
(5dB/vertical div.). 
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290-2), disc 2, cuts 3 and 4, where Van 
and his band, with Georgie Fame on 
Hammond organ and Jimmie Wither- 
spoon guesting on vocals, blast through 
“PII Take Care of You,” “It’s a Man's 
Man’s, Man’s World,” “Lonely Avenue,” 


Measurements 


individual responses of the Gem’s port, 
woofers, and tweeter (with the front- 
tweeter control set to its flat position). 
As expected from the impedance plot, 
the port covers the range centered on 
42Hz, the minimum-motion frequency 
of the woofers. Though there is a slight 
peak in its output at 850Hz, this should- 
n't have any subjective consequences 
due to the fact that the port faces away 
from the listener. The woofers are basi- 








Amplitude in dB 
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Fig.5 Revel Ultima Gem, acoustic crossover 
on tweeter axis at 50", corrected for 
microphone response, with the nearfield 
woofer and port responses plotted below 
300Hz and 1kHz, respectively. 
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Fig.6 Revel Ultima Gem, anechoic response on 
tweeter axis at 50", averaged across 30° 
horizontal window and corrected for 
microphone response, with complex sum 
of the nearfield woofer and port responses 
plotted below 300Hz. HF contour set to "0" 
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Fig.7 Revel Ultima Gem, effect on anechoic 
response on tweeter axis at 50" of HF 
contour control set to “+1” (top) and "-2" 
(5dB/vertical div.). 
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and “4 O’Clock in the Morning,” 
exploring the triple-time blues in body- 
swaying detail. I am here to tell you that 
with the full Revel system powered by 
the Levinson monos and the Wadia dig- 
ital front end, I was there. Van was the 


cally flat in their passband, rolling off 
steeply above 2kHz so that a slight peak 
at 4.5kHz is well suppressed. 

The tweeter comes in a little higher 
in frequency than I would have expect- 


300.0 1000.0 
Frequency File Display 


log Frequency - Hz 


man! Live sound in the home just does- 
n't get any better. 


Conclusion 
No doubt about it, this is not a loud- 
speaker system for the financially faint 


ed. The ripples in its on-axis response 
are due, I assume, to reflections from 
the trim plates, which offer symmetrical 
obstructions in the tweeter's acoustic 
environment. These will be most severe 


CSmoothed to 0.10 octave) 


8.27 dB, 3107 Hz (35), 8.800 deg (RUG-19.FRQ)(19) 





Fig.8 Revel Ultima Gem, horizontal response family at 50", from back to front: responses 90°—5° off- 
axis; on-axis response; responses 5?—-90? off-axis. 
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Fig.9 Revel Ultima Gem, horizontal response family at 50", normalized to response on tweeter axis, 
from back to front: differences in response 90°-5° off-axis; reference response; differences in 


response 5°—90° off-axis. 
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Fig.10 Revel Ultima Gem, vertical response family at 50", normalized to response on tweeter axis, from 
back to front: differences in response 45°-5° above HF axis; reference response; differences in 


response 5?-45? below HF axis. 
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of heart. The Revel system as reviewed, 
with gloss-black carcass and rosewood 
sidepanels, costs $18,500, with $9800 of 
that sum being for the subwoofer and 
amplifier. And don’t think you can 
skimp by not buying the stands —these 


exactly on-axis, but will tend to even 
out to the speaker's sides —as can be 
seen in fig.6, which shows the Gem's 
response averaged across a 30* horizon- 
tal window on the tweeter axis. Other 
than a slight lack of energy in the pres- 
ence region, this is a very flat-measuring 
speaker! The tweeter control was again 
set flat for this graph. Fig.7 shows the 
effect of the tweeter control when set to 
its maximum and minimum positions, 
with the flat-position response subtract- 
ed out. The maximum shaping is almost 
exactly +1dB, -2dB, as specified. 
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10 100 1000 10000 
Frequency in Hz 
Fig.11 Revel Ultima Gem/Sub-15, '4-octave, 

spatially averaged response in JA’s room. 
HF contour set to "—0.5," rear tweeter set 
to "07 Lower curve is the Gems without 
the subwoofer, offset by —6dB for clarity. 
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Fig.12 Revel Ultima Gem, impulse response on 
tweeter axis at 50" (5ms time window, 
30kHz bandwidth). 
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Fig.13 Revel Ultima Gem, step response on 
tweeter axis at 50" (5ms time window, 
30kHz bandwidth). 
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Revel 


are essential to getting the best from the 
Gems. At $7500-$10,200/pair (includ- 
ing stands), Revel's Gem is a shoe-in 
recommendation for someone with not 
too large a room, who wants a high- 
dynamic-range speaker with state-of- 


Fig.8 shows the Gem's response as it 
varies across a window +90° either side 
of the tweeter axis. The crosshair cursor 
is positioned on the axial trace just 
below the presence-region suckout. It 
should be easily seen that the suckout 
disappears relatively quickly to the sides. 
This is more clearly seen in fig.9, which 
shows just the differences in responses. 
The ripples in the treble obscure what is 
actually a fine, well-controlled lateral 
dispersion, which correlates with the 
fine imaging. 

Vertically (fig.10), the spaced woofers 
result in comb-filtering at extreme off- 
axis angles. The listener needs to listen 
to the Gem with his or her head 
between the centers of the woofers to 
get the designed balance from the Gem, 
hence the tall stands. 

Fig.11 shows the spatially averaged 
response? of the Gems and Sub-15 in 
my listening room, with the rear tweet- 
er on and set to “0” and the front tweet- 
er set as I preferred it, to ^-0.5dB." The 
response trend is very flat, meeting 
+1.5dB limits all the way from 160Hz 
to 10kHz. But you can see a slight 
excess of in-room energy in the octave 
above 3kHz, which might well correlate 


2 For my in-room spectral analyses I average six mea- 
surements at each of 10 separate microphone positions 


for left and right speakers individually, giving a total of 


120 original spectra. These are then averaged to give a 
curve that, in my room, has proved to give a good corre- 
lation with a loudspeaker's perceived balance. I use an 
Audio Control Industrial SA-3050A spectrum analyzer 
with its own microphone, which acts as a check on the 
MLSSA measurements made with the B&K mike.— JA 


400.0 1000.0 
Cumulative Spectral Decay 


Ultima Gem & Ultima Sub-15 


the-art transparency and is prepared to 
pay for it. Add the Sub-15 and an LE-1 
and you have a superbly engineered, 
true Class A speaker system that will 
raise goosebumps with all kinds of 
music. It’s my new reference. 


with the slight treble “bite” I occasional- 
ly noted in my auditioning. You can see 
that the Sub-15 does extend the 
response down to 20Hz, even with the 
boundary EQ switched into circuit. But 
note the lack of energy in the 50Hz 
third-octave band: I could not get a 
good balance in my room between this 
band and the ones to either side. 

Note also the residual peak at 200Hz. 
After much experimentation with 
speaker position, I reduced this but 
could never entirely eliminate it, the 
result being a slight warmth to the sys- 
tem's sound. The lower trace in fig.11 is 
the in-room response of the Gems 
without the Sub-15, offset for clarity. 
You can see that the room integration in 
the upper bass is actually a little better 
than with the subwoofer, but also that 
the sub does add a considerable amount 
of energy in the midbass and below. 

In the time domain, the Gem’s 
impulse response (fig.12) is typical of a 
design using a high-order crossover, but 
some reflections can be seen just over 
half a millisecond after the initial pulse, 
presumably from the side cheeks. The 
step response (fig.13) shows that the 
tweeter and the woofers are connected 
with the same positive polarity, but that 
the design is not time-coherent. Finally, 
the Gem's cumulative spectral-decay or 
waterfall plot (fig.14) looks clean 
enough, but whether or not residual 
resonant modes are present is obscured 
by the early reflections. ^ —John Atkinson 


log Frequency - Hz 





18.88 dB, 5948 Hz (134), 8.8080 msec (1) 


Fig.14 Revel Ultima Gem, cumulative spectral-decay plot at 50" (0.15ms risetime). 
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Equipment Report 





uring a conversation with Cary 

founder Dennis Had at a recent 

audio convention breakfast, I 
learned that he had a long career in elec- 
tronics, specializing in military/industri- 
al high-power radio-frequency amplifi- 
cation and transmitters. However, his 
dream was always to re-create single- 
ended tube amplifiers, especially zero- 
feedback designs. 

He began building these when he 
was an active member of a high-school 
band in the '60s. At that time he used 
the legendary 300B, a directly heated 
triode tube dating from the 1930s and 
already something of an antique. As a 
young musician, he observed that low- 
and zero-negative-feedback triode cir- 
cuitry tended to generate the sound he 
preferred — to his ears, in fact, it sound- 
ed not so much “preferred” as “natural.” 
Nevertheless, it took Had 30 years to 
return to these roots and found his own 
business devoted to tubed amplification. 
It's no accident that low- and zero-feed- 
back triode technology is now the 
mainstay of the Cary amplifier line. 

Cary's new CAD572SE tube mono- 
block is a relatively affordable design 
based on Svetlana's new 572 triode. 
Priced at $2495/pair, the 572SE is rated 
at a straight 20Wpc into 8 ohm loads. In 
practice, it should drive loads of up to 16 
ohms equally well. Speakers with 4 
ohm impedances are in contention — 
the 572SE has a rather low damping fac- 
tor, and would need a 4 ohm loud- 
speaker with a combination of very high 
sensitivity (>93dB/W/m) and a 
smooth impedance characteristic (in- 
cluding through the bass region) for the 
result to be acceptable. 


Technology 
In the virtual absence of corrective neg- 
ative feedback, a designer can mix and 
match an amplifier’s signature to get 
what he feels to be a musically palatable 
blend. The characteristic signatures of 
the amplifier’s output tubes at their cho- 
sen operating points are thus laid bare. 
The 572SE is built around the new 
Svetlana 572-series high-power triode 
tube, a mix of classic and modern design 
elements including bright-emitter (and 
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Martin Colloms 


Cary Audio Design CAD572SE 
monoblock power amplifier 





Cary CAD572SE power amplifier 


they are bright), direct-coupled, thoriat- 
ed-tungsten filaments. The oversized 
anodes are milled from solid graphite. 
With low secondary emission, the 
anodes run a pale cherry red when fully 
warmed up, and hard-glass envelopes 
are employed to avoid thermal distor- 
tion. Of the four 572 types Had has 
tried, the 572-3 version is the one that 
has been optimized for SE use. General 
parameters for this four-pin triode show 
some resemblance to an uprated 300B 
in respect to a moderate transconduc- 
tance (y), this conferring favorable lin- 
earity in zero-feedback applications. 
This tube puts out a true 20W in class- 
A, promises high reliability, and facili- 
tates the design of a competitively 


Description: Monoblock tube ampli- - 


fier, with Svetlana 572-3 output tri- 
ode and a single-ended output stage 


with 2dB loop negative feedback. - 


Specified output power: 20W into 8 
ohms (13dBW). Frequency response: 
15Hz-23kHz, —0.75dB. Measured 


output impedance: 2.1 ohms at 


20Hz; 1.85 ohms, 1kHz; and 1.91 
ohms, 20kHz. Measured input 


impedance: 140k ohms. Measured 


input sensitivity: 250mV for 1W into 
8 ohms; 1.18V for full power. 


Manufacturer: Cary 


priced SE amplifier. In short, it boasts a 
relatively competitive price/perfor- 
mance ratio that Had has chosen to 
exploit in the 572SE. 

The 572SE isn’t a true zero-feedback 
design; some very moderate loop nega- 
tive feedback is used to improve the 
matching impedance to the loud- 
speaker. But the amount of feedback — 
quoted at just 2dB —is so small that, for 
all intents and purposes, the amp can be 
regarded as a zero-feedback design. 

Without negative feedback, errors 
and losses accumulate, so the inherent 
bandwidth and linearity of each stage 
must be optimized. The output trans- 
former is a particularly vital item. On 
paper, this component looks simple 
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enough, but for it to be able to operate 
over the audio band, it has in fact to be 
very complex electrically. Many aspects 
of the transformer’s behavior can affect 
sound quality. 

For an amplifier to provide a wide 
frequency response, the transformer’s 
effective bandwidth needs to be even 
wider, and by a considerable margin. 
For example, an amplifier rated at 
20Hz-20kHz (some 10 octaves) re- 
quires a transformer whose half-power 
points are perhaps 15 octaves apart. This 
transformer needs high primary induc- 
tance in order to function effectively at 
very low frequencies, yet very low 
mutual inductance and low stray capaci- 
tance are essential for good perfor- 
mance at high frequencies. These low- 
and high-frequency criteria are in con- 
flict. The problem is exacerbated in sin- 
gle-ended designs, where heavy DC 
magnetization resulting from the stand- 
ing class-A bias current that flows 
through the output tube is present. This 
necessitates a flux-stabilizing, satura- 
tion-controlling air gap in the trans- 
former core, which conflicts with the 
need for high primary inductance. 

In other words, without a top-class 
transformer, the designer of an SE 


Measurements 


D uring the course of this review the 
Cary CAD572SE was loaned back 
to Cary’s UK agent for a local show. 
Unfortunately it was mishandled during 
transit and returned to me with several 
broken tubes. After these were replaced, 
one amplifier showed higher distortion 
than the other, though there was no sig- 
nificant change in overall sound quality. 
Channel balance remained almost per- 
fect, while there was no difference in out- 
put power. Perhaps the replacement tube 
wasn’t as linear as the first. 

The CAD572SE achieve its rated 
power with a mildly relaxed 3% criterion 
for distortion. I measured exactly 13dBW 
into 8 ohms, which is 19.995 W. Not sur- 
prisingly, this was at a 1kHz midband fre- 
quency. The usual 20Hz and 20kHz 
power points are out of reach at this level 
for a constant distortion limit. While the 
572SE managed close to full power 
down to 50Hz (12.3dBW) and up to 
20kHz (12.25dBW), the 20Hz frequen- 
cy reading was 7.5dBW, 5.5dB below 
the maximum level. 

Just how much this shortfall matters 
will depend on several factors. First, does 
the program material being played con- 
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amplifier is wasting his time. In the case 
of the Cary 572SE, the air-gap trans- 
former employs a costly bifilar winding 
method to tightly interleave the primary 
and secondary windings in a 16-section 
array. This technique minimizes shunt 
capacitance and leakage inductance. 
The transformer must also be physically 
large enough to support both the audio 


Without a 
top-class transformer, 
the designer of an 
SE amplifier is 
wasting his time. 


and magnetizing currents. The 572SE 
transformer conductors are of oxygen- 
free copper and its core laminations are 
of selected grain-orientated Hypersil, a 
low-loss steel alloy. 

At the other end of the circuit, the 
input stage is an octal-based 6SN7 dou- 
ble-triode tube, configured with one tri- 
ode amplifying the signal and the sec- 
ond triode acting as a current source. 
This tube feeds the second stage, where 


tain significant 20Hz content? Second, 
will the music’s 20Hz component reach 
full level? Third, could your speaker 
reproduce it if it were present? Finally, is 
a 20W power ceiling sufficient to make 
the 20Hz components loud enough to 
be satisfying or even audible? 

For the record, I think the Cary's 
power bandwidth is pretty good for a 
single-ended tube design. When driv- 
ing a 4 ohm load it didn't give up the 
ghost, though the 4.5dB shortfall in 
level was greater than a typical halved- 
impedance speaker can make up (usual- 
ly a gain of 3dB). In terms of available 
loudness, the 572SE is a 6-7W amplifi- 
er when driving more difficult *4 ohm" 
loads; ideally, these should be of greater 
than 95dB/W nominal sensitivity. 

Conversely, 90-92dB of rated sensi- 
tivity will be sufficient for a *good" 8 
ohm load and moderately loud playback 
in medium-size rooms. There was some 
small improvement in power band- 
width for 4 ohm loads, though the sig- 
nificant output impedance will mean 
that load interactions will be propor- 
tionately increased. For example, the 8 
ohm damping factor is 4.3, while for 4 


Cary CAD572SE 


both triodes of a 6SN97 operate in par- 
allel as a low-impedance power drive 
for the 572-3 output tube grid. 

The 572SE is hard-wired throughout — 
Cary doesn’t use printed circuits — which 
potentially promises better sound 
through the avoidance of dielectric effects 
from the substrate. An unavoidable result 
of this, however, is higher build cost. 

A full-wave semiconductor bridge 
feeds the main output power supply, 
choke-smoothed by a Pi-network filter. 
A tube rectifier with good feed-forward 
noise isolation powers the anode supply 
for the more critical input and driver 
stages. All heaters are DC-powered. 
Polystyrene and film capacitors are used 
where relevant. The auto-biased output 
stage needs no adjustment when tubes 
are replaced. 

Tübe life is anticipated at 1000-1500 
hours for the 572-3, and up to 5000 
hours for the two 6SN7s. An output- 
tube anode protection fuse is accessible 
on the back panel, while the front car- 
ries the Power On/Standby and Power 
Tube On switches. 

The speaker output is through gold- 
plated three-way binding posts, at a 
nominal 8 ohms only, while the signal 
input is SE via gold-plated phono sock- 


ohms it is half this at 2.15. This is likely 
to significantly change the intended bass 
alignments of most speakers. 

The directly measured output imped- 
ance was pretty constant, and moderate 
for the class: at 2.1 ohms, 20Hz; 1.85 
ohms, 1kHz; and 1.91 ohms, 20kHz. 
Peak output current was a modest 
+2.7A, eminently appropriate in view 
of the clean current and voltage clipping 
and modest output voltage. 

Pulse power testing has little effect on 
class-A amplifiers, and only a fraction of 
a dB increase was available on equiva- 
lent peak program — perhaps 21W/8 
ohms. Overdrive testing confirmed that 
this amplifier was inherently very fast, 
showing well over 100kHz of 1W 
bandwidth. The inherent recovery from 
overload was rapid and well behaved. 
This measured behavior agreed with the 
convivial clipping character heard in the 
listening tests. 

The dominant distortion component 
was the second harmonic, while the 
decay in amplitude through to the high- 
er harmonics was monotonic (smoothly 
decremented). As noted earlier, the dis- 
tortion at rated power was typically 3%, 
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ets of good quality. Specified as having a 
high input impedance — over 100k 
ohms — the 572SE also has a healthy 
sensitivity, just over 1V being required 
for full power. A wide frequency 
response of 15Hz-23kHz is claimed for 
just 0.75dB of loss relative to the mid- 
band reference level. 

The CAD572SE’s build quality and 
appearance are almost as good as the 
805C's, though I would have preferred 
black textured enamel instead of 
chrome for the mains transformer, 
which is located at the back of the chas- 
sis. The detailing is just too shiny to 
blend well in my listening room. 


Sound 
Clearly it is not sufficient to have low or 
zero feedback and/or SE and/or triode 
outputs; we also require good amplifier 
design. Some tube designers appear to 
have lost the plot regarding this funda- 
mental aspect of sound reproduction. 
Not so Cary, whose CAD805 and 
CAD805C have demonstrated a con- 
vincing combination of virtues despite 
the difficulties inherent in the technolo- 
gy and load interfacing. Following my 
experience of the reference 805C with 
an SE monoblock at a more affordable 


Measurements 


aurally quite innocuous even on pure 
tones. I thus adopted 10W (-3dB) as 
the nominal upper-level working point 
for measuring distortion and got figures 
of -45dB, or 0.56% THD+Noise in the 
midband. The THD measured -375dB 
(1.33%) at 20kHz, -40dB (1%) at 50Hz, 
and -20dB (1096) at 20Hz. These are 
satisfactory figures, just on the verge of 
accepted audible thresholds for low- 
order harmonic-distortion spectra such 
as the Cary’s. 

Total harmonic distortion was greatly 
improved all around by 1W, typically 
—60dB (0.1%) or better at 1kHz (fig.1), 
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Fig.1 Cary CAD572SE, spectrum of 1kHz 
sinewave, DC—10kHz, at 1W into 8 ohms 
(linear frequency scale). 
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price required fine judgment. Out of 
the box, the Cary CAD572SE needed 
almost 50 hours of break-in for its full 
bloom to develop. From first plug-in it 
sounded in character — very much a 
low-feedback triode sound — while 
continuing to gain in purity and clarity 


Out of the box, 
the Cary CAD572SE 
needed almost 
50 hours of break-in 
for its full bloom 
to develop. 


during the running-in period. 

Still, this isn't an amplifier you'd leave 
on all the time. Once run-in, it reached 
80-90% of its potential within 30 min- 
utes of cold turn-on. A Standby mode 
powers the heaters and driver section; 
the output-tube anode will then warm 
up in about five minutes. You could 
leave it powered up for long days or 
weekends, exploiting the Standby mode 
to save tube life and power. Otherwise, 


and was held to a more than satisfactory 
0.7% at 20Hz, 0.28% at 20kHz. 

To confirm that the distortion contin- 
ued to decrease at lower and lower 
powers, I measured at 100m W — still a 
moderately loud, conversation-equiva- 
lent level — and got better than -70dB 
(0.01596) of distortion in the midband. 
At the frequency extremes, I measured 
0.0596 at 20kHz and 0.2596 at 20Hz. 
Clearly, the 572SE's low-level purity is 
quite excellent. 

At the 10W level, a very fair result 
was obtained for high-frequency inter- 
modulation, with —44dB (0.63%) of dif- 



































Fig.2 Cary CAD572SE, HF intermodulation 
spectrum, DC-20kHz, 19+20kHz at 1W 
into 8 ohms (linear frequency scale). 
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I'd switch it off completely. 

As my ears became accustomed to this 
affordable power amplifier, it was hard 
not to be aware of the performance gap 
between it and the cost-no-object 
CADS05C reference. As is frequently 
the case with SE triode amplifiers, it was 
rather too easy to find differences —a 
reviewer can be swayed too easily. Of 
course, some of the differences arose 
from the load interface — the interaction 
of the different and significant output 
impedances of these amplifiers with dif- 
ferent speakers. Fortunately, these aspects 
are largely quantifiable by measurement, 
and can be accounted for when weighing 
up the subjective characteristics. 

Then there are the other subjective dif- 
ferences — for example, those associated 
with component type and quality, topolo- 
gy, — electronic design, the degree of 
negative feedback, and/or the “class” of 
the output stage. In addition, with low- 
and zero-feedback amplifiers there may 
be some simple low-order distortion pre- 
sent, rather like that found in loudspeak- 
ers. This may well be audible, if not gen- 
erally destructive to the overall sound 
quality. However, when the distortion is 
audible, it may be associated with subtle 
changes in timbre heard as minor shifts in 


ference tone and with a low proportion 
of higher-order sidebands. At a more 
representative 1W level (fig.2), the 
results were -61dB for Channel A and 
-55dB for Channel B — actually quite 
good. This helped confirm my subjec- 
tive view concerning the 572SE's 
*sweet, clean" treble. 

Channel separation was understand- 
ably exemplary given the dual-mono 
construction. Residual hum measured 
-66dB for 1W unweighted, while the 
A-weighted reading was more than satis- 
factory at -83dB — sufficient for all but 
the most sensitive loudspeakers. I heard 
no residual noise at the listening position 
in quiet surroundings at an equivalent 
sensitivity of 94dB/W. Relative to full 
level, 20W/8 ohms, the noise measured 
-80dB. When this was A-weighted, a 
fine -96dB result was obtained (this the 
average of the two channels). 

Channel balance was excellent, mea- 
suring +0.02dB — probably a fluke for 
this particular set of tubes. Input sensi- 
tivity was quite normal — 250mV for 
1W and 1.18V for full power — so pas- 
sive line controls are possible for use 


with higher-output CD players and dig- 
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apparent frequency response rather than 
as a loss of clarity or an imposed rough- 
ness. Variations in the spectral “shape” or 
harmonic distribution of an amplifier’s 
distortion are also responsible for differ- 
ences in sound quality. 

Given that most loudspeakers have a 
generalized impedance curve that peaks 
in the upper midrange, often dips in the 
2-4kHz presence range, and then rises 
somewhat at high frequencies, an SE 
amplifier designer might unconsciously 
or even consciously choose particular 
tubes, then configure and bias them so 
that the result sounds better balanced 
with typical speakers. He or she might 
then use the mild tonal-balance shift 
due to a particular nonlinearity to bal- 
ance the frequency-response error 
caused by matching the tube to the 
speaker impedance.! 

Subjectively, the available power 


1 Through this first layer of variation, such amplifiers 
exhibit a “core performance” in which ore tional 
aspects of sound quality still hold true. This was amply 

demonstrated when I recently tried a relatively md 

known brand of European zero- -feedback SE triode 
amplifier. While the genre’s superficial attractions — 
creamy tonality and low listener fatigue — were evi- 

dent, a representative example from this range also 
sounded comparatively slow, undynamic, and lacking 
in transparency. 


Measurements 


ital sources. (There are, of course, Cary 
preamplifiers; the company suggests the 
SLP-50.) The input impedance is an 
easy-to-drive 140k ohms. 
Unconditionally stable, the amplifier 
was happy driving a pure 2uF capacitor 
load, the overshoot increasing only to 
1296 and with no ringing at all. In con- 
trast to that of many feedback amplifiers, 
this loading of 2uF had no measurable 
effect on the audio-range frequency 
response; the Cary 572SE is indeed high- 
ly compatible with electrostatic loud- 
speakers. On a pure resistive load (fig.3, 
top trace above 6kHz), the 572SE's 
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1W into 8.2 ohms, 2.83V into a B&W 
CDMISE loudspeaker load (1dB/vertical div.). 
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sounds rather more than the 572’s paper 
specification suggests. Still, this is not a 
big amplifier; with suitable speakers, the 
572SE plays loudly enough for row-30 
concert-hall realism, but is undeniably 
inadequate for stadium-rock effects 
unless you plan to use your speakers as 
headphones. If you’re a rocking head- 


Without requiring 
or demanding 
high sound levels, 
the 572SE worked 
very well with 
Quad’s ESL-63 
electrostatic. 


banger and don’t have 8 ohm horn 
speakers of +96dB voltage sensitivity or 
the equivalent, look elsewhere. 

I tried the 572SE with the compact, 
average-sensitivity (86-87dB/W/m) 
Sonus Faber Electa Amator IIs, but met 
with failure. Listening to this speaker can 
be a joyful experience, but it needs a 
hefty kick —in my opinion, +75 Wpc— 


response measured +0.2dB from 12Hz 
to 22kHz, -0.5dB at 10Hz and 28kHz, 
and -3dB at 6Hz and 44kHz —a 
notably wide, flat bandwidth for 1W. In 
the ultrasonic range there was a mild 
“sub” resonance at 80kHz, this an 
inaudible out-of-band ripple that added 
a small 696 overshoot to the otherwise 
excellent squarewave response. 

The other trace in fig.3 is the amplifier 
response driving a two-way “6 ohm" 
loudspeaker load, in this case a B&W 
CDMISE, the impedance of which is 
shown in fig.4. The small B&W has a 
minimum value of 5.2 ohms at 200Hz 
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Fig.4 B&W CDMISE loudspeaker, electrical 
impedance compared with that of an 8.2 
ohm resistor (2 ohms/vertical div.). 
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and the 572SEs barely roused the 
Amators from their slumber. Con- 
versely, the Wilson Audio WITT 2, 
only a few dB more sensitive by my 
measurement, took very kindly to the 
small Cary. While the combination 
could not generate the kind of wallop of 
which the WITTs are otherwise capa- 
ble, the result was musically satisfying — 
thanks in part, no doubt, to the WITT’s 
kind and respectably uniform imped- 
ance curve. 

Again, without requiring or demand- 
ing high sound levels, the 572SE worked 
very well with Quad’s ESL-63 electro- 
static, the very natural resulting sound 
suggesting that this is how the '63s 
should always have sounded. My refer- 
ence midclass compact loudspeakers, the 
Spendor SP2-2s, though getting on a bit 
now (my pair is probably at least 10 years 
old), offered quite good load matching 
and a sensitivity similar to the Wilsons’. I 
liked this combination with the 
CAD572SE; the Spendors had never 
sounded so even tempered or as liquid. 

In contrast to many other contenders, 
the 572SE offers genuine transparency, 
delivering fine low-level detail and 
deep, see-through soundstages. Detail 
was nicely illuminated not only in the 


and a peak of 28 ohms at 2kHz, plus a 5 
ohm treble range. Driving this real loud- 
speaker, the Cary has a nonflat frequency 
response. By the standards for a loud- 
speaker, typically 50Hz-15kHz, +3dB, 
the Cary’s result doesn’t look too dramat- 
ic, holding to 15Hz-30kHz, +1.5dB. 
Nevertheless, the upper midrange is 
somewhat lifted — does this correlate 
with my feelings of a "slightly light- 
weight" midrange? —the upper treble is 
attenuated by 1.5dB — is this my "sweet 
upper treble”? — and the bass-response 
ect added some unevenness to the 
combined speaker/room response. 

Choose the right cables and compati- 
ble speaker, and tweak the speaker 
placement in your listening room, and 
these errors do not generally amount to 
very much in the context of the overall 
sound quality. 

All in all, this very well-balanced SE 
triode design delivers realistic power, 
bandwidth, and distortion performance 
in a compact package. — Martin Colloms 
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FALL CLEARANCE SALE 


l of the following equipment is store demonstrator or trade in. 
All equipment is sold with full manufacturers warranty or SOUNDWORKS warranty. 
All trades considered. Call for details 


SPEAKERS .- AERIAL 7 - $1,499 , AUDIO ARTISTRY BEETHOVENS - CALL , AUDIO PHYSIC AVANTI Il - $6,499 , AUDIO PHY. CALDERA - 
$8,999!!! , BOSE ORIG. 901/EQ - $299 , BOSTON ACOUS. T930 - $329 , BOSTON 555 THX (NEW) - $149 , CITATION / DUNLAVY THX SURROUND 
SPK. SYS. - CALL , DEF. TECH BP-20 - $749 , ENERGY VERITAS 1.8 - $1,549 , GENESIS SOOL/C/R ROSE. - $849 EA. , HALES CONCEPT 3 - 
$1,795!!! , KEF Q 10- $169 , KEF REF 2 - $1,349, KEF REF 3 - $1,849, KEF Q 50 - $375 , KEF REF 103/4 - $799 , KINERGETICS SW - 150 150 WATT 
15" SUB - $649 , KLIPSCH 4.5 - $369 , KLIPSCH SW-10 - $349 , MARTIN LOGAN AERIUSi - $CALL , M. LOGAN LOGOS - $CALL , MIRAGE 2901! - 
$185 , MIRAGE S90! - $369 , MIRAGE 1090! - $549 , MIRAGE 12-90 - $299 , MIRAGE BPS 100 - $279 , MIRAGE MC-2 - $229 , MIRAGE MCSI - $285 , 
MISSION 782 - $379 , M&K MX-145 - $629 , NEAR JIB - $249 , NHT VT-2 - $969 , NHT HDP-1 - $169 , PARASOUND G-MASS SUB - $1,649 , SNELL 
LCR THX SPK SYS. - CALL, SNELL C- 5- $1,349 , UNITY CLA3 ll SIG. WAL. - $799 , UNITY SURR. - $329 , VANDERSTEEN 1C - $CALL , WILSON 
CUBS ROSE - CALL , WILSON WATT 3.2 (LIKE NEW) - $2,850 


ELECTRONICS - ADCOM 585 - $649 , ANTHEM PRE 1L - $649 , ARAGON 18K $529 , ARAGON 24K - $449 , ARAGON AURUM - $899 , AUDIO 
RES. VT 60 (NEW) - $CALL , AUDIO RES VT - 100 - $CALL , AUDIO RES LS-7(NEW) - $995 , AUDIO RES LS - 3B (NEW) - $1,149 , AUDIO RES. LS-3 
- $929 , AUDIO SOURCE PRE 1 - $125 , B+K PRO-10 - $299 , B+K ST3090 - $550 , B+K AVP-4090(AC-3) - $1499 , B+K AV -5000 - $799 , CARVER 
DPL - 20 - $295 , CITATION 7.1 - $1,329 , CLASSE - CP-45 - $949 , COUNTERPOINT SA - 5000 - $1,099!!! , COUNTERPOINT SA - 3000 - $699 , DBX 
BX-3 MKII - $349 , DENON AVP - 5000 - $799!!! , FISHER TUBE - R101 TUN - $99 , FORTE FT1 5 CHNL. NEW - $949 , FOSGATE MODEL 3 - $525 , 
KLYNE 7 LX 3.5/B - $2,395!!! , LEXICON CP - 1- $299 , LEXICON CP-2(NEW) - $275 , LEXICON CP-3 - $649!!! , MCCORMACK MICRO AMP - $559 , 
McCORMACK ALD - 1 - $949 , MCCORMACK DNA-1 AND O.S'S(NEW) - CALL , McINTOSH - C26 - $289 , MELOS MA 110 - $699 , NAD 710 - $179 , 
NAD 602 - $159 , NAD 4020 - $125 , NAD 1000 PRE - $175 , NAD 218THX(NEW) - $649 , NAKAMICHI CA - 1 (AC-3) - $1,299(NEW) , NAK PA-1 SCHNL 
AMP - $1,099 , PARASOUND HCA - 1200il - $599 , PARASOUND PSP-1500 - $629 , PARASOUND PLD - 1500 - $475 , PIONEER SP-99D (AC-3 
PROSS.) - $699 , PIONEER VSX - 99 (AC-3) - $799 , PROCEED PRE - $849 , PS AUDIO 7.0 - $599 , QUICKSILVER MONO 8417'S - $649 , REVOX 
B285 RECEIVER - CALL , ROTEL RC 970BX - $175 , SONIC FRONTIERS SFL-1 SIGNATURE - $929 , SONIC PHONO 1 - $1,195 , SONIC POWER 
1(NEW) - $1,495 , SONIC PWR.3'S MONO - $4,795 , SONIC LINE 3 (NEW)- $2,949 , SPECTRAL DMA 180II - CALL , TICE POWER BLOCK 3 HP TM - 
$1,199 , VIDIKRON CRYSTAL 2A - $3,750, YAMAHA DSP A1000 - $375 , YAMAHA 1020 - $149 


DIGITAL - ACURUS ACD-11 - $549 , AUDIO ALCHEMY ACD PRO (NEW) - $549 , AUDIO RESEARCH DAC - 3 (NEW) - $1,895 , CAL SIGMA I - 
$399 , CAL DELTA(NEW) - $575 , CLASSE DAC - 1 - $2,249 , DENON LA-2300 LD PLYR - $299 , DENON DCD - S10 REF - $749 , EAD DSP 7000 MKIII 
HDCD - $849, EAD THEATERVISION - $2,099!!! , GOLDMUND MIMESIS 10 - $3,299 (orig 10K) !!! , KRELL STUDIO - $1,249 , MERIDIAN 263 - $199 
; MICROMEGA STAGE S(NEW) - $675 , MUSE DAC 2 HDCD - $1,069 , MUSE 2 DAC - $929 , NAD 513 - $199 , NAKAMICHI CD-4 - $125 , PANASONIC 
LX - 900 LD PLAYER - $299 , PARASOUND CEC TL-1 TRANSPORT - $1,799 , PIONEER DVL-90 LD / DVD - $995 , PIONEER CLD-53 - $275 , 
PIONEER CLD 703 - $375 , PS DIGILINKII - $199 , REVOX B225 CD - $275 , SONIC FRONTIERS SFD-2MKII - $2,199 , SONIC SFD-1MKII (NEW) - 
$875 , SONIC PROCESSOR 3 / TRANSPORT 3 (NEW) - CALL , WADIA 860 - CALL 


ANALOG - SOTA STAR (W/VACUUM-WORKING OLDER MODEL)- $549 , SOTA COMET - $399 , GOLDMUND STUDIETTO W/ T-5 ARM 
MINTANORKS - $1,399 


WIRE - MIT 850 REF CVTERM 8’ - $3,995 , MIT MH750+ 8' - $269 , MIT/SPECTRAL MH770 8' - $899 , MIT MH770 TWIN 8' - $1,249 , MIT 750HE 15' - 
$499 , MIT PROLINE DIGITAL REF 1M - $375 , PURIST MAXIMUS 8' - CALL , PURIST COLLASSUS BAL. 1M - $399 , ST WIRE MAESTRO 
BALANCED NEW 1M - $149, ST. WIRE VIRTUOSO 1M - $275 - MUCH MORE CALL FOR DETAILS 
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central region, but even at the back of 
the virtual stage. This quality, a hallmark 
of membership in the high-end club, 
qualifies the 572SE for admission. 

As regards dimensionality, the 
572SEs threw a stereo image as wide as 
it was spacious, and imbued with sub- 
stantial reverberant air and atmosphere. 
Focus was strengthened by the neutral 
perspectives constructed by the even, 
well-balanced tonal quality. The 572SE 
never threw the sound forward, and 
offered high resolution, very good 
ambience, and a strong commitment to 
a recording’s musical and performance 
qualities. Here absolute accuracy is less 
important, I feel, than the communica- 
tion of the atmosphere of the original 
recorded event. 

The bass fell short of the 805C’s stan- 
dard, and well short of that of the better 
solid-state designs. However, this criti- 
cism requires qualification: Though 
there was some noticeable shortfall in 
slam and extension when viewed objec- 
tively, the bass wasn’t bad at all down to 
50Hz. My opinion of the 572SE’s gen- 
erally good quality was reinforced by its 
tight, truthful character on smaller bass 
percussion, especially jazz double bass. 
Though Stanley Clarke had to be repro- 
duced on a small scale, Mingus proved 
no trouble at all for the 572SE. 

The 572SE didn’t quite convey the 
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absolute midrange homogeneity of an 
exemplary 300B design —but then, nei- 
ther does the 805C. The 572SE's 
midrange nonetheless sounded very, very 
good on a small selection of medieval 
voices and well-recorded vocal solos. An 
early Joni Mitchell album proved worth 
revisiting to hear just how well this 
amplifier allowed performers to sing nat- 
urally, and with great expression. 


The 572SE was free of 
glare, grain, or harshness. 
Its treble was nicely 
proportioned, evenly 
balanced, high in 
resolution, low in grain, 
and complemented the 


midrange very well. 


On the other hand, the Cary’s mids 
sounded slightly lightweight — but only 
by comparison with the finest references. 
For all intents and purposes, the 572SE 
was neutral and easy on the ear; there 
was no obvious audible disadvantage in 
the small degree of feedback employed 
in the amplifier to stabilize its operation. 
In any case, the use of negative feedback 
is by no means the deciding factor in the 
determination of sound quality, even 
though it can be harmful to fidelity if 
used excessively or inappropriately. 

The Cary 572SE was free of any 
glare, grain, or harshness. Its treble was 
nicely proportioned, evenly balanced, 
high in resolution, low in grain, and 
complemented the midrange very well. 

Dynamically speaking, the 572SE 
didn’t sound small. Dynamics were well 
presented, while the contrast between 
soft and loud, and the expression of fine 
playing, were both properly communi- 
cated. It wasn’t as masterful as the 
CAD805C, but it still set a high standard, 
this evinced by a lively, upbeat character 
with a very good sense of rhythm and 
fine timing. For example, all sections of 
jazz percussion were set nicely in time to 
drive a clean, solid beat. 

As with other singled-ended ampli- 
fiers, the 572SE could be driven well 
past its clipping point (as monitored 
with a peak-hold power meter), and 
while there was certainly some sonic 
deterioration past the overload point, 
this was surprisingly mild. In modera- 
tion, clipping overload either passed 
unnoticed or had little effect on overall 
performance. In practice, the 572SE 
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played about twice as loud as its 20W 
specification would suggest. The clip- 
ping sound was soft and of low harmon- 
ic order, in contrast to the “knocking on 
the glass” sound of high-feedback cn 
ping. The way the music goes on play- 
ing even in clip indicated that the 572SE 
has good overload recovery behavior, a 
matter often neglected by designers. 
This is an area in which Cary can claim 
some significant skill. 

Certainly the finite output imped- 
ance of an amplifier such as this will 
undergo some interaction with your 
chosen loudspeaker — unless it’s one of 
those choked with electrical compensa- 
tion in order to provide a uniform 
impedance for the amplifier. This inter- 
action has to be taken into account, but 
overall I feel that this small amplifier 
attains significant greatness. (For those 
who follow my personal scoring system 
for overall merit, the Cary 572SE 
achieves a handsome 35 points.) 

I found the CAD572SE to be a musi- 
cally lively performer with pleasing 
dynamics; it preserved the life of perfor- 
mances and readily held my attention. 
The more I listened to it, the more I 
came to value this design as a smaller- 
scale version of the 805C itself. 


Conclusions 

This smaller design proved to be a true 
half brother to the mighty CAD805C, 
specifically where the “half” concerns the 
rated watts output. Given our approxi- 
mately logarithmic hearing characteristic, 
that 3dB or half-power difference is a rel- 
atively small step in audible volume. The 
572SE isn't an 805C, although its inher- 
ent musicality — the combination of res- 
olution, transparency, dynamic expres- 
sion, and rhythm — compares well to 
that of the 805C. It isn't as authoritative, 
load tolerant, or vibrant as its big broth- 
er, but what a great amplifier it must still 
be to withstand such a comparison. 

The 572SE did well in the lab for this 
class of amplifier, has very good build 
and finish, and creamed the sound-qual- 
ity tests —in short, I found it to be quite 
a gem, an amplifier to cherish. It strong- 
ly hints to me that I should abandon the 
audio rat race and listen to more music 
and less gear. 

In its own right, the 572SE is a top- 
notch performer, a class-winning SE tri- 
ode amplifier that deserves to become a 
classic. It’s got that ability to draw atten- 
tion away from itself and encourage one 
to focus one’s ears on the music. Pll hap- 
pily cast my vote for a Class A rating in 
Stereophiles “Recommended Compo- 
nents” listing. 
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Michael Fremer 


Koetsu Urushi & Lyra Parnassus 
D.Ct moving-coil phono cartridges 





hat makes a phono cartridge 
worth $3500 or $4000? Pride 
of ownership? Snob appeal? 


Sound? Tracking ability? Exotic materi- 
als? Styling? Labor cost for skilled arti- 
sans? Special ether? Cool wooden box? 
All of the above? 

Can you really get your money’s 
worth from cartridges that cost more 
than non-Stereophile readers spend on an 
entire stereo system? From ones that 
cost twice as much? They’re out there. Is 
it worth having to handle something so 
pricey you have an anxiety attack every 
time you want to play a record? 

Unfortunately, yes — assuming the 
rest of your system, especially your ana- 
log front-end, is capable of resolving 
what today's best cartridges can deliver. 
Do they do things the good $1000 and 
$2000 cartridges don't? In my experi- 
ence, yes. Nonetheless, once past the 
$2000 price point, the curve of dimin- 
ishing returns begins to flatten rather 
dramatically, and the differences be- 
come more subtle. They're still signifi- 
cant, but... subtle. 

When you're spending $3500 or four 
grand on a phono cartridge, you have a 
right to expect a high degree of sonic 
accuracy. These days, if you find one 
expensive, high-performance cartridge 


Lyra Parnassus D.C.t: Low-output 
moving-coil cartridge with Ceralloy 
diamond-coated cantilever, low-mass, 
Ogura PA line-contact stylus, six-nines 
single-wind copper coils, five-nines 
iron core, and body milled from a sin- 
gle piece of titanium. Source imped- 
ance: 2 ohms. Recommended stylus 
pressure: 1.6-1.8gm. Compliance: 
Approximately 12cu (compliance 
units) at 100Hz. Channel separation: 
35dB or better at 1kHz. Frequency 
range: 10Hz-50kHz. Output: JVC TRS- 
1007 standard, 250yV (3.54cm/s, 45? 
peak); CBS STR-100 standard, 350yV 
(5cm/s). Recommended load: 
50—47k ohms. Recommended tone- 
arm: high-performance, rigid, reso- 
nance-free design. 

Weight: 10.5gm. 
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that sounds radically different tonally 
from the rest, my experience is that it is 
either highly colored or defective. 

If you're fortunate enough to hear a 
number of top performers under con- 
trolled conditions, you'll find that they 
all achieve a certain level of sonic per- 
formance, yet they all sound different in 
subtle but musically significant ways. In 
making your choice, you're going to 
have to examine those differences and 
blow them way out of proportion — 
which is what I had to do to review 
these two contenders, both of which 
make glorious-sounding music. 

Cartridges are often compared to 
loudspeakers because both are transduc- 
ers — they turn one form of energy into 
another. And while speakers and car- 
tridges are the least accurate links in the 
audio chain, loudspeaker systems are far 
more complex and must interact with 
both the amplifier and the wildly vari- 
able room acoustic. Cartridges certainly 
have some tricky interfaces — record 
grooves, tonearms, phono-stage loads — 
but today's high-tech cartridge motors 
are far more accurate and predictable 
transducers than those used in the past. 

All of the high-priced cartridges I've 
auditioned and reviewed over the past 
four or five years share certain charac- 


Serial number of unit reviewed: 
N/A. 

Price: $5495. Retip: $1850. Approxi- 
mate number of dealers: 20. 
Manufacturer: Scan-Tech, Tokyo, Japan. 
Importer: Immedia, 2443 Magnolia 
Street, Oakland, CA 94607. Tel: (510) 
893-2573. Fax: (510) 893-2579. 


Koetsu Urushi: Low-output moving- 
coil cartridge, with “special metal” can- 
tilever and bobbin, “specially designed” 
Stylus, six-nines copper coils, samari- 
um/cobalt magnet. Source imped- 
ance: 5 ohms. Recommended stylus 
pressure: 1.8-2.0gm. Compliance: 
N/A. Channel separation: 30dB or 
more at 1kHz. Frequency range: 
20Hz-100kHz. Output: 600yV (1kHz 
5cm/s). Channel balance: within 0.5dB 


teristics that distinguish them from bud- 
get models. They all overcome the 
*edge" and grain structures lesser car- 
tridges tend to impose on the music, but 
without softening or obscuring transient 
information and inner detail. (But if 
you're used to *edgy" performance, 
these sophisticated cartridges may 
sound “soft” at first.) In fact, as you’d 
expect and demand for your money, 
they resolve transients better and reveal 
more low-level detail, both spatially and 
musically, while avoiding the bright/ 
hard or soft/warm tendencies of lesser 
designs. Overall distortion is much 
lower as well. 

All premium cartridges, to differing 
degrees, have fewer frequency-response 
aberrations. They reproduce the fre- 
quency extremes with the same author- 
ity as they do the midband, and come 
closer to the ideal “flat” wideband 
response. But, like loudspeakers, all car- 
tridges have some defining frequency- 
based character. Some of these charac- 
ters are accidental; some, I suspect, are 
purposely “tuned in.” 

The expensive cartridges I’ve audi- 
tioned are built more carefully than 
mass-market models, both in terms of 
the quality and perfection of the parts 
used and in the way they’re put togeth- 


at 1kHz. Recommended load: N/A. 
Weight: N/A. 

Serial number of unit reviewed: 
82410. 

Price: $4000. Retip and refurbish: 
$1800. Approximate number of deal- 
ers: 50. 

Manufacturer: Koetsu, Tokyo, Japan. 
Importer: Audio by Meyer, 1754 Main 
Street, Jacksonville, FL 32206. 
Tel/fax: (904) 355-0368. Distributor: 
Musical Surroundings, 5856 College 
Avenue #146, Oakland, CA 94618. 


Tel: (510) 420-0379. Fax: (510) 420- 


0392. E-mail: info@musicalsur 
roundings.com . Web: www.musical 
surroundings.com 
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er. This helps them achieve a better geo- 
metric relationship with the record 
groove. The result is superior separation, 
which creates wider, better-defined, and 
more accurate soundstages, more 
focused images, and better front-to-back 
image specificity. 

When you spend $3000 or more on a 
phono cartridge, you should hear an 
immediate sense of ease, refinement, 
and liquidity, especially in the midband; 
a feeling of authority and control over 
the music; a complete freedom from 
“electronica” and artificiality. The better 
cartridges manage to untangle previous- 
ly impenetrable webs of complex musi- 
cal information without spotlighting or 
highlighting anything revealed. You 
sense that though a hundred events 
might be occurring simultaneously on 
the soundstage, you can hear each one 
individually. You can tune in and out of 
musical conversations much the way 
you can between people in a crowded 
room. And none of the images within 
the soundstage should appear to come 
anywhere near the confines of the driv- 
ers or cabinets. 

Large-scale dynamic events like 
orchestral crescendos should strike your 
ears with a fast, violent impulse — 
uncompressed and completely con- 
trolled. And they should recede without 
a trace, leaving just the echoes ricochet- 
ing off the hall walls, clearly defined in a 
much different space. Low-level dynam- 
ic events — frequently occurring simul- 
taneously with the large ones — should 
be portrayed with equal impulse clarity 
and detail, but in proper proportion. 

Air, space, rich harmonic overtones, 
explosive dynamics, transparency, woody 
wood, metallic metal, fleshy flesh, a 
thousand colors, and a rich, seemingly 
limitless sonic bouquet — all, impossi- 
bly, painted by a stupid little diamond 
fleck motoring along a black vinyl high- 
way. That's the goal. That's what's possi- 
ble — performance I’ve yet to hear 
equaled by any CD player. 

We like to think we get these things 
with $295 cartridges, and to some 
degree we do, but if you've heard either 
of these cartridges or any top performer, 
you've most likely heard and appreciat- 
ed the difference made by superior 
materials, sophisticated design, precise 
construction, special ether, a cool wood- 


en box, sleek styling, and snob appeal. 


Two different worlds 

The original Koetsu Rosewood, intro- 
duced to America back in the late 1970s 
at the outrageous price of $800, was prob- 
ably the first cartridge capable of achiev- 
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ing the performance I've just described. It 
immediately and convincingly bettered, 
in most ways, any other cartridge out 
there — particularly in terms of low dis- 
tortion, harmonic richness and complexi- 
ty, and stable, three-dimensional imaging. 
The original Koetsu laid bare the inanity 
of multimiked recordings like no car- 
tridge before it. 

I'll never forget the first time I heard 
one. Even though the record was The 
Cars’ Candy-O — hardly an audiophile 
extravaganza — the presentation was so 
far superior to anything Pd heard that I 
had to have that cartridge. But I couldn’t 
afford it. Instead, I visited the dealer 
incessantly to spin discs. (Fortunately, he 
had the time and we shared the same 
musical taste.) 

Koetsu’s distribution in America has 
been spotty; only recently have the car- 
tridges reappeared on these shores, 
imported by Audio by Meyer and dis- 
tributed by Musical Surroundings. The 
line runs from the Standard (Red) at 
$2500 up to the $7500 Onyx Platinum. 
The Urushi is second from the bottom 
at $4000 — still a breathtaking amount. 

I chose the Urushi because I had an 
opportunity to audition Bob Reina’s 
“vintage” Urushi when he went tone- 
arm shopping in my listening room. 
(He opted for the Immedia RPM-2 
over the Graham 2.0, and the standard 
and 12" VPI JMW Memorial arms.) 
That original Urushi was built by the 
legendary Yoshiaki Sugano, now in his 
90s. I wanted to hear if the “new” 
Urushi sounded as magical as Bob’s 
original (he owns two—one for safe- 
keeping). And yes—while Bob and a 
friend waited and listened, I performed, 
on the spot, meticulous cartridge setups 
on all arms. 

Mr. Sugano, a swordmaker (and, in his 
youth, a sport dueler), political science 
major in college, employee of the Ford 
Motor Company, Japan, and later of 


fledgling Toyota, was also a music lover 
and a hi-fi nut. His experience making 
and repairing swords gave him an edge in 
metallurgy, and, beginning with an 
Ortofon that he modified, he eventually 
began building his Koetsus (named for a 
17th-century Japanese artist and calligra- 
pher). He made his cantilevers of a “spe- 
cial” iron created for him by a northern 
Japanese university using a “secret” 
process; he sourced his rosewood bodies 
from other craftsmen, his pre-aged rub- 
ber suspensions from another supplier. 
Then he built them himself, one at a 
time, and listened on a vintage Garrard 
401 fitted with an arm of his own design. 
Truly the stuff of legend. 

Mr. Sugano no longer has the dexter- 
ity for such arduous work and has 
passed the business on to his sons. 
Today’s Koetsus are built by Fumihiko 
Sugano. Like father, like son? That’s 
what I wanted to find out. 

The Urushi’s coils are wound from 
six-nines copper (99.9999% pure). The 
magnet system is samarium/Ccobalt, 
while the cantilever and bobbin (around 
which the coils are wound) are made 
from that “special metal.” All that 
Koetsu will say about the stylus is that it 
is specially designed for them. The more 
pricey Koetsus use a platinum alloy 
magnet and silver-clad six-nines copper 
wire. “Cladding” is different from “coat- 
ing”: the hollow silver is slowly and 
painstakingly slipped over the copper 
inch by inch, manually. The Urushi is a 
snazzy looker: a black-lacquered block 
patterned with wavy gold glitter. Unlike 
most modern designs, which feature 
convenient tapped and threaded mount- 
ing holes, the Urushi requires nuts. 
Output is high for a low-output moving- 
coil: 6oouV (1kHz at scm/j 

If Koetsu shrouds itself in mystery, 
Scan-Tech, creator of the Lyra cartridge 
line, is an all-nuts-and-bolts technocra- 
cy. Designed by the very accessible 
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Jonathan Carr and built by Yoshinori 
Mishima in Japan, the Parnassus D.C.t 
holds no mysteries, but is an upscale 
version of the very popular Clavis D.C. 
(See review in Stereophile, Vol.19 No.4.) 

According to Carr, the D.C.t’s body is 
milled from a solid block of aircraft- 
grade titanium (hence the “t” suffix). 
Like the Clavis D.C.’s, the Parnassus’ 
cantilever is fabricated from Ceralloy — 
an aluminum alloy reinforced with 
ceramic “whiskers” —which Carr told 
me is stronger than carbon fiber. Unlike 
the Clavis, the cantilever is further stiff- 
ened with a diamond plasma coating. 

The diamond stylus is the same as the 
Clavis's, a 60um-square Ogura PA pro- 
file —a line-contact-like shape — which 
Carr says is the smallest and lightest 
made. Ogura also puts the diamond in 
the laser-bored cantilever and builds the 
cantilever assembly for Scan-Tech from 
parts they supply to Ogura, includin 
the five-nines iron “former” (bobbin) 
and six-nines copper-coil wire, which is 
wound in a single layer. According to 
Carr, only two companies in Japan sup- 
ply diamonds and build cantilever 
assemblies: Ogura and Namiki. 

Like the Clavis D.C., the Parnassus 
D.C.t uses a unique construction tech- 
nique. Whereas most cartridges feature 
a self-contained motor assembly (can- 
tilever, coils, magnet/pole-piece assem- 
bly, suspension wire, stopper pipe) 
affixed to a body, the Clavis D.C. and 
Parnassus D.C.t feature motor assem- 
blies that are integral to their bodies. 
This requires ultraprecise machining of 


Cartridge FAQs 


n preparation for this review, I sat 

down with Scan-Tech’s Jonathan 
Carr to ask him some general ques- 
tions about cartridges, and about the 
Parnassus D.C.t in particular. 

I was curious to know how these 
tiny, perfectly shaped and polished 
diamond styli are fabricated. Carr told 
me that the rough diamond is bonded 
to a larger piece of metal and that the 
entire assembly is then carved away, 
taking metal and diamond. Finally, the 
polished diamond is removed from 
the metal carrier and inserted in the 
cantilever’s laser-bored hole using a 
microscope and a special jig. The 
more extreme the stylus shape, the 
higher the quality of rough diamond 
that must be used. 

How long should a stylus last? Carr 
said that with perfectly clean records 
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the titanium block in order for all parts 
to fit and maintain proper geometry. 
(For more on this, please read the Clavis 
D.C. review.) 

Why did Carr design it this way? For 
added rigidity. Carr sees music as a 
series of impulses (Yikes! Digital!) 
rather than as a continuous stream. As 
energy travels up the cantilever and into 
the motor assembly, it needs a path to 
get out of the way or it will travel back 
down and interfere with the next 
impulse, already on its way up. By 
mechanically grounding the “stopper 
pipe” —ie, the back end of the can- 
tilever assembly —into a tiny hole 
machined into the titanium body, Carr 


and properly designed arms (ie, rigid 
bearings, carefully designed antiskat- 
ing), wear can be a “benign phenome- 
non.” The wear will occur, but it will 
be consistent over a long period of 
time and won’t damage the record: all 
that will happen is the stylus tip will 
become rounder and rounder. Dam- 
age occurs when dirt makes contact 
with the edges of the stylus contour, 
causing a chip to flake off the dia- 
mond, which accelerates rapid wear. 
The resulting sharp edge creates the 
strong possibility of vinyl gouging and 
striations. Record and stylus cleanli- 
ness are the big determining factors. 
You have been warned! 

I was curious to know how Yoshi- 
nori Mishima builds cartridges: one at 
a time, or in batches? Carr said he 
assembles in batches of 20 to 30 at a 


feels he’s given the energy a way out so 
it can be transmitted to the arm, where 
some of it is dissipated as heat and the 
rest (on some arms) is grounded in the 
plinth. That’s the theory. 

At $3495, the D.C.t is almost double 
the price of the $1895 Clavis D.C. 
Why? According to Carr, the more rigid 
titanium body is far more expensive 
than the Clavis’ aluminum one, and 
machining is far more difficult and 
time-consuming. In addition, the dia- 
mond coating on the cantilever, which is 
done in Germany, adds cost, as does the 
more complex internal assembly. Also, 
unlike most cartridges, the Clavis D.C. 
and Parnassus D.C.t do not use conven- 


time, performing the same task on 10 
at a time until the cartridges are fin- 
ished. Then each is listened to on a 
special pre-aligned tonearm and 
specd. If the cartridge meets specs, it is 
then fine-“tuned” using music, and 
“voiced” by changing certain things 
that Carr did not want to talk about, 
but which must relate to tensioning 
the suspension and making changes to 
the rubber damping. All of this is done 
by hand and can be learned only by 
experience. 

Does the sound of a cartridge 
change over time? According to Carr, 
once the initial break-in is complete, a 
properly designed and built cartridge 
should not change sonically for many 
years —assuming, of course, that it is 
handled with care the entire time. 

— Michael Fremer 
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tional magnet/pole-piece assemblies. 
Instead, they use a pair of very powerful 
ring magnets threaded directly onto the 
cantilever assembly. 

Again, while this design aspect is key 
to the cartridge's performance, it — and 
many other aspects of cartridge design 
in general — are covered in great detail 
in the Clavis review in the April '96 
Stereophile. Please read it if you are at all 
interested in this fascinating aspect of 
analog sound reproduction. 

The Parnassus D.C.t puts out 350uV 
at 5cm/s using the CBS STR-100 test 
record, and 250yV using the JVC TRS- 
1007 standard record (Lyra’s normal ref- 
erence). (Perhaps T'll cover the contro- 
versy over phono-cartridge output mea- 
surements in a future “Analog Corner.”) 


Setup and sound 

I auditioned both cartridges extensively 
(such work!) in the Immedia RPM2, 
Graham 2.0, and Simon Yorke arms. 
For the sake of quick back-and-forths 
and to hear the effects of different arm 
wires, I did most of my final A/B listen- 
ing using the Graham 2.0. 

First of all, throw out all the clichés 
you may have heard about these two car- 
tridge makers. The Koetsu is not “soft 
and rolled” on top, nor does it have a 


Associated Equipment 


Tonearms: Graham 2.0, Immedia 
RPM2, Simon Yorke. 

Turntables: VPI TNT Mk.IV, 
Simon Yorke. 

Preamplification: Ayre K-1, K-3 
preamplifiers; Stax SRM-T1W pas- 
sive line section; Lehmann Black 
Cube, Audio Research PH-3SE, Pass 
Aleph Ono phono sections. 

Power amplifiers: Conrad-John- 
son Premier Twelve and VTL MB 
450 vacuum tube amplifiers. 
Loudspeakers: Sonus Faber Con- 
certo Grand Piano, Audio Physic 
Virgo, Audio Physic Rhea subwoofer. 
Cables: Cardas Neutral Reference, 
Precision Interface Technology, 
XLO Type 3.1 Signature phono 
cables; Yamamura Millennium 
6000, Cardas Golden Cross, Electra- 
Glide interconnects; Yamamura 
speaker cables; Yamamura Quan- 
tum, Electra-Glide AC cords. 
Accessories: Sounds of Silence 
Vibraplane active isolation stand, 
Zoethecus equipment stand, Yama- 
mura Millennium bearing stands, 
A.R.T. Q dampers, DJ. Kasser Black 
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warmth-inducing midbass hump. Nor is 
the Parnassus D.C.t “bright and analyti- 
cal” or “wimpy,” as some have incorrect- 
ly characterized the original Parnassus. 
Both of these cartridges did every- 


The Koetsu was 
slightly richer in the 
lower midrange, 
which made strings “sing” 
with a rich, vibrant, 
ever-spreading glow. 


thing described in this review’s introduc- 
tion. You pay the big bucks for ease and 
grace —and freedom from “mechanical- 
ness” —and you get them. I did, anyway. 
Both were dynamically and spatially 
explosive, creating an accurately shaped 
soundstage that had no connection to 
the loudspeakers. Both focused three- 
dimensional images everywhere on the 
stage, and both resolved incredible 
amounts of low-level and harmonically 
adjacent information. 

For example, on The Beatles, at the end 


Diamond Racing cones, Walker 
Valid Points, Symposium Acoustics 
and Bright Star isolation bases, ASC 
Tube Traps, Shakti Stones. 

Among the LPs I used: Ruggiero 
Ricci’s Virtuoso Showpieces (London 
ffss CS 6039), Nick Lowe's Jesus of 
Cool (Radar RAD 1), Massenet’s Le 
Cid: Ballet Music (Klavier/Acoustic 
Sounds KS 522), Janis Ian’s Breaking 
Silence (Analogue Productions APP 
027), Peter, Paul and Mary (Warner 
Bros. WS 1449, gold label), Nat 
King Cole’s At the Sands (Capitol), 
Sinatra’s At the Sands (Reprise), 
Holst’s The Planets (Previn/LSO, 
Japanese EMI Pro-Use series), 
Sibelius’ Violin Concerto (Heifetz/ 
Reiner/CSO, RCA Living Stereo), 
Muddy Waters’ Folk Singer (Mobile 
Fidelity), Bach’s Brandenburg Con- 
certos (Telefunken/ARS), Dance 
Music of the Renaissance (DG Archiv/ 
Speaker’s Corner), Joni Mitchell’s 
For the Roses (Atlantic/Asylum), and 
Malcolm McLaren’s Duck Rock 
(British Charisma). 

— Michael Fremer 


of “The Continuing Story of Bungalow 
Bill,” everyone’s singing “Hey, Bungalow 
Bill...” Can you easily hear that it’s 
Ringo’s nasal, three-dimensional voice 
singing in the background? These car- 
tridges didn’t just pass on low-level infor- 
mation, they served it up on a platter. 

Not that these two fine performers 
sounded identical. They didn’t. The tonal 
clichés were reduced to “tendencies.” The 
Koetsu was slightly richer in the lower 
midrange, which made strings “sing” with 
a rich, vibrant, ever-spreading glow. The 
Parnassus D.C.t gave me more of the 
bow, a bit less of the body. On Sinatra’s At 
the Sands—a fantastic Lowell Frank 
recording —the D.C.t gave me more of 
the live event ur nightclub ambience 
and PA sound), the Koetsu more of 
Frank's direct mike feed —a more inti- 
mate Frank, but with less of the context. 

It is precisely because both cartridges 
were so revealing that different arm 
cables, loadings, and slight changes in 
setup had such profound effects, and 
could even make one cartridge almost 
mimic the other. 

The title cut from a British RCA 
pressing of David Bowie's The Man Who 
Sold the World is a really fine Ken Scott 
Trident Studios four-track recording. 
(Forget the digitally remastered Ryko- 
disc LP) In the left channel are a guiro 
“scratcher,” a wood block, and a processed 
electric guitar; in the right channel are an 
acoustic rhythm guitar and, way in the 
background but very cleanly recorded, 
the drums: long tom and snare runs punc- 
tuated by rich, splashy cymbal work. In 
the middle are Bowie — slightly flanged 
or processed some other way — the 
bass, and what sounds like a primitive 
analog synthesizer. 

Using Cardas’ new Neutral Refer- 
ence tonearm cable (speaking of throw- 
ing away clichés, there's nothing soft 
and warm about this cable; it's superbly 
transparent and extended on top), the 
Parnassus D.C.t delivered the scratcher 
with a perfect balance of gourd and per- 
cussive etch as the striker rides along the 
instrument's undulating ridges. The 
woodblock “popped” cleanly and 
warmly. Bowie’s voice rippled with the 
flange effect. In the right channel, the 
acoustic guitar strums had both string 
and body, and the cartridge delivered 
the complex timbre and tonality of the 
drums intact. The distant cymbals 
splashed and shimmered with incredi- 
ble texture even as they decayed into 
blackness. Despite its obscure place- 
ment in the mix, I could easily listen to 
just the drum performance for the full 
song and hear a low-level but tonally 
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4012 12 channel$1650 
1205 5channel $1650 
1203 3 channel $1725 









Planar 3 
Planar 2 


! MC 25 r= Í 
I List Price . 







1500 2 channel . $995 
1000 2 channel . $595 
750 2channel . . $429 


. $450 i 
| Sale Price ...$225 | 


* laudio-technica.! 




















. -$199 


Power Pack .. 


PANAMAX 


1.5 semi ..... $375 | >l 
e 1.0 manual ..$229 | DCM-60 sox . . .$319 
A AVR-75 75w 5 Chan ..$499 
Pro-Ject 6.9 ...$899 Co mam sag 1OC-9 * | ‘Avi2000 no Pena: $809 
Pro-Ject 6.1 ..$699 dn ; | List Price ... .$400 | AP PE PQWEL 
Pro-Ject 1.2. ..$399 gy [os ale Price ...$200 | 
THORENS | | 
Audio-HiFi en 
l 
| 
I 
l 
| 





1 W.0.S. 100 
! List Price 


#1 Power Cleaner j 
$28 1/2 oz / $152 4oz | 
#2 Record Preservative 


MAX 1000+ ... 
MAX 1500 


$249” 
«aea $349" 


TD-320 MK Il $1080 


TD-318 MK Il .$925 $28 20z/ $158 160z ERRY RASKI 
TD-295 MK Il .$999 #3 Record Cleaner E ERRY NS 
TD-280 MK II .$540 $1720z/ RCM $50 gal 
TD-185 MK Il .$473 #4 Stylus Cleaner $15 
A #5 Stylast .$23 1/4 oz 
Music Hall #1 & #2 Combo .$49 V 
#2 & 43 Combo .$40 
#1, 92 & #3 ....$66 
#4 & #5 Combo .$34 
#1,2,3,4&5 ..$99 http://www.needledoctor.com e* 
Microfiber Brush .$2° KAKETE RITETE TAF ae oe 



















Fourth Prize! 





Stone 





Planet ba 


? Stereophile m 


Cover 
Story 
2/98 John 


Atkinson 





Reference RS 1 .$695 
Reference RS 2 .$495 
Prestige SR 325 .$295 
Prestige SR 225 .$200 
Prestige SR125 .$150 
Prestige SR 80 .. .$95 
Prestige SR 60 .. .$69 


[J| SENNHEISER 


HD-600 
$349 
HD-580 
$279 
Koss /N 
QZ / 2000" 
$169” 
$22” each 
..$21” each 
3 LP's ...$21* each 
4 LP's ...$20* each 
. .$20** each 
..$19* each 


(Rmo 
— C —Ááá lab 


MO- FI LP's 





$199” 
$275 On-Lines $99” Pr D-60 















mobile fidelity Adjustable 
Speaker 
Stand | 


$25 
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illuminations NITTY GRITTY” 





$265 1m 


p 18822777 S 


Interconnects per pair 
Diamond . .$550 .5m 


Doo T---— $425 .5m 
Emerald ..$310 .5m 


— $200 .5m 


Dragon .$3695 8'pr 


Sterling .$2335 8' pr 
Clear . . . .$1535 8’ pr 
Argent ..$1055 8’ pr 
Forest . 


. . $575 8' pr 


A. Z560 55.1b .. 


$350 
35.4"h x 14.2’d x 18.1” 
B. Z545 39.7\b . $290 
C. Z510 24.3 \b .$240 
35.4"h x 11"d x 17.7" 
D Z530 611b ...$350 
20.7"h x 15.7"d x 35.4", 
E. 2524 24.1" ..$125 
2518 182" ...$125 


nus SanusSysterns 


= | i 1 





E. F. 
A. CF35 35” ....$325 
CF45 45° ....9375 


B. Ultimate .$290 pr 
C. Steel ....$149 pr 
DEWO ..... $80 pr 


E. Euro Audio $260 
F. Euro Video .$250 





G. AF24 ..... $60 pr 
AFSat .. Eoc pr 
$79" pr. [d 








Established 1979 





800.229.0644 


e-mail 
9 14th ave. S.E., 





Worlds Largest Selection of Turntables, Cartridges, Needles & Accessories 


info@needledoctor.com 


MPLS MN 55414 











Sixth Prize! Seventh Prize! 








10 O2 Blocker $69? 


$229 


ioquest E FEA KIMBER KABLE 


Interconnects per pair 
KCAG ...$250 5m 


-Te 


Silver Streak $130 5m 


a oe 







Interconnects per pair 


Quartz ...$144 5m 

Ruby ....$100 .5m HERO ..... $95 .5m 
TORRE eres $65 .5m z 

Turquoise .$40 .5m 





Jade 





ar $26 5m 





BiFocal 





Speaker Cable T 
















Midnight . . .$20 foot i e $1200 ae 
Crystal ....$10 foot — —— - oH 
Indigo ..... $7 foot a 
Type 6 ...$4.50 foot 

Type 4 ...$2.50 foot 

Type 2 ...$1.50 foot 

Fi8B ..... $1.95 foot 

F14 ......$.95. foot 


Interconnects per pair 
Sapphire ..$192 5m 
TQ1 Triode .$104 .5m 


C" .$69 .5m 











Interconets per pair 


Signature $450.5 m 
Reference ..$240.5 m 
UH uo enis $119.5m 
Pro 125 ..... $35.5 m 
PEE i aean $30 .5 m 


STRAIGHT WIRE 
ems (5 


Illusion . .$1,499 .5n 
Sorcerer ...$599 .5n 
Spellcaster $399 .5n 
Excalibur . . .189. 5n 
Presto ....$149 .5n 


Interconets per pair 

Virtuoso ..$300.5 m 
Maestro Il .$200 .5 m 
Rhapsody Il $120 .5 m 
Encore ll . . .$80.5 m 
Symphony .$49.5 m 
Chorus ...... $34.5 m 
Musicable . . . $27 .6m 


.$40 4p 


| A. #40 locking 

=~ B.49 6mm ..$12 4p 
C. 49 5mm ...$12 4p 
D #8 6mm ...$6 4p 
E. #18 ..$10 2p 


F. 47 Banana $40 2p 
G. 45 Banana $15 4p 
H. #2 Banana $16 8p 


E2CAIG 


ProGold |. 43S Silver . .$10 4p 
G100 Spray ....$24% J. 43 Spade ..$8 8p 
G5 Spray ...... $15" K #1 Pin ....$8 8p 
G5 Mini Spray ...$8* L.#DF ...... $6 2p 


Prices subject to change without notic: 


rich, dynamically convincing portrayal 
of the instrument. 

Switching to the Koetsu, the scratch- 
er's percussive etch was ever so slightly 
diminished in speed, but the hollowness 
of the gourd was revealed in somewhat 
greater relief. The woodblock “popped” 
a bit less quickly, but with a bit more 
wood sound. Bowie’s voice lost a touch 
of the flange effect, the acoustic guitar 
revealed a bit more body and a little less 
string, the toms were rounder, the snare 
a hair less distinct, the cymbals lost some 
shimmer and “splashiness,” and the per- 
formance was slightly obscured dynam- 
ically by the rest of the mix. 

Both of these cartridges had out- 
standing bass response: deep, tight, rich, 
and complex. The Koetsu’s richness did 
not come at the expense of bass defini- 
tion or control, nor did the Parnassus 
D.C.t's speed and detail rob the bottom 
octaves of weight. Overall, though, the 
D.C.t’s bass was somewhat tighter and 
more explosive, the Koetsu’s richer and 
somewhat slower. 

I auditioned both cartridges with a 
variety of arm cables. Depending on the 
choice, I could tamp down and soften 
the Parnassus’ top-end extension and 
make it resemble the Koetsu’s slightly 
warmer overall tonality, but not its sub- 
tly lush lower midrange. Some cables 
obscured the cymbal splashes on the 
Bowie cut to where I was hardly aware 
of them. A capacitance issue? Perhaps. 
In any case, what I heard with any of 
these revealing cartridges was, to a great 
degree, related to associated equipment, 
setup, and loading. 

Speaking of which, I tried both with 
the preamp set to 47k ohms but pre- 
ferred 100 ohms. In most cases I still 
think a moving-coil cartridge needs to 
be loaded down to prevent ringing. 
Ultimately, you have to let your ears be 
the judge — but don’t confuse distortion 
(underdamped ringing) with spatiality. 

The subtle tonal difference between 
the cartridges had a predictable effect on 
soundstaging and imaging. The D.C.t 
provided an airier, taller stage, with 
greater rear-stage "spotlighting." The 
Koetsu's warmer, richer balance provid- 
ed a somewhat *wetter" sensation of air, 
as if the event had been recorded on a 
more humid day. Soundstage height was 
somewhat lower, but there was a greater 
sensation of depth in the corners. 

Some may argue with this assess- 
ment, saying, “What really counts is 
which is more accurate to the sound of 
the venue in which the recording was 
made.” But that depends to a large 
degree on the tonal balance and imag- 
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ing and soundstaging abilities of not just 
the cartridge, but the rest of the system 
as well. That one cartridge/speaker 
combination adds up to a balance that 
accurately portrays the venue of a par- 
ticular recording does not necessarily 
mean that the cartridge is more “accu- 
rate” —except in that system. 

While the Koetsu wasn’t soft and 
overly warm and the Parnassus D.C.t 
wasn't bright and aggressive — these two 
cartridges are way too refined and care- 


Both of these cartridges 
are hand-built 
by skilled artisans 
who push, pull, and bend 
these babies into 
submission before 
they reach your hands. 


fully *voiced" to be so unsubtle about 
their overall sonic “tendencies” — those 
who value transparency, "speed," re- 
trieval of inner detail, and stolid but 
exciting neutrality will prefer the 
Parnassus D.C.t’s fast, energetic portrayal 
of transients, reverberant tails, and spatial 
cues. The Parnassus D.C.t was in many 
ways an "electrostatic"-like transducer. 
In fact, it is the most revealing, detailed, 
and transparent cartridge I've ever heard 
in my system. I heard new details in just 
about every record I played. 

Those who place greater value on 
image solidity and three-dimensionality, 
harmonic richness, liquidity, and tonal 
opulence —a light honey cast that 
makes strings, reeds, and vocals sing and 
seem to “open up" like a great vintage 
wine — will gravitate toward the 
Koetsu. The Koetsu is a “planar mag- 
netic” or “ribbon”-like transducer, and 
one of the two most liquid cartridges 
I’ve yet auditioned (the other being the 
Crown Jewel). And for longtime Koetsu 
fans, Pm happy to say the new Urushi 
sounds very similar to the vintage one I 
auditioned over a year ago. 

What's really impressive about these 
cartridges is that both have enough of 
the other's strong suits to make them 
enjoyable, regardless of your sonic pref- 
erences. The Koetsu was particularly 
engaging on the Heifetz and Ricci 
records, but the D.C.t was also credible, 
with just a slight shift of emphasis. The 
D.C.t was more convincing on live 
recordings, conveying more of the room 


sound and atmosphere — the D.C.t was 
the cartridge on the Sinatra record — but 
the Koetsu was “lively” enough to be 
exciting. It could rock, too, though not 
quite as dynamically. 

Nonetheless, there are some cau- 
tions: On a warm, lush, soft-sounding, 
all-tube system coupled with planar 
magnetic speakers — I'm thinking of 
the systems George Cardas used to 
bring to CES — the Koetsu might be 
too much of a good thing. Likewise, the 
D.C.t coupled with a Krell/Wilson or 
Levinson/Martin-Logan system might 
take things too far in the other direction. 
The D.C.t's low output means it must 
be used with a low-noise/high-gain 
phono section to get the dynamic, high- 
resolution performance of which it is 
capable. Audiophiles and reviewers who 
complain about this cartridge's dynam- 
ics should look to their phono sections 
and/or tonearms. I auditioned these 
cartridges using a variety of phono sec- 
tions and active and passive line sec- 
tions. During the last few weeks of the 
reviewing process I used the Ayre K-1 
solid-state preamplifier — my new ref- 
erence, which I've purchased. Its combi- 
nation of ultra-low noise, tonal neutrali- 
ty, transparency, and high output proved 
ideal for both cartridges. 


Conclusion 

Both of these cartridges are hand-built 
by skilled artisans who push, pull, and 
bend these babies into submission 
before they reach your hands. Both 
come in cool boxes, are made from 
exotic materials, have great snob appeal, 
and will give you pride of ownership. 
Both have a special ether that can be 
seen only under particular, mysterious 
conditions I'm not allowed to divulge. 
And both will cause anxiety attacks dur- 
ing installation and with each play. But if 
you treat them right, they'll do likewise, 
and give you years of listening pleasure. 

Both of these cartridges demand 
ultra-rigid-bearing tonearms and medi- 
um- to high-mass arms to perform at 
their peaks—and meticulous setup. 
Sloppy bearings and resonances will 
accentuate their essential and positive 
characters in negative ways: the Koetsu 
will sound sluggish and unfocused, the 
Parnassus D.C.t edgy and thin. If you 
hear those qualities with these car- 
tridges, the fault lies elsewhere! 

If you're disappointed that Pm not 
telling you why one cartridge is “better” 
than the other, sorry. These are two fan- 
tastic performers; I have my preference 
(the D.C.t), but it shouldn't nr 


be yours. 
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WE ARE SERIOUS ABOUT MUSIC 





ATM- 4 pe hina decr At David Lewis Audio 
| l We Specialize in 
2 Channel Music Systems 
includes Analog (10 turntables on display) 
and Vacuum Tubes (20 tubed amps on display). 
including Single Ended & Triode types. 





6L6 Tubes in Ultralinear 


Stereo 24 WPC $4000 Air Tight Family Values 

Monoblocks 40 WPC $8000 pr. Being part of the Air Tight Family means you truly 
enjoy spending many hours with your music system. 

ATM-1 Rich-Warm-Liquid Whether you own one of our phono amps, pre-amps, 


or power amps, you understand the musical value 
each one of our products provide. 

All Air Tight products are hand built and Point to 
Point wired, using world Famous Tamura 





Transformers. 
> If Air Tight products have intrigued you, please 
FL -34 Tubes i in d i or tacts contact us for the opportunity to become part of our 
Stereo 36 WPC $4200 large and growing family. 


Monoblocks 72 WPC $8400 pr. 
ATM-3 dicus Kana asa 


ATM-2 Detait-Dysanmics-Fupch 
HIR 
"eT 


daas. d — SOUND OF PURITY EL-34 Tubes in Ultralinear or Triode 
KT-88 Super Tubes in Ultralinear Monoblocks 110 WPC $11,500 pr. 





Stereo 80 WPC $6700 

Monoblocks 160 WPC $13,400 pr. Special Deluxe Versions $400 to $500 extra 
e ACCUPHASE e DYNAVECTOR e KOETSU e NITTY GRITTY e SPENDOR 

e ACOUSTIC ENERGY — * FANFARE FM e MAGNUM AUDIO e NORDOST * STAX 

* AIR TIGHT * GRAAF e MAGNUM DYNALAB œ PASS LABS * SYNERGISITC 

* ALTIS * GRADO * MICHELL * PLATINUM * TRANSFIGURATION 
e AUDIBLE ILLUSIONS ° GRAHAM e MONITOR AUDIO e PLINIUS * VAC 

* AUDIOLAB e JADIS * MONTANA * PROMETHEAN e VAN DEN HUL 

* BASIS * JM LAB * MORCH e REGA RESEARCH e VPI 

* BEL CANTO e KIMBER KABLE — * MORDAUNT SHORT + ROGERS * WADIA DIGITAL 

* BENZ-MICRO e KIMBER SELECT e MUSE e SIERRA AUDIO e WAVELENGTH 

* CARY * KLYNE * NAD e SILTECH * YBA 


David Lewis Audio LID 


8010 Bustleton Avenue ° Philadelphia, PA 19152-2802 
(215) 725-4080 * Fax: (215) 725-4495 














a Luce turntable’s elegant form 

usually stops audiophiles dead in 

their tracks. Then comes the long, 
low “Wow.” I’m hardly immune myself. 
And that’s not even considering the 
sound, which has always been wonder- 
ful, as it was in the Joseph Audio/ 
Cardas room at CES ’98. 

Wonders never ceasing, La Luce was 
designed by Mrs. Judy Spotheim- 
Koreneef, an Israeli living in Eindhoven, 
Holland. Spotheim is proud to explain 
that her turntable was designed in the 
manner of a precision measuring instru- 
ment and manufactured to extremely 
fine tolerances from materials chosen to 
ensure neutral and accurate playback. So 
when George Cardas told me that he 
was importing this paean to analog beau- 
ty, my jaws snapped around the bait. 


La Luce proper 
La Luce ’table is described by Spotheim 
(pronounced “Schpot-hime”) as a 
low-energy-storage,  direct-coupled, 
nonsuspended design driven by a stand- 
alone motor and a belt of elastic thread. 
The turntable's transparent, 2"-thick 
platter is machined from a solid block of 
acrylic and has a row of stainless-steel 
cylinder weights embedded in its outer 
edge. The handmade bearing assembly, 
snugged inside an attractive black Delrin 
housing, is individually matched to a 
chrome-hardened steel spindle shaft. 
The transparent central acrylic block 
contains the bearing housing and the 
armboard assembly for the dedicated Sp] 
tonearm. (The arm is available separate- 
ly for use with a variety of turntables.) 
Bolted perpendicularly to the under- 
side of the central block under the arm- 
board side is a 9" acrylic cylinder (about 
1%" thick) pierced at either end by 
height-adjusting screws. La Luce sits 
triangulated on these and on a third 
fixed leveling screw set outboard of the 
bearing housing. The concave tips of 
the threaded height-adjusting screws 
rest on small ball bearings set within 
cups at the centers of three supporting 
acrylic footers of about hockey-puck 
size. (The armboard side gets smaller 
balls than the bearing side.) Three rub- 
ber O-rings are supplied for optional 
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Spotheim La Luce turntable 
with SpJ tonearm 





Spotheim La Luce turntable with SpJ tonearm 


use under the supporting footers. 
Spotheim recommends that the "table 
be placed on a very dead-sounding plat- 
form, one immune to feedback and 
“drumming effects.” The motor should 
be placed on a separate platform that 
doesn’t make contact with the ’table’s 
platform. Placing either or both on 
springy supports will make for inconsis- 
tent belt tension and thus speed instabil- 
ity. When he came to set up the turn- 
table, George Cardas brought along a 
Bright Star Air Mass 2 and Big Rock 1, 
which together provided a superlative 
level of isolation. The Air Mass 2/Big 
Rock 1 combo sitting atop a PolyCrystal 
equipment rack worked to perfection 
under La Luce: I could jump up’n’down 
next to the stand with no ill effects 
(except to myself). The hefty, Bauhausian 


Description: nonsuspended turn- 
table with dedicated pivoted SpJ 
tonearm and elastic-thread-driven 
stand-alone motor and housing. 
Bearing: J.C. Zwart Delrin chrome ball 
bearing, 55mm diameter. Bearing 
shaft: polished chrome-hardened 
steel, 15mm diameter; thin-film 
Teflon spray lubrication. 
Dimensions: 12" W by 16" D by 11" H. 
Weight: 35 Ibs without the motor. 


motor sat on a Signal Guard II Reso- 
nance Attenuation Platform fitted with 
PolyCrystal spikes on a separate Poly- 
Crystal equipment stand set at about the 
9:15 position. 


Arm base 

The impressive-looking La Luce arm 
base is machined from stainless steel and 
consists of three main parts: the ground- 
plate, the VTA pillar, and a canted hori- 
zontal platform that extends out from it. 
The 15mm-thick ground-plate is bolted 
directly to the ’table and supports the 
overhang micrometer, its locking screw, 
and the VTA pillar's horizontal rails. 
Each full turn of the overhang microm- 
eter knob changes the distance of the 
pivot from the spindle by 0.5mm 
(0.019685") forward or back over a 


Serial number of unit reviewed: 
Not noted. | 
Price: $18,500 with tonearm. 
Approximate number of dealers: 25. 
Manufacturer: Judith Spotheim- 
Koreneef, Eindhoven, The Nether- 
lands. US distributor: Cardas Audio, 
480 11th Street SE, Bandon, OR 
97411. Tel: (541) 347-2484. Fax: 
(541) 347-2301. E-mail: LaLuce@ 
cardas.com . Web: www.cardas.com . 
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A ton of Cable Sale 


Actually, that is a Actually, that is a fact. * 


We reat 


do have about 1 ton We really do have about 1 ton of new and new and 


demo cables to clear out. Go to www. edlen tow for the full list. 


Audio Magic Illusion Bi-Wire 8' pr $1995.00 
Audio Magic Spellcaster 1m pr $199.95 
Audio Magic Sorcerer Balanced 3m pr $699.95 
Audioquest Diamond X 3 Balanced 1.5m $699.95 
Audioquest Diamond X 2 1.5m $599.95 
Audioquest Lapis .5m $209.95 
Audioquest Lapis 2m $399.95 
Audioquest Lapis 3 2m $549.95 
Audioquest Emerald x3 Balanced 2m $339.95 
Audioquest Emerald x3 Balanced 1.5m $299.95 
Audioquest Emerald X3 1m $219.95 
Audioquest Opal X 3 Balancedlm $199.95 
Audioquest Quartz X 3 Balanced 1.5m $129.95 
Audioquest Quartz 2 5m $219.95 
Audioquest Quartz X 3 1m $125.00 
Audioquest Ruby X3 Balanced 1m $89.95 
Audioquest Ruby X 3 1m $79.95 
Audioquest Topaz X 2 1m $49.95 
Audioquest Turquoise 1m $29.95 
Audioquest Argent À ' pr $299.95 
Audioquest Argent 10'pr $699.95 
Audioquest Forest 8'pr $319.95 
Audioquest Cobalt 2 10' pr $259.95 
Audioquest Midnight 3 10' pr $219.95 
Audioquest Crystal 2 10'pr $139.95 
Audioquest Indigo 2 6'pr $69.95 
Audioquest Indigo + 12 'pr $134.95 
Audioquest Type 4 10'pr $49.95 
Audioquest Type 2 20' pr $49.95 


Aural Symphonics As One Generation 5 1m pr $219.95 

Aural Symphonics As One Gen 5 Balanced 6m $579.95 
Aural Symphonics Digital Statement Gen 2i 1m $149.95 
Aural Symphonics Purple Generation-2 8' pr $469.95 
Aural Symphonics Hybrid Gen-2 bi-wire 8' pr $1249.95 


Cardas Golden Cross 1m pr $399.95 
Cardas Golden Cross Balanced 1m pr $399.95 
Cardas Golden Cross Balanced 3.5m pr $929.95 
Cardas Golden Cross Balanced 30'pr $2495.00 
Cardas Cross 5m pr $629.95 
Cardas Cross 1 m pr $209.95 
Cardas Quadlink 5C 1m pr $119.95 
Cardas Quadlink 5C 5m pr $369.95 
Cardas 300 B Micro 1m pr $69.95 
Cardas Golden Cross speaker cable 10'pr $1095.00 
Cardas Cross speaker cable 10'pr $459.95 


Cardas Hexlink Golden 5C speaker cable 8'pr $699.95 


Cardas Quadlink 5-C speaker cable 8'pr $199.95 
Cardas Twin Link A speaker cable 8'pr $135.00 
Audient Technoloiges Datrix Standard 1.5m $99.95 
Audient Technoloiges Datrix Reference 1.25m $199.95 
FMS Dataline 1m $139.95 
FMS Microwave Balanced 7m pr $899.95 
FMS Microwave lm pr $299.95 
FMS Microwave 2 10'pr $599.95 
FMS ESP-2 10'pr $249.95 
Highwire 701 AI 1m $279.95 
Highwire 701 A 1m $179.95 
Highwire 102 AI 2m $199.95 
Highwire 101 A 1m $179.95 
Highwire 501 A Im $179.95 


Highwire 103 LSI speaker cable 3m pr $299.95 
Highwire 104 LS speaker cable 4m pr $399.95 
Highwire 703 LSI speaker cable 3 m pr $369.95 
Highwire 704 LS speaker cable 4m pr $439.95 
Jena Labs Sineweave 7 Balanced 3'pr $995.00 
Jena Labs Trinity 2 AES/EBU 3’ $269.95 
Jena Penta Helix Balanced 20'pr $1299.95 
Jena Sineweave 7 speaker cable 7'pr $759.95 
Magnan Type Vi 1.25m pr $299.95 
Magnan Type Vi Balanced 1.25m pr $349.95 
MIT Terminator 2/WBT speaker cable 30'pr — $349.95 
MIT Terminator 2 speaker cable 8'pr $159.95 
MIT Terminator 2 Bi-Wire 10'pr $289.95 
MIT Terminator 3 speaker cable 8'pr $119.95 
MIT MH-750 BW 10' pr $649.95 
MIT MI-330 HE2 1m pr $229.95 
Straightwire Virtuoso Platinum speaker 6 pr $359.95 
Straightwire Maestro speaker cable 10' pr $299.95 
Straightwire Rhapsody speaker cable 8'pr $139.95 
Straightwire Rhapsody-II double bi-wire 5'pr — $279.95 
Tara Decade Balanced 36' pr $2700.00 
Tara Decade Balanced 2m pr $799.95 
Tara Decade Balanced 1m pr $589.95 
Tara RSC Reference Gen II .6m pr $119.95 
Tara RSC Reference Gen II Balanced 1.5m pr $188.00 
Tara RSC Reference Gen II 6m pr $465.00 
Tara RSC Reference .6m pr $99.95 
Tara RSC CD 1m pr $79.95 
Tara RSC-CD Balanced 2m pr $135.00 
Tara RSC Prime 1m pr $79.95 
Tara RSC Video 1m $59.95 
Tara RSC Video 5.5m $225.00 
Tara Decade speaker cable 8'pr $1299.95 
Tara RSC Master Gen-II speaker cable 8'pr — $489.95 
Tara RSC Prime 500 speaker cable 10'pr $139.95 
Tara RSC Decade power cord 20 amp 6' $339.95 
Tara RSC Master power cord 6' $189.95 
Tara Prism Special powercord 6' $79.95 


Transparent Balanced Music Link Reference 25'pr $2250 
Transparent Balanced Music Link Ultra 1m pr $899.95 
Transparent Balanced Music Link Ultra 1.5m pr $949.95 


Transparent Plus Bi Cable 12'pr $789.95 
Transparent Power Link Plus power cord 2m $79.95 
Wireworld Silver Eclipse II 1m pr $299.95 
Wireworld Eclipse II 1m pr $165.00 
Wireworld Polaris II Balanced 1m pr $119.95 
Wireworld Polaris II 1.5m pr $149.95 
Wireworld Equinox II Balanced 1.5m $85.00 
Wireworld Equinox II 1m pr $69.95 
Wireworld Gold Starlight 1m $175.00 
Wireworld GoldStarlight II 1m $195.00 
Wireworld Silver Starlight II (AES/EBU) 1m $79.95 
Wireworld Ultra Violet Video III 2m $25.00 


Wireworld Gold Eclipse II speaker cable 2m pr $1299.95 


Wireworld Gold Eclipse speaker cable 2m pr $1099.95 
Wireworld Eclipse speaker cable 3m pr $499.95 
XLO Signature 6' pr speaker cable $699.95 
XLO Reference Type 1 1m pr $169.95 
XLO Reference Type 2 XLR 1m pr $179.95 
XLO Reference Type 4 1m digital $99.95 


Hafler 


B- stock 








" Li 
Iransnova 9505 Power Amp $995 $2200 
Transnova 9303 Power Amp $679 $1300 
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range of 38mm (1'4"). 

The horizontal platform either side 
of the VTA pillar is raised and lowered 
with the VTA micrometer knob. Each 
full turn represents a height adjustment 
of 1mm (0.03937"), a lock keeping the 
setting in check. Reference marks are 
engraved on a plate around the base of 
the VTA knob (adjustable during play) 
to keep track of your position. 

The platform carries the main pivot. 
It's made of hardened, grained, polished 
steel with an upward-pointing tip cen- 
tered in a cup that takes a dollop of 
damping fluid, if so desired. (I recom- 
mend that you so desire.) Just next to it, 
the azimuth micrometer pillar raises and 
lowers a small platform on which a sec- 
ondary “traveling pivot” rides. (The Sp] 
arm is a dual-pivot design; more on this 
presently.) Amazingly, azimuth can be 
adjusted during play. As a result, what is 
a frustrating and time-consuming task 
with the Forsell Air Force One takes less 
than five minutes with La Luce using 
the Audio-Technica AT6020 Cartridge 
Analyzer and test LP. I really appreciated 
this beaucoup. But with only one SpJ arm 
on hand, I had to start from ground zero 
each time I changed cartridges. 

(I know — you feel for me. But I 
have it much easier with the Forsell. I've 
amassed a collection of arms and slider 
combos with cartridges installed — 
azimuth and counterweight already 
set — ready to swap in at a moment's 
notice. Well, my shrink says you can't 
have everything.) 

The horizontal platform also carries a 
central grounding post that extends 
from the canted edge on the far side of 
the platform. A Cardas high-purity 
shielded copper wire terminated with a 
spade lug is provided to tie the arm to 
ground at the preamp. If hum persists, 
additional grounding options include a 
smaller wire that clips to a pin on the 
arm itself. The main grounding post is a 
small, beautifully crafted aluminum 
cylinder, adjustable for angle, that fea- 
tures a “soft-bite” clamp that gently 
keeps the arm wires out of harm's way. 

On the near side of the platform sits a 
pilar with yet another micrometer- 
operated device that raises and lowers 
the arm-lifter mechanism. Setting its 
— height relative to the arm is easy and 
convenient, regardless of VTA. The 
edge of the platform becomes obliquely 
angled just beyond the lifter microm- 
eter pillar. Pointing at an adjacent plate, 
it indicates the VTA setting — the tip is 
at the same horizontal level as the pivot 
tip. The VTA height indicator, which is 
attached to the base ground-plate, has 
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an engraved scale facing the adjacent 
oblique-angled tip of the platform. Each 
of the longer lines on the scale above 
and below the center line represents 
1.25? of change at the pivot tip. Turning 
the VTA height-indicator “instrument” 
raises and lowers the engraved scale. 
Calibrating the zero line with the tip of 
the horizontal platform marks a refer- 
ence point for VTA when it’s changed. 
Really well thought out. 


SpJ tonearm 

With those buttery-smooth microm- 
eters, the SpJ tonearm allows for precise 
and accurate adjustments of overhang, 
azimuth, and VTA. The armtube is 


With those buttery-smooth 
micrometers, the SpJ 
tonearm allows 
for precise and accurate 
adjustments of overhang, 
azimuth, and VTA. 


machined from a solid titanium cylinder 
of six different inner diameters and five 
different outer ones; only three of the 
latter are visible. The titanium “car- 
tridge mounting platform" (headshell) 
is crimp-connected to the armwand, 
which in turn is crimped at the pivot 
end to a titanium block. On the bottom 
of the block sits a cup with a jeweler's 
diamond bearing fitted over the fixed 
pivot on the base. A secondary down- 
pointing pivot is secured and locked 
from the top of the block. 

Behind and slightly below the pivot 
sits a decoupled brass micrometer-oper- 
ated counterbalance that features three 
removable weight screws; three heavier 
screws are provided to adjust for a wide 
range of cartridges. The Side-Thrust 
Bias Controller (Spotheimese for anti- 
skating device) comprises a pair of 
smallish weights riding a horizontal 
threaded rod suspended on a carrier 
above the counterweight. Finishing it 
off, Cardas pure-copper arm wires are 
twisted together, reinforced, and run in 
parallel through the arm to extend up 
out of the titanium block, where they're 
terminated with Cardas rhodium RCA 
female connectors. 

The SpJ’s headshell has an offset 
angle of 22.537, appropriate for an 
Effective Length (stylus tip to pivot) of 
244mm. As most cartridges’ stylus tips 
are 8-9mm in front of the mounting 


holes, the SpJ headshell is slotted to 
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alow a generous 3.75mm range of 
adjustment. The headshell, finger hold- 
er, armtube with damping material, and 
signal cables and connectors weigh a 
total of 13gm. Though cartridges of 
medium-high compliance can be used, 
medium-, medium/low-, and low-com- 
pliance types are the most suitable. 
Given that, the arm can deal with car- 
tridges weighing from 6gm to more 
than 18gm. And because the mass of the 
counterbalance can be adjusted with 14 
weight combinations, it can be set in 
close proximity to the pivot point. 

Now to the Duo-Pivot design. 
Spotheim explains that her design takes 
advantage of the fact that a so-called 
unipivot arm — ie, one without an out- 
rigger weight — will tip over to the 
arm's offset angle side. By adding a 
down-pointing tip on that side to act as a 
secondary pivot traveling laterally along 
an arc on a smooth platform close to the 
main pivot, very fine azimuth adjust- 
ments are made possible, even during 
play! Moreover, constant azimuth is 
maintained regardless of deviations from 
a perfect horizontal plane. 

The Side-Thrust Bias Controller frees 
the arm from the tracking interference 
that Spotheim feels is inherent in most 
typical designs. Usually antiskate devices 
are fixed at one end to the armwand, and 
to the arm’s base at the other. “Regardless 
of whether they utilize a pulling spring, a 
spring pulling a string, a string pulled by 
a dangling weight, or a falling weight 
with a thread,” she told me, “all such 
devices present a parasitic lateral mass 
tied to the armwand in front or behind 
the pivot. The antiskate mechanism is 
thus activated not only by displacement 
in the arm’s lateral plane, but also by dis- 
placement in its vertical plane, inhibiting 
the motion of the arm, especially when 
tracking records with any sort of warp. 
In contrast, the Side-Thrust Bias Con- 
troller doesn’t present the arm and the 
pivot with an added lateral mass, nor 
does it tie or connect the armwand to 
any external fixed point. The result is it 
doesn’t impair the tracking of the arm.” 


Pedestal 

The arm is accompanied by a heavy 
stand-alone pedestal that supports the 
arm wires and the interconnect to the 
preamp. The pedestal stands to the rear 
of the ’table between platter and arm- 
board. It’s made up of a pair of slotted L- 
brackets bolted to a base. Between the 
brackets rides an acrylic board, ad- 
justable for height and tilt and set with a 
knob on either side of the brackets. Stiff, 


unforgiving cables can be employed 
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without disturbing the arm’s lateral 
movement or rocking the boat — even if 
you use a floating suspension, as we did. 
Incredibly, the pedestal also serves as a 
workstation for the arm when mounting 
the cartridge and setting Effective 
Length! For this purpose, clips attached 
to the side and top of the pedestal secure 
the arm in the horizontal and vertical 
planes. I have never played with a high- 
end device so completely thought 
through as La Luce. What a pleasure. 


Setup 
The manual gives complete instructions 
for installing the platter and mounting 
the base plate, plus information on 
drilling “foreign” armboards for other 
‘tables. Small wooden wedges are pro- 
vided for immobilizing the platter dur- 
ing these events. The SpJ arm lets you 
vary Effective Length by moving the 
cartridge along the headshell slots, by 
moving the arm’s main pivot, and by 
twisting the cartridge to change the off- 
set angle. These parameters can be set by 
using the overhang micrometer to move 
the main pivot relative to the spindle 
with the arm/cartridge already mount- 
ed. You twist the cartridge for the cor- 
rect offset angle corresponding to the 
Effective Length you've set, regardless 
of the cartridge’s location along the 
headshell slots. 

The other way, as specified in the 


Associated equipment 


po to La Luce mostly with 
the vdH Grasshopper IV phono 
cartridge, but spent some time 
enjoying the Cardas Heart I found 
installed on the arm when it arrived, 
George in tow. I also auditioned the 
Koetsu Rosewood Signature 
Platinum cartridge for two weeks. 
(More on that little Japanese beauty 
in an upcoming review.) 

La Luce played alternately into 
the YBA Signature 6 Chassis pream- 
plifier and the Nagra PL-P, both 
with their own MC transformers 
and with the Expressive Tech- 
nologies SU-1 step-up. 

Power amplifiers were the huge 
Boulder 2050 monoblocks, the 
equally massive Forsell The State- 
ment, and the glorious, hulking VTL 
MB-1250 Wotans. Speakers were 
our JMlab Utopias on PolyCrystal 
spikes, augmented with a gaggle of 
RoomLenses and ASC Studio Traps. 

Phono interconnect was the new, 
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manual, breaks this procedure into two 
operations. The distance between the 
main pivot and the spindle is fixed dur- 
ing the arm-base installation (using the 
Baerwald overhang value as a refer- 
ence), then the cartridge is aligned for 
an Effective Length of 244mm when 
first mounted. This distance is used for 
both Baerwald and Léfgren overhang 
values. Once the Baerwald overhang 
has been set, the switch to Léfgren (and 
back) can be done without moving the 
cartridge along the headshell slots. A 
high-quality metal alignment plate is 
provided, on which null radii points for 
both overhang values have been precise- 
ly inscribed. Spotheim reminds us that 
the hole on her gauge is precisely placed: 
cheap alignment gauges with mis- 
aligned spindle holes render their null 
points incorrect by definition. 

Setting the pivot-to-spindle distance 
before the arm is in place need never be 
repeated, even when changing car- 
tridges or switching overhang values — 
if that’s your bag. Man. One sets the 
Baerwald value with a supplied metal 
gauge. A half-circle cut into one end of 
this snugs against the spindle; a cylinder 
with a hole drilled in it at the other end 
fits over the pivot tip. As instructed in 
the manual, I placed the gauge on the 
platter, shone a light at it from the other 
side, and squinted at the platter while 
raising VTA until the pivot lifted the flat 


incredibly fine Cardas Neutral 
Reference, as well as my old standby 
XLO, still hanging out at the top of 
the heap after all these years — when 
using Expressive’s SU-1, I wired it 
up with a second run of either cable. 
Line-level interconnects included 
TARA The One, Synergistic Re- 
search Designer’s Reference, Har- 
monix HS-101 Harmonic Strings, 
and Ensemble Masterflux. Speaker 
cables were from the same intercon- 
nect families as above, along with 
XLO’s recently arrived The Limited. 
Power cords were mostly Synergistic 
Reference AC Master Couplers, and 
I made good use of the Ensemble’s 
PowerPoint power extender; the 
many-chassisd YBA preamp used 
YBA’s own fine, ground-lifted 
power cords. 

And let’s not forget the LP#9 and 
LAST stylus treatments — essential 
fluids for the contemporary vinyl 
hound. —Jonathan Scull 
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bottom of the gauge off the platter. A 
quick turn in the opposite direction 
lowered VTA until the gauge lay per- 
fectly flat. Catching the sliver of light 
underneath the gauge as it lifted off was 
a snap —the pivot tip was now in the 
same horizontal plane as that of the sty- 
lus tip resting on a record. This will also 
serve as the reference setting for VTA 
for most cartridges. (The van den Hul 
Grasshoppers are tall buggers and need 
greater height to achieve flat VTA.) 

This is the time to calibrate the zero 
line of the VTA indicator plate by 
adjusting its micrometer and locking it 
in. Then one winds in the overhang 
micrometer until the half-moon cutout 
on the gauge is snug but not squashed 
against the spindle; lock it in place and 
remove the gauge. 

Having clipped the tonearm to the 
pedestal, I moved my middle-aged cor- 
pus delicti over to a well-lit table and 
mounted the vdH Grasshopper IV 
GLA. I've been doing this for ages, but 
Judy Spotheim provides useful tips and 
the most complete hand-holding in- 
structions on mounting cartridges 
you're ever likely to see. Once the 
"Hopper was snugged in, I moved the 
arm to the vertical side clips on the 
pedestal to set overhang. I used the 
overhang tool —a tube as long as the 
arm, with a line inscribed around its cir- 
cumference at one end and a fitting that 
mates with the arm's bearing at the 
other. Seating them together, one 
adjusts the cartridge so that its stylus 
“falls” into the inscribed line at the other 
end. Easy, ingenious, effective. 

Then it was back to the ’table to apply 
the arm to its bearing on the horizontal 
platform, drop the pedestal in place 
behind the arm, and hook up the inter- 
connect and ground wires. Then came 
the pushin’ ’n’ shovin’ of both ’table and 
pedestal, until the whole contraption sat 
perfectly level (at the platter) on the Air 
Mass 2/Big Rock 1 support. 

Having worked that out, there was 
still the offset angle to deal with, using 
the supplied metal template. Normally 
you'd sight on the body and parallel it 
with the lines inscribed on the offset- 
angle gauge. The "Hopper has no body, 
of course; and, handmade beauty that it 
is, nothing lines up or is in any way 
orthogonal. Stylus pointing here, motor 
canted there...fawgedaboudit. Drives 
some people crazy. 

But J don’t mind. I lined up the 
"Hopper on its stylus, with 1.43gm of 
VTF as measured by the ultra-ultra 
Winds Stylus Gauge. It took about five 
minutes of loosening the headshell 
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screws and twisting the cartridge this 
way and that until I was satisfied the off- 
set angle was right. Use of a low-power 
magnifier is much recommended for 
getting everything dialed in just so. 

Most of you know me as a dental- 
floss guy. The Forsell uses a loop of The 
Dentist’s Best Friend as a drive belt 
between its platter and the air- 
bearinged Flywheel. La Luce, however, 
is designed with a stretchable drive belt. 
Spotheim: “I have chosen to decouple 
and isolate the motor from the platter 
without resorting to flywheels and addi- 
tional belts. We have done so by design- 
ing the motor's pulley around these spe- 
cial and very fine flexible belts in com- 
bination with the various grooves on the 
motor pulley." 

I was supplied with a plethora of belts. 
There was a white belt of 0.65mm cross- 
section with a stretch factor of 18596; a 
thin white belt, the Fine Bianca, with a 
0.3mm cross-section and a stretch factor 
of 8596; and two versions of a delicate lit- 
tle number in blue and pink, known as 
Baby Thom or Pinky, with a 0.2mm 
cross-section and a stretch factor of 
250%. Baby Thom needed careful han- 
dling and a push to start the platter, but 
sounded sweet and transparent. 
Spotheim: “The decision to use this frail- 
looking baby is based on its sonic merits. 
One Nordic audiophile wrote me that 
it's the closest you can get to driving the 
platter by sheer power of telepathy!” 

I tried most of the belts, including the 
“rare” Violeta Special (200% stretch) 
and an unnamed black belt (180% 
stretch), but had good luck and best 
overall performance with the Fine 
Bianca. It maintained pitch stability and 
required very little attention. Leveling 
the stand-alone AC direct-drive syn- 
chronous motor and setting its height 
relative to the platter is easily accom- 
plished via three locking knobs atop the 
motor-housing base. Fine-tuning the 
motor’s speed relies not on electronics 
or frequency manipulation but on vary- 
ing the belt tension by moving the 
motor closer or farther away from the 
platter. Moving the belt up or down the 
motor shaft’s stepped circumferences 
made it easy to place the motor, and 
made simple the change-up to 45rpm. 

The On/Off switch box carries a 
flexible 3m AC cord and connects to 
the motor with a standard IEC socket. 
You're advised to plug it into a circuit 
unburdened of household appliances, 
computers, neon lights, or dimmers. 
There are switches marked Power and 
Capacitor. For normal startup, one 
keeps Capacitor engaged so the ’table 
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spins in the right direction. Once the 
platter is up and running, you can leave 
the Capacitor in-circuit, or take it out by 
snapping the toggle. 

Spotheim: “We have chosen to in- 
clude this special feature because of the 
enhanced purity of sound when the 
capacitor is omitted from the motor cir- 
cuit.” She recommends Capacitor-out 
operation for late-night and weekend 
listening. “We will, however, not be 
held responsible for any damage to car- 
tridges or stylus assemblies caused by 
the platter turning counterclockwise!” 
You have been warned. 


Fine-tuning the 
motor's speed relies 
not on electronics or 

frequency manipulation 
but on varying 
the belt tension. 


"The AC synchronous motor's pitch 
can be effected by small frequency shifts 
that occur simultaneously and in combi- 
nation with odd-order harmonics of the 
AC line. This can cause temporary 
speed variations and unclean pitch. 
When voltage drifts low, for example, 
and the capacitor is not in the circuit, 
the platter can slow down. That's why 
it’s a good habit to leave it in.” And so I 
did, although I thought I detected, as 
suggested, a slight improvement late at 
night and on weekends with the 
Capacitor out of circuit. 

The center of the platter is concave. 
Screwing down the small black knob on 
the acrylic disc clamp set over the LP's 
label area, with two rubber washers 
underneath the LP and around the spin- 
dle, made for excellent contact. When I 
tapped the vinyl, it was obvious how well 
this scheme worked at tightly coupling 
vinyl to platter —to remove some 
records, I actually had to pop the seal at 
the outside edge with my fingernail! 
Although the manual recommends stop- 
ping the platter before removing LPs, I 
found it more convenient to leave the 
‘table up and running during listening 
sessions. I’m used to changing records on 
a moving platter; the Forsell takes about 
two minutes to start and stop! 


Azimuth, antiskate, VTA 

Evidently Judy Spotheim supplies a 
phase-switcher phono box to be used 
with a mono recording to set azimuth, 
but I didn't have that device from 
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George, who knew I had the Audio- 
Technica Cartridge Analyzer (long out 
of production). Very convenient it was, 
azimuth perfectly set after only a short 
time spent raising and lowering the 
micrometer and checking the meter on 
the Analyzer. I used the Side-Thrust Bias 
Controller (STBC) to set antiskating 
with the Cardas Sweep Record, which, in 
addition to degaussing your cartridge, has 
a blank band for testing antiskating. 
Evidently Spotheim prefers her own 
antiskate device, but alas (all together 
now), I didn’t have that device from George— 
who knew I had a copy of his very useful 
record. Another two-minute job. 

The manual contains a long and 
exhaustive examination of the close 
relationship of VTA and Effective 
Length: changing one alters the other. 
Spotheim points out that many contem- 
porary cartridges attempt to incorporate 
a stylus rake angle (SRA) of 20*. But 
overall height (stylus tip to top plate) 
and cantilever compliance have never 
been standardized. And, taking a step or 
two back in the process, it's also widely 
known that the SRAs of various cutter- 
heads used over the years were them- 
selves different from each other. 

What to do? Spotheim suggests you 
forget the notion that a cartridge parallel 
to the record surface is at or near the 
sweet spot. Instead, she would have you 
adjust the VTA while listening, and 
note relative positions on the VTA indi- 
cator’s scale. When you've dialed in 
VTA, check the scale's reading. Let's say 
it Shows 1.25? of change down from the 
reference horizontal plane — one long 
line below the zero point. As she spells 
out in the manual, raising or lowering 
the pivot for VTA displaces the stylus 
tip from its overhang setting. Then she 
throws in this little pocket rocket: “This 
is true for both pivoted tonearms and 
linear-tracking types, the only differ- 
ence being that with straight-tracking 
arms the stylus tip is displaced from its 
claimed true tangency, rendering moot 
the tangency concept central to such 
designs.” Ahem. 

“Certain audible improvements 
achieved by adjusting VTA without a 
compensating adjustment of overhang 
are actually nothing more than the 
manipulation of the stylus tip in the 
vicinity of a more accurate overhang 
setting. To properly adjust VTA away 
from the reference point, it is necessary 
to also adjust overhang to compensate 
for the displacement of the stylus tip 
caused by raising or lowering the arm.” 
Damn, she doesn’t split hairs, does she? 
But making the required adjustment is 
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Please RSVP to Christopher Hansen 
12401 Wilshire Blvd. 

Los Angeles, CA 90025 

Tel 310-826-8286 

Fax 310-826-8577 

e-mail: chansen2@primenet.com 
http://www.chansen2.com/ 
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child’s play on La Luce. To adjust for 
1.25° of VTA change, one moves the 
arm’s pivot 0.5mm forward by turning 
the overhang micrometer one full turn 
counterclockwise, and so on. 

There follows in the manual a discus- 
sion of the different thicknesses of vinyl 
from various labels and how best to com- 
pensate for them, and a treatise —far too 
detailed to go into here — on shifting 
between the Baerwald and Lófgren over- 
hang values. Suffice it to say that I've 
never before seen the engineering bases 
of turntable setup explained so thorough- 
ly. The math is clearly laid out, and the 
precise adjustments to compensate for the 
adjustments are explicated to the nines. 
Competence, elegance, and forethought 
drip from every plane of La Luce. 

Installation. completed, I stepped 
back and admired the handiwork. The 
'table isn't huge, occupying a modest 
area of 12" by 16" and standing 11" in 
height on the supporting pucks — exclu- 
sive of the motor, of course. The sand- 
filled Big Rock 1 and Air Mass 2 add 
another 7" of height, bringing the whole 
thing up to a perfect level for easy access 
on top of the 32" PolyCrystal stand. 


Sound 
Ah, what a lovely turntable. Let's start 
with the French group Air's new release, 
Moon Safari (Source 8 44978 11). I've 
been enjoying the resurgence of French 
pop recently, listening to both CD and 
LP versions of this and their previous 
release, Premier Symptomes (Source 8 
94287 66). I noticed immediately the 
utter sense of clarity, detail, and quiet- 
ness of the presentation. Out of a beauti- 
fully natural, airy, silent, yet somehow 
organic soundstage, there burst forth a 
rainbow of tonal colors that captivated 
my mind and soul. Focus was exemplary 
and was, no doubt, responsible for a 
supremely high-order sense of body and 
palpability. The Utopias were gone from 
the room, disappearing so perfectly that 
I was never aware of their presence. 
Dynamics were extraordinary, both 
in the micro and macro senses, much 
enhanced by the utter transparency that 
is La Luce's nature. Listening deep into 
the soundstage via the YBA 6 Chassis 
preamplifier —a transparency king if 
there ever was one — proved incredibly 
enjoyable and involving. Speed stability 
was very sure, enhancing a sense of real 
musicality. The entire bass range was 
stunning with power and impact, at all 
times fast, transparent, and pitch-differ- 
entiated to a fare-thee-well. The 
midrange, while not as innately bloomy 
as the Forsell, was as rich and harmonic 
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as any recording and cartridge might 
deliver. 

The highs ...In the treble range, I 
was most struck by the speed and rise 
time of the music. Man, it was fast. This 
quickness of initial transient fully expli- 
cated the upper midrange and above 
with not a trace of hash, brightness, or 
etching. As you'd imagine, female voices 


The entire bass range 
was stunning 
with power and impact, 
at all times fast, 
transparent, and 
pitch-differentiated 
to a fare-thee-well. 


were beautifully served by La Luce. 
Listening to more jazzy Trip-Hop, I 
spun Morcheeba's new album, Big Calm 
(Zen 107LP). While I was blown away 
by the totally awesome bass, I found 
myself captivated by the richness and 
detail in lead singer Skye Edwards’ 
voice. There was a delicacy and a sense 
of micro-level, finely formed sound that 
had me leaning into the lyrics. It was 
fascinating, sexy, and seductive, like the 
soft velvet kiss of moist lips. The speed, 
timing, and utter detail seemed perfec- 
tion itself, my inflamed imagination lin- 
gering for a moment in total amaze- 
ment and admiration at side's end. 

I don't think I've ever heard Ellington's 
“Moon Maiden,” from The Intimate 
Ellington (Pablo 2310-787), sound quite 
so luscious, wonderful, and communica- 
tive. Every word was perfectly enunciat- 
ed, each throaty little chuckle and mur- 
mur hung like magic in the air, and the 
celeste was glamorous, ringing with 
shimmer and tonal color. Switching to 
“Malletoba Spank” on Ellington’s Jazz 
Party (Columbia CS 8127, original six-eye 
and Classic’s reissue) had me rolling 
along, feet stompin’, utterly absorbed by 
the high-energy beat. The huge, envel- 
oping soundstage was captivating, every 
element precisely placed and illuminat- 
ed, very layered and palpable, utterly 
detached from the Utopias. Depth was 
remarkable; I’ve never heard it so deep, 
layered, and palpable before. 

Ravel’s Rapsodie Espagnole (Mercury 
Living Presence/Classic SR90313) illus- 
trated beautifully how well the Spot- 
heim ’table hung on to separate musical 
lines, keeping them individually sorted 


Spotheim La Luce 


out and aloft—and how it perfectly 
integrated them into the size-of-life 
soundstage spread out before the listen- 
er. However, hearing with such clarity 
and transparency down into the noise 
floor also meant that any and all imper- 
fections in the vinyl also came through: 
tape hiss, clicks’n’pops, and any other 
grunge was launched right into my face. 
I'd have to say that, overall, the Forsell is 
kinder and gentler to imperfectly 
recorded material. 

But this in no way impeded my 
enjoyment of music via La Luce, even 
on equalized-to-death pop nightmares. 
A few random notes: “The sound of the 
Ravel is totally remarkable, perfectly 
delineated, the timpani powerful and 
meaningful, horns lovely and bur- 
nished — those bells are driving me 
crazy, they sound so beautiful." 

When I optimized the Nagra PL-P's 
throughput by trimming the input and 
output potentiometers for the best sig- 
nal/noise ratio, and cranked the volume 
for Kathleen (she likes it that way), the 
majestic sweep of the music was wholly 
available to me. Small, precisely repeat- 
able rotations of the VTA micrometer 
snapped everything into stunning focus 
while rendering an even greater sense of 
palpability. Both the thunderous and the 
finely turned were all beautifully ren- 
dered by La Luce. Very satisfying. 

I dusted off another Classic Records 
reissue, Gounoud's Faust Suite paired 
with Bizet's effervescent Carmen Suite 
(LSC-2449), and seem to have spent 
some time musing about sudden impact. 
Notes: “Vivid, that's another key word 
for La Luce. There's a world of differ- 
ence between impact and IMPACT, 
and La Luce has the latter in spades. 
And it carries over into small-scale 
dynamics as well. Faust is truly impres- 
sive — walloping impact followed by 
sweet strings and mellow horns — and 
it all works. One experiences a strong 
acoustic sense from a large concert hall 
during live performances, and there's a 
kinship between that remembered 
experience and the presentation in our 
system at this moment." 


La Luce, light and sound 

As you've gathered, I love this turntable. 
Slowly adjusting the smoothly operat- 
ing, highly polished micrometers while 
changing VTA and overhang was a sen- 
sualist's delight. Small, incremental im- 
provements can be dialed in, rewarding 
the tweaker with utterly wonderful 
sound. But La Luce is not by nature a 
tweaky device; once set up, it proved a 
stable and easy-to-use platform for 
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enjoying vinyl at the very highest level 
imaginable. Even for me. 

How many of these will be sold? Not 
many. Then why...? Because it’s art. 
Because it’s sculpture. Because I respect 
craft, beauty, and engineering elegance. 
Because La Luce turns on my sorry 
middle-aged ass. 


It's been my privilege 
to have La Luce 
in our system. 
It always gave 
everything of itself 
to honor the music. 
You can't ask for 
more than that. 


How does it stack up against the 
Forsell air-bearing wonder? It’s like this: 
From the looks standpoint, La Luce 
makes the Forsell gear look a bit stodgy, 
and that might matter for some. No one 
who saw and heard La Luce while it 
was here managed to remain blasé or 
nonchalant — it always inspired awe and 
admiration. As a centerpiece that you 
and your significant other can be proud 
of, it has no equal in the audio world. 

The sound of La Luce was more com- 
pelling, vivid, and dynamic than the 
Forsell Air Force One's — more like the 
Nagra PL-P. The Forsell remains more 
seductive and bloomy — more like the 
YBA 6 Chassis, to some extent. The 
Forsell is a hair less transparent and quick, 
if at the same time more richly harmonic. 
While La Luce's midrange could seduce 
and inveigle, it didn't do so to the same 
extent as the Forsell. But La Luce's 
sparkling, pellucid, articulate sound was 
as inviting in its own way as the Forsell's 
bloom and musicality. Perhaps the 
Forsell's bottom end speaks with slightly 
more authority than the La Luce's, but it's 
all a matter of taste and perspective. 

Was there anything I didn’t like about 
it? Nit-picker that I am, all I can come 
up with is that, in direct comparisons 
with the Forsell, it slightly emphasized 
clicks and pops. 

Nevertheless, if you're an audio- 
phile who can afford the best, give 
George Cardas a call. It’s been my 
privilege to have La Luce in our sys- 
tem. It always gave everything of itself 
to honor the music. You can't ask for 
more than that. 
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T. Artemis Eos, 
already renowned for its ability 
to reproduce the pace, rhythm 

and emotion of a live 
performance, just got better! 


Introducing the 
Artemis Base Module! 
The perfect integration of 
engineering and the sheer love 
of music make the Eos/ 
Base Module combination 
a musical experience 
not soon forgotten. 


Audition the 
Artemis Eos and NEW 
Base Module at one of our 
select Artemis dealers. 


Balance, articulation and 
coherence for a new level of 
musical understanding 


ARTEMIS 


CALL FOR A DEALER NEAR YOU 
ARTEMIS SYSTEMS 
4352 J Spring Valley Rd, Dallas, TX 75244 
T: 972-404-8132 F: 972-404-1806 


NI WE-3008 


www.westernelectric.com 


e-mail: info@westernelectric.com 


Western Electric Audio Products 
1230 Peachtree Street, Suite 3750 
Atlanta, GA 30309 


(404) 874-4400 (404) 874-4415 fax 


MAGNUM DYNALAB 
“The FM Specialists” 


Improve your FM reception. 
Adda 


MAGNUM DYNALAB 
ST-2 antenna 


This uniquely designed omni- 
directional antenna will greatly 
improve your listening pleasure 
on any receiver or tuner. 

There is only one MAGNUM 
DYNALAB ST-2, 

patent #261768 


USA: 575 Kennedy Road 
Cheektowaga, NY 14227 
Tel: (800) 551-4130 
Fax: (905) 791-5583 


EXPORT & CANADA: 
8 Strathearn Avenue #9 
Brampton Ontario 
Canada L6T 4L9 

Tel: (905) 791-5888 
Fax: (905) 791-5583 
magnumdynalab.com 
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Wes Phillips 


Salamander Synergy System & 


Sound Organisation Two-Tier Rack 


fter a hard day at the keyboard, 
sometimes I like to relax by 
watching what my wife calls 
“house porn"—the renovation and 
redecorating shows that lurk on the less- 
er cable channels. I don’t know why 
shows like Homewise, Room by Room, or 
Dream Builders so entrance me, except 
that as my mind wanders, I find myself 
fascinated by the strangest things. Such 
as: Where do these people keep their 
stuff? Their sofas, unlike mine, aren’t 
piled with half-read The New Mexicans, 
old New Yorkers, and CD jewelboxes. 
Bookshelves are empty, except for the 
odd knickknack or two; mine are 
crammed with books, which are usually 
supporting other books. And stereos — 
don’t these people ever listen to music? I 
don’t think I’ve ever seen a speaker, stray 
wire, or electronic component (other 
than a TV) in any of those houses. 

And that’s just wrong. Not simply 
because I happen to be a slob, but because 
that type of show is selling the fantasy of 
the good life, and how can life be good 
without music? “But,” I can hear interior 
decorators muttering, “audio equipment 
and — even worse —audio ‘furniture’ is 
not very aesthetically appealing. In fact, it 
can be downright ugly." 

Horse hockey! Sure, there's some 
unattractive stuff out there, but there's 
a whole lot of audio gear being manu- 
factured now that's downright gor- 
geous. Take a look at our cover — if 
you owned a Sonic Frontiers Iris trans- 
port, wouldn't you want to have it out 
where everyone could see it? Or glance 
at the Bow Wazoo elsewhere in this 
issue. That’s a piece of gear you don't 


A, 





Synergy System: Modular equipment 
racks with a full line of accessories. 
Dimensions: Shelves: 23.25" W by 
22-42" H by 19.75" D. Accessory 
drawer: 18.25" W by 6" H by 15.75" D. 
Finishes: Wood: cherry, walnut, black. 
Aluminum: black anodized, clear satin 
anodized. 

Prices: $249-$649, depending on 
size and finish. Accessories priced 
individually. Warranty: 5 years, repair 
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Salamander Synergy System 


need to throw a paper bag over to stay 
in the same room with. So, too, with 
audio furniture. You can still find some 
hideous examples, but at every HI-FI 
Show and CES there seems to be more 
and more serious support gear that is 
also bee-you-tee-ful. 


or replace. Approximate number of 
dealers: 200. Manufacturer: Sala- 
mander Designs Ltd., 30 Arbor Street, 
Hartford, CT 06106. Tel: (800) 535- 
5659. Fax: (860) 313-0526. Web: 
www.salamanderdesigns.com . 


Sound Organisation Two-Tier Rack: 
welded steel frame supporting one 
adjustable, spiked shelf and one 
fixed, flanged shelf. 


Salamander Synergy 

Take the Synergy System by Salaman- 
der Designs, for instance. It’s a modular 
system just brimming with options, and 
so handsome it literally stopped me in 
my tracks at WCES 798. I was rushing 


to an appointment when I saw a display 


Dimensions: 19.5" W by 15.5" H by 
16" D. 

Finish: black/black. 

Price: $170. Approximate number of 
dealers: 79. 

US Distributor: Sound Organisation, 
P.O. Box 2870, Carefree, AZ 85377. 
Tel: (602) 488-0028. Fax: (602) 488- 
0029. E-mail: steve@soundorg.com . 
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WILSON AUDIO 


Thursday. October 8 
The electrifying Spectral to the MAXX 
Reference Music System debuts. 
Mr. David Wilson, CEO and 
Director of Design Engineering 





Introduction of the MAXX loudspeaker. 


The Spectral Reference Music System | ae Discussions include: 
SDR 3000 Transport Speaker design criteria. 


SDR 2000 Studio HDCD Processor Materias, ariver tecmiologies 
DMC 20 Series 2 Pre-Amplifier | | í Listening sessions. 

DMA 180 Series 2 Amplifier ES  Refresbhments served. RSVP required. 
MIT EVO 350/850 Shotgun Interfaces poo 


The benchmark. 

Uncompromised, ultimate performance. 
Spectral has pioneered component systems 
having fast settling, high speed circuit 
architecture. This design strategy allows the 
listener to hear all of the music. The delicate, 
subtle musical signals, often obscured by 
inferior systems, are celebrated and preserved. 


The Spectral Reference System achieves 
superlative detail, tonal purity, accurate 
three dimensional sound staging, stunning 
clarity and transparency and incredibly 
forceful dynamics. 


There is a supreme sense of “being there” 
with Ella and Satchmo in the studio or with 


Horowitz at the piano in his home. 
y. | y. 634 444 150 East 58 Street, New York 10155 
n: = Located in the Architects & Designers Building 


i N N@VA f IV Brooklyn Heights 
77 Clinton Street, Brooklyn 11201 


AUDIO VIDEO SHOWROOMS 718-596-0888 7t pomi 
WWW. innovaudio.com 


Manhattan 





The people 
with the 


best sound 
systems 


inthe world 
listen to 
Steve Davis. 


Why? Because he listens to them. Gets 
to know them. Learns their musical 
tastes, their priorities, their budgets. 
So when Steve makes recommenda- 
tions, his customers trust 
his advice. They 
know they're 
getting the best 
equipment for 
their needs. Sound X 
good? Youbetit — W = 
does. And your system 

will, too. Just 
listen to 
Steve. 
























New & Used Audio Since 1978 
800-752-4018 * wwwhififarm.com 
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SERVING 
NEW ENGLAND 
SINCE 1971 


Adcom * Aerial * Arcam 
Audio Physic * Audioquest 
B&K * BAT * Bryston * CAL 
Classé * FMS * Mcintosh 
Marantz * Mark Levinson 
Martin-Logan * Meadowlark 
Meridian * NAD * Newcastle 
Niles * Paradigm * Pass 
Pioneer Elite * Proceed 
Revel * Rotel + Runco 
SharpVision * Sherwood 
Thiel * Toshiba Cinema 
Transparent * Vandersteen 
VPI * Wadia 


No mail order sales outside our 
market orea, please. 


Sonte lines nof available in all locations, 


Please call for information. 


Opening the door 
10 Your dreams 





166 Daniel «| Webster m 
Nashua, NH 03060 | 
(603) 888-9777 


ape Ensemble ie 
200 Lafayette Rd. (Rte 1) ` 
North Hampton, NH 03862 
(603) 964-8383 


Stereo Shop ANM 
1060 Mass. Avenue — 
Arlington, MA 02174 — 
(781) 648-4434 
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of real furniture designed for serious 
audio gear. As well as sporting brushed- 
aluminum and rich wood finishes, this 
stuff also had luxe Ultra-Suede™ side 
panels, perforated metal doors, and 
Biedermeir-influenced curved metal 
legs. Only after I'd drooled over it a 
while, wondering who'd come up with 
such a combination of style and func- 
tion, did I notice Sal Carrabba (the *Sal" 
in Salamander) grinning at my response. 
Reluctantly, I tore myself away to my 
appointment, promising Sal Pd return to 
examine the Synergy line at my leisure. 

Synergy's versatility stems primarily 
from the four posts that support the top 
and from which the shelves are suspend- 
ed. At first glance they seem to be rec- 
tangular aluminum bar stock, but they're 
really an ingenious extrusion that incor- 
porates grooves into each face — the 
grooves are where all shelves, doors, and 
side panels attach, while the top and 
bottom shelves screw into the threaded 
of the extruded posts. Like most great 
ideas, it sounds complex but is quite 
simple in execution. 

Salamander's Archetype stands (re- 
viewed in Vol.20 No.9) utilize thread- 
ed rods and large nuts to clamp the 
shelves — but even when you use great 
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Estate Liquidation...High End Audio 


A remarkable collection of highest quality audio equipment 
Is being offered for sale to those who appreciate the best 


The equipment on this list is in pristine condition and has been professionally 
maintained in a world class mastering studio in New York City. The facility 


has been featured on the cover of Mix Magazine and has appeared in Pro 
Sound News, Stereophile and other sound magazines. The list of equipment 
is a veritable *who's who" of high end audio and includes a superlative 
pair of the famous Wilson X-1 Grand Slamm and Wilson Tiny Tots and 
Puppies monitor speakers powered by Krell custom Reference Amplifiers, 
and the ultimate digital recorder, the famed Nagra 4D. Other speakers are 
Ariel Model 5's, Monitor Audio and Sonus Faber, with Krell KSA 1008, 
White Audio Labs, Grado, NAD, Sonosax and Creek as additional amps. 
Over 60 additional pieces of high end audio gear make up the rest of 

the list, incljuding Avalon Design, Marantz, Roksan, SME, Cedar, Owl 
Millennia Media, Benchmark, Aphex, Audio Technica, Van Den Hul, Sony 
Enlightened Audio Designs, Krell Digital to Audio Converters, Meridian, etc. 


How to Purchase and Other Information 


A complete catalog of each item, including selling price 
and terms of purchase,together with shipping information 
is available on the Internet at www.proaudio.net.The 

catalog will also be available by fax. Send your request by 
fax to (203) 261 2236 and a copy will be return faxed.. 


Hamilton Brosious Associates, LLC . FAX (203) 261 2236 
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force to tighten the nuts to the shelves, 
the structure tends to sway. The 
Synergy stands, however, are as rigid as a 
rock, because of the way that their top 
and bottom plates fasten to the support 
posts. But don't be in too great a hurry 
to assemble the unit, or you'll find your- 
self taking it apart again to install the 
doors or other extras. 

You have to plan for your options very 
carefully. For one thing, Salamander has 
done a great job of figuring out what 
accessories to offer. You can have an open 
rack, with the equipment visible and 
accessible from all sides, or you can add 
side and rear panels of perforated metal, 
wood, or even Ultra-Suede. You want 
doors? You can have perforated steel or 
frosted glass framed in wood — full 
height, three-quarters height, or half 
height. There are add-on drawers that 
can hold 100 CDs. Shelves can rest on 
spikes or rubber nubbins. You can buy 
double-width units (perfect for support- 
ing widescreen TVs), or you can stack 
several posts together for really tall 
stands. You want wheels? They got 'em. 
Or maybe you'd prefer gracefully curv- 
ing metal feet that lift che whole structure 
off the floor. Boy, do you have choices. 

You can choose the height of the rack, 





Associated Equipment 


LP playback: Rega Planar 2 
turntable, Rega Bias and Sumiko 
Blue Point Special phono cartridges. 
CD players: ArCam Alpha 9, 
Audio Research CD2. 
Integrated amplifiers: Creek 
4330R, Rega Brio. 
Loudspeakers: B&W DM-302, 
B&W Silver Signature, KEF 
RDM-2, Polk RT-5, Paradigm 
Studio 20. 

Cables: Siltech and WireWorld 
Gold Eclipse III interconnects and 
loudspeaker cables. 

Accessories: CinePro PowerPro 
20 AC line conditioner. 

Sound treatment: ASC Tube 
Traps, Studio Traps, Bass Traps; 


RPG Abffusors;  philalethistic 
feline. — Wes Phillips 


for instance. Synergy stands are available 
in 22", 32", and 42" heights. You can also 
add shelves to fit your needs. (The 22" 
model comes stock with one shelf in 
addition to its top and bottom plates, the 
32" with three, and the 42" with four.) 
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And, of course, you can buy a configura- 
tion that suits your system now and add 
to it as your inventory changes. 

Even after you’ve made your choices, 
you have to be alert about the order in 
which you assemble the unit. I screwed on 
the big plastic leveler feet (suitable for 
shiny wood or ceramic tile floors!), 
clamped the oversized cherry bottom plate 
firmly onto the posts, installed and careful- 
ly rix each shelf, and really grunted 
down the oversized cherry top plate — 
then had to take off the top plate and unin- 
stall the shelves to install the door. 

So I cussed a lot. Why was all that nec- 
essary? Well, it’s a groove thang. You have 
to clamp each item into the groove on the 
post by sliding a special fastener down the 
eroove from the top of the unit. Then, by 
tightening the screw, you connect the 
hardware firmly to the structure. My 
order should have been: feet, bottom plate, 
hinge, shelf, hinge, shelf, top plate. This is 
a minor quibble that could be leveled at 
just about any product that’s shipped 
knocked-down. It’s hard to write fool- 
proof instructions; some fools, such as I 
never read ’em anyway.! 

Once assembled, though, the Synergy 
stand was undeniably handsome, with its 
cherry top and bottom plates, black 
shelves, media drawer, black perforated- 
metal side panels, plain black back (easi- 
ly removed for wiring changes, thank 
yew very much), and nifty little half- 
door in cherry-trimmed, perforated 
black metal. 

Of course, looks aren’t everything in 
the world of audio. The big question is, 
how’d it sound? I don’t pretend to hear a 
difference every time I put a component 
on top of something else, but some sup- 
ports do sound better than others. When 
I was an audio salesman, I used to amaze 
customers by playing them a CD player 
sitting on top of a heavy piece of wood 
furniture filled with LPs, and then play- 
ing the same CDP as it sat atop a light 
but rigid audio rack. People would stop 
telling me how there couldn’t possibly be 
a difference and say, “I heard that!” When 
I asked them to describe what they’d 
heard, most said that the CD player 
sounded more “blurred” on the heavy 
furniture, and cleaner, more detailed on 
the audio stand. That’s what I heard, too. 

With the Synergy stand, I could get 
that sense of clarity and detail if I used 
the internal shelves—the ones resting 
on spikes or rubber pads. The top plate, 
connected as it is to the rest of the 
stand’s mass, tended to add a very slight 





1. Since I wrote this, Salamander has updated its in- 
structions, especially for accessories. 
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Sound Organisation Two-Tier Rack 


degree of haze if source components, 
such as CD players or turntables, stood 
directly upon it. Was this so noticeable 
that I was able to stride into the room, 
listen briefly, and declare whether or 
not the source unit was resting on one 
shelf or another? I think not. But the 


Sound Organisation's 
Two-Tier Rack is 
as basic as can be: 
welded metal tubing, 
Square in cross-section, 
with spiked feet and light, 
wooden shelves. 


difference when I compared the sounds 
of a CD player on an inner shelf and on 
the top plate was obvious enough that I 
wouldn’t just set a player on top without 
misgivings. Better to buy a stand with 
sufficient shelves for your needs and 
keep the top clear for knickknacks — 
and maybe I'll see your room on TV 
some evening. 

I really like Salamander’s new Syner- 
gy line. It’s well thought-out for audio- 
philes, and handsome enough for furni- 
ture snobs. The base prices are quite 
reasonable, as quality furniture goes, 
although the price climbs steeply as you 
add all the extras. Even so, these racks 
should last a lifetime, so you'll get a lot 
of performance for your investment. I 
recommend them to anyone looking 


for a sensible solution to audio clutter, 


Sound Organisation Two-Tier Rack 

There’s been a lot of innovation in audio 
furniture over the years, but Sound 
Organisation’s products have lasted 
because the company got it right the first 
time. SO’s Two-Tier table may have 
been the first piece of furniture designed 
to make components sound better — or 
at least it was the first I ever came across. 

The rack is as basic as can be: welded 
metal tubing, square in cross-section, 
with spiked feet and light, wooden 
shelves. The tubing can be filled with 
sand or shot, and the top shelf has 
threaded spikes so it can be precisely 
leveled. The bottom shelf rests on 
pointed flanges welded to the stand. 
That’s it. 

But it gets out of the way of the 
equipment resting on it as completely as 
anything I’ve ever used. I mentioned 
earlier that I used to do a stand compari- 
son back in my retail days — the SO 
stand was what I used to show how 
other furniture colored the sound. I 
recently purchased an SO Two-Tier for 
my second turntable and discovered that 
it can still extract that last little smidge of 
performance from a good source. 

And, while it may not be the fashion 
plate that the Synergy rack is, its no-non- 
sense black-on-black, form-follows-func- 
tion styling has a sort of butch elegance. 

Since we audiophiles are so easily 
impressed by the latest technology, I just 
thought I should mention that the SO 
table still delivers the goods. And at 
$170, it’s a bargain. 
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omen have been present at 
the birth of every popular 
music genre — Bessie Smith, 


the Carter Sisters, Memphis Minnie, 
and Ma Rainey are a few of my favorite 
pioneers—but the prominence of 
females in popular music has been 
steadily rising. While it’s true that artists 
like Patsy Cline, Diana Ross and the 
Supremes, and Janis Joplin were big 
stars in their day, it’s only been recently 
that two crucial landmarks concerning 
women in music have been passed. 

First, there are now just as many 
women as men playing music profes- 
sionally. Second, in many cases women 
have become the leaders in their respec- 
tive musical genres. With very few 
exceptions (jazz still lags behind, 
although that’s changing too), women 
are now everywhere in music that men 
are, and they're on a roll — not because 
they're a novelty, but because they have 
the talent, guts, and, ultimately, some- 
thing compelling to say. 

This year a majority of the best records 
have come from women. When SPIN 
magazine proclaimed (in July!) that 
Lucinda Williams’ new disc Car Wheels on 
a Gravel Road (see this month's *Record 
Reviews") was *Ihe Best Record of the 
Year," I have to say I agreed. 

Of course, having more women in 
music means that the percentage of 
clunkers by women also rises. This year's 
Lillith tour was a snoozer, except for the 
New Mexico date, which was the kind of 
cynical exercise that proves women have 
also become adept at the dark sides of the 
music business, which in this case means 
blind greed. And when it comes to lulla- 
bies, nothing sends me to Dreamy Town 
quicker than those twin pillars of emo- 
tional and intellectual rigor mortis, 
Natalie Merchant and Tori Amos. 

Having now clearly stated my beliefs 
concerning women in music (an earlier 
draft of this column sent Stereophile copy 
editor Richard Lehnert into a righteous 
fit of PC fury), I will say that what set me 
to thinking about this column was that I 
had only one full record review centered 
on the work of a woman this month, and 
there were other equally deserving discs 
by female artists getting short shrift. 
That and the arrival of Razor & Tie's 
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new two-disc set, The Rolling Stone 
Women in Rock, whose liner-note essays 
—all written by women — extolled 
“feminine rock autonomy,” “singer- 
songwriter sisters doing it for them- 
selves,” and how it’s now “thankfully 
fashionable to acknowledge women’s 
experience as unique.” 

For me, one of the most intriguing 
artists out there today is Gillian Welch. 
A banjo player and singer who co-writes 
all her own material with songwriter 
David Rawlings, Welch works in an 
acoustic, old-timey, neo-bluegrass uni- 
verse that, though heavy with mournful 
tones and gothic imagery, can also shim- 
mer with modern poplike sensibilities. 

After Emmylou Harris recorded 
Welch’s “Orphan Girl” on Wrecking Ball, 
the melancholy Welch was signed to 
Almo Sounds and released her univer- 
sally acclaimed debut Revival. On her 
second album, Hell Among the Yearlings 
(Almo Sounds AMSD-80021), Welch, 
in songs lasting three minutes or less, 
quietly mixes tradition (*Miner's 
Refrain") with distinctly "90s numbers 
(“My Morphine”). She also gives rocka- 
billy a whirl, on “Honey Now,” the only 
tune with electric instruments. But it’s 
the fragile, tuneful laments like “I’m 
Not Afraid to Die” and “Whiskey Girl” 
that have won Welch her loyal follow- 
ing. Perhaps an emotional shade lighter 
than her forlorn-but-gorgeous debut, 
Hell Among the Yearlings is a créme brülée 
of sadness: too sad to gorge on, but too 
exquisite to ignore. 

On the rock side, in 1993, when Liz 
Phairs debut Exile in Guyville was 
released —the title reputedly comes 
from the fact that the record is her 
“answer” to the Stones’ Exile on Main 
Street —the entire women-in-rock equa- 
tion changed forever. Set in ingeniously 
stark arrangements, her songs and lyrics 
portrayed a forest of archetypally '90s 
rock contradictions: victimized but also 
victimizing; a bully who’s easily cowed; 
a brash, iconoclastic sexual predator 
who’s also racked with needs and 
uncertainties. Laced with one fa-fa-fa- 
four-letter word in particular, this disc 
staked out new territory for women 
rockers everywhere —you could out- 
guy the guys and still bring a female 
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point of view to the table. 

After taking time off to get married 
and have a son, Phair returned with 
Whitechocolatespaceegg (Matador/Capitol 
CDP 8 53554 2), a disc that turns the 
prism to yet another angle. While the 
arrangements here are fuller and the pro- 
duction more elaborate than ever before, 
the biggest change is that several songs, 
including “Baby Got Going,” are now 
written from a man’s perspective. 
Otherwise, in place of the snarly punk 
(who couldn’t last forever), there is now 
a more mature, introspective mom who 
thanks “God” in the liner notes, seeks the 
advice of a co-producer like Scott Litt 
(R.E.M.), and even gets a guest turn out 
of Buck, Berry, and Mills (three-fourths 
of R.E.M.). While she rocks out on occa- 
sion (“Only Son”), and falls into familiar 
Phair patterns (the lope-along “Johnny 
Feelgood”), tunes like “Go On Ahead,” 
where she speaks of the pressures that 
babies bring (“... one night is lovely, the 
next is brutal”) open a new chapter in the 
Phair saga. 

Here’s a handful of other new and 
noteworthy releases by female artists: 
Treasures Left Behind: Remembering 
Kate Wolf (Red House RHR CD 114). 
An all-star tribute to the late folk 
singer/songwriter. The guest list includes, 
among others, Dave Alvin, Nanci 
Griffith, John Gorka, Lucinda Williams, 
Emmylou Harris, and Peter Rowan. 
Etta James: Life, Love & the Blues 
(Private Music 82162-2). Having out- 
lived most of the great bluesmen, this 
inimitable blueswoman can still 
bump'n'grind and, yes, howl as well as 
ever. Sample song title: *I Want To Tà 
Tà You Baby." "Nuff said. 

Neko Case & Her Boyfriends: The 
Virginian (Bloodshot BS 028). A pint- 
sized dynamo who’s one of alt-country’s 
junior-varsity up-and-comers, Neko 
Case can sing and write country-rock 
tunes that, given a bit more seasoning, 
are going to get noticed. 

Kim Lenz & Her Jaguars (Hightone 
HMG3003). Remember rockabilly high 
priestess Wanda Jackson? Well, she’s 
back— but in a sassier version called 
Kim Lenz. Bent on a Jackson-like 
sound, the red-haired Lenz is new to the 
rockabilly game but learning fast. 
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hile colossus bassist/compos- 
er/bandleader Charles Mingus 
was recognized in jazz circles 
during his lifetime as one of that music’s 
most talented contributors, it’s only been 
recently that his brilliance as an in- 
domitable creative force has begun to be 
fully realized by fans and players alike. 

Today, several vital working bands 
from coast to coast dip into his composi- 
tional well for their repertoires „jazz fes- 
tivals — including this years San 
Francisco Jazz Festival — stage tributes 
to his music, and the superb Mingus Big 
Band, conceived and piloted by his 
widow Sue Mingus, has been racking 
up recording and performance awards 
left and right. Add to that the impressive 
batch of Mingus reissues, including last 
year’s five-star six-CD set, Passions of a 
Man: The Complete Atlantic Recordings, 
1956-1961, and this year’s indispensable 
three-CD package The Complete Col- 
umbia 1959 Recordings. Toss in the excel- 
lent feature-length film documentary, 
Triumph of the Underdog, recently released 
on video by Shanachie, and you've got 
Mingus in roses. 

The contradictory volatile-erratic, sen- 
sitive-ecstatic Mingus was a prodigious 
composer and recording artist. During 
the '50s alone he helmed his own record 
company, Debut, recorded for major label 
Columbia and then rising-star imprint 
Atlantic, and even managed to deliver the 
goods for such small indies as Bethlehem, 
Savoy, and Candid. As a result, there’s an 
enormous amount of recorded material 
covering the many facets of Mingus’ 
musical vision: his hot-blooded affection 
for the blues, a fervid craving for gospel 
testifying, an interest in Mexican music, 
an ardent love of classical music from 
Debussy to Bartók, and a reverent passion 
for the entirety of the jazz tradition, 
beginning with Jelly Roll Morton and 
continuing through Duke Ellington’s 
enduring swing and the bop one-two 
punch of Dizzy Gillespie and Charlie 
Parker. 

That Mingus was able to integrate a 
legion of styles into an unclichéd, whol- 
ly original music is proof enough of his 
genius. But he was also an uncompro- 
mising general when it came to mar- 
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A man and his strings: No one has defined the possibilities of the jazz bass more than Charles Mingus. 


shaling and leading his crack troops, 
often demanding that his bandmates be 
filled with the same holy spirit that con- 
sumed him, be driven by the same fiery 
devotion he practiced. The result? A 
compelling music that probed the sub- 
terranean depths of anguish and soared 
into the stratospheric highlands of joy. 
The following is by no means a com- 
plete review of the Mingus recording 
catalog, but is meant as a survey of the 
most available highlights of his career, 
along with a few more-difficult-to- 
obtain items. Those with unlimited time 


(and money) will find a number of 


Mingus obscurities, of varying quality 
levels, to pursue. 


Boxed-set essentials 

A good place to start building a Mingus 
library —and for many, this will be all 
the Mingus they'll ever need — are 
three readily available boxed sets that 
focus on important formative and inno- 
vative periods of Mingus' career. (A 
fourth box, The Complete Candid Re- 
cordings, issued by the superlative jazz 


reissue label Mosaic, is out of print.) 

The best place to start with Mingus as 
leader is by taking the plunge into the 
12-CD Fantasy package of his early 
works, The Complete Debut Recordings 
(Debut 12-DCD-4402-2). It features an 
exhaustive overview (169 tracks) of 
Mingus leading his own bands, as well 
as playing sideman duties, with a wealth 
of talent, from a very young Miles Davis 
to Max Roach, with whom Mingus 
founded the label. (Debut lasted from 
1952 to 1958) 

The sound is generally fair to poor, 
though not unreasonably so given the 
technology and label budgets at the 
time. But the recordings with Mingus at 
the helm prove valuable as they trace 
the bassist-composer's artistic growth. 
Case in point: the live 1955 set recorded 
at the Cafe Bohemia in New York City, 
where Mingus and his quintet unveiled 
such fine Mingus compositions as 
“Jump Monk,” “Love Chant" and 
“Haitian Fight Song.” Mingus also 
demonstrates his penchant for melding 
classical and jazz by working in allusions 
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‘101dB at 12.5 Hz, 110dB 


at 16 Hz, 114dB at 20 Hz..’ 
Don Keele, Audio, August 1998 
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A close-cropped Mingus in the studio, recording for Impulse! in 1963. 


to Debussy’s “Claire de Lune” and 
Rachmaninoff's Prelude in C# Minor 
during his take on the standard “All the 
Things You Are,” retitled for the occa- 
sion as “All the Things You C#.” 

The Debut set’s other selling point is 
the invigorating bebop summit record- 
ed live at Massey Hall in Toronto in 
1953. The lineup, with Mingus and 
Roach holding down the rhythm duties 
along with pianist Bud Powell, features 
a front line of bop fathers Dizzy 
Gillespie and Charlie Parker, playing 
their last exhilarating gig together. The 
chemistry is strong, the feeling loose, 
the delivery delightful. In addition to 
such classics as “Perdido,” “Salt Pea- 
nuts,” “Hot House,” and “A Night in 
Tunisia,” there’s “All the Things You 
Are” (minus the C# twist). 

To fully swing into the Mingus vor- 
tex, step into the 6-CD Atlantic sessions 
box, Passions of a Man: The Complete 
Atlantic Recordings, 1956-1961 (Rhino/ 
Atlantic R2 72871). This is music 
recorded from 1956 to 1961, when 
Mingus and his bands were delivering a 
torrential downpour of improvisational 
brilliance —whether they were playing 
down'n'gritty blues or expansive, multi- 
vignette compositions. This period 
proved to be the composer-bandleader- 
bassist's golden era, a pivotal time in the 
jazz giant's career when he experiment- 
ed widely. 

Breaking from the practice of compos- 
ing fully notated works, Mingus set out to 
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teach his band how to capture the sponta- 
neous spirit of the music. Sitting at the 
piano, Mingus spoon-fed the pieces, in all 
their complexities, to his band members, 
instructing them in their subtleties and 
buoyancy. What results is ensemble bril- 
liance: Mingus keeps the pulse with his 
thumping bass, shepherding his crews — 
including Mingus band noteworthies 
trombonist Jimmy Knepper, alto saxists 
Shafi Hadi and Eric Dolphy, and drum- 
mer Dannie Richmond — into a rare 
intimacy with the music. 

The fully annotated box is packed 
with what many consider to be Mingus' 
greatest hits, including the leadoff num- 
ber *Pithecanthropus Erectus" (the 
leader's musical commentary on the 
ascent of man), a gripping yet beautiful- 
ly swinging epic with whinnying horns, 
ecstatic shouts, and musical surprises 
around every corner. There's also the 
waltz-time parable *The Clown" (with 
improvised narration by radio personali- 
ty Jean Shepherd and big-swing inter- 
ludes), the melodic gem “Reincarnation 
of a Lovebird,” the soulful, highly 
charged socio-political musical state- 
ment “Haitian Fight Song,” and the lyri- 
cal beauty “Peggy’s Blue Skylight,” 
which remained active in Mingus’ 
repertoire until shortly before he died. 

The boxed set also includes in their 
entireties two of Mingus’ single album 
masterworks: the gospel-drenched Blues 
& Roots, recorded in 1959 (it features the 
rousing “E’s Flat, Ah’s Flat Too”), and 
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the opus of improvisational ensemble 
interplay Mingus at Antibes (all hail 
Dolphy, especially when he rips into 
“Wednesday Night Prayer Meeting”), 
recorded in 1960 at the Antibes Jazz 
Festival but unreleased until 1976. The 
bonus disc is a lengthy, entertaining 
interview with Mingus and Atlantic 
label owner/producer Nesuhi Ertegun. 

My only criticism of the set: the com- 
pilation producers’ decision to drop the 
order of songs as they appeared on the 
original albums in favor of presenting a 
chronological perspective for, according 
to Rhino's press release, “maximum 
appreciation of Mingus evolution." First- 
ame listeners won't bat an eyelash; long- 
time Mingus fans used to the sequencing 
of old will scream bloody murder. 

While the 6-CD Rhino/Atlantic box 
proves to be a time-consuming listen (it 
requires nearly a full workday), the new 
(1998) 20-bit-remastered 3-CD box, 
The Complete 1959 Recordings (Col- 
umbia/Legacy C3K 65145), is much 
more manageable and equally com- 
pelling. The guts of this package are the 
classic discs Mingus Ah Um and Mingus 
Dynasty, both presented on CD in their 
entireties for the first time, with all pre- 
viously truncated versions of tunes re- 
extended to their full lengths. For listen- 
ing sleuths intrigued by improvisational 
differences, the third CD features alter- 
nate takes from both discs. It’s a nice 
touch, but unless you’re a Mingus disci- 
ple, odds are you won't be taking disc 
three for a spin too often. 

Mingus Ah Um finds Mingus at his 
most brilliant, both as player and com- 
poser. He integrates it all here — 
blues, r&b, gospel, classical, all shades 
of jazz —inventively and effortlessly. 
He shows his full colors as a singular 
composer who's unafraid to both take 
chances and pay homage. He delivers 
his incendiary “Fables of Faubus” with 
a blues lope, and brings the house 
down with the rollicking, church- 
shouting “Better Git It In Your Soul." 
He also pays tribute to his jazz heroes, 
including Lester Young in the timeless 
melody *Good-bye Pork Pie Hat" and 
Charlie Parker in *Bird Calls," high- 
lighted by the avianlike free-sax flights 
of John Handy and Shafi Hadi. Mingus 
Dynasty follows suit, offering more of 
the same, including another hand-clap- 
ping hallelujah tune, *Slop," the horn- 
erupting blast *Gunslinging Bird," and 
a nod to Duke with a gorgeous take on 
*Mood Indigo." Even though they 
were recorded nearly 40 years ago, 
these two albums sound musically 
fresh today. 
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Single-disc classics and must-haves 
While Mingus was turning heads with 
his Atlantic and Columbia outings in 
the '50s, he was also recording prolifi- 
cally for other labels, and began to fully 
come into his own in the mid to late 
'50s. He later remarked of that time, “I 
finally decided to be myself; it’s so much 
easier that way.” The multifaceted musi- 
cian, charging full speed ahead into 
establishing his identity as a jazz compos- 
er and bandleader, in 1957 recorded two 
very different one-off studio albums: East 
Coasting (Bethlehem 30022) and Tijuana 
Moods (RCA Victor 68591-2; first re- 
leased in 1962, then reissued in 1976 as 
New Tijuana Moods, with alternate takes). 

East Coasting develops along bluesy, 
relaxed swing lines, rarely jolting with 
surprising Mingus moments. There’s a 
straight melodic reading of the standard 
“Memories of You,” ‘the bop-driven, 
horn-swirled swinging title tune, and 
“West Coast Ghost,” which deliciously 
shifts tempo and mood from low-lights, 


late-night romancing to thumping swing. 
A coolly majestic must-have CD. 

Written during a particularly down 
period in Mingus’ life (he was newly 
divorced), New Tijuana Moods, featuring 
trumpeter Clarence Shaw, is a musical 
portrayal of the leader’s drunken holiday 
in Tijuana. The set list ranges from the 
shining swing of “Dizzy Moods” (a 
resh: aping of Diz's “Woody’ n’You”) and 
a pensive take on “Flamenco” (from the 
Duke Ellington songbook) to fully 
developed originals, including the roil- 
ing and excite d “Ysabel’s Table Dance” 
and the suitelike, anguished-to-celebra- 
tory “Los Mariachis.” 

After golden 1959, the next highlight 
year in Mingus’ recording career was 
1963, soon after he’d emerged from a 
short hiatus taken for mental health rea- 


sons. That year, he recorded a trio of 


excellent albums for Impulse!, and The 
Black Saint and the Sinner Lady (Impulse! 
IMPD-174) is perh: ips his most — s- 


sive. Its a masterpiece, as much 





From smokey blues to full-throttle blasts and heart-breaking ballads, the key to Mingus 
and his music is raw emotion. 
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poignant social statement on racism as a 
stunning triumph in working with 
extended compositional forms. Mingus 
said he wrote the music for both danc- 
ing and listening. Leading an 11-mem- 
ber ensemble, he yearns for freedom, 
using the swells of i impassioned music as 
his voice. Black Saint is full of color, tex- 
tures, repeating melodic motifs, acceler- 
ating tempos, and churning instrumen- 
tal excursions. The album has a brood- 
ing beauty. 

In many ways, Mingus Mingus Mingus 
Mingus Mingus (aka Mingus 5, Impulse! 
IMPD-170) is a more mature and confi- 
dent version of Mingus Ah Um. The 
leader trains his group to swing fiercely, 
insisting on a harder drive to propel the 
music. The triple-sax assault of Dolphy 
on alto, Booker Ervin on tenor, and 
Jerome Richardson on baritone makes 
the date. Highlights include updates on 
“Better Git It In Your Soul,” with a 
more spirited, faster pace and a New 
Orleans-fueled coda, and a “Good-bye 
Pork Pie Hat” (retitled “Theme for 
Lester Young”) that’s indelibly lyrical 
and lovingly tender. 

For Mingus’ next studio recording 
triumphs, fast-forward to 1972, after 
several years of personal troubles that 
resulted in his retreat from the music 
scene. He forged his comeback with the 
orchestral Let My Children Hear Music 
(Columbia/Legacy CK 48910). Once 
again, the composer-bandleader-bassist 
returned to inspired form. Shortly 
before he died (he succumbed to amy- 


otrophic lateral sclerosis, or Lou 
Gehrig’s disease, in 1979), Mingus 


looked back at this disc and deemed it 
his favorite. There are several classically 
oriented extended compositions (as 
mentioned in the liner notes, his at- 
tempts at “building new tall buildings”), 
the swirling “Hobo Ho,” the turbulent 
“The I of Hurricane Sue,” and a fresh 
waltz-time update on “The Clown” 
called “Don’t Be Afraid, The Clown’s 
Afraid Too,” complete with full bluesy 
swing, tuba-anchored melodic motif, 
and circus sounds dubbed in. The only 
soft spot on the disc is the spoken-word 
number “The Chill of Death,” which 
contains sophomoric poetry written by 
Mingus in 1939. 

Two years later Mingus, his band 
(including saxists George Adams and 
Hamiet Bluiett), and guests (saxists John 
Handy, Rahsaan Roland Kirk, and Charles 
McPherson) headlined in New York. 
Mingus at Camegie Hall (Rhino/Atlantic R2 
72285) captures the second half of the 
concert, which consisted of two extend- 
ed jams through Ellington works. Even 
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though the sound isn’t great (the 
miking was poorly executed), the 
music is nonstop invigorating. This 
is one huge sax feast — the incredi- 
ble lineup of saxophonists blows 
chorus after chorus, each musician 
playing off the energy of the others, 
swinging “C Jam Blues" and “Per- 
dido" into outer space. 

In 1974 Mingus also recorded 
stunning companion albums, Changes 
One and Changes Two (Rhino/ 
Atlantic R2 71403, R2 71404). They 
showcase the dynamic duo of daz- 
zling pianist Don Pullen and shred- 
ding tenor saxophonist George 
Adams, who later formed their 
own killer quartet. Mingus’ quintet 
also included Jazz Workshop new- 
bie trumpeter Jack Walrath and his 
old standby drummer Dannie 
Richmond, who by this time was 
dishing out the rhythms with 
Mingus via telepathy. Working in 
the small-group setting, the jazz 
titan delivers two scintillating sets 
of distinctive music. There are the 
epic compositions (eg, “Orange Was 
the Color of Her Dress, Then Silk 
Blues”), gutbucket blues (the blis- 
tering “Devil Blues”), the bow to a 
musical hero (the lush, loving 
instrumental “Duke Ellington’s Sound 
of Love” on One, the soothing vocal ver- 
sion on Two), and swinging protests 
(“Remember Rockefeller at Attica” and 
“Free Cell Block F, "Tis Nazi U.S.A.”). 
These discs are a treat. Look for Rhino 
to someday package them together in a 
box with alternate tracks. 


PAUL HOEFFLER\FRANK DRIGGS COLLE 


Off-the-beaten-path jewels 

Mingus recorded a lot of music in 1957. 
One disc that appears to have been 
recorded then (the liner notes don’t nail 
down a date) is the small, rarely cited A 
Modern Jazz Symposium of Music and Poetry 
with Charles Mingus (Bethlehem 20- 
40092). The first track, “Scenes in the 
City,” is a jazz story-narration in which 
Mingus and his sextet are given lots of 
free rhythmic rein to stretch out impro- 
visationally. After that one spoken-word 
number, Mingus and crew deliver 
“Duke’s Choice” with elegance and 
grace, and “N.Y. Sketchbook” with 
tempo-shifting glee, and have a blast 
sailing through the previously unre- 
leased “Bounce.” (Check out the vocal 
gusts of enthusiasm just off mike.) 

In the shadow of the two 1963 
Impulse! masterpieces of Black Saint and 
Mingus 5 is the lesser-known Mingus Plays 
Piano (Impulse! IMPD-217), a moving 
solo recording on the instrument that he 
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The bassist as a young artist: Mingus in the ‘50s. 


used primarily for composing. Mingus 
was no Oscar Peterson, but it’s still a 
delight listening to the bass virtuoso per- 
forming these spontaneous compositions 
and improvisations. My favorite is his 
emotive version of “Orange Was the 
Color of Her Dress, Then Silk Blues.” 
Another off-the-beaten-path disc 
worth securing is Revenge: The Legendary 
Paris Concert (Revenge/32 Records 
32002), a 2-CD set recorded at the Salle 
Wagram in 1964 that was long available 
only as an unauthorized bootleg. Mingus' 
widow Sue Mingus remastered an illegal 
copy of the concert and released it in 
1996 on her own Revenge label, distrib- 
uted by 32 Records. The concert cap- 
tures Mingus playing some of his most 
compelling works with one of his 
strongest bands — including Dolphy, 
who had already decided to leave the 
Mingus band and tragically died a few 
months after this gig. Given the source, 
the sonics are decent (read: not pristine). 
The highlights of these lengthy jams 
include “Meditations on Integration” 
(with Dolphy wafting pensive flute 
lines), an extended take on “Fables of 
Faubus” (complete with the lyrics 
Columbia deemed too provocative to 
record on Mingus Ah Um), and the 
melancholia-soaked swing through 
“So Long Eric.” As previously men- 
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tioned, this is only a small selec- 
tion of the best and most easily 
available Mingus rarities. 


Discs to avoid 

Some Mingus albums are at best 
insignificant, at worst embarrassing. 
One to steer clear of is Weary Blues 
(Verve 841 660-2), a jazz-poetry 
disc with Langston Hughes reading. 
Recorded in 1958 and produced by 
noted jazz critic Leonard Feather, 
the album is a tad deceptive as to 
Mingus’ involvement, though he 
gets second billing beneath Hughes. 
Mingus does not have a starring role 
here. Working with composed and 
improvised music to support 
Hughes, Mingus and his band (fea- 
turing pianist Horace Parlan, trom- 
bonist Knepper, and saxist Hadi) 
actually appear on less than half of 
the album. Mingus wiggles out a 
bowed bass solo, slaps out a bluesy 
pizzicato run, swings the band into 
shape, and ends the show with a 
jaunt through “Jump Monk.” The 
rest of the disc is played by a 
Feather-directed band. It’s a CD to 
avoid unless you’re a Hughes fan or 
a Mingus completist. 

Though 1959 was a very good 
year for Mingus, he turned in a subpar 
performance on Mingus Revisited 
(Emarcy 826 496). That disc, originally 
released as Pre Bird, finds Mingus the 
innovator harking back to his past. For 
the most part it’s a mistake, again put on 
the musical map by Feather. Mingus 
(with Dolphy in tow) clips through 
Ellington tunes and floats through on 
his own “Mingus Fingus No.2,” which 
is full of brassy exclamations. But vocal- 
ist Lorraine Cousins on two tracks 
(including “Weird Nightmare”) doesn’t 
cut the mustard, and the orchestral 
piece “Half Mast Inhibition,” written by 
the teenaged Mingus in 1940, sounds 
more like a sheaf of sketches than a fully 
developed concerto. Performed by a 22- 
piece orchestra conducted by Gunther 
Schuller, the composition fails to reach 
much of a boil, even though it makes 
for an intriguing study of how Mingus, 
even as a youngster, was thinking of 
ways to extend the form and duration of 
jazz compositions. 

In 1972, Columbia recorded Mingus’ 
first live appearance in New York in 
over a decade at Lincoln Center’s Phil- 
harmonic (now Avery Fisher) Hall. 
Even though there’s an abundance of 
exciting performances on Charles Mingus 
and Friends in Concert (Columbia/Legacy 
C2K 64975), the 2-CD set is not an 
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essential collection overall. The tunes 
are often under-rehearsed (ie, “Us Is 
Two,” in which orchestral confusion 
occurs halfway through despite some 
fierce swinging), the solos long-wind- 
ed, and the energy at times sluggish. 

Beware of another live disc, Keystone 
Korner (Jazz Door 1219), recorded in 
1976 at the legendary San Francisco 
jazz club of the same name. This CD is 
as Close as they come to a sloppy boot- 
leg. Names are misspelled, notes are 
scant, the list of tunes doesn’t match 
what’s actually on the disc, and, unlike 
most of the live discs reviewed here, 
this one sounds as if it was recorded in 
the early '50s. The sonics are murky, 
the mix way out of balance, and there 
are occasional buzzy blasts of distortion 
from the PA system. 


Mingus: The last hurrah 

Mingus’ final strong album, Cumbia & 
Jazz Fusion (Rhino/Atlantic R2 71785), 
was recorded in 1976 and 1977 and 
released only a year before the bassist’s 
death. A couple of short Mingus piano 
takes on the traditional number “Wed- 
ding March/Slow Waltz” have been 
added to the package over the years, but 
the main reason for scooping up this 
disc is the 28-minute title track, a beau- 
tifully sprawling piece played to perfec- 
tion by a 15-piece big band adept at 
negotiating Mingus’ stylistic and rhyth- 
mic twists and turns. It’s spiced and 
bubbling with South American percus- 
sion, and propelled by a wall of swing- 
ing —and, in stretches surging —horns, 
all undergirded by a mesmerizing and 
almost frightening bass motif. The track 
fairly brims with unpredictable musical 
tangents, including a bluesy “Short’nin’ 
Bread” rap. It’s a momentous work, 
brought together miraculously at a time 
when Mingus’ health was beginning to 
deteriorate. It’s not surprising that this 
composition also appears on the latest 
Mingus Big Band disc, Que Viva Mingus 
(Dreyfus FDM 36593-2), and is a fea- 
tured tune in the ensemble's weekly 
Thursday gig at the Fez in Time Cafe in 
New York City. 

Mingus remained a visionary, writing 
music up to his final days. When he was 
no longer able to play the piano, he 
developed new material by dictating 
melody lines into a tape recorder. He 
wrote in the original liner notes of Let 
My Children Hear Music: “I say, let my 
children have music. For God's sake, rid 
this society of some of the noise so that 
those who have ears will be able to use 
them someplace listening to good 
music.” 
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www. tfta.com 


$795 
$1795 
$595 
$895 


Tempest 
C-J DR-1/DA-3 
Marantz LV520 
M&Cormack SST1 
DAC1 $395 
Metronome $Call 
Micro Mega DuoBS $295 
P.S.Audio Lambda $995 
Parasound DAC 1000 $449 
Proceed CDT/POP $1095 
Theta DS Pro II $795 
Wadia WT3200 $995 
AHT Non-Signature $Call 
Basis Debut Gold $3995 
Krell Phono $495 
Ref. Phono $795 
Linn LP-12 $Call 
Magnum-Dynalab $Call 
M*Intosh MR 78 $1695 
Music Hall MMF2 $269 
Nakamichi RX202 $395 
NAD 614 NIB! $295 
Scott 311D Stereo $95 
Tandberg 3001A $995 
Teac A 4300 $395 
X-300 $349 
Thorens TD160 $125 
Tri-Planar IVi or V $Call 
van den Hul $Call 
Walker Procenium  $Call 
Alon II $1195 
Apogee Caliper Sig. $1495 
Audio Artistry Dvorak $4095 
B&W P-4 $795 
805 $895 
Dalquist DQ10 $575 
Dunlavay SC-1 $695 
EPOS 25 $1395 
Janis Sub w/1A $795 
KEF Reference 2 $1295 
Klipsh 4.5 $549 
Lumley 3.5 $995 
Meadowlark Kestral $895 
Shearwater $1895 
NHT 1.5 demo's $449 
Stax SRX-44 w/SRM-7 $195 
Thiel 3.6 $2395 
Von Schweikert 3 $1295 
AudioQuest variety $Call 
Marigo Pwr Station $395 
MIT large variety just in $Call 
Z Center $1495 
MusicMeter Sig 6’ Bi $Call 
NBS Master 5m XLR $3995 
PuristMaximus Rev Spe $Call 
Maximus 3m XLR $395 
Transparent Reference XL 
1.5 m RCA $1295 
10' spk $Call 
Ultra 8’ spade $1195 
Tice MBF 3 $549 
UHQR Telarc etc. $Call 
$Call 





van den Hul 


MC-One Super .. 


Frog 
Black Beauty .... 
All model available - call 


aqudioquest. 


Digital Two 1m 
Topaz 1m 
Indigo 8’ 
Midnight 8’ 


Falcon 1m 

Emerald 1m 

Lapis Im 

All models available - call 
for length and price. 


Executive Director . .$59 
Affiniti 2 2900 

Caliber 1800 

Ballet Il 

Imperial 

Jazz 600 or 1800 . .$189 
Sovereign FM 

Sovereign Hi Fi ... 
Pyramid A/V 

Pro/AVR 

All models available - call 
for price and descriptions 


MAT 


Single CD 
4 or more 


$26.95 
$25.95 





THE TFTA PLEDGE 
We promise you one of our caring and knowledgeable sonic holographers will take the time 
to help you down your upgrade path or help you to locate your dream piece. Weather you're 
looking to buy, sell, or consign us your equipment, our staff of over 50 years combined 
experience will help you with either analog or digital, tube or solid state, dynamic or 
electrostatic; either on the phone, in our space, or in cyberspace. Toys From The Attic, a 
pleasant, enlightening and professional experience. 

And remember -You're never too old to play with toys! 

Sales/Management position avail - please inquire. 


. Trades and 
Consignments welcome. 








Elektra 


Eroica LX 


Excel VX 
All models available.$Call 


COM ODT EKE QUO 


Dac Magic 2 


A 1 MK3 SE 


Bifocal XL 8' 
All models available $Call 


AG. 


CD 


cu MasterCard] 
E. 4 = 
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GOODWINS | Extraordinary!  - 
aSaNiUM Superb! Ultimate! ... 


The problem with advertising is that the most descriptive words have become bankrupt, robbed of 





their meaning by overuse and exaggeration. Watershed audio products by their nature, are not cre- 
ated every day, but instead evolve over years of careful research and with passionate attention to detail. 
These are the devices that survive the whims of the marketplace, and create lasting value in our lives. 
Over the past 25 years, it's been my personal mission to identify and separate these products from 
the multitudes, and present only those which are truly superlative. As a musician and avid concert- 
goer lve come to realize that there's no substitute for the real thing. However, the products on this 
page have impressed me with their extraordinary performance and outstanding value. Though theyre 
not perfect, they are truly benchmark products that will bring you as close to the music as possible. .. 
without hiring your own orchestra that is. 


—Alan Goodwin 








Spectral DMA-360 Monaural Reference Amplifier 


When | listen to recordings, | want to hear what the musicians played and how the 
recording engineer captured it. My ideal reference amplifier would be very fast, com- 
pletely neutral, absolutely transparent, and incredibly powerful. Unfortunately, gains in 
power tend to be at the expense of transparency and sonic purity. Drawing on their 
23 years of research and experience, Spectral has created a very high-resolution ampli- 
fier with seemingly limitless power reserves that sounds simply amazing--or maybe | 
should say it has virtually no sonic signature of its own.This is simply the best amplifier 
lve heard for truly portraying the essence of a fine recording. 


Avalon Osiris Reference Speaker System 


| am a very tough speaker critic. | want complete neutrality, accurate dynamics and 
soundstage, faithful transient response, and extended, integrated bass. The Osiris is an 
advanced design that has pushed the edge of the art in every direction. Music lovers 
looking for a full-range reference speaker system really must hear the Osiris. Goodwin's 
High End is currently the only demonstrating dealer in the USA—and we are showing 
them in a very sophisticated acoustically-neutral listening room so you can fully under- 
stand what this speaker is truly capable of. 


Music Interface Technologies 
MI-350 EVO Interconnects & MH-850 EVO Speaker Cables 


To get the best possible performance from your reference-quality components, the 
truth is that you need to use the best possible reference cables. The MIT Shotgun EVO 
interconnects and speaker 
cables have amazed me 
with their very accurate 
tonal response, fine inner 
detail, and large, focused 
soundstage. A number of 
my clients have found 
these cables to be a more 
effective upgrade than 
switching to a new com- 
ponent--now to me that's 
impressive. 


Goodwin's High End 


899 Main Street, 
Waltham, MA 02451 


N SE. NV Po M OG -L 








GOODWIN'S 
HIGH END 


ASC Tube Traps 
Audio Research 
Avalon Acoustics 
Basis 

CAL 

Clearaudio 

Classé 

Dunlavy Audio Labs 
Faroudja 

Graham 

Hales 
Martin-Logan 
Magnum Dynalab 
McCormack 

MIT 

Nordost 
Parasound 

Quad 

Revel 

Runco 

Spectral 

Stewart Filmscreen 
Sunfire 

Theta 

Totem 

Von Schweikert 
VPI 

Wheaton Triplanar 
Zoethecus 





781-893-9000 
Fax 781-893-9200 


Tues-Thurs 12-7, Fri-Sat 12-6 or by appointment 
www.goodwinshighend.com 


A- N D 





AUDIOPHILE LP'S, irl & AUDIO DVD'S 


BEST MUSIC BEST PRICE! 
BEST SERVICE! ral ae , 


GROOVE NOTE PRESENTS: 


A Vocal Tribute to Ben Webster 
Recorded at Ocean Way Studios 
L.A., CA March 17th-18th, 1998 


PEIRE APNEA REL ARETE CAN ESAS CHEER MTT OB IIT LI RIE N ESSO 
Featuring: Teddy Edwards tenor 

Kei Akagi piano 

Darek Oles bass A 

Larance Marables drums % 
This all-analogue, direct to 2-track | I. 
album, recorded on vintage Neumann Í 
microphones is available as a 180g — &.. 4 hr Te bui " 
2 LP Set(1 lp has 2 cuts at 45rpm) for § ni Tribyte Ta Box Ut ny 


$29.99 or a 24K Gold CD for $24.99 
"The Best Album of HIFI 98 in L.A." 


NEXT RELEASE: Roy "Guitar" Gaines / Got The T-Bone "Blues(row & juicy) 


Elusive Disc Exclusive North American Distributor / Dealer inquires invited. 


Vivante Productions 180g LP's Presents: 
VPLP001 Al DiMeola, John McLaughin & PacoDeLucia / 
Friday Night In San Francisco Live! 

This longtime audiophile classic features 3 guitar legends; all on acoustic 
guitars taking you to new sonic and musical heights! Finest Guitar LP ever! 
"Take your system and ears for the ride of their life" 180g LP $29.99 
VPLP002 J.J. Cale / Naturally 

The "Blues-Master" singer/songwriter at his best! 180g LP $29.99 
Elusive Disc Exclusive North American Distributor / Dealer inquires invited. 


three blind mice "55522225 


25th Anniversary Celebration Numbered Ltd. Ed. 180g LP's 
"THE FINEST JAZZ LP RECORDINGS YOU WILL EVER HEAR!" 
TBM-6 Q: Horn section, piano, bass, drums, guitar & xylophone. 
TBM-2 Now!: Bluenote bebop at its best! Piano, bass, drums & sax. 
TBM-19 Morning Flight: Great standards! Piano trio + 2 trombones. 
TBM-63 Black Orpheus: Classic piano trio playing great standards! 
TBM-25 Blues World: Blues & standards! Guitar, organ, bass, drums. 
TBM-39 Green Caterpillar: Masaru Imada Trio + 2 (guitar & congas). 
TBM-35 You Are My Sunshine: G. Otsuka Piano Trio plays standards. 
TBM-24 Blue City: Isao Suzuki Quartet + Kazumi Watanabe (guitar). 
TBM-43 Conversation: Nakamura Duo. Standards (guitar & bass). 
TBM-30 Misty: Yamamoto Trio. Late night piano trio jazz at its finest! . 
TBM-15 Blow Up!: Isao Suzuki Quartet. Standards & originals will leave you breathless! 
TBM-23 Midnight Sugar: Yamamoto Trio. An incredible mix of blues and standards. Wow! 
TBM-1005 Scandanavian Suite: Big band jazz like you have never heard before! 


SONY MASTERSOUND GOLD CD'S $23.99 
All titles now OUT- OF-PRINT! — Order Before They're Gone!! 
64413 Janis Joplin: Pearl 64212 Santana: Santana CALL FOR 

































66226 Carole King: Tapestry 57206 Willie Nelson: Stardust COMPLETE 
64368 Frank Sinatra: The Voice 64403 Miles Davis: Kind of Blue LIST 
64408 Dave Brubeck: Time Out 53814 Billy Holiday: Lady In Satin 


64426 Kager Waters: Amused To Death $30.00 64411 Bob Dylan: Blonde On Blonde 
64274 Duke Ellington: Black, Brown & Beige 64405 Pink Floyd: Wish You Were Here 
64425 Stevie Ray Vaughn: Couldn't Stand We... 52944 Robt. Johnson: King of the Delta Blues... 


PREMONITION RECORDS - CD's: $14.99 / LP's: $Call 
PREM-1919 Patricia Barber: Split (CD & 180g LP) (1ST ALBUM) 

PREM-737 Patricia Barber: Cafe Blue (CD & 180g LP) STEREOPHILE R2D4 
PREM-741 Patricia Barber: Modern Cool (CD & 180g) LP WEW/// 

























RR-84CD Dick Hyman: In Recital CD's/LP's: 180g LP's: 
RR-81CD Bruckner: Symphony #9 $12.99* $16.99* 
RR-83CD Strauss: Ein Heldenlaben/Minh. Orch. "Double LP's additional cost. 
RR-79CD Mussorgsky: Pictures At An Exhibition | All LP's now out-of-print! | 
REFERENCE RR-82CD Mephisto & Company/Minn. Orchestra Order now! 





RECORDINGS RX-1000 RR & XLO: Stereo Test & Burn-In GOLD HDCD - $27.99 

audio uest LP's ARE IN SHORT SUPPLY! Orper Nowl! 
Q 1044 Terry Evans & Ry Cooder: Come to the River 

NA | j S | ("> 1045 Robert Lucas: Completely Blue 





LP's: $17.99 1046 Doug McLeod: Unmarked Road 

CD's: $12.99 1047 Bruce Katz Band: Mississippi Moan 
LP's only available 1048 Mighty Sam McClain: Journey 

up to 1043 1049 Joe Beard: For Real 





ORDER TOLL FREE: 
1-800-782-3472 


ORDER BY FAX (765) 778-2669 
E-MAIL: ElusDisc@aol.com 

so WEB: www.elusivedisc.com 

1022 Roitinc Barret Rp. FOR INFO: (765) 778-2715 


PENDLETON, IN 46064 






































"ALL In-Stock orders shipped in 








0201 XRCD2: 


We will match all 
competitors 
advertised prices! 









A Sampling of the Latest & Greatest LP's, CD's & DVD's For Fall/Winter 98/99! 
EB. JVC xrcd&xrc d2 MH 


$25.99 
Sampleríxrcd2) 0045 Ernie Watts: The Long Road Home 


0202 John Coltrane: Settin' The Pace(xrcd2) ^ 0036 The Bill Evans Trio: At Shelly Mann's Hole 


0203 Modern 





Jazz Quartet: Concord(xrcd2) 0047 Miles Davis Allstars: Walkin' 


0035 Coleman Hawkins: Good Old Broadway 0048 Kenny Burrell & John Coltrane 








725 The Benedictine Monks: Chant 720 Jethro Tull: A Passion Play 

729 10CC: The Original Soundtrack 718 Moody Blues: 7th Sojourn 

726 James Taylor: Dad Loves His Work — 714 Steppenwolf: Steppenwolf 

721 Don Henley: End Of The Innocence 728 Don McLean: American Pie 
723 Stevie Ray Vaughn: The Sky Is Crying 


730 Tears For 





724 The Velvet Underground: White Li 




















0033 Gene Ammons: Boss Tenor 0049 Kenny Dorham: Quiet Kenny 
0046 Miles Davis: Bags Groove 0050 Wynton Kelly: Kelly Blue 
0032 Mulligan Meets Monk 0051 Bill Evans Trio: Sunday At The Village... 
0043 Steve Miller: The Joker 0052 Hiroko Kokubu: Bridge 
| 0038 Sarah Vaughan: How Long Has This... 0054 Ernie Watts: Classic Moods 
Fi 0039 Johnny Griffin: Little Giant 0055 Sonny Rollins Quintet: Plays For Bird 
1S] 0031 Ella Fitzgerald: Take Love Easy 0044 Tina Turner: Private Dancer 
Over 70 titles now available including 17 titles from the Three Blind Mice label 
and more on the way! Contact us for a complete list. 
LP / "vn cD 180G LP's & Gold CD's Now Onl ER 99 
2052 /1120 : Dou Purple: Made In Japan* s 
2053 / 1121 The Doobie Brothers: Best Of... : 
2056 / 1123 The Cars: Greatest Hits ” 
2058 / 1125 Al Green: Greatest Hits 
2066 / 1129 Van Halen: Van Halen 
061 / 1127 Nat King Cole: Greatest Hits* HA, x 
2060 / N.A. Paul Simon: Paul Simon 
2065 /1128 Linda Ronstadt: Greatest Hits Vol 2 
2062 /N.A. Paul Simon: There Goes Rhymin" Simon ; i 
2063 / N.A. Paul Simon: Still Crazy After All These Years *Double CD's & LP's additional cost 
The following DCC Gold CD titles are now OUT-OF-PRINT!!! 
This is your last chance to order these great titles at a low price! Order now!!! 
GZS-1031 CCR: Cosmos Factory GZS-1062 Blondie: Parallel Lines 
GZS-1056 Pat Benatar: In The Heat Of The... GZS-1064 CCR: Green River 
GZS-1070 CCR: Willie & The Poor Boys GZS-1053 Frank Sinatra: Duets 
MOBILE FIDELITY Gold CD's:$22.99* 
719 Duke Ellington: Jazz Party In Stereo 722 The Byrds: Untitled MEESTE ETETEN 
733 Loggins & Messina: Full Sail 727 Jeff Beck: Blow By Blow CAT STEVENS 
732 Simon & Garfunkel: Bookends 731 John Coltrane: Ballads Teaser And The Frec 


Fears: Songs From The Lk ve 
t/White Heat 








y Blues: Days Of Future Past 535 Boz Scaggs: Silk Degrees 
536 Elton Joha. Honky Chateau 579 — Steve Winwood: Arc Of A Diver 
543 . Elton John: Tumbleweed Connection 552 Santana: Abraxas 
545 = Steely Dan: Gaucho 577 Alber King: Born Under A Bad Sign 
547 . John Coltrane: Blue Train 574 Aretha Franklin: | Never Loved A .... 
532 Rod Stewart: Every Picture Tells A Story | 548 B.B. King: Live At The Regal 
55] Tom — Damn The Torpedoes 555 . Roy Orbison: Mystery Girl 
557 . Keith Richards: Talk Is Cheap 570 Joni Mitchell: Wild Things Run Fast 
553 Eric Clapton: Slowhand 572 Traffic: Mr. Fantasy 
562 Cream: Disraeli Gears 565 Tom Petty: Hard Promises 
563 Cannonball Adderly: Somethin' Else 564 Robert Cray: Strong Persuader 


MFSL 








Out-Of-Print 200G LP Sale!!! $34.99 





202 Pink Floyd: Atom Heart Mother 235 B.B King: Lucille 

205 MJQ: Modern Jazz Quartet 223 Joe Cocker: Sheffield Steel 
206 MJQ: Blues At Carnegie Hall 237 Count Basie: April In Paris 
210 John Hiatt: Bring The Family 238 Joan Baez: Diamonds & Rust 
211 | Queen: The Game 221 Bob Marley: Exodus 

213 Allman Brothers: Brothers & Sisters 261 | REM: Reckoning 

214 Duke Ellington: Anotomy Of A Murder 249 Boston: Boston 


215 | Moody Blues: Threshold Of A Dream 250 Toto: Toto IV 

217 . Albert Collins, R.Cray....: Showdown 253 Moody Blues: To Our Childrens.... 
218 Emerson, Lake & Palmer: Trilogy 256 | Queen: A Day At The Races 

220 Ene Clapton: Eric Clapton 257 . Sonic Youth: Goo 


Classic 





Records Gold CD & 180LP SALE! $12.99 


CSCD6001 Mendelsshon: A Midsummer Night's... LSC2288 Prokofieff: Sym.#7/Russian 
CSCD6006 Arge enta: Espana Call for — 15C2323 Tchaikovsky: Capriccio Italien... 


CSCD6013 Debussy: Iberia 


LSC2336 Sibelius: Finlandia 


CSCD6049 Greig: Peer Gynt COMplete — (575354 Mahler: Symphony #4 in G 


LSCD2225 Witches Brew list! LSC2398 Kabalevsky: The Comedians... 
LSPCD1773 Bob & Ray: Throw A Stereo Spectacular LSC2405 Sibelius: Sym.#5/Karelia Suite 
LSPCD2438 Paul Desmond: Desmond Blue LSC2419 Dvorak: Slavonic Dances 


LSPCD2533 Charlie Mingus: Tijuana Moods 


Classic Records Audio DVD's Only $29.99 
DAD 1001 Art Davis: A Time Remembered Cay for DAD1007 John Lee 





LSC2423 Festival Reiner 





Hooker: Mr. Lucky 


DAD1002 New Music Consort: Pulse complete DAD 1008 Glory: Original Soubdiack 


DAD1003 Red Rodney: 1957 


DAD1009 Sam Phillips: Indescribable W.. 


DAD1004 Rachmaninoff: Symphonic bose ~ DAD1010 Chris Whitley: Dirt Floor 





24 hrs!" 


DAD 1006 Zoot Sims & Al Cohn: Either Wa DAD1011 John Lee Hooker: Boom Boom 








1 ipogea 5> U.S.A. / 55% INTL. 
CATALOG J FREE WITH ORDER!! 


DOMESTI HIPPING: 
UPS Ground/Priority Mail: 1-4 Items: $5 (adtl. items .50¢ ea.) 
/ 3-Day Select: 1-3 Items $7 (adtl. Items $1 ea.) / 
2nd Day Air: 1-3 Items: $8 (adtl. Items $1.25 ea.) 


INTERNATIONAL SHIPPING: CALL OR FAX! 
CANADA: Ist Item $7.00 (adftl. items $1:5°) 
























Recoraing of the Month 


ORCHESTRE NATIONAL DE BARBES 

Orchestre National de Barbés 

Larbi Dida, vocals; Youcef Boukella, vocals, bass; Aziz Sahmaqui, 
vocals, percussion; Fateh Benlala, vocals, mandolin; Fathilla 
Ghoggal, Olivier Louvel, guitar; Alain Debiossat, soprano sax; Toufik 
Mimouni, Jean Baptiste Ferr, keyboards; Ahmed Bensidhoune, 
bendir, darbouka; Kamel Tenfiche, vocals, percussion; Karim Ziad, 
karkabous; Michel Petry, drums 

Tinder 42853192 (CD). 1998. Tajmaat, Djilali Aichioune, prods.; Luis 
Saldanha, Antoine Illouz, Delphine Presle, engs. AAD? TT: 78:33 

Performance xxx xx 

Sonics **** 


TINDER RECORDS 


lready a sensation in Europe, the Orchestre 

National de Barbés’ self-titled debut album 

has US world-music fans pricking up their 
ears to the unaccustomed beat of North Africa. In 
France, where the band is based, rai singer Khaled 
recently scored a number-one pop single, but in 
this country Arabic music is still a nov- 
elty, even to listeners familiar with salsa 
and Afro-pop. Critics here and abroad 
have lambasted the group for its pop- 
fusion impurity, but it’s hard to quibble 
when your head starts to bob and your 
feet begin to twitch. This may not be 
the most profound example of Arabic 
music around, but it’s surely the 
catchiest. 

In Barbés, a Parisian neighborhood 
heavily populated by immigrants 
from the Maghreb region of 
Northwest Africa, Algerian rai min- 
gles with Moroccan chaabi and 
Gnawa music, Sufi devotional songs, 
sub-Saharan Afro-pop, and all manner of Western sounds, 
from dance-hall reggae to heavy metal. There bassist 
Youcef Boukella, who’d formerly led a rock band in 
Algeria, met rai singer Larbi Dida, who shared his expan- 
sive vision of Arabic pop. The two soon found themselves 
at the center of a roving Pan-Arabic jam session that grad- 
ually coalesced into ONB’s current 13-member lineup, 
which includes a number of non-Arab French musicians. 

The performances on Orchestre National de Barbes (orig- 
inally released by Virgin France) are so tight and clean, 
you'd never guess the album was recorded live if not for 
the audience cheers between tracks. Electric guitars, bass, 
keyboards, and drum set provide a rock feel, while a 
soprano sax adds smooth-jazz colors. The synth washes 
grow cloying at times, but the keyboards also simulate 
Arabian wind instruments like the ghaita and ney, while 
guitars and mandolin mimic such stringed instruments as 
the oud and the rabab. Much of the band's ethnic flavor 
—as well as its driving, exotically syncopated pulse — is 
supplied by traditional percussion like the darbouka, the 
bendir, and the karkabous. But the main focus is on the 
ululant Arabic vocals, with several singers alternating 
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Record Reviews 





lead parts or joining in unison. 
Heavy hooks and varied grooves 

sustain interest over the album's near- 

ly 80-minute length. Alain Debiossat, 

on soprano sax, snakes in like a 

Middle Eastern Kenny G. over what 

sounds like a West African balaphon 

to kick off the opening *Mimouna." 
*Hadga" chugs along in reggae rid- 
dim, and “Savon” rides a galloping 
funk beat. *Salam" dovetails a dance- 
hall rap with a glorious refrain of 
“Salaam aleikum,” while *Labou" 
floats on the chiming, twining guitar 
lines of Congolese soukous. Other 
tracks, such as “Sawye,” “Zawiya,” “Ma Ychali,” and 
“Chalini,” are more Arabic in character, each reflecting 
a different local Maghreb tradition, but all are spiced 
with rock, pop, and jazz ingredients, and all are irre- 
sistibly buoyant and tuneful. 

The lyrics, translated in the liner notes, speak of love and 
spiritual brotherhood, avoiding the sex and alcohol themes 
that have turned rai singers into targets for fundamentalist 
assassins. There are references, however, to the vicious civil 
war that has devastated Algeria and stranded many emi- 
grants in France; for example, “The cold wind of exile / dis- 
perses and scatters us... / Will we see again one day / a 
peaceful Algeria?" (from *Ma Ychali"). But even the most 
poignant lamentations are set to infectious party grooves, 
and the album's overall mood is one of joyous celebration. 
The Arabic world has long been separated from the West 
by a barrier of mutual incomprehension and distrust, but 
Orchestre National de Barbés’ genre-bending intensity 
lifts the veil of Oriental mystery to reveal our common 
musical humanity. As a line from “Sawye” has it, “We are 
all alike / In front of the Almighty." —Larry Birnbaum 
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Nordost 
Cables 


Electrocompaniet EC 4.6 Preamplifier 


cvm ec. R Products 


mendes the Chicagoland Audiophile 
450 Ogden Ave. * Lisle, IL 60532 
Phone (630) 663-1298 * Fax (630) 665-1198 


* 1-Vear 100% Trade Up Policy ° 


Alon Lotus 


Trade Ins Accepted 
Custom Installation Available 


| Cary 572SE s 


BLO PORN S C 


BALANCED AUDIO TECHNOLOGY In record time, 
their tube and solid state designs have established BAT as a 
leader in high end electronics design. Now their marvelous tube 
preamps are joined by two brand new solid state models, the 
VK-20 and the VK-40. Now you can have an all BAT system 
that is all tube or all solid state. 


GOLDEN TUBE The company that brought you the unbelievable 
$998, 40 watt/channel, pure Class A, single-ended tube amp now has 
a full line of amps, preamps, and integrated amps. All are incredible 
bargains. 


JM LAB Audiophile performance from small decor conscious 
enclosures? Absolutely! Only JM Lab delivers the full sound of 
much larger designs. 


McCORMACK AUDIO The amazing micro power and line 
drives are here offering macro performance at micro prices. Need 
more power? Go for the full sized DNA 0.5, DNA I, or the new 
DNA 2 amps! 


VPI Aries 
with JMW Arm 


STEREO COMPONENTS 
THAT HONOR MUSIC 


MEADOWLARK Music flows from these sleek, attractive 
speakers, just as it does from a beautiful songbird. The Kestrel, 
Shearwater, and Heron have now been joined by a center channel, 
and a small monitor. Starting at $995 per pair, the Meadowlark 
speakers sing sweetly and clearly. 


ROTEL Great sounding components at prices you can afford. 
Rotel has crafted an entire line of superb audio and home theater 
products. (Sorry, no mail order on Rotel.) 


VANDERSTEEN Legendary speakers with a rich tonal 
balance that presents music with stunning beauty. Now the 
long-awaited Model 5 engulfs you in a breathtaking musical 
experience. Doing home theater? The VCC-I center channel 
and VSM-| surrounds bring true quality to surround sound. 


VON SCHWEIKERT Years of loudspeaker design and 
experience with revolutionary concepts in acoustics and electronics 
have wrought a startling new line of loudspeakers. Starting with the 
famous VR-4 and VR-4.5 and followed by the VR-3, VR-6, and VR- 
8, VR loudspeakers offer a truly virtual reality listening experience. 


AMC * Arcici e Audioquest e Balanced Audio Technology e Black Diamond e Bryston * CAL e Cardas © Cary * Celeste « Chang Lightspeed 
Conrad Johnson ¢ EAD ¢ Eminent Technology * Epos * Fanfare e Golden Tube « Grado Headphones ¢ Jamo * Jeff Rowland Design * JM Lab e Jolida 
Kimber Kable e Lyra e Magnum « Magnum-Dynalab e McCormack e Meadowlark e Melos e Monarchy ¢ NAD e Nitty Gritty e Odyssey * Platinum 
Power Wedge ¢ PSB e Rotel e Runco * SME e Stewart Screens « Tannoy ¢ Target e Von Schweikert Research « Vandersteen ù VPI 


* Trade-ins Accepted * Consultations ** 
No dealer near you? Call for sales and expert advice! 
http://www.audionexus.com 


33 Union Place, Summit, NJ 07901—We Ship Anywhere 908-277-0333 
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classical 


C.P.E. BACH 


Four Symphonies, Organ Concerto 


Symphonies in F (Wq 183/3) and E-flat (Wq 183/2); 
String Symphonies in B-flat (Wq 182/2) and E (Wq 
182/6); Organ Concerto in G 

Christine Schornsheim, organ; Akademie fiir Alte 
Musik Berlin 

Harmonia Mundi HMC 901622 (CD). 1997. Eberhard 
Geiger, prod.; Michael Glaser, eng. DDD. TT: 64:54 

Performance xx xx 

Sonics **** 


rom the first notes of the Grand 

Symphonie in F, a moment of con- 

fusion would be forgivable, even 
for an experienced listener: Is this 
Mozart? Haydn? Beethoven? Those 
short, emphatic opening statements 
sound very familiar. And the crescendo 
that builds with ferociously churning 
strings, punctuated by brass and colored 
with supportive commentary from the 
winds, could be associated with any one 
of those three names. In fact, these dis- 
tinct stylistic trademarks originated not in 
the Vienna of Mozart, Haydn, and 
Beethoven, but in the Hamburg and 
Berlin of Carl Philipp Emanuel Bach, the 
second surviving son of Johann Sebastian. 

As chamber musician to Frederick 
the Great, music director for several 
Hamburg churches, and composer of a 
substantial body of symphonies, concer- 
tos, quartets, passions, cantatas, songs, 
and chamber music, C. P.E. easily 
forged a style distinct from that of his 
father, from whom he had received his 
early music lessons. C. P. E.’s often star- 
tlingly unique approach to his keyboard 
works — and, later, his symphonic com- 
positions — did not go unnoticed by his 
Viennese contemporaries, especially the 
ever-resourceful Haydn and the unend- 
ingly curious Beethoven. A listen to any 
one of the works on this recording will 
immediately reveal the depth and rich- 
ness of C. P. E.’s influence. 

The writing is characterized by a firm 
confidence of form and structure, a char- 
acter made especially vivid in these inter- 
pretations by the Akademie für Alte 
Musik Berlin —there appear to be no 
wasted notes or ineffective repetitions of 
material. Such concision takes nothing 
from the music's dramatic power; in fact, 
it gives more weight to the phrases, with 
their often quick dynamic changes. 
C.P.E. Bach’s own stated purpose in his 
compositions was “to move the heart and 
to excite the passions." In other words, 
the composer was bringing to the fore 
the idea that emotion in all its forms and 
fancies would govern the music's struc- 
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ture and its execution in 
performance —a con- 
troversial concept in the 
mid-18th century. 
Almost anywhere in 
these symphonies you'll 
find rapidly changing 
effects and shifts in 
direction, be they of 
harmony, melody, rhy- 
thm, or dynamics. Al- 
though none of these 
three-movement works 
is more than 15 minutes 
long, Bach packs more 
into 15 minutes than 
most composers do in 
30. There is never time 
for relaxation, or even 
an ounce of boredom. 
Understanding the 
emotional force of 
these works and how to properly trans- 
late it while avoiding melodrama is the 
task that faces serious performers of 
C.P.E. Bach's music. The Akademie 
strikes just the right balance, choosing 
to take risks where others might opt for 
a stereotypically mannered approach. 
Dynamics are forceful and contrasts are 
real — nothing polite here. Rather, the 
Akademie's vigorous playing allows full 
realization of the music’s spirited if 
sometimes fretful personality. The 
strings, especially, are confronted with 
virtuosic demands—a challenge that 
these players finish off like a quick 
lunch. Such precision —in every good 
sense of the word—comes not just 
from lots of rehearsal, but also from 
players who already know their stuff. 
The music of C.P. E. Bach greatly ben- 
efits from the gritty bite and reedy tim- 
bres of period winds, brass, and strings, 
and there is a huge sonic payoff here. In 
fact, this entire project rings, dances, 
and resonates with inspired music 
made with an ear not just to re-creating 
an "authentic" performance, but to 
truly enlarge and enliven the listener's 
world with music that deserves far 


more attention. — David Vernier 





IGNACIO DE JERUSALEM 


Matins for the Virgin of Guadalupe, 
1764 
Chanticleer 
Teldec 21829-2 (CD). 1997. Steve Barnett, prod.; 
Preston Smith, eng. DDD. TT: 68:47 


Performance *** 
Sonics **** 


on’t get your hopes up too high 
for the music on this promising 
recording of a work written in 
Mexico in 1764 — its novelty outweighs 


reina òe mexico - 
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its substance. Until very recently, mod- 
ern performers and audiences knew 
almost nothing of the sizable body of 
Roman Catholic liturgical music writ- 
ten for the cathedrals that Spanish con- 
querors established in the New World 
as early as 1531. And it was in 1531 that 
a miraculous encounter with the Virgin 
Mary on a Mexican mountaintop led 
the church to authorize a service to 
honor “The Virgin of Guadalupe.” 

In subsequent centuries dozens of 
composers wrote music for this service, 
and for Mexico's foremost cathedral, 
the Basilica of Our Lady of Guadalupe 
in Mexico City. The version we hear 
on this disc —a service of Matins, or 
music for the liturgy celebrated in the 
early morning, including monophonic 
chant and elaborate, accompanied 
responsories — was written by one of 
many Italian composers recruited and 
transplanted to New Spain to help 
establish a viable, church-centered 
musical culture in a society newly con- 
verted to Christianity. 

Unfortunately, while the idea of 
18th-century Mexican church music 
suggests a certain exoticism and perhaps 
even inspired originality, the work per- 
formed so competently here by the all- 
male choir Chanticleer is long on func- 
tionality and very short on imagination. 
It’s also something of a clash of styles — 
medium-grade Vivaldi crossed with 
minor Mozart —and technically skillful 
orchestral writing and routine choral 
scoring. Formulaic harmonies support 
rudimentary melodies. Overlong 
sequences and repetitive rhythmic pat- 
terns add an unwelcome air of pre- 
dictability that bodes ill for a work more 


than 45 minutes long. 
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Exploring unknown works by un- 
known composers from earlier times is a 
very noble activity — especially since so 
much high-quality music lies unheard in 
unpublished manuscripts in libraries, 
churches, and museums. This music 
simply doesn’t belong in that exalted 
company; rather, it needs to be recog- 
nized in the context in which it was 
written. Following Spain’s conquest of 
the Aztecs and the virtual destruction of 
their ancient civilization, cities were 
rebuilt, and European civilization — 
especially the Catholic faith —was 
imported from the motherland. Music- 
ians were brought first from Spain, then 
from other parts of Europe, all of whom 
had been trained in the same traditions 
as had Palestrina, Victoria, Bach, Haydn, 
and Mozart. From this background 
came much of the music heard in the 
churches of Mexico. 

This music, which includes sections 
for instruments, solo voices, and full 
choir, is not unattractive, but there’s 
nothing that makes you sit up and take 
notice. The singing from this fully pro- 
fessional ensemble is first-rate, and the 
period-instrument orchestra is out- 
standing. However, the same can’t be 
said for the soloists, all of whom come 
from the ranks of the choir. A sluggish 
bass drags down the responsory “Quae 
est ista, quae processit,” and “Beatam me 
dicent omnes” —a gratuitously decora- 
tive aria—receives no help from a pret- 
ty but matter-of-fact rendition. And, as 
beautiful as the male alto voice can be — 
and is here —I can't get used to the 
sound of men's voices singing soprano 
parts. The packaging, for all its stunning 
color and eye-catching design, is dubi- 
ously distinguished by its virtually 
unreadable liner notes. 


RAMEAU 
Les Fétes d'Hébé 


Sophie Daneman, Sarah Connolly, Maryseult 
Wieszorek, Gaélle Méchaly, sopranos; Jean-Paul 
Fouchécourt, Paul Agnew, hautes-contres; Luc 
Coadou, Thierry Félix, Matthieu Lécroart, Laurent 
Slaars, basses; Les Arts Florissants, William Christie 

Erato 3894-21064-2 (2 CDs). 1997. Jean-Pierre Loisil, 
prod. DDD. TT: 2:28:00 

Performance »*»x*** 1/2 

Sonics »*»x x * * 


AN eguiling" is not a word I toss 
ei about lightly, but that's just 
what this vaguely indescrib- 

able opera-ballet is. The libretto is as 
close to nothing as possible while 
remaining coherent: Hébé, cupbearer of 
the gods, is bored; he takes a bunch of 
pals to the banks of the Seine, where 
they are entertained by the pleasures of 
Poetry, Music, and Dance. Period. There 


— David Vernier 
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are our prologue and three acts, 
and that, apparently accompa- 
nied by superb, lavish sets and 
brilliant dancing, is precisely 
what wealthy Parisians wanted 
and got in 1739. Les Fêtes d'Hébé 
was a great hit, and if you don't 
mind a plot that never devel- 
ops, it’s easy to see why. 

Excepting depth of purpose, 
this work has everything 
Rameau is great at: Arias, 
ariosos, and choruses vary 
among festive, reflective, pas- 
toral, and pompous, and the 
many dance movements are 
spectacular. (Was there a 
greater composer of dance 
music than Rameau?) Mus- 
ettes, fifes, and drums are added to 
Christie’s already rich band, and they 
make quite a grand noise. The soloists 
are uniformly excellent —most sing dif- 
ferent roles in each act —but the haute- 
contre Jean-Paul Fouchécourt and 
soprano Sophie Daneman should be 
singled out for particular praise. 

Erato has given this work a particu- 
larly vivid soundstage —each high tin- 
kle and low thump is clean and clear 
without being artificial, and the celebra- 
tory “big” moments will make your 
speakers happy. This, the epitome of a 
certain type of French Baroque frou- 
frou, designed solely to entertain, can- 
not be too highly recommended. If 
you're looking for depth in Rameau, go 
to Hippolyte et Aricie, for fun, this is the 
right place to be. 


— Robert Levine 


VAUGHAN WILLIAMS 


A Pastoral Symphony (3), 
Symphony 4 

Amanda Roocroft, soprano (Symphony 3); Bernard 
Haitink, London Philharmonic 

EMI 56564 2 (CD). 1998. Simon Woods, prod.; 
John Kurlander, eng.; Jennifer Howells, ed. DDD. 
TT: 72:00 

Performance **& x ** 

Sonics »* xx * 


f the important conductors of 
the past 30 years, Bernard 
Haitink, although respected for 
his integrity and his honest, solid musi- 
cianship, has been criticized for his lack 
of imagination and showmanship. His 
heyday at the head of the Royal Con- 
certgebouw coincided with the undeni- 
ably more riveting heydays of Karajan/ 
Berlin, Solti/Chicago, and the global 
reach of Leonard Bernstein. With these 
giants gone, Haitink enters a mature hey- 
day of his own, and continues to delve 
into Vaughan Williams, whose sym- 
phonies have held little interest for most 
continental European conductors. 
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Begun in 1984 with Sinfonia Antartica 
and continued fitfully with A Sea 
Symphony, A London Symphony, and 
Symphony 5, Haitink’s VW cycle for 
EMI has what must be the most pro- 
longed gestation period of any sympho- 
ny cycle ever undertaken. In each case 
there has been much in earnest but lit- 
tle to add to ground (or waters) already 
covered by Boult, Previn, Handley, and 
a growing host of others. Not that there 
hasn’t been room for another attempt. 
No one has yet equaled the consistent 
quality of Boult’s first Decca/London 
mono cycle of the early to middle ’50s 
of the then-seven-symphony canon. 
Despite the availability of no less than 
five complete VW cycles in stereo, mix- 
and-match continues to be the most 
effective way to collect all nine of VW’s 
symphonies in their best performances. 

Although those familiar with it con- 
sider A Pastoral Symphony (aka Symphony 
3) to be one of VW's major master- 
pieces, it remains one of his least under- 
stood and least appreciated works. 
Moreover, it's a safe and ironic bet that 
more listeners and musicians understand 
and appreciate the knotty nasties of 
Schoenberg, Berg, and Webern than 
have heard this haunting"and evocative 
piece by Ralph Vaughan Williams. RVW 
did not favor dispensing programs with 
his music, preferring audiences to draw 
their own conclusions from listening. 
The public, as well as critics of the early 
"20s, were permitted to assume that VW 
was giving them a current British equiv- 
alent to Beethoven's tramp though the 
Vienna Woods—a tramp through 
Hampstead Heath, perhaps. This mis- 
conception was perpetuated as recently 
as the early '50s by Hubert Foss, who, in 
his liner notes for the first Boult record- 
ing, referred to the English countryside, 
the Lake poets, and the Malvern Hills. 
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Aside from the unintentional rivalry with 
Beethoven, many people were not pre- 
pared to deal with a “pastoral” symphony 
of such ruminative pacing and solemnity. 

The real meaning of A Pastoral 
Symphony has its roots in the composer’s 
experience as a noncombatant medical 
orderly in France during WWI, where 
he witnessed first-hand the ghastly 
results and murderous capabilities of 
large-scale industrialized warfare. RVW 
was well into his mid-40s by the war's 
end; the world of his youth, most of the 
assumptions that went with it, and 
many of his friends and associates had 
been lost forever. A Pastoral Symphony is 
regarded as his requiem for that lost 
world, but not a requiem of tolling bells, 
angry Dies irae, or wailing Lacrymosae. 
Nor is its pastoral setting some fragrant 
meadow in France or England, but a 
deep metaphoric space within the com- 
poser himself, a place of retreat where 
he could work out his feelings of bewil- 
derment and loss for the catastrophic 
events that had overtaken his world. 

In all fairness, there have been no 
“bad” recordings of A Pastoral Symphony, 
but this one rises so far above the others 
as to occupy a class by itself. Although 
showmanship would not be a strong 
factor in projecting such a serious work, 
imagination is a key factor. In a rare 
achievement these days, Haitink has 
gotten his players to go to the next level 
beyond ink and paper — he's got them 
reading between the lines. Some 
reviewers have noted that Haitink’s 
tempos for this symphony are slower 
than those of other conductors. What is 
more important is his sense of timing 
and agogics, and, most important, the 
underlying pulse, lack of attention to 
which has been the Achilles’ heel of 
otherwise good performances of this 
piece. Moreover, trumpeter Paul 
Beniston gives the most secure and 
musically poised rendition yet of the 
second movement’s mournful bugle call 
with its flatted seventh. Soprano 
Amanda Roocroft frames the elegiac 
finale with a hauntingly intoned off- 
stage vocalise, based on the composer’s 
recollection of a peasant woman passing 
on a distant country road. 

By the time Symphony 4 was stirring 
in his mind the composer was in his 60s, 
and was watching the next gathering 
storm. This time it was no more Mr. 
Niceguy —Symphony 6 is angry, violent. 
Even its quiet moments are informed by 
distant menace, and its scherzo is a study 
in mordant gallows humor. A formal kin- 
ship to Beethoven’s Fifth has been noted, 
and numerous musical puns throughout 
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the work, recalling in Ivesian fashion 
such disparate sources as Brahms, 
Mahler, and Rossini, seem too coinci- 
dental to be accidents. 

Symphony 4 has fared better in the 
concert hall than the Pastoral, and is 
rare among VW symphonies in hav- 
ing been recorded as a stand-alone 
twice by the New York Philhar- 
monic, under Dimitri Mitropoulos 
and Leonard Bernstein. Each is 
available on CD from Sony. The 
greatly prized 1938 live perfor- 
mance by the BBCSO, led by the 
composer, has been reissued on 
CD by Dutton Labs. Although 
Haitink does not outclass his rivals 
to the same degree in 4 as he does 
in Pastoral, he still turns in a perfor- 
mance that exemplifies the well- 
known  Haitink self-restraint, yet 
reveals a lesser-known “inner” Haitink 
who wants to burst out of his well- 
bred bounds, to just raise hell and take 
no prisoners. 

It is a special pleasure to be able to lis- 
ten to such excellent performances in 
sound to match. Recorded in the 
Colosseum, Watford in October 1996, 
the production gives the listener the 
same apparent viewpoint for both 
works —slightly forward of the center 
“stalls” — with credible, stable perspec- 
tives, convincing presence and detail, 
and a wide dynamic range. In addition, 
the low-frequency pickup on this 
recording allows the bass-drum strokes 
in the third movement of Pastoral to reg- 
ister in a way not heard on previous 
recordings of this work. These are not 
lease-busting cannonades, but hushed, 
sub-audible, center-of-the-earth bumps 
in the night that will provide a deeply 
moving experience to those whose sys- 
tems can go down there. 

— Richard Schneider 


WAGNER 


Sutured Chunks 


Arranged by Henk de Vlieger 
Edo de Waart, Netherlands Radio Philharmonic 


Der Ring: An Orchestral Adventure 

RCA Victor Red Seal 44784 2 (CD). 1997. 
Netherlands Radio Philharmonic, prods.; Arie 
Dubbeldam, eng. DDD. TT: 67:09 

Tristan und Isolde: An Orchestral Passion 

RCA Victor Red Seal 44785 2 (CD). 1997. Tom 
Peeters, prod.; Arnout Probst, eng. DDD. TT: 64:20 

Parsifal: An Orchestral Quest 

RCA Victor Red Seal 44786 2 (CD). 1997. C. Jared 
Sacks, prod.; Bert van der Wolf, Tom Peeters, engs. 
DDD. TT: 53:58 

All three: 

Performance xx xx 1/2 

Sonics *** 1/2 


agnerites perfect and imper- 
fect have learned to run, not 
walk, from such well-mean- 
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ing but almost invariably ill-conceived 
projects as The Ring Without Words 


(Maazel, Telarc CD-80154) or 
Tannhäuser Without Words (Maazel, Sony 
SK 47178)—the proverbial “bleeding 
chunks” of instrumental music ripped 
from Wagner’s operas and basted 
together with staples, bailing wire, and a 
bolt through the neck. 

So when music editor Robert Baird 
handed me these three new “orchestral 
adventures” based on and derived from 
the bulk of Wagner’s mature work, I 
groaned. Why bother? I'd never heard 
a single such exercise that worked. All 
they'd ever made me want to do is rip 
them out of the CD player and listen 
to a complete recording of the opera in 
question. 

Well, what a surprise these turned 
out to be. These treatments by Henk de 
Vlieger, a percussionist with the Nether- 
lands Radio Philharmonic whose avoca- 
tion this sort of thing is (he’s also 
arranged Mussorgsky’s Pictures at an 
Exhibition for percussion orchestra), are 
marvels of the (re)arranging art. My 
usual experience was reversed: Instead 
of wincing and cringing in advance at 
the approach of the next awkward, jar- 
ring, hamhanded splice or patch or 
recomposition, time after time I had the 
deliciously unsettling experience of 
finding myself suddenly several scenes 
or acts further along in an opera’s action 
with no idea how I'd been transported 
there, but delighted that I had been. It is 
a testament to de Vlieger's grace and 
craft, and to Edo de Waart's sympathet- 
ic, well-informed, and deeply felt con- 
ducting, that soon I was eagerly antici- 
pating each new join. I couldn't wait to 
hear what they'd come up with next. 

In fact, some of the new transitions in 
Der Ring: An Orchestral Adventure are so 
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magically “right” as to rival Wagner’s 
own in fluidity and concision, even if 
the stories these purely orchestral con- 
flations tell end up to be not quite the 
same as those of the music-dramas from 
which they've been condensed —as if 
the Wagner of the Gótterdámmerung era, 
at the height of his compositional pow- 
ers and idiom, had decided to tell his 
vast tetralogy as a single tone poem. 
(Thus there are no voices, solo or 
choral, in any of these recordings; the 
vocal lines are substituted with appro- 
priate instruments or, more often, sim- 
ply ignored. This almost invariably 
works; the only awkwardness is the 
replacement of the Parsifal Knights’ cho- 
rus with trombones.) 

Rather than just string together 
Wagner's greatest hits, de Vlieger has 
eschewed some of the more *obvious" 
excerpts — The Entry of the Gods 
into Valhalla” (Rheingold), Sieg- 
mund’s “Winterstiirme” song 
(Walkiire), Siegfried’s “Forging 
Song,” and the prelude to Act III of 
Siegfried, etc.—clearly because they 
are too self-contained, and would not 
lend themselves to a furthering of 
dramatic flow. And, since in Wagner 
music follows the dictates of drama 
and not the other way around, this 
means de Vlieger has worked with the 
composer, not against him. It is 
Wagner's leitmotifs that have led de 
Vlieger from excerpt to excerpt, not the 
need to cram in as many concert crowd 
pleasers as a CD can hold. 

Each disc includes passages of music 
from the operas that, as far as I know, 
have never before been excerpted any- 
where, even as concert bonbons. Unlike 
previous such compilations, whose 
intent was always pure popularization, 
de Vlieger's work not only serves that 
by no means dishonorable end, but is 
even more satisfying the more familiar 
the listener is with Wagner's work. A 
very neat trick. 

Some examples from Der Ring: In the 
transition from Wotan’s apostrophe to 
Valhalla at the end of Das Rheingold, 
where the “Sword” leitmotif is born, 
that theme is, like a transparency, laid 
briefly over its later transformation in 
the Act II prelude to Die Walkiire, where 
the famous “Riding” motif first appears. 
De Vlieger then leaps to Act III and the 
“Ride” itself—all in less time than it 
takes to read this description, and far less 
seamfully. The transition from the end 
of the “Magic Fire Music” (Walkiire, Act 
III) directly into the “Forest Murmurs” 
(Siegfried, Act II) is downright magical. 
And de Vlieger shows great sensitivity 
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to Gotterdàmmerungs dramatic through- 
line in his transition from “Siegfried’s 
Rhine Journey" (Prologue) to the 
“Funeral Music" (Act III), backtracking 
en route to sample just the right few 
minutes of Act ILv, in which Brünn- 
hilde, Gunther, and Hagen plot the 


hero's death. 


DER RING 


k AN DRCHEST Has 
E 


^ 
E ADVENT 





Though the Ring has always been the 
Wagner work most often subjected to 
the “orchestral odyssey” treatment, 
Tristan und Isolde and Parsifal are far better 
candidates: their musical textures are 
more cohesive and integral, their leit- 
motifs fewer and less literally specific 
than those of the Ring, and their charac- 
ters less idiosyncratically drawn gro- 
tesques than grand archetypes of not 
overwhelming individuality. In fact, it is 
in Tristan and Parsifal, Wagner’s most 
“symphonic” operas, that his Greek- 
chorus orchestra most effectively and 
completely takes over the task of emo- 
tional storytelling. 

Though de Vlieger’s ear and instincts 
are virtually perfect mimics of Wagner's 
own idiom in the new links composed 
for these suites, he is even more impres- 
sive in clearly knowing when not to 
compose new linking material. In 
Tristan und Isolde: An Orchestral Passion he 
takes this latter approach, employing the 
Luftpausen that became so important in 
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late Wagner: at the right moment, 
things just stop —and, after a pregnant 
hush, a caught breath, resume. Such 
pauses work beautifully here, in places 
Wagner never composed for them. 
Parsifal: An Orchestral Quest contains 
perhaps the finest example of de Vlieger’s 
deft sleight-of-score: when he shifts 
directly from the end of the Act I Prelude 
to brief snippets from  Parsifal's 
entrance in Act II, back to even 
briefer excerpts from his entrance in 


URE I, then fast-forwards to the .Grail 


Knights’ transition music later in Act 

I. Though a verbal description makes 

it sound like a CD player gone hay- 

wire, the reality evinces elegant musi- 
cal and dramatic sense. 
None of this would have worked 
so well without a conductor as metic- 
ulous and deep-hearted as Edo de 
Waart. The Wagner faithful will rec- 
ognize in de Waart’s tempos the firm- 
ly loose grasps of Knappertsbusch and 
Furtwängler, including the latter's 
somewhat diffuse attacks. Though I 
have somehow remained immune to 
Furtwingler’s spell through more than 
30 years of Wagner listening, it is in de 
Waart’s leadership here that I hear for 
the first time what his long-dead 

musical forebear was getting at. De 

Waart’s terrific sense of the long- 

breathed orchestral line allows him 

to sculpt lovingly and at length while 

never losing the rhythmic pulse —a 

pulse that is the most important 

aspect of Wagner’s music, and the 
most elusive. Now I want to hear de 
Waart conduct in full all six of the 
operas here excerpted. 

The sound is convincingly that of an 
orchestra in a real hall —I heard no spot- 
miking, and the orchestral portrait was 
convincingly painterly rather than pho- 
torealist. Massed ff and fff violins were a 
bit grainy, however. As for Erwin Olaf's 
refreshingly outrageous black-and-white 
cover photographs...see for yourself. 
Though I think the images ultimately 
speak more for themselves than for 
Wagner, they made me laugh out loud 
in delight. But even if, say, the Tristan 
cover offends you, don’t let it keep you 
from the musical delights within. 

Rather than the frustration I usually 
feel on hearing Wagner excerpts, a frus- 
tration allayed only by then listening to 
the complete unedited work, my reac- 
tion to these three richly rewarding 
reconfigurings was to realize again, as if 
for the first time, how powerful this 
music truly is. And from an arranger, a 
conductor, a record company... what 
more can one ask? —Richard Lehnert 
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VAN MORRISON 


The Philosopher's Stone: The 
Unreleased Tapes, Volume One 
Polydor 31453 1789 2 (2 CDs). 1998. Van Morrison, 
prod.; Brooks Arthur, Jim Stern, Gary Ladinsky, 
Mick Glossop, Henry Lewy, Mud, engs. AAD. TT: 
2:33:21 

Performance **** 

Sonics * 


he Philosopher’s Stone is a collec- 

tion so startling—simply from 

the fact that so many high-quali- 
ty Van Morrison outtakes are in exis- 
tence, but also because material from 
the early 1970s fits perfectly with his 
latest work — that it just as easily could 
have been titled “The Rosetta 
Stone.” 

That's because The Philosopher's 
Stone goes further toward explaining 
what the complex Morrison is really 
about than any single volume in his 
prolific discography. Stone lacks the 
incandescent turn or hit single that 
usually defines an album; instead, it 
gives us a glimpse into the workings 
of an intricate mind. 

Through much of his early career, 
Morrison ricocheted between a com- 
mercial success he clearly found stulti- 
fying and a willful insistence on mak- 
ing brilliantly lyrical works that did not 
sell. His earliest endeavors in the mid- 
1960s, as leader of the Irish rock group 
Them, placed Morrison in a position to 
challenge such blues-rock icons as Eric 
Burdon and Mick Jagger. But Morrison 
chose to go in another direction, writ- 
ing pop r&b classics such as “Brown 
Eyed Girl.” 

Even after establishing himself as a 
solo act, Morrison rebelled, escaping his 
first solo contract by recording a series of 
willfully unreleasable songs with bitter 
titles like “The Big Royalty Check” and 
“Blow In Your Nose.” He then signed 
with Warner Bros. and released one of 
the most critically acclaimed albums in 
pop history: Astral Weeks, a dreamlike 
combination of jazz, folk, classical, and 
r&b elements. The record sold poorly, 
but Morrison soon followed with a 
string of hit singles —“Moondance,” 
“Domino,” “Tupelo Honey,” “Wild 
Nights” —that made him a star. 

“Really Don’t Know,” the opening 
track on Stone, was recorded in 1971 and 
stands in stark contrast to the upbeat 
love songs he was scoring hits with at 
the time. This is the somber side of 
Morrison, brooding without under- 
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standing: “Really don't know just what's 
wrong / Feel like I don’t belong.” 

The breakup of his marriage in 1973 
plunged Morrison into the introspective 
mood mirrored in the album Hard Nose 
the Highway. He followed this with his 
most personal and lyrical record, a trib- 
ute to his Celtic roots, Weedon Fleece. 
Between these two records, and released 
for the first time on Philosopher's Stone, is 
an entire “lost” album’s worth of mater- 
ial—nine songs that offer a fascinating 
look inside Morrison’s psyche. 

The key track, “Wonderful Remark,” 
later surfaced in a different version as 
part of the King of Comedy soundtrack. 
Here Morrison seems to castigate God 
for allowing so much violence in the 
world and ignoring the cries of the grief- 


MORRISON 
THE PHILOSOPHER S STONE 






stricken. In “Not Supposed to Break 
Down” Morrison rails at the “safe and 
sound” in society who turn their backs 
on the suffering of fellow humans. 

All of the anguish and betrayal sur- 
rounding his career in the music business 
come flooding out on “Drumshanbo 
Hustle,” Morrison’s own version of The 
Commitments: “They were trying to mus- 
cle in on the gigs and recording and the 
publishing,” Morrison sings. “You were 
puking up your guts / when you read the 
standard contract you just signed.” 

It’s easy to understand why in 1973 
his record company chose not to release 
this material, encouraging him to write 
another “Brown Eyed Gir" or 
“Domino” instead. But the stark realism 
and pain Morrison reveals here make 
for compelling listening today. 

The rest of the 1973 tracks show 
Morrison trying to harness a kind of 
lyric poetry that would fuse his love for 
nature, music, and humanity with his 
desire for tranquility in his life. 
Morrison had reached the point as an 
artist where he felt he owed nothing to 
anything but the art itself and his own 
spiritual well-being—he resented the 
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industry for trying to package him, the 
critics for putting aesthetic demands on 
him, and — perhaps based on some of his 
notorious acts of onstage petulance — 
even the audience itself for demanding 
that he give them what he used to be 
instead of what he was becoming. 

Conventional wisdom has Morrison 
suffering from writer's block during the 
time leading up to the 1977 release of A 
Period of Transition, a roots album pairing 
him with a crack studio band led by Dr. 
John on keyboards. But Philosophers 
Stone makes it look more like Morrison 
was trying to reinvigorate his art from 
the bottom up. 

Critics who challenged Transition’s 
very title (^From what to what?" asked 
Rolling Stone) slammed Morrison for 
refusing to assume the mantle of star- 
dom. But these outtakes show that 
Morrison was trying to ground himself 
in music that he trusted, much as Bob 

Dylan did at the beginning of the 
1990s with the roots albums Good as I 
Been to You and World Gone Wrong. 

Now we finally hear Morrison’s ver- 

sion of the quintessential American 

folk tale “John Henry” (“It’s only my 
hammer suckin’ wind,” he con- 
cludes), and his wrangling attack on 

Leadbelly’s “Western Plain,” with its 

wild harmonica solo. 
Morrison offers another bitter 
view of stardom in “Showbusiness,” 
a 1982 track recorded just as MTV was 
about to change the entire nature of the 
music industry. “Say you wanna be in 
show business,” Morrison drawls. “See 
the man on the TV with a phony smile.” 

He seems to review his own career 
when he sings “Have a hit, maybe two / 
Make mincemeat out of you. / Control 
your fate, control your life / They can 
make you leave your wife.” Then, in a 
dramatic turn, Morrison lines up the 
suckers on the bridge: “And the next 
one, and the next one, / and the next 
one —just like the last one.” 

Morrison’s career has been a struggle 
not to be “just like the last one" —an 
ongoing battle he comes closer to win- 
ning the longer he perseveres. The rest of 
the tracks take us through 1988 and 
show Morrison waxing rhapsodic, prais- 
ing Dylan Thomas, setting William 
Butler Yeats “Crazy Jane Talks to God” 
to music and ruminating on childhood 
memories. The set closes, appropriately 
enough, with the joyous “High Spirits,” a 
Celtic tune with Gaelic lyrics recorded 
with the Chieftains. For Morrison, bring- 
ing the music of his youth into focus with 
his adult life is the wisdom revealed in 
The Philosopher's Stone. 


—John Swenson 
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LUCINDA WILLIAMS 


Lucinda Williams 

Koch KOC-CD-8005 (CD). 1988, 1998. Lucinda 
Williams, Gurf Morlix, prods.; Dusty Wakeman, co- 
prod, eng. Michael Dumas, asst. eng; Randy 
Leroy, remastering. AAD? TT: 59:35 

Performance ** x * 

Sonics »*»»* * 


Car Wheels on a Gravel Road 

Mercury 314-558 338-2 (CD). 1988. Steve Earle, Ray 
Kennedy, Roy Bittan, Lucinda Williams, prods.; Rick 
Rubin, Jim Scott, Ed Thacker, Steve Churchyard, 
engs. AAD? TT: 51:50 

Performance xx xx 

Sonics »*»x ** 


t was a decade ago this year. I 

remember standing in the Ritz 

Theatre in Austin during the annual 
South by Southwest Music and Media 
Conference (or more accurately, the 
Ritz's ruins — one huge chunk of ceiling 
was gone, and another was peeled back 
and hanging precariously) at least an 
hour after they'd stopped selling beer (in 
Texas, that's 3am), practically vibrating 
with excitement as I waited for Lucinda 
Williams to finally make an appearance. 

Williams had just released her self- 
titled third album, which, given its 
cover’s dominant color, would forever 
after be known as her “white album.” A 
couple of listens and every critic, music- 
head, and person of taste I knew was 
hooked. Many of them had packed into 
the Ritz that night. Despite coming on 
three hours late and having to sing 
through the kind of ratty, about-to-blow 
PA that has all the fidelity of a tele- 
phone, Williams slayed us. 

To add to the resulting positive buzz, 
her label, Rough Trade, was at that point 
beginning to teeter on the edge of bank- 
ruptcy. Although the final crash didn’t 
come until 1991, her record never 
received the push it deserved. So not only 
were the songs and lyrics killer, but 
Williams had become a cult artist whose 
best record was hard to find. I can still see 
several writer friends careening toward 
the register at Austin’s Waterloo Records 
with armloads of Lucinda Williams. “Tm 
giving them as gifts,” they assured me. 
Convinced it was better to be safe than 
sorry, I too got in on the action and 
picked up several spare copies, both vinyl 
and CD, just in case. Those extras came 
in handy a few years later when a long- 
time girlfriend and I were splitting up. 
Told she could take whatever records she 
wanted from my collection, she chose 
one: Lucinda Williams. 

Because it was only intermittently 
available and was full of quality songs, 
Lucinda Williams has lived on as a singers’ 
mother lode. Mary Chapin Carpenter 
won a Grammy for her version of 
“Passionate Kisses” (though Williams’ 
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"| am Lucinda. | bid you vel-come" A terror in black leather, Lucinda Williams has confounded those 
who've called her a monster by making what some are already calling “The Album of the Year.” 


original version is infinitely superior), 
and Patty Loveless rode “The Night’s 
Too Long” to number 20 on the coun- 
try charts. Reissued by Chameleon 
Records in 1992 to coincide with the 
release of her follow-up, Sweet Old 
World, the white album again slipped 
out of sight when Chameleon drifted 
off into this good night in 1994. 

Now it’s back on Koch, complete 
with six bonus tracks and a remastering 
job that went back to the original two- 
track tapes. From the organ-driven 
rock’n’roll opener of “I Just Wanted to 
See You So Bad” and the playful “Big 
Red Sun Blues” to the more character- 
istic folk-rock of “Passionate Kisses” 
and “Crescent City” —not to mention 
her exquisite, hear-the-heart-breaking 
ballads “Abandoned” and “Am I Too 
Blue” —this disc remains a stone classic, 
and now it sounds better than ever. 
Argue if you will about the arrange- 
ments (they can be chunky), but the 
passion in the lyrics and the hooks in the 
songs are there. Rarely does a single disc 
contain this many outrageously strong 
originals. The coda, Williams’ convinc- 
ing take on Howlin’ Wolf’s “I Ask for 
Water (He Gave Me Gasoline),” is still 
the perfect touch. 

While that may all sound (or read) like 
a mouthful, Williams’ adventures were 
just beginning. In 1994 she signed with 
Rick Rubin’s American Records (which 
later closed), and since then has been 
working on her “new” album. According 
to most of the now numerous accounts, 
at least two entire albums were junked 
before Car Wheels on a Gravel Road finally 

saw the light of day in July. In the inter- 
vening years, Williams min Ag mixed, 


remixed, threw fits, re-recorded, got in 
fights with her pals, remixed again, and, 
in a wonderfully pugnacious outburst on 
a New York stage, even got in a few ver- 
bal licks at those scribes who, after her 
four years in the studio, suggested in 
print that she might be “difficult” to 
work with. The making of this record is 
a legend that will probably benefit her 
career in the long run. 

In the end, however, it all comes 
down to the music. Had Car Wheels 
been a stiff, Williams would have been 
buried Laura Nyro style —probably 
forever. But despite all the crap that 
built up, she’s pulled it off. Car Wheels is 
radiant. Although her voice can be an 
acquired taste on the order of Jimmie 
Dale Gilmore, the vocals here, several of 
which are sung at a whisper, are far and 
away the best of her career. In the lan- 
guorous, sexy “Right in Time" (which 
has the upbeat pace and mood of 
“Passionate Kisses”), she’s a kitten. In the 
gutbuckety, slide-guitar-filled “Can’t 
Let Go,” her dry, painful delivery in the 
choruses accentuates the pain of being 
forced to accept a relationship’s end. On 
the album’s single, “Metal Firecracker,” 
her plaintive vocals on what are proba- 
bly the most affecting lines on the 
album, “All I ask / Don’t tell anybody 
the secrets / Don't tell anybody the 
secrets / I told you” make for a touch- 
ing combination. 

Like those of all gifted songwriters, 
Williams’ style has become instantly rec- 
ognizable: bittersweet, folky, singer/ 
songwriter fare with a touch of twang 
and more than a few moments of four- 
footed rock. While there are fewer bal- 
lads here than on previous albums, her 
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subject is still love, and, as in her past 
efforts, she sings of love mostly in terms 
of losing it and/or longing for its return. 
The guest list for this disc includes Steve 
Earle, Roy Bittan (both of whom also 
produced), Jim Lauderdale, Buddy Mil- 
ler, and Emmylou Harris, who adds a gor- 
geous background vocal to “Greenville.” 
Considering the ungodly process this 
disc went through, it’s not surprising that 
it ain’t the most spontaneous record in 
the world. While you can in places hear 
the Frankenstein lines —they punched 
in and out one too many times — these 
songs are so strong they could withstand 
almost anything, including four years of 
compulsive tinkering. The outside pro- 
ducers — Bittan, Earle, and Ray Ken- 
nedy —all deserve a huge hug for mak- 
ing this one happen. God help 'em. 
The poet W.H. Auden said (and I 
paraphrase) that you never finish a 
poem — you abandon it. That seems to 
be the story here. In listening, you do 
get the feeling that maybe this disc 
might have been better off had it been 
“abandoned” a few years ago. Too many 
cooks, and all that. But despite her new 
record's tortured lineage, Lucinda 
William has, despite all the roadblocks 
of her own making, come up with a fine 
album, one that almost equals Lucinda 
Williams. Here's hoping she's already at 
work on the next one. ^ —Robert Baird 
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MARAH: Let's Cut the Crap and 
Hook Up Later On Tonight 


Black Dog. No catalog number listed (CD). 1998. 
Paul Smith, Marah, prods. AAD? TT: 46:43 

Performance ***1/2 

Sonics xxx 


The story of this curio sounded too good 
to be true: a bunch of regular joes spend 
nine months hand making a record in a 
room over a repair shop in South Philly 
called Frank's Auto, and Steve Earle, 
after hearing the results, was hot to sign 
'em to his E-Squared label. Uh-huh. 
Given the advance, it's not surprising 
that this record ain't the holy grail. It is, 
however, a gently rocking, mostly 
acoustic collection that mixes urban 
folk'n'twang (hence Earle's interest) 
with touches of Jersey-shore Spring- 
steen harmonica. Tunes like the 
straight-ahead, midtempo “Firecracker” 
or the more upbeat, Stonesy honk 
“Head On” show promise. While this 
isn’t going to be a Living Stereo selec- 
tion anytime soon, the sonics are at least 
in the ballpark. Black Dog: Blackdog 
telapex.com or (601) 587-2047. -RB 
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MACEO PARKER: Funk Overload 


What Are Records WAR 60032 (CD). 1998. Daniel 
Wise, Maceo Parker, Natasha Maddison, Rob 
Gordon, Joachim Becker, prods. Johnny Drazic, 
eng. AAD? TT: 48:20 

Performance xxx 

Sonics xoxo * 

Do you miss King Curtis? Tired of 

washed-out, overproduced "funk" 

records? This sweaty set is the cure. 

!MJames Brown's band was, along with 

the George Clinton assemblages, the 

informal training ground for funk play- 
ers, especially those on horns. Trom- 
bonist Fred Wesley and tenor-turned- 
alto-player Maceo Parker are two of 

Brown's chief discoveries. After record- 

ing for Verve, Gramavision, and 

Novus/RCA, Parker has moved over to 

What Are Record—a_ Boulder, 

Colorado-based indie label— and 

delivered a typically groove-heavy, 

smokin’ sax funk session. In many 
ways, Parker’s records are like his con- 
certs, which, despite the fact that he’s 

55 years old, often go on for hours in 

one long, funky instrumental jam. Here 

he shows again why he’s the reigning 
king of brass funk by blowing tight, 
inventive solo after solo on workouts 
like *Maceo's Groove,” *We're On the 

Move,” and “Uptown Up." Two covers 

—a guitar-led version of Marvin Gaye's 

"Let's Get It On" and a straight rendition 

of Chaka Khan's *Iell Me Something 

Good" — miss the mark, as do a trio of 

guest vocalists. More Maceo and fewer 

supporting players would have been bet- 
ter, but when he's out front, you can for- 
ive the missteps. What Are Records: 

303) 440-0666. -RB 


TOMMY WOMACK: Positively Na Na 


Checkered Past CPR 007 (CD). 1998. Brad Jones, 
Robin Eaton, prods., engs. AAD? TT: 34:36 

Performance xxx 1/2 

Sonics *xx* 


Humor can be a tough thing to get into 
your music. Novelty tunes are just that— 
throwaways that are good for about one 
listen. But Tommy Womack, former 
guitarist of the Bisquits, a long-lost (but 
fondly remembered) Nashville alterna- 
tive band, is a master at sly lyrics. Here 
on this happy, rockin’ solo debut, he 
leads off with two amusing, roundhouse 
knockout punches: “A Little Bit of Sex” 
(“Which is all you’re ever gonna get 
anyhow”) and “Skinny and Small,” both 
of which have the kind of sturdy tunes 
and intelligent lyrics that make them 
much more than the average novelty 
tune. Try as he might to be serious (as in 
the title tune), Womack’s sense of 
humor carries the best tunes here. His 
zesty, hound-dog singing is a perfect 
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match. Not funny—just fun. 
Checkered Past: www.checkeredpast. 


jazz 


GIANTS OF JAZZ GUITAR 


JOHN SCOFIELD: A Go Go 

John Scofield, guitar; John Medeski, keyboards; Chris 
Wood, bass; Billy Martin, drums 

Verve 314 539 979-2 (CD). 1998. Lee Townsend, 
prod.; Joe Ferla, eng. AAD? TT: 51:53 

Performance x xxx 

Sonics xxx xx 


PAT MARTINO & JOYOUS LAKE: Stone Blue 

Pat Martino, guitar; Eric Alexander, tenor sax; Delmar 
Brown, keyboards; James Genus, bass; Kenwood 
Dennard, drums 

Blue Note 8 53082 2 (CD). 1998. Michael Cuscuna, 
prod.; Kirk Yano, eng. AAD? TT: 60:04 

Performance »*»x** 1/2 

Sonics xxx 


- stood by helplessly as a youthful gen- 
eration of humorless young virtu- 
osos distilled all of the funk from 
jazz, so it's nice to be able to report that 
a couple of dyed-in-the-wool jazz guitar 
heroes are presently doing their level 
best to put that funk back in. Between 
them, guitarists John Scofield and Pat 
Martino have long balanced a deep 
devotion to the complexities of modern 
jazz with an abiding love for the down- 
and-dirty blues of such guitarists as Otis 
Rush and Buddy Guy on one hand, and 
the funky-butt organ combos of the 
chittlin' circuit on the other. As the sum- 
mer of 1998 passes, both players have 
chosen to re-examine their funky roots 
in compelling fashion: Scofield with a 
nostalgic good-time session and Mar- 
tino by reuniting with old bandmates to 
craft the finest album of his career —a 
treatise on how compelling a modern 
jazz-funk amalgam can be. 

Scofield's collaborators on A Go Go 
are the working band of (keyboardist 
John) Medeski, (drummer Billy) 
Martin, and (bassist Chris) Wood, 
doyens of New York's downtown scene 
and masters of retro funk. Medeski's 
predilection for ancient analog key- 
boards, coupled to Martin and Wood’s 
deep, effortless groove, give A Go Go 
the smoky ambiance of an after-hours 
session once the dancers have gone 
home —when the cats be playing for 
themselves. And where Medeski, 
Martin & Wood's own solo efforts have 
always struck me as a little coy and 
campy, in taking on Scofield’s masterful 
arrangements they display an earnest, 
unadorned feel for the many shades of 
funky blues. 

From the resonant bass-drum thump 
of the swampy title track to the low-end 
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MARC JOSEPH 





John Sco-A Go Go-Field 


bass extension of the jungle groove on 
“Boozer” and the crackling metal-snare 
howl of *Southern Pacific," A Go Go is 
an audiophile's delight that will make 
your system sit up and wag its tail. 
Engineer Joe Ferla has done a remark- 
able job of capturing the sonic detail and 
dynamics of both electric and acoustic 
instruments —I can’t think of many 
engineers with the vision (or balls) to 
record drums with such visceral impact 
and wide-open, in-your-face tonality. 
Scofield responds with some of his 
tautest, bluesiest solos ever, such as his 
taciturn lyric phrases on “Green Tea” 
and the soulful evocation of his 
Chicago-blues heroes on the title tune. 
But it is the colorful, good-humored 
nature of his writing that most impress- 
es this longtime fan: from the inebriated 
gait of “Deadly” and the spooky cine- 
matic effects of “Kubrick,” to stunning 
depictions of grooves that might most 
readily be associated with James Brown 
(“Chank,” “Hottentot”) or the Meters 
(“Southern Pacific’). 

Stone Blue doesn’t have the produc- 
tion values of A Go Go, nor does Pat 
Martino’s dark, compressed, direct 
sound achieve the sense of tubey bloom 


that he craves. But the quality of 


Martino’s writing—with its stunning 
tenor/guitar unisons, harmonically 
shifting vamps, and dynamic rhythmic 
changes —the intuitive level of musical 
interplay, the wealth of instrumental 
details, and the guitarist’s ability to 
unravel fleet, hornlike elisions of epic 
complexity, utterly transcend the flat, 
boxy recording and airless mix. 
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On the title tune and throughout 
Stone Blue, Martino manages to balance 
the linear ebb and flow of modern jazz 
with the vamping rhythmic syncopa- 
tions of funk, aided and abetted by 
James Genus’ lithe, subterranean six- 
string bass lines and Kenwood Den- 
nard’s magical polyrhythms. Dennard is 
perhaps the most daring, under-appreci- 
ated rhythmic innovator this side of 
Mike Clark —listen to his fiery synco- 
pations and explosive rolling counter- 
point on the vamp and release of “With 
All the People.” Delmar Brown’s expan- 
sive, gritty keyboard palette offers a 
compelling, cliché-free orchestral dim- 
ension to each tune, while the youthful 
Alexander is an utterly authoritative 
young tenor, whether shouting the 
blues, essaying complex harmonic vari- 
ations, or engaging in instrumental roll- 
reversal with Martino, as horn and gui- 
tar mimic each other’s phrasing. 

Among the highlights are Martino’s 
tender blue teardrops on “Never Say 
Goodbye,” the boppish locomotion of 
“Uptown Down,” the gritty funk of 
“Mac Tough,” and the soaring, expansive 
lyricism of “Joyous Lake.” In fact, as I hit 
the repeat button again and again for 
“Joyous Lake,” the overall sound sudden- 
ly seemed better than acceptable, my 
sonic quibbles no longer an issue in the 
presence of music that offers the promise 
of something new, of a guitarist with a 
spotty recorded output on the verge of 
an artistic breakthrough. —Chip Stern 





BENNY GOLSON 


Tenor Legacy 


Benny Golson, James Carter, Branford Marsalis, 
Harold Ashby, tenor saxes; Geoff Keezer, piano; 
Dwayne Burno, bass; Joe Farnsworth, drums 

Arkadia Jazz 70742 (CD). 1996, 1998. Makoto 
Kimata, prod.; Katsuhiko Naito, eng. DDD? TT: 
61:57 

Performance xxx x 

Sonics xxx 

rkadia is a new jazz label whose 

recordings to date have been 

meticulous, high-quality pro- 
ductions with focus and purpose. Benny 

Golson, at 69, is one of the distin- 

guished elder statesmen of jazz, the 

composer of such classics as “I 

Remember Clifford” and “Whisper 

Not.” As a tenor saxophonist, Golson is 

an elegant musical thinker. Yet he is an 

acquired taste because of his curious, 
strangulated, quivery intonation. 

On Tenor Legacy, Arkadia creates an 
ideal setting for Golson by matching him 
with three other tenor players who take 
turns providing balances and contrasts in 
two-tenor front lines. The program of 10 
songs, each a tribute to a different tenor 
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master, becomes a stirring celebration of 
the jazz instrument most capable of 
directly expressing a player’s soul. 

The other three horns are Harold 
Ashby (a now rarely heard septuagenar- 
ian who played with Duke Ellington), 
Branford Marsalis (the best all-around 
under-40-year-old tenor player in jazz), 
and James Carter (the most exciting 
tenor player still under 30). 

There are risks in taking on songs as 
closely associated with their primary 
interpreters as “St. Thomas” (Sonny 
Rollins), “Lester Leaps In” (Lester 
Young), and “Girl from Ipanema” (Stan 
Getz). Golson’s band rises brilliantly to 
the challenge. On “My Favorite Things” 
(John Coltrane), for example, Golson 
and Carter make an improbable and 
synergistic tandem, Golson slipping and 
sliding around what Rodgers and 
Hammerstein gave us, Carter fiercely 
expanding on what Coltrane did with 
the tune. (Carter is an explosive player 
who, like an Olympic gymnast in peak 
form, revels in outrageous spins and 
dangerous dismounts.) 

Harold Ashby is the surprise of the 
session. He caresses “My Old Flame” 
(Zoot Sims) in a dark, warm, vulnerable 
tone of the kind we may not hear again 
after Ashby’s generation has passed. 

Branford Marsalis appears on only 
one piece, but it is the album’s high 
point. Marsalis and Golson take turns 
patiently, lovingly deriving implications 
from Coleman Hawkins’ famous state- 
ment on “Body and Soul.” 

The only disappointment in Tenor 
Legacy is that, sonically, it is not on the 
same level as other Arkadia albums — 
like Billy Taylor's Music Keeps Us Young 
and Thank You, Gery by the Gerry 
Mulligan All-Star Tribute Band. The 


mix puts the instruments at one remove, 
and there is an odd right-channel domi- 
nance in the stereo split. — Thomas Conrad 
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NEW YORK NOW 


SCOTT COLLEY: Portable Universe 

Scott Colley, bass; David Binney, alto sax; Donny 
McCaslin, tenor sax; Chris Potter, soprano & tenor 
sax, bass clarinet; Kenny Werner, piano; Jeff 
Hirshfield, drums 

Free Lance FRL-CD 027 (CD). 1998. Scott Colley, 
prod.; David Baker, prod., eng. DDD. TT: 58:11 

Performance xxx 

Sonics *»**1/2 


RAVI COLTRANE: Moving Pictures 

Ravi Coltrane, tenor & soprano sax; Steve Coleman, 
alto sax; Ralph Alessi, trumpet; Michael Cain, 
piano; Lonnie Plaxico, bass; Jeff "Tain" Watts, 
drums; Ancient Vibrations (Junior Gabu 
Wedderburn, lead djembe; Jeremiah McFarlane, 
djembe; Clyde Wedderburn, djoun djoun) 

BMG Classics 55887-2 (CD). 1998. Steve Coleman, 
prod.; Joseph Marciano, eng. DDD. TT: 66:31 

Performance *** 

Sonics xx xx 


TIM RIES: Universal Spirits 

Tim Ries, tenor & soprano sax; Scott Wendholt, trum- 
pet; Ben Monder, guitar; Scott Colley, bass; Billy 
Drummond, drums 

Criss Cross 1144 CD (CD). 1998. Gerry Teekens, 
prod.; Max Bolleman, eng. DDD. TT: 67:44 

Performance xx xx 

Sonics xxx x 


WALT WEISKOPF: Sleepless Nights 

Walt Weiskopf, tenor sax; Andy Fusco, alto sax; 
Conrad Herwig, trombone; Joel Weiskopf, 
piano; James Genus, bass; Billy Drummond, 
drums 

Criss Cross 1147 CD (CD). 1998. Gerry Teekens, 
prod.; Max Bolleman, eng. DDD. TT: 53:20 

Performance xx xx 

Sonics xxx 


anhattan: it’s where almost 

all serious jazzers end upat | 
one time or another, look- | 
ing and competing for their 15- | 
minute (and, hopefully, longer) 
Klieg-lit bask. Here we have three 
second-tier youngish vets in their 
mid to late 30s, and one semi-new- 
comer and potential star (28-year-old 
Coltrane), offering distinctive and diverse 
acoustic jazz that gives a picture of some 
of the jazz goings-on in the Apple. 

Bassist Scott Colley has bolstered 
bands led by Jim Hall, Joe Lovano, and 
Joe Henderson. He combines into a neat 
package a muscular tone, poised rhythm, 
and supple walking lines and improvisa- 
tional statements. He’s kind of a young 
version of Dave Holland, and on this 
debut shows that he can write with 
refreshing post-post-bop individuality as 
well as pull heartily on the strings. 

The opening “Catalyst” is a 20-bar 
blues in which Potter is typically fluid 
and unfettered; he also takes the gritty, 
vampish “The Lean” by storm, working 
with just Hirshfield at one point, and 
smoking. Werner is never at a loss for 
something to say and offers luxuriant 
phrases on the sweet “Ethel.” 
McCaslin’s Trane-ish mode is expressed 
in his own “Prometheus Calling,” and 
Binney cranks up the heat on 
“Catalyst,” worrying a single note as 
tension rises, finally releasing into a cas- 
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cade of tones. The leader delivers big 
notes on the provocative, insinuating 
drums-bass duo “Voice of Thought,” 
and plays ideas you want to hear again 
on “Ethel.” The audio has a bit too 
much spread—the piano is far left— 
but there’s a good soundstage and pret- 
ty crisp details. 

Scion of the most influential jazzman 
in the last 35 years, Ravi Coltrane arrived 
quietly on the New York scene in 1991 
after collecting a degree from California 
Institute of the Arts. He gathered experi- 
ence, playing with Elvin Jones and altoist 
Coleman, and waited for a suitable 
moment to offer his debut. His instincts 
and timing were pretty on. 

Free, sorta swingy ballads, “Inner 
Urge” in 7 à la M-Base — you get it all 





from Coltrane. A bright, introspective 
guy, the saxophonist wisely stays away 
from his father’s sound, though his pro- 
clivity for free playing could have 
parental derivations. The opening and 
closing numbers are completely sponta- 
neous, the leader and Cal Arts buddy 
Alessi letting fly, booted by the engaging 
thump of the Ancient Vibrations. Also 
loose in structure are the ambling 
“Narcine” and the brisker “Mixed 
Media”; the solos do have their share of 
muscle, though occasionally one wishes 
for more harmonic ballast. That's nicely 
provided on the leader’s “In Three for 
Thee” and Horace Silver’s “Peace,” 
where Coltrane’s tenor is unhurried and 
sweet. Cain and Coleman are spirited 
foils, and Watts and Plaxico support 
with generosity and complexity. The 
large yet sometimes strangely bunched- 
together soundstage paints an appealing 
sonic picture of the proceedings. 

Tim Ries, who’s been heard in small 
combos as well as with large ensembles 
led by Maynard Ferguson, Maria 
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Schneider, and the late Mel Lewis, is 
another name that needs to be exposed, 
as the fine Universal Spirit Shows. 
Working in an unusual context (sax 
and trumpet, with guitar/bass/drums as 
rhythm), Ries offers a view of the mod- 
ern mainstream style that sometimes 
shows obvious influences — *Indeed" 
and “Free Three" recall Wayne Shorter's 
work for Miles. But Ries is equally dis- 
tinctive in his tender “St. Michel" and his 
exultant version of Ornette's “Jayne.” A 
saxophonist on the way to his own voice 
with touches of Trane and Joe 
Henderson, Riess ideas pour out on 
“Jayne” —as do the amazing Wendholt's 
— while he's full of melodic juice and 
rhythmic whammy on “St. Michel." 
Monders impressive, Jim  Hall-based 
approach lights up “Free Three” with a 
seamless array of thick chords and 
fast, ripped lines. The drumless 
Siciliano that was inspired by Bach is 
wondrous, as are the agreeable 
thumps provided by Drummond, 
who also plays on the next record- 
ing. The audio has a nice live feel, 
with good placement and detail. 
Though he first established him- 
self in big bands —Buddy Rich in 
|. the early '80s, then, later, Toshiko 
|! Akiyoshi — Eastman School of 
Music grad Walt Weiskopf is really 
a small-group man —as a writer as 
well as a soloist —and the alto/ 
tenor/trombone rhythm sextet for- 
mat spotlighted here is like home. 
Except for “Come Rain or Come 
Shine," Weiskopf wrote all the tunes 
here — within the '90s modern main- 
stream, they have a pleasing breadth 
and sense of surprise. “Inner Loop” has 
a note-heavy, jackrabbit-clip theme and 
varied rhythms for the solos, while 
“Mind’s Eye" is a relaxed bossa that 
becomes a one-chord vamp in which 
Weiskopf's use of repeated figures gen- 
erates urgency. “Jazz Folk Song” sounds 
like the leaders take on Coltrane's 
“Africa” —it has that same pulse and 
bite — and Joel Weiskopf's piano solo 
hints at McCoy Tyner. The magical 
Fusco, who is Bird-like on “Come 
Rain," here is more ardent and punchy, 
and Herwig's effort shouts, albeit 
sweetly. The title track displays another 
of Weiskopfs commanding, let-the- 
notes-loose improvs; and “Liberian 
Lullaby” has a latter-era Jazz 
Messengers flair. The sound is fairly 
lively, though more diffuse than the 
other albums here: at times speaker- 
bound, with a generally smaller, less 
dramatic soundstage. 


— Zan Stewart 
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Creek 4330 integrated amplifier 
Editor: 

I owe you an apology. For years I’ve been 
telling you that Sam Tellig is an idiot, that 
he knows nothing about hi-fi, and is close 
to stone deaf. 

I take it all back. 

Sam is a genius! 

How did I arrive at that monumental 
decision? Tl tell you. 

I read "Sam's Space" in the July 1998 
Stereophile, the one where he talks about 
the Musical Fidelity X-A1, then ends the 
article with a conversation with Anthony 
Michaelson about bipolar transistors vs 
MOSFETs. 

Anthony spouts such utter rubbish that 
Sam, wise man that he is, decides to quote 
him and expose him as a complete nitwit, 
rather than ignore him altogether. 

What brilliance, what verve, what 
genius to allow the man to sentence him- 
self to the Hi-Fi Farm for the Bewildered 
with his own words. 

Sam, you are my hero! 

What did Anthony say that causes me 
to write this missive? Let me explain. 

Anthony said that “... you need multi- 
ple pairs of MOSFETs to drive a decent 
amount of current.” 

Wrong. Creek Audio has been making 
MOSFET amplifiers for many years using 
single pairs of n-channel MOSFETs. The 
smallest and most cost-effective devices 
they use are rated at 25 amps, 100V, 
125W, and 14 Siemens. In MOSFET 
terms, this is tiny. 

This is a far cry from the 5A Anthony 
talks about. He even says that “Bipolars are 
much more cost-effective.” I guess he has- 
n’t been reading any parts catalogs recent- 
ly. Today, the cost of a powerful bipolar 
power transistor can be up to five times the 
cost of a similarly powered MOSFET. 

Anthony sounds like a child of the late 
’70s. It is true that, back then, MOSFETs 
had very little gain. They weren’t very 
good by comparison to the well-devel- 
oped bipolar of the day. But things have 
changed, and the MOSFET is now both 
inexpensive and powerful. 

My thanks to Sam for showing us how 
errant Anthony’s statement was. 

Oh my—a horrible thought has just 
struck me. Perhaps Sam didn’t realize that 
Anthony had made a mistake? Perhaps he 
thinks Anthony was correct? He did, after 
all, end his column with the words “Good 
job, Anthony!” 

Does this mean that all the nice things I 
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said about Sam were undeserved, and that 
Sam therefore must be a bigger idiot than 
I previously thought? 
Oh goodness. 
Editor, please take back everything nice 
I said about Sam in the beginning of this 
letter. I wouldn’t want anyone to think 
that I really like that guy... Roy Hall 
Music Hall 


Bryston B-60 integrated amplifier 
Editor: 

Thanks for Sam Tellig’s further kind 
comments on the B-60. We have been 
pleased by the reaction to this little beast- 
ie. Just so you know, the line stage he 
liked in the B-60 is the one from our BP- 
20/25 series preamps. 

By the way, since he liked the B-60 
erhaps even better after it had been hit 
y lightning, we have decided, prior to 

shipping, to put each B-60 on a plat- 

form, which we raise up to the castle 

roof during storms, and let them get 

ZAPPED! rs... alive! We go the last 
mile for our Bryston customers! 

Christopher W. Russell 

VP, Engineering, Bryston, Ltd. 


Immedia on Audio Physic & rooms 
Editor: 

Let me thank John Atkinson and 
Jonathan Scull for taking the time to 
publish Immedia's room-mapping sys- 
tem. There are just a couple of things I'd 
like to address. 

First, too much credit is given to Allen 
Perkins for having developed the proce- 
dure. (He told me to say that.) Allen sim- 
ply observed the good people of Audio 
Physic as they went Lin setting up 
rooms at hi-fi shows. After studying the 
behavior of soundwave propagation in 
enclosed spaces, he decided to collect the 
information in his white paper. Now, it is 
true, Allen's schooling has given him a 
unique handle on human perception and 
the interactions of ear, brain, and memo- 
ry. Of course, it also helps that these ideas 
were developed using analog sources. 

Over 50 years ago, research proved that 
people respond to signals at least as high 
as 130kHz — the relatively unlimited fre- 

uency response of LP (vs CD) resolves 
i. musical message better, and makes 
speaker setup go quicker — you just know 
when it’s ihr This system works well for 
most brands of speakers — one of the mis- 
understandings some people have is that 
this applies only to Audio Physic, or that 
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Audio Physic speakers come with the 
requirement for this kind of placement. 

Actually, ever since Steely Dan plunked a 

air of Dynaco A25s on the console bridge 
heels to mimic dorm-room acoustics), 
professionals have been listening, mixing, 
and balancing in the “nearfield.” It allows 
you to back off the volume, relieving the 
strain on amps and ears. It also drastically 
reduces room interaction. 

Sometimes I think my hi-fi peers are 
just rigid in their beliefs. Then I remem- 
ber my initial resistance to this way of lis- 
tening.... The trick is simple: just close 
your eyes. 

It won't be lost on folks that our system 
is in direct opposition to Peter Walker's 
“Rule of Thirds.” My opinion is that plac- 
ing speakers and listener on the null 
points (the *thirds") of a room is the result 
of speakers being designed for flat ane- 
choic response. If you tune a speaker for 
flat response outdoors (or anechoically), it 
won't account for the room gain in 
enclosed spaces. Intuition drives the listen- 
er to accept the lesser of two evils. 

As Martin Colloms noted in his review 
of the Caldera [August 1997], Audio 
Physic speakers are designed to work in 
rooms, and each model is designed for 
specific room sizes. Audio Physic dealers 
can assist you with this. They seem pretty 
honest, too. 

So, ultimately, let's not make too big a 
deal out of this. If you try it, you might 
like it. We're just trying to be as profes- 
sional as we can about having fun with our 
hobby. 

Thanks again... Michael Harvey 

for Immedia 


Sonic Frontiers Transport 3 & 
Processor 3 
Editor: 
Once again, we would like to thank not 
only Shannon Dickson but John Atkinson 
and Stereophile for allowing us to submit our 
top-of-the-line digital products, the 
Transport 3 and Processor 3, for review. To 
say we were pleased with your findings 
would be a gross understatement. It is 
indeed gratifying to get third-party confir- 
mation on what we, too, felt was a product 
combination that set a new standard for the 
playback of digital audio media. Our goal 
was to raise the state-of-the-art bar...and 
your findings confirm that we have indeed 
been successful in achieving our goal. 

Our goals were simple but lofty: 
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Combine unique, groundbreaking engi- 
neering and striking industrial design to 
develop digital playback components that 
would break new ground sonically, techni- 
cally, and visually. Through the cooperative 
efforts of our in-house design team, our 
industrial designers, and UltraAnalog (in 
reality, about 6000 man-hours of design 
time), we created these two products. 

On the issue of future compatibility 
with new digital formats, all we can say is 
that every effort was made to make each 
as modular and updateable as possible. 
With the Processor 3 in particular, we are 
very confident that all contingencies were 
taken into consideration to make future 
updating simple and cost-effective, and — 
as Shannon points out —even if the direc- 
tion these new formats take is slightly off 
course from what we have anticipated, it is 
highly probable that we can adapt to these 
changes within this platform. Moreover, 
the use of the PS-E digital interface 
ensures a "true" 24-bit/96kHz-capable 
data path. 

Finally, while the price of these *3 
Series" products is high compared to our 
previous digital source components, one 
must remember that, in comparison to 
other *Class A reference product" con- 
tenders, we remain a relative bargain — 
something we take great pride in. As well, 
our digital product-development inten- 
tions will be to deliver as much of this 
technology and performance to lower 
price points, in additional product plat- 
forms, as time and resources permit. 

Once again, we would like to thank 
Stereophile for this opportunity. We are 
greatly looking forward to your com- 
ments on our other 3 Series products (our 
Line 3 preampliticr and Power 3 power 
amplifiers), which push the technical- and 
sonic-performance envelope in the other 
vom a pms a categories in much 
the same manner that our digital products 
have. Chris Johnson 

President, Sonic Frontiers 

cohnson @sonicfrontiers.com 

Chris Jensen 

VP, Sales & Marketing, Sonic Frontiers 
gensen @sonicfrontiers.com 


Cary CAD-572-SE amplifier 

Editor: 

Wow! What a review! I am grateful, and, as 
we say in North Carolina...“Mr. 
Colloms, I am beholden to you.” 

If I may, I would like to bring Stereophile 
readers up to speed on how the Svetlana 
SV-572-3 tube was developed. The presi- 
dent of Svetlana Electronic Devices, Mr. 
George Badger, and I have had a business 
friendship since 1974. We both are avid 
amateur radio operators and enjoy vacuum- 
tube audio. During his years as executive 
vice president with Varian-Eimac Corp- 
oration, George was on the front line of 
high-powered vacuum-tube development 
for radio-frequency amplifiers. After a few 
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years in retirement, George was invited to 
take over the presidential position at 
Svetlana. Well, this was like the good old 
days of the "70s. I used to purchase RF 
transmitting tubes at the rate of $15,000 to 
$20,000 a week from George at Eimac, for 
RF amplifiers I designed and manufactured 
for a multitude of different radio-frequency 
applications. 

During the summer of 1995, George 
and I were discussing the merits of single- 
ended zero-feedback triode amplifiers. 
During this discussion we started talking 
about the good old transmitting triode 
developed by RCA: the “Grandfather of 
the Zero-Bias Tube Revolution,” the 811- 
A 65W triode. It occurred to us that, with 
some modification, this tube could be 
reconfigured to use as an audio triode 
tube. George mentioned that he was 
ready to leave on a trip to the Svetlana fac- 
tory in St. Petersburg, Russia. He assured 
me that he would discuss this with the 
Svetlana design engineers. 

Not only did George have discussions, 
but two weeks later I was testing a pair of 
Svetlana 811-3 vacuum tubes. I was 
amazed how fast the Russian designers 
turned this tube around. In simplistic 
terms, the changes were implemented by 
removing the external top-plate cap con- 
nection and routing the anode lead to pin 
2 on the base. The grid wires were 
reduced to the point that the u of the new 
tube would be 3.5. Other technical 
changes were made in compliance with 
vacuum-tube design and manufacturing 
processes. The result is an inexpensive, 
direct-heated thoriated tungsten filament 
triode suited for single-ended audio. 

George Badger is never one to leave 
well enough alone. Within a few months 
we had a more powerful 125W-plate-dis- 
sipation SV-572-3. For George, the 
*power-crazed" tube maven, this was a 
natural progression. After all, Cetron, the 
same des who make the 300B, also 
made a high-power version of the 811-A 
transmitting tube. The tube was...yes, 
you guessed it...a 572-A transmitting tri- 
ode with over twice the power of an RCA 
811-A. 

Well, I guess I have used my allotted 
space in this issue of Stereophile. Thank you 
once again for the opportunity to voice 
my thoughts. I'll look forward to the next 
review of a Cary Audio hi-fi product. 

Dennis J. Had 
President, Cary Audio Design 


Lyra Parnassus D.C.t 

Editor: 

It is an honor to have our top-of-the-line 
Lyra Parnassus D.C.t moving-coil phono 
cartridge reviewed alongside the excellent 
Koetsu Urushi. Mr. Yoshiaki Sugano (the 
father of Fumihiko Sugano) is, despite 
reports of his demise, alive and well at his 
home in Chiba Prefecture, Japan. He was 
the person who gave me not only the right 
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spirit, but also the necessary introductions 
to enter the field of moving-coil cartridge 
development and manufacturing. I first 
visited him when I was a journalist for the 
Danish magazine High Fidelity more than 
15 years ago and wrote a synopsis of his life 
story —a fascinating experience indeed. 
During numerous visits to his home, we 
developed a warm friendship. 

What Sugano taught me above all other 
things was to strive for excellence and look 
for new technologies and materials. 
Despite the acceptance of digital audio, we 
feel compelled to continue our efforts to 
further develop analog audio technology. 
With the advanced technologies and 
sophisticated materials available today, it 
has become possible to make better sound 
now than we could when the LP was at its 
peak, from the late ’50s through the "70s. 
And this is not only because of cartridge 
development, but also because of the 
emergence of superior tonearms, turn- 
tables, and phono amplifiers. So, before 
commenting on the Lyra Parnassus D.C.t, 
I would first like to express heartfelt thanks 
to Mr. Sugano, who gave me the insight, 
understanding, and support to get involved 
in moving-coil cartridge manufacturing. 

Excellent phono cartridges like those in 
Michael Fremer's illuminating review are, 
like personalities, with different traits and 
attributes. And like personalities, some peo- 
ple are attracted to the sound of one system 
over another. But as MF experienced, with- 
out carefully considering ancillary equip- 
ment, the sound of a cartridge can E 
changed; under some conditions, what 
could ultimately become your favorite may 
not leave a favorable impression. 

Designer Jonathan Carr and artisan- 
craftsman Yoshinori Mishima, the main 
people responsible for the D.C.t, have 
done their utmost to design and manufac- 
ture the ultimate MC cartridge on earth. 
We invite you to listen to the Lyra 
Parnassus D.C.t, which we present as the 
best cartridge possible, without limitations 
in manufacturing technique, craftsman- 
ship, materials, or cost. It is a great plea- 
sure to become the favorite of one of the 
most experienced analog reviewers writ- 
ing today. 

A few technical notes: Mishima (the 
builder) has revised a few specifications 
suggested in earlier manuals. These are 
the current specs: 

Tracking ion 1.6-1.75gm. 

Impedance load matching to direct pre- 
amplification (MC-capable RIAA phono 
amplification stage or headamp followed 
by MM-capable phono amplification 
stage): from 100 ohms to 47k olas 

With MC step-up transformers (like the 
Lyra Arion), impedances should match 
within close limits. 2-6 ohms input 
impedance is correct for cartridges with 
2-6 ohms internal impedance, like all Lyra 
models. Besides, the transformer output 
must always be hooked up to an RIAA 
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phono stage with an input impedance 
equal to the one that the transformer has 

been designed for, normally 47k ohms. 
Thank you for the positive review of 
our product, and the opportunity to 
comment as the manufacturer through 
this column. Stig I. Bjorge 
CEO, Scan-Tech Co, Tokyo, Japan 


Koetsu Urushi 

Editor: 

Like two lovers who meet for the first 
time, Mr. Fremer will never forget his 
first encounter with the Koetsu, a true 
legend in high-end audio. Any music 
lover who has owned a Koetsu, especially 
classical and jazz listeners, know of its 
special qualities, unequaled by any other 
design. The reintroduction of the Koetsu 
to the US, the largest market in the world 
for quality analog, has this classic design 
back with better spit and polish. 

While High-end. analog has done with- 
out the Koetsu for the past five years, and 
with the elder Sugano increasing in age in 
the late ’80s, production and sales were 
confined to Japan. Koetsus sold during 
this period were gray-marketed and had 
no warranty or service (retip) support. 

Now that Fumihiko Sugano has taken 
over assembling and tuning each car- 
tridge, there is a steady supply of new car- 
tridges. Koetsu appointed Audio by 
Meyer as US importer, and enlisted ana- 
log specialists Musical Surroundings to 
distribute the Koetsu to their dealer net- 
work. This new production again utilizes 
all the Japanese craftspeople who supply 
the proprietary parts. Both Fumihiko and 
his associates can take advantage of 
today’s technology to enhance their 
workmanship. 

For owners of older Koetsu cartridges, 
retipping and refurbishing of older models 
is now available. Cartridges are sent back to 
Japan, where Fumihiko replaces every part 
except the magnet and rosewood or onyx 
cartridge body. These rebuilds take full 
advantage of the new parts, having the 
completely new moving-coil generator and 
cantilever/stylus. Turnaround time is typi- 
cally four to six weeks. 

Today’s Urushi has a special Japanese 
tree-sap lacquer coating over a rosewood 
body. This differs from the Urushi pro- 
duced in the 1980s, which was lacquer- 
coated aluminum. The Urushi lacquer 
ages very slowly, hardening to provide 
increased resonance control. Thus, the 
Urushi is one cartridge that improves 
with age. The Urushi lacquer is done in 
both black and red, respectively the colors 
reserved for men’s and women’s chop- 
sticks, and which is a symbol of success. 

Regarding cartridge loading, we rec- 
ommend a range from 10 times the 
Urushi’s internal resistance (5 ohms x 10 
= 50 ohms) up to 100k ohms. When lis- 
tening for loading effects, begin with larg- 
er changes (100, 1000, 10k, 47k), noting 
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the various “tradeoffs” in focus, bass defi- 
nition, and high-frequency openness. 
Once you have narrowed the range — say, 
for instance, you liked both 1k and 10k — 
try increments in between, such as 2k or 
5k. Many phono preamps offer conve- 
nient DIP switches or jumpers to facili- 
tate your listening tests. 

Subjectively speaking, MF speaks of 
complementary colorations ai 
cartridges and systems, making broad 
generalizations. Isn't colder and drier the 
opposite of warmer and wetter? If a car- 
tridge or amp/speaker combination is 
bright and thin (you know, more bow 
than body), how or why do we compen- 
sate? If a warm system or cartridge 
sounds more natural (woodier wood), 
are they inherently less flawed? Do we 
add a flavor (let’s say mint) to color the 
sound? I have often wondered if com- 
plementary colorations are better than 
going with a system’s strength. The 
review mentions that different cables 
“tamp” down the other cartridge’s top 
end, making it sound more like the 
Koetsu, but not the Koetsu’s “subtly lush 
lower midrange.” Out of curiosity, I 
looked up tamp in Webster’s: “to pack 
down tightly by a succession of blows or 
taps.” I guess that is the part of music 
being that is a series of impulses. 

And let’s not forget the recordings. 
More suffer from brightness and thinness 
than dullness. Of course, the true analog 
fanatic constantly roots around for the 
best pressing (sic Bowie) or hidden gem 
like a truffle-hunting hound; but when it 
comes to listening to music, I will opt for 
slight humidity over laser-boring coolness. 

In closing, we appreciate Stereophile's 
commitment to high-end analog, and Mr. 
Fremer's wonderful review of our Koetsu 
Urushi cartridge. Ronnie Caplan 

Audio by Meyer 


Sound Organisation stands 
Editor: 
Thanks for the straightforward review, 
Wes Phillips. Sound Organisation was 
indeed the originator of the “what you 
put it on does matter” idea, and that tra- 
dition continues with the new Z 500 
range of equipment stands. 
No mystique, just solid engineering 
and, as you said, “a bargain.” 
Steve Daniels & Mark Ashworth 
The Sound Organisation 


Musical Surroundings, Benz-Micro, 
Lukaschek, & cartridge pricing 
Editor: 

Having just read Michael Fremer’s 
“Analog Corner” column from the 
August issue, both Albert Lukaschek, 
owner of Lukaschek Hi-Fi Elektronik, 
and myself wish to clarify statements 
made in regard to our products. This is 
the third time in the past few years that 


Stereophile has discussed Benz-Micro prod- 
ucts in articles or reviews and has failed to 
get the facts straight. We faxed a letter on 
Albert Lukaschek's behalf regarding the 
earlier errors this past February, but the 
corrections were not noted, nor was his 
letter published. Below are excerpts from 
that letter. 

Albert Lukaschek: “I have just read your 
Equipment Report on the Wilson Benesch 
Analog cartridge by the very entertaining 
Mr. Jonathan Scull. Please note [that] the 
generators we supply Craig Milnes for his 
Hybrid and Matrix cartridges are based on 
our cross-coil (X) formers, not the iron 
square plate of the Benz MC Reference, 
which was well reviewed by Mr. Dick 
Olsher many years ago and awarded Class 
A in your ‘Recommended Components.’ 

“Your very knowledgeable analog cor- 
respondent, Mr. Michael Fremer, dis- 
cussed former (core) designs in his equip- 
ment report of April 1996, mentioning 
that the Benz line uses the cross-coil, not 
the square plate. In fact, we utilize both 
designs in our various models. It was 
mentioned that the cross-coil has less core 
material, thus the cartridge has lower elec- 
trical output. Voltage output of a moving- 
coil cartridge is, in fact, a result of many 
factors, including a number of coil wind- 
ings, magnet material, pole-piece design, 
cantilever length (coil movement or dis- 
placement), etc. 

“I recommended cross-coil design for 
cartridges to best match a low-mass car- 
bon-fiber tonearm such as the Wilson 
Benesch because this style of coil provides 
a higher compliance than the square plate. 
These cross-coil formers allow us to sup- 
ply Wilson-Benesch with both low- and 
high-output versions. It is essentially the 
coil design used in the Benz Micro Glider 
(two output levels) and in the three output 
levels of the Benz LO.4, MO.9, and H2O 
wood-body models.” 

Regarding the “Analog Corner” article 
on cartridge retipping [Ms 1998], we 
would like to note the following correc- 
tions and comments. We are taken aback 
not only in that basic facts were wrong, 
but that we were never contacted to pre- 
sent our perspective, while Mr. Fremer 
printed our competitor’s perspective on 
what he describes as our “liberal retip or 
trade-in policies.” 

First, the name of our product line is 
Benz-Micro, not Micro-Benz; the retail 
price of the Benz MC Reference is $2500; 
and the cost to retip the Glider at the 
Swiss factory is $400 las Stereophile has cor- 
rectly printed in their “Recommended 
Components” section). 

Cartridge “retipping” is not a mis- 
nomer; it has various meanings, depend- 
ing on the original design and manufac- 
turer of the cartridge. Musical Sur- 
roundings distributes three cartridge lines: 
Benz-Micro, Transfiguration, and Koetsu. 
Each company has different policies and 
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pricing that are determined by whether 
these companies have designed cartridges 
that lend themselves to rebuilding, 
whether the company produces the indi- 
vidual parts or parts assemblies in-house, 
and whether the labor of rebuilding is 
done in-house. 

Lukaschek Hi-Fi Elektronik in 
Neuhausen, Switzerland, designers and 
manufacturers of Benz-Micro cartridges, 
is possibly the most comprehensive car- 
tridge supplier in the world. Almost 
every aspect of cartridge design, manu- 
facture, and assembly is done in-house, 


including coil-winding, manufacture of 


boron cantilevers, bonding of can- 
tilever/stylus, and final assembly, calibra- 
tion, and testing. Due to these extensive 
capabilities, combined with the Swiss 
ethic of not wasting or making obsolete, 
Benz cartridges were designed from the 
start to be affordably rebuilt. 

When a Benz cartridge. is sent to 
Switzerland for “retipping,” it is first 
inspected and tested, then disassembled. 
The cartridge is rebuilt using a new sty- 
lus/cantilever assembly, and the suspen- 
sion is rebuilt as necessary. Finally, the car- 
tridge is retensioned and tuned, tested 
with its individual graph, and returned 
with a full one-year warranty. If electrical 
(read: coil) problems are encountered, the 
generator may be rewound or re placed. 

The downside of this retipping method 
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(Designer Audio-Video 
Furniture) 


* PLINIUS 
* POLYFUSION AUDIO 
e SILTECH 


* SYNERGISTIC 
RESEARCH 


* 3-D Laser Alignment 
Systems (Checkpoint) 


e TOTEM ACOUSTICS 
(Speakers) 


* Viva (Tubes) 


necented! 


Owned and Operated by a Medical Doctor 


(517) 337-8362 
Fax (517) 351-3508 


East Lansing, Michigan “Home of MSU” 
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Manufacturers’ 


is that the cartridge owner can wait typi- 

cally 6-8 weeks for the entire process to 
occur. As our sales constantly grow, espe- 
cially of the Glider, we have instituted 
generous trade-up programs for Glider 
owners to exchange their old Glider for a 
wood-body Benz. This upgr rade system 
accomplishes many positive things, such 
as allowing the end user to affordably 
upgrade their system, not overburdening 
the precision production staff at Benz 
(the same technicians who build, 
rebuild), and allowing Musical Sur- 
roundings to compile a stock of retipped 
cartridges, allowing us to exchange 
another retip for yours, thus circumvent- 
ing the 6-8-week turnaround. 

This brings us to the subject of trade- 
ins, upon which we would like to provide 
the Benz perspective. We were the first 
high-end cartridge manufacturer to pro- 
vide trade-ins of both Benz and other- 
brand cartridges toward Benz models. 
Lukaschek Hi-Fi Electronik can rebuild 
most cartridge brands in the marketplace, 
other than those with plastic or potted 
generators (ie, Grado). That means, when 
you trade a quality older cartridge for a 
new Benz model, the Swiss factory can re- 
tip that traded-in cartridge and it can be 
resold as such. To date, we have retipped 
many traded-in Benz cartridges and other 
models such as Koetsu, Transfiguration, 


Kiseki, Audio Note, van den Hul, Linn, 


MARTIN 
LOGAN 


SEMINAR 


Tue. Oct. 20th 
7:00 - 9:00 em 


Factory Guests 















* Audio Research * Billy Bags * CAL 
* Chiro by Kinergetics * Definitive Technology 
* Dunlavy * Krell e Martin Logan * McCormack 

* MIT * Monster Cable * Pass Labs * ProAc * PSB 
* Rega * Sanus * Sunfire * Synergistic Research 

* Thiel « VPI * Wadia * Wilson Audio ... and 
much more. 


Trade-ins & Specials at 
http://www.audio-logic.com 


Your Big $$$ 
Trade-in Center 


Audio-Video 
L*O*G*I*C 


The Midwest's Ultimate Stereo Store 
3702 Beaver Ave. 
Des Moines, IA 50310 


515-255-2134 










Comments 


and such Scan-Iech-supplied models as 
Lyra, Spectral, Linn  Arkiv, and 
AudioQuest 7000. These other-brand re- 
tips can then be resold at $750, or offered 
as cost-effective replacements for acci- 
dentally damaged cartridges. The cost of 
rebuilding these other-brand cartridges is 
generally higher than a Benz-model re- 
tip because of the design peculiarities of 
each brand. Often, we do not choose to 
retip older models from other brands 
simply because the reinvestment in that 
older model would not perform up to 
the standards set by the Benz Glider. 
Thus we do not build into our product 
pricing the trade-in cost; we build and 
rebuild cartridge E 

Regarding ‘ 'spe cial” r “unique” or 
“design innovations” in one particular 
cartridge brand vs another, this is best left 
to the spin doctors. The Benz Ruby 2 uses 
a special ruby square plate for its coils, the 
Koetsu has a unique platinum magnet, 
and the Transfiguration Temper’s design 
innovation is that its coil is mounted 
directly inside a ring magnet. 

The goal of Musical Surroundings from 
its outset has been to help demystify the 
world of high-end analog so we can all 
continue to enjoy music reproduced from 
phonograph records. I hope this letter has 
assisted in attaining that goal. 

Garth B. Leerer 


President, Musical Surroundings 


SELLING? 


Advertise Free! 


Phone, Fax or Mail us your audio 
equipment ad with up to 5 items 
and we'll advertise it for free. 
Retailers welcome too. 


BUYING? 


Subscribe today! 


We'll start sending you our 
continously up-dated, alphabetized 
list of over 1000 items two times 
each month. 

Subscription Rates: 

6 mo/12 issues:$25 1 yr/24 issues: $45 





Visa/MC or send check. Call for 
foreign rates. Call for brochure. 


AUDIO 
TRADING 
TIMES 


"NATIONWIDE CLASSIFIEDS" 


PO Box 27, Conover, WI 54519 
Ph(715) 479-3103 Fax(715) 479-1917 
www.AudioTrading.com 
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ALABAMA 
Birmingham 
Sound Decisions 
(205) 945-9400 
Hartselle 

NSS Electronics 
(205) 773-0534 


ALASKA 
Anchorage 
Pyramid Audio 
(907) 272-9111 


Shimeks Audio 
(907) 276-2525 


ARIZONA 
Phoenix 
Speakers Etc. 
(602) 272-6696 
Scottsdale 
Esoteric Audio 
(602) 946-8128 
Tempe 

Arizona Tube Audio 
(602) 921-9961 
Tucson 

Wilson Audio Ltd 
(602) 326-4662 


CALIFORNIA 
Agoura Hills 
Evolution Audio Video 
(818) 879-1312 

Bel Air 

Ambrosia Audio 

(310) 440-5522 
Berkeley 

dB Audio 

(510) 548-8733 


Music Lovers Audio 
(510) 841-7166 


Opel Audio 
(510) 848-2545 


Burlingame 

Future Sound 

(650) 342-1476 
Carmichael 

Deetes Sound Room 
(916) 334-7000 
Costa Mesa 
Atlantic Stereo 

(714) 646-8895 
Culver City 

Audio Video City #2 
(310) 838-8889 
Encino 

Sound Factor West 
(818) 501-3548 
Fremont 

A/V Room (The) 

(510) 713-1241 
Gardena 

Reference Audio Systems 
(310) 517-1700 
Goleta 

Custom Hi-Fi and Video 
(805) 683-2162 
Hollywood 

World Book and News 
(213) 465-4352 

Los Angeles 

All Systems Go 

(310) 393-2800 
Brentwood Communications 
(310) 476-6363 
Robertson Magazine & 
Bookstore 

(310) 858-1804 


Where 


Menlo Park 

Sound Perfection 

(650) 323-1000 
Monrovia 

Brooks Berdan Ltd 

(818) 359-9131 
Monterey 

Home Theater Xcellence 
(408) 655-8000 


Monterey Stereo 
(408) 649-6303 
Oakland 

Pro Home Systems 
(510) 654-6630 
Pasadena 

GNP Audio 

(818) 577-7767 
Rancho Mirage 
David Rutledge Audio & Video 
(619) 776-1616 
Redondo Beach 
Definition Audio Video 
(310) 371-0019 
Roseville 

Dimple Records 

(91 6) 781-2800 
Sacramento 

Audio FX 

(916) 929-2100 


Audio Gallery 
(916) 447-2100 


Paradyme Audio/Video 
(916) 971-3600 

San Bernadino 
Video Mart 

(909) 885-3191 

San Diego 

Audio Video Excellence 
(619) 689-1311 


Convoy TV Audio & Video Sales 
(619) 279-3825 


Stereo Design 
(619) 573-0060 
S. San Francisco 
Laser City 

(650) 794-9664 
San Jose 

Bay Area Audio 
(408) 255-0735 
Santa Barbara 
Mission Audio 
(805) 682-7575 
Santa Monica 
Audio Video City 
(310) 453-5355 


Shelley's Stereo 
(310) 451-0040 
Santa Rosa 
Catania Sound 
(707) 526-7555 


Sawyer's News 

(707) 542-1311 

Scotts Valley 

Home Theater Connection 
(408) 438-5112 
Thousand Oaks 

Hi-Q Audio/Video Systems 
(805) 374-2771 
Torrance 

Stereo Hi Fi Center 

(213) 373-6796 

Tustin 

Digital Ear (The) 

(714) 544-7903 

Van Nuys 

Audio Den 

(818) 786-4240 


Walnut Creek 
Sound Distinction 
(510) 944-4740 


Stereo Unlimited 
(510) 932-5835 
Westminster 
Audio Video Today 
(714) 891-7575 
Woodland Hills 
Shelley's Stereo 
(818) 716-8500 


COLORADO 


Boulder 
Eads News & Smoke Shop 
(303) 442-5900 


Listen Up 
(303) 444-0479 


Recycled Audio 

(303) 449-0153 
Colorado Springs 
Audio Visionaries 
(719) 532-1518 


Listen Up #3 
(719) 633-2600 


Sound Shop 

(719) 636-1684 
Denver 

Cherry Creek Audio 
(303) 758-4434 


Listen Up #2 
(303) 444-0479 


MoonDance Audio 
(303) 777-4449 
Durango 

Northstar Leading The Way 
(970) 259-6722 
Englewood 

Gold Sound 

(303) 789-5310 
Pueblo 

Chorus Audio Video 
(719) 542-1980 
Westminster 
Westminster Newsland 
(303) 428-0823 


CONNECTICUT 
Bristol 

Sound Unlimited 
(203) 584-0131 
Hartford 

Stereo Shop (The) 
(860) 523-7250 
New Haven 

Take 5 Audio Group 
(203) 787-9127 
New London 
Roberts 

(860) 442-5314 


DELAWARE 
Wilmington 
High Fidelity House 
(302) 478-3575 


Overture LLC 
(302) 478-6050 


FLORIDA 
Auburndale 

Blow It Out Your Amp 
(941) 967-0202 
Boca Raton 
Better Sound 

(561) 338-8898 
Coral Gables 
Sound Components 
(305) 665-4299 
Daytona Beach 
Crystell Clear Sounds 
(904) 767-0022 


Hollywood 
Hollywood Sound 
(954) 921-1408 
Jacksonville 
House of Stereo 
(904) 642-6677 

Key West 

Audio Video International 
(305) 294-4018 
Margate 

Good Sounds 
(954) 969-2550 
Melbourne 
Associated Telecom 
(407) 724-4000 
Miami 

Audio by Caruso 
(305) 253-4433 
Palm Harbor 
Audio Video Odyssey 
(813) 784-1911 
Pinellas Park 
Speakerworld 

(813) 544-3819 
Sarasota 

Laser's Edge CD & DVD 
Exchange 

(941) 377-4419 

St. Petersburg 
Sounds Terrific 
(813) 521-3011 


GEORGIA 
Alpharetta 

Laser Video Limited 
(770) 640-1399 
Atlanta 

Electronic Home Consultants 
(404) 231-0504 
Dunwoody 
Audio Solutions 
(404) 804-8977 
Lilburn 

Audio Alternative 
(770) 931-0606 
Marietta 

Audio Atlanta 

(404) 499-0145 


Bertek Systems 

(770) 951-8834 
Martinez 

Stereo Shop (The) 

(706) 863-9143 
Rossville 
Chattanooga Valley Audio 
(706) 861-0282 
Roswell 

AVI Home Theatre Store 
(770) 640-1120 

Home Theater & Sound 
Concepts 

(770) 642-5557 
Toccoa 

Audio Central 

(706) 282-5100 


HAWAII 
Honolulu 

Audio Directions 
(808) 941-6550 
Classic Audio & Video 
(808) 732-9625 


IDAHO 
Coeur d'Alene 
Everything Stereo 
(208) 772-3348 


ILLINOIS 
Arlington 
Columbia Audio-Video 
(847) 394-4770 


to Buy Stereophile 


Belleville 

Audio By Us 

(618) 277-9500 
Champaign 
Champagne Audio 
(217) 355-8828 
Chicago 

Avant Garde Home 
Entertainment 
(773) 248-1104 


Music Direct 
(312) 433-0200 


Paul Heath Audio Ltd. 
(773) 549-8100 


Superior Audio Systems 
(312) 226-4848 


Van L. Speakerworks 
(312) 769-0773 
Chicago Heights 
Music in Motion 
(708) 754-3770 
Franklin Park 
Mobile Hi-Fi 

(847) 455-6166 
Glenwood 

Little Guys (The) 
(708) 754-8844 
Lisle 

Holm Audio 

(630) 663-1298 
Morton Grove 
Abt Electronics 
(847) 967-8830 
Orland Park 
Sound and Vision 
(708) 403-2500 
Rock Falls 
Sterling Electronics 
(815) 626-4200 
Rockford 
Absolute Audio 
(815) 395-1000 


INDIANA 
Angola 

Premier Sound 

(219) 665-7370 
Bloomington 
Sound Solutions 

(812) 330-0390 

Fort Wayne 

Audio Video Lifestyles 
(219) 436-4669 

Three Rivers Audio 
(219) 745-5460 
indianapolis 
Audio Solution of Broad Ripple 
(317) 255-4342 
Portage 

Who's Your Entertainment 
(219) 762-7027 
Terre Haute 

Audio Connection 
Stereo/Video 

(812) 232-1663 


IOWA 
Bettendorf 
Reference Audio Video 
(319) 355-3200 
Davenport 
Planet Audio 
(319) 344-8833 
Des Moines 
Audio Video Logic 
(515) 255-2134 
Fort Dodge 
Archer TV 

(515) 573-5737 


lowa City 
Audio Odyssey 
(319) 338-9505 


Hawkeye Audio 
(319) 337-4878 


KANSAS 
Great Bend 
Custom Sound and Video 
(316) 793-3399 
Kansas Ci 
Masterpiece Audio 
(913) 321-2020 
Salina 

Acoustics Sounds 
(913) 825-8609 
Wichita 

Custom Sound 
(316) 681-3555 


KENTUCKY 
Lexington 
Barney Miller's 
(606) 252-2216 


LOUISIANA 
Baton Rouge 

Art Colley's Audio Specialties 
(504) 926-0244 
Metairie 

Audio Resource 

(504) 885-6988 

New Orleans 

Wilson Audio 

(504) 866-3457 

Slidell 

Home Theater Concepts 
(800) 357-6684 


MAINE 


Bangor 
Summit Sound 
(207) 947-4434 


MARYLAND 
Annapolis 

Hi Tech Electronics 
(410) 266-0818 
Baltimore 
Soundscape 

(410) 889-1134 
Bethesda 

JS Audio 

(301) 989-2500 
Ellicott City 
Gramophone Ltd 
(410) 465-5500 
Kensington 
Soundworks 

(301) 929-8600 
Laurel 

Audio Video Solutions 
(301) 953-7242 
Silver Sprin 
Graffiti Audio-Video 
(301) 589-3444 
Timonium 
Gramophone Ltd 
(410) 821-5600 
Towson 

Silver Screen & Sound 
(410) 296-0202 


MASSACHUSETTS 
Arlington 

Cameras 

(781) 648-8111 

Stereo Shop 

(617) 648-4434 


Dealers interested in selling Stereophile, please call (800) 446-3563. Stereophile is also available at selected B. Dalton Booksellers, Blockbuster Video, and Tower 
Records stores. US National Distributors: Ingram Periodicals, (800) 627-6247; International Periodical Distributors, (619) 793-9435. 
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Brookline 

Audio Studio 

(617) 277-0111 
Cambridge 

Audio Lab 

(617) 864-1144 
Chicopee 
Essential Hi Fi 

(413) 533-4700 
Lawrence 

Malco Electronics 
(508) 685-4383 
Needham 

You Do It Electronics 
(617) 449-1005 
North Attleboro 
Audio Concepts 
(508) 699-8819 
Norwood 
Megaplex Home Theater 
Concepts 

(617) 769-6400 
Pittsfield 

H.B.S. Stereo Systems 
(413) 443-3434 
Westport 

Sound Images 

(508) 636-3400 


MICHIGAN 
Allen Park 
Babbage & Sons 
(313) 386-3909 

Ann Arbor 
Accutronics 

(313) 741-4444 
Burton 

Today's Audio 

(810) 742-2000 
Dearborn 

Almas Hi-Fi Stereo 
(313) 584-1860 
Ferndale 

Imagery 

(248) 544-8370 
Flint 

Front Row Audio Video 
(810) 732-2220 
Kalamazoo 

Audio Kiosk (The) 
(616) 384-5787 
Royal Oak 

Audio Video Alternatives 
(248) 549-3100 
Traverse ay 
Sound Room (The) 
(616) 947-4710 
West Bloomfield 
Soundquest Audio & Video 
(248) 737-0005 


Superior Sight & Sound 
(810) 626-2780 


MINNESOTA 
Edina 

Master Media 

(612) 941-0474 
Hopkins 
Transportation Electronics 
(612) 933-7357 
Minneapolis 
Needle Doctor 
(800) 229-0644 
Rochester 
Amalgamated Audio 
(507) 286-1328 


MISSISSIPPI 
Ripley 

Extreme Sound Lab 
(601) 837-2345 


MISSOURI 
Cool Valley 
Pirtles Custom Sound 
(314) 504-0760 
Gladstone 
Buzzz's Hi Fi 

(816) 453-3808 
Sedalia 
Creative Audio 
(660) 826-8280 
St. Louis 

Flip’s Stereo Place 
(314) 842-1600 


MONTANA 
Bozeman 

Thirsty Ear Hi Fi 
(406) 586-8578 
Great Falls 

Rocky Mountain Hi Fi 
(406) 761-8683 


NEBRASKA 
Lincoln 

Audio Systems & Design 
(402) 483-4511 


NEVADA 


Las Vegas 
Image & Sound 
(702) 876-3401 


Upper Ear (The) 
(702) 878-8212 


NEW HAMPSHIRE 
Hanover 

Dartmouth Bookstore 
(603) 643-1233 

Nashua 

Ensemble 

(603) 888-9777 


NEW JERSEY 
Dunellen 

Home Theater Shop (The) 
(908) 424-8680 
Franklin Park 
Sound System 

(908) 821-7822 
Freehold 

Freehold Stereo Video 
(732) 866-9500 
Linwood 

Sounds and Images 
(609) 926-1630 
Middletown 
Stereo Dynamics 
(908) 671-1559 
Montclair 

Cohen's 

(201) 744-2399 
Ridgewood 
Sounding Board (The) 
(201) 445-5006 
Trenton 

Hal's Stereo and Video 
(609) 883-6338 
Upper Montclair 
CSA Audio 

(201) 744-0600 
Verona 

Audio Connection 
(201) 239-1799 

West Caldwell 
Woodbridge Stereo 
(201) 575-8264 
Woodbridge 
Woodbridge Stereo Center 
(908) 636-7777 


NEW MEXICO 
Albuquerque 
Audio Designs 
(505) 298-9185 


Hudson's Audio Center 
(505) 296-6978 


Page One Newsstand & 
Bookstore 
(505) 294-2026 


Sound Consultant 
(505) 821-9626 


Sound Ideas 
(505) 292-1188 
Santa Fe 

A Sound Look 
(505) 983-5509 
Candyman (The) 
(505) 988-8933 


NEW YORK 
Binghamton 
J.S.G. Audio Video 
(607) 722-3551 
Brooklyn 
Ubiquity Distributors 
(718) 875-5491 
Clifton Park 
Edie's CD's 

(518) 373-9089 
Flushin 

Ultra Hi-Fi 

(718) 461-4848 


Upgrade A/V Center 
(718) 886-1700 
Ithaca 

Hi-Way Hi-Fi 
(607) 272-7155 
Kingston 
Burt's Electronics 
(914) 331-5011 
Lake Grove 
Audio Den 

(516) 585-5600 
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Little Neck 

Hi Fi Exchange 

(718) 423-0400 
Liverpool 

Audio Excellence NY 
(315) 451-2707 


Signature Sound 

(315) 622-4137 
Lynbrook 

American Audiophile Trading 
(516) 887-7530 
Manhasset 

Audio Video Creations 
(516) 365-4434 

New York 

Coliseum Books 

(212) 757-8381 


Dina Magazines 
(212) 674-6595 

Lyric Hi-Fi 

(212) 439-1900 
Magazine Store (The) 
(212) 246-4766 


Park Avenue Audio 
(212) 685-8101 


Sound by Singer 

(212) 924-8600 

Union Square Magazine Shop 
(212) 246-4766 

Queens 

T.D. Electronics 

(718) 528-4956 

Rochester 

Fairport Soundworks 

(716) 264-0410 


Sound Concept (The) 
(716) 442-6050 
Stereo Shop 

(716) 424-1820 
Syracuse 

Clark Music 

(315) 446-7020 
Watertown 
Happy Ear 

(315) 788-7692 
West Babylon 
Audio Visions 

(516) 661-3355 
White Plains 
Toys From The Attic 
(914) 421-0069 


NORTH CAROLINA 


Cary 

Advanced Audio 
(919) 481-3880 
Charlotte 
Cannon Associates 
(704) 375-8246 


Premier Audio Video 
(704) 554-8300 
Ves d 

Audio Advice 

(919) 881-2005 


OHIO 
Boardman 

Sound Shop 

(330) 629-8191 
Canton 

Belden Audio 

(330) 493-7727 
Centerville 

Look and Listen 
(937) 438-4330 
Columbus 
Progressive Audio 
(614) 299-0565 
Dublin 

Audio Encounters 
(614) 766-4434 
Findlay 

House of Hindenach 
(419) 422-0392 
Lakewood 

Play It Again Sam 
(216) 228-7330 
Mayfield Heights 
ter er AudioVideo 
(216) 461-3707 
Toledo 

Jamieson's 

(419) 882-2571 


Paragon Sound 
(419) 882-1010 


OKLAHOMA 
Bartlesville 
Sound Station (The) 
(918) 336-2240 


Tulsa 
Phonograph 
(918) 252-5300 


OREGON 
Beaverton 

Art of Audio (The) 
(503) 643-5754 


Chelsea Audio 

(503) 641-3510 
Eugene 
Bradford's Hi Fidelity 
(541) 344-9117 


Ronny's Stereo 
(541) 344-2454 
Portland 
Echo Audio 
(503) 223-2292 


Fred's Sound of Music 
(503) 234-5341 

Salem 

Hear No Evil Home & Car 
(503) 363-3633 


PENNSYLVANIA 
Ardmore 

Danby Radio 

(610) 649-7002 
Chambersburg 
Squires Electronics 
(717) 263-4960 

Erie 

Custom Audio 

(814) 833-8383 
Jenkintown 

Stereo Trading Outlet (The) 
(215) 886-1650 
Philadelphia 

David Lewis Audio 
(215) 725-1177 


Jazzman 

(215) 735-7444 

e mee 
Audio Gallery (The) 
(412) 521-9500 


Listening Post 
(412) 681-8433 


Northern Audio Exchange 
(412) 366-5055 


Triangle Radio & Television 
(412) 561-1115 
Selinsgrove 

Village TV & Stereo Shop 
(717) 374-9220 
Shillington 

Elements Audio Video 
(610) 775-9325 
Shippensbu 

Sures lectronts 

(717) 532-7373 
Williamsport 

Stereo Shoppe 

(717) 323-9014 

Willow Grove 
Soundex 

(215) 659-8815 
Wyomissing 

Stereo Barn 

(610) 376-7122 


RHODE ISLAND 
Portsmouth 

Paul's Ultimate Audio/Video 
(401) 683-4400 


SOUTH CAROLINA 
Greenwood 

Delta Electronics 

(864) 229-3949 


TENNESSEE 
Cordova 

Sound Visions 

(901) 754-7111 

Johnson Ci 

Soundroom (The) 

(423) 928-9233 
Madison 

Audio Video Environments 
(615) 868-7710 
Memphis 

Modern Music Audio & Video 
(901) 682-6557 

Opus 2 Audio & Video 
(901) 684-5461 
Nashville 

Nicholson's Stereo 

(615) 327-4312 





Want it? — NOW? 
You've made your decision. 
You've heard the perfect component 
for your system. 

You want it - NOW! 
One thing is stopping you - money. 
We can help - now. 
Stereo Trading Outlet pays 
cash - top dollar guaranteed! - for used 
equipment, like yours - and we pay now. 
Since 1984, we have been buying and 
selling the finest in new and used 
audio equipment. 


Why not call now? 
Authorized Dealer for 
AudioQuest, Denon, HarmonKardon, 
Marantz, Nad, NHT, Niles, Panamax, 
Paradigm, Paradigm/Reference, 
Sherwood New Castle, Sunfire 


Stereo Trading Outlet 


HOME THEATER SHOWROOMS 


320 Old York Road 
Jenkintown, PA 19046 
1-215-886-1650 
24 HR FAX 215-886-2171 
Cash Paid for Audio & AV Eqpt. 
WEBSITE-Catalog www.tsto.com 
E-Mail tsto@tsto.com 


ProMusica 


AUDIO /PECIALI/T/ 


WE SELL MUSIC: AUDIO EQUIPMENT 
IS SIMPLY A MEANS TO THAT END. 


Angstrom JPW Rega 
Arcam Meadowlark Sound Org. 
B.A.T. Mordaunt- Sumiko 
Cambridge Short 
Chord Co. Naim Audio Symphonic 
Creek Paradigm Target 
Dunlavy ProAc Theta 
Dynavector 

GoldenTube 

Grado 

H/K 


Sunfire 


EXPERT ASSISTANCE 
INSTALLATIONS - SERVICE 


2236 N. CLARK CHICAGO, IL 60614 773.883.9500 
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TEXAS 
Arlington 
Pioneer Television & Audio 
(817) 640-3018 
Austin 

Audio by Design 
(512) 458-1667 
High Fidelity 

(512) 454-5833 
Bedford 

Classic Home Audio 
(817) 267-6502 
Conroe 

Jobe Systems 

(409) 441-1112 
Dallas 

Audio Home 

(972) 247-1487 


Audio Partners 
(972) 930-9862 


Krystal Clear Audio 
(214) 520-7156 

El Paso 
Soundquest 

(915) 779-5421 
Houston 
Acoustic Design 
(713) 630-0707 


Dynamic Audio Visual 
(713) 266-4555 
Lubbock 

Sound Wave (The) 
(806) 792-7299 


UTAH 

Orem 

Reference Audio Video 
(801) 221-9804 

Salt Lake City 
Audio Design 

(801) 486-5511 


Audition Audio 
(801) 467-5918 


Broad 
(801) 484-1110 


VERMONT 
Essex Junction 
Butternut Audio 
(802) 879-3900 


VIRGINIA 
Abingdon 

Alpine Audio 

(540) 628-3177 
Centreville 

Gifted Listener Audio 
(703) 818-8000 
Falls Church 

High Tech Electronic Services 
(703) 534-1733 
Moneta 

Hi Fi Farm 

(540) 721-4434 
Roanoke 

Sound Decision 
(540) 343-6993 


WASHINGTON 
Bellevue 

Definitive Audio 
(206) 524-5198 
Kennewick 

Quick Silver Audio 
(509) 783-7047 
Olympia 

Desco Audio & Video 
(360) 943-1393 
Puyallu 

Premier Audio & Home Theater 
(253) 445-5414 
Seattle 

Bulldog News 

(206) 632-6397 


Classic Audio 
(206) 706-1561 
Hawthorne Stereo 
(206) 522-9609 
Madison Audio 
(206) 292-9262 


University Bookstore 
(206) 545-4387 


WISCONSIN 
Appleton 

Suess Electronics 
(414) 733-6464 
Glendale 

Sound Investments 
(414) 438-1818 


274 


Greenfield 
Greenfield News and Hobby 
(414) 281-1800 
Madison 

University Audio 

(608) 284-0001 
Mequon 

Sound Designs 

(414) 242-5599 
Wausau 

Electronics World #1 
(715) 845-4504 
Wisconsin Rapids 
Salon One 

(715) 421-5910 


WYOMING 


Jackson 
Custom Electronics 
(307) 733-1000 


PUERTO RICO 
Caguas 

Video Laser 

(787) 745-7805 

Rio Piedras 

Stardust DVD Distributors 
(787) 274-0146 

Rio Piedras Heights 
Speaker Warehouse 
(809) 274-0927 

San Juan 

Nova Electronics 

(787) 781-3870 


CANADA 


ALBERTA 
Calgary 

Audio 
1424 Fourth St SW 
Loyalty Sound, Ltd 
1107 Eighth St SW 
Smart Audio Video 
4216 12th St NE, Bay | 
Sounds of Music 
220 Seventh Ave SW 
Edmonton 
Audio Ark 
10745 124th St 
Audio Plus 
9934 82nd Ave 
Medicine Hat 
Audio Excellence 
657 Second St SE 


BRITISH COLUMBIA 

Burnaby 

Book Warehouse 

4820 Kingsway #M163 
uitlam 

Austin Books 

1105 Austin Ave 

Courtena 

Clarion Boo 

480 Sixth St 

New Westminster 

Royal Book Mart 

600 Agnes St 

Richmond 

Book Warehouse 

6340-9 No.3 Rd 

Vancouver 

Book Warehouse 

632 W. Broadway 

1150 Robson St 

2388 W. Fourth Ave 

674 Granville St, 4th Floor 

Elite Electronics 

2220 W. Broadway #101 

Sikora’s Classical Records 

432 W. Hastings St 

The Soundroom 

2205 W. Fourth Ave 

Victoria 

Sweet Thunder Records 

575 Johnson St 


& Music 


NEW BRUNSWICK 
Monkton 

Ernie’s Newsstand 

(902) 454-8381 


NOVA SCOTIA 
Halifax 

Atlantic News 

5560 Morris St 


ONTARIO 

Concord 

Audio One 

3200 Steeles Ave W 

Kingston 

Just Hi-Fi 

239 Princess St 

London 

London Audio 

716 York St 

Nepean 

Euphonics Audio & Video 

1480 Merivale Rd 

Oakville 

Oakville Audio 

210 Lakeshore Rd E 
wa 

Distinctive Audio 

903 Carling Ave 

Pembroke 

Pembroke Audio Video 

69 Pembroke St W 

Rexdale 

Audio Empire 

1003 Albion Rd 

Richmond Hill 

American Sound 

9108 Yonge St 


Audio Excellence 
8763-A Bayview 
Scarborough 
Grand Electronics 
19 Milliken Blvd 
Thornhill 

Brack Electronics North 
7616 Yonge St 
Toronto 

Brack Electronics 
69 Front St E 


Great National Sound 
615 Queen St W 
L'Atelier Grigorian 

70 Yorkville Ave 
Unionville 

Digital Hi-End 

5221 Hwy 7 #3 
Waterloo 
Soundstage 

59 Whitby. St N 


Ainefin Sound Whitby 
233 Brock St S 


QUEBEC 
Montreal 
Opus Audio 
5154 Boul. Décarie 


Son Or/Filtronique 
9343 Lajeunesse 
Quebec 

C.O.R.A. 

131-18 Rue E 
Ste-Fo 

ROTAC électronique 
2873 Chemin Ste-Foy 


ARGENTINA 
National Distributor 
Buenos Aires 

RJ. Martinez 

Tel/Fax: (54) 1-585-1413 


AUSTRALIA 
Queensland 
Caxton Street Audio 
Tel: (617) 3368-3566 
Fax: (617) 3368-3813 


BALTIC STATES 
" a, Latvia 

Trade 
D of January Street 13 
Tel: (3712) 211-688 


BENELUX 
National Distributor 
Durob Audio BV 

Dept. DC Publishing 
Tel: 31 (0) 73 511 2555 
Fax: 31 (0) 73 511 7583 
De Hifiwinkel 

Tel: 31 (0) 40 211 3388 
Fax: 31 (0) 40 211 7734 
The Hifishop 

Tel: 31 (0) 13 544 3444 
Fax: 31 (0) 13 580 1529 
De Hifistudio 

Tel: 31 (0) 591-611111 
Fax: 31 (0) 591-612345 
De Hifiwinkel 

Tel: 31 (0) 24 684 2091 
Fax: 31 (0) 24 684 2602 


BRAZIL 
Blumenau, SC 
Sound Image 

Fax: (047) 322-0305 


BRUNEI 

Jalan Gadong 
Auvisual Haven 

Fax: (011) 024-48841 


COSTA RICA 
Curridiabat, San Jose 
Parlatek SA 

Tel/Fax: (506) 225-8231 


CROATIA 
sra Distributor 


vd Audio 
Tel: (385) 21-343-213 
Fax: (385) 21-40-376 


CZECH REPUBLIC 
Borivojova 

Ego vos Audio Studio 
Tel/Fax: 42-2-90001181 


DENMARK 
Norager 

Hi Fi Klubben 

Tel: (459) 722-4941 


FINLAND 
Turku 
HifiMesta Oy 


Tel: (358) 2-2504-888 
Fax: (358) 2-2504-808 


FRANCE 

Paris 

Rensaissance Sarl 
Tel/Fax: (331) 6004-6006 


GERMANY 
National Distributor 
Geisenheim- 
Stephanshausen 
Edectic Audio 

Tel: (49) 6722-8060 
Fax: (49) 6722-8067 


GREECE 

National Distributor 
Athens 

N.M. Acoustics 

Tel: (30) 1-292-2724 
Fax: (30) 1-293-3168 


HONG KONG 
National Distributor 
YK Audio 

Tel: (852) 2524-8775 
Fax: (852) 2845-0746 


Kowloon Branch 
Tel: (852) 2392-6368 
Fax: (852) 2392-6328 


INDONESIA 
Jakarta 
MOS Electronics 


Tel: 6221-692-7840 
Fax: 6221-625-1133 


IRELAND 

National Distributor 
Blackrock, County Dublin 
Cloney Audio 

Tel: (353) 1-288-8477 

Fax: (353) 1-283-4887 


ISRAEL 

HRS Home Entertainment 
Tel: 972-9-9575-596 

Fax: 972-9957-7060 


ITALY 

National Distributor 
Lucca 

Sound & Music 

Tel: (39) 583-55-301 
Fax: (39) 583-419-115 


JAPAN 

National Distributor 
Tokyo 

Axiss Corporation 

Tel: (81) 3-5410-0071 
Fax: (81) 3-5410-0622 


MACEDONIA 
Skopje 

T.P. Kodi Export-Import 
Tel/Fax: (389) 91 11 83 66 


MALAYSIA 
National Distributor 
Kuala Lumpur 

The SoundStage 

Tel: (60) 3-717-6969 
Fax: (60) 3-719-4188 


MARTIN 

FRENCH WEST INDIES 
St. Joseph 

Frequence Audio Conseil 

Tel: (596) 42 71 00 

Fax: (596) 57 96 39 


NEW ZEALAND 
National Distributor 
Petone, Wellington 
D.R. Britton 

Tel: (64) 4-5688-066 
Fax: (64) 4-5688-065 


NORWAY 
National Distributor 
Eidsvaagneset 
Audio Media 

Tel/Fax: (47) 55-25-62-14 


PHILIPPINES 
National Distributor 


Tel: (63) 2-931-37-42 
Fax: (63) 2-741-28-93 


POLAND 

Warsaw 

Hifi Sound Studio 
Tel/Fax: (48) 22-774-8154 


PORTUGAL 
National Distributor 
Amadora 

Ajasom 

Tel: (351) 1474-8709 
Fax: (351) 1475-1367 


RUSSIA 

National Distributor 
Moscow 

RG Sound 

Tel: (095) 256-5091 

Fax: (095) 259-2742 


AT Trade 

Tel: (310) 271-9191 
Fax: (095) 291-5871 
Esoterica 

Tel: (095) 196-9931 
Fax: (095) 917-8762 
The Purple Legion 
40/42 Maxim Gorky 
Nabereznay 

Tel: (095) 233-1442 
Fax: (095) 248-3352 


SAUDI ARABIA 
Jeddah 

HiFi House 

Fax: (99) 62-68-24-098 


SINGAPORE 
National Distributor 
Stereophile Audio 

The Adelphi 

Tel/Fax: 33 66 790 


SOUTH AFRICA 
National Distributor 
Alberton, Gauteng 
Hi-Fi Excellence 

Tel: (27) 11-907-9092 
Fax: (27) 11-907-8399 


SPAIN 

National Distributor 
Valencia 

Sarte Audio Elite 

Tel: (34) 6-351-0798 
Fax: (34) 6-351-5254 


SWEDEN 
National Distributor 
Stockholm 

Hi-Fi Art 

Tel: (46) 8-661-6300 
Fax: (46) 8-660-2207 


SWITZERLAND 
National Distributor 
Geneva 

Hi-Fi Portier 

Tel: (41) 22-784-0050 
Fax: (41) 22-784-2904 


THAILAND 
National Distributor 
Music World Co. 

Tel: (662) 276-5190 
Fax: (662) 276-2456 


TRINIDAD 
Curepe 

Sanch Electronics 
Tel: (868) 663-1384 
Fax: (868) 645-2205 


TURKEY 
Istanbul 

RKD Muzik 

Tel: (90) 212-241-3411 
Fax: (90) 212-231-9673 


UNITED KINGDOM 
National Newsstand 
Distributor 

COMAG Magazine Marketing 
Tel: 01895 433 800 

Fax: 01895 433 801 


National Dealer Distributor 
Wollaton Audio 

Tel: 0115 928 4147 

Fax: 0115 928 0625 
Berkshire 

Audio T 

Tel: 01734 585 463 
Bury St. Edmunds 
Bury Audio 

47 Churchgate St 
Edinburgh 

Music Mill 

Tel: 0131 555 3963 
London 

Kamla Hifi 

Tel: 0171 323 2747 


Musical Images 
Tel: 0171 497 1346 


Sound Organisation 

Tel: 0171 403 2255 
Milton Keynes 

Audio Se Techwesoind 
Tel: 01908 604 949 
Nottingham 

Castle Sound and Vision 
Tel: 0115 958 4404 
Oxford 

Oxford Audio Consultants 
Tel: 01865 790879 
Suffolk 

Bury Audio 

Tel: 01284 724 337 

West Thurrock (Lakeside) 
Rayleigh-Dansk 

Tel: 01708 680551 


VIETNAM 

Ho Chi Minh City 
Show Room 

Tel/Fax: 848651868 


YUGOSLAVIA 
Belgrade 

Vox Trade 

Tel: (381) 11-222-4322 
Fax: (381) 11-140-689 
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Audio Mart 


GENE RUBIN AUDIO, VENTURA, CALIFORNIA 
—Franchised dealer for Naim, Pink Triangle, Quad, 
Spendor, Roksan, Creek, Rega, Epos, ReVox, JPW, 
Dynaco, OC-9, Goldring, Revolver, Target, Sound 
Organisation, and more. Always lots of used gear. 
Established way back in 1979! (805) 658-8311. 


AUDIOPHILE & SCHOLAR — University Audio 
Shop, Madison, Wisconsin — Acurus, Aerial, Aragon, 
Audio Research, B&K, CAL, Creck, EAD, Golden 
Tübe, Hales, JoLida, Krell, Lexicon, Linn, Martin- 
Logan, Micromega, NEAR, Paradigm, Purist Audio, 
Rega, Runco, Spica, TARA, Thiel, Totem, Vandersteen, 
Von Schweikert, YBA. (608) 284-0001. 


“SOUND YOU CAN TOUCH," featuring Audio 
Research, CAL, Classé Audio, Zoethecus, Grado, Jeff 
Rowland, Kuzma, Magnum Dynalab, Martin-Logan, 
Mirage, MIT, PowerWedge, ProAc, Target, Theta, van 
den Hul, Vandersteen, JF Woodworks. Audio Excellence, 
Liverpool, NY. (315) 451-2707. Visa/ MC/AmEx/ Discover. 


SME 3012-R: Newest version of this superb archival 
tonearm. Suitable for all recorded sources, including 
LPs, 78s, 16" transcriptions, acetates, and metal. SME 
Owners: Upgrade through exchange to current updat- 
ed Series II Improved, Series III, and Series *R" mod- 
els. New SME headshells, Fluid Damper Kits, manuals, 
and parts. Audio “78” Archival Supplies," PO. Box 187, San 
Anselmo, CA 94979. (415) 457-7878. 


WE CAN HELP YOU CHOOSE excellent-sound- 
ing, dependable audio equipment (plus video). We 
offer friendly, knowledgeable advice, hands-on experi- 
ence, free delivery. We carry: Mirage, NAD, Cary, 
Nakamichi, Acurus, Kimber, KEF, Parasound, 
Kinergetics, Quad, PS, Fried, Audible Illusions, 
Spendor, Target, Carver, many more. Free catalog! Read 
Brothers Stereo, 591 King St, Charleston, SC 29403. (803) 
723-7276. 


MBC AUDIO: Klyne, BEL, Gradient, C.E.C., 
Densen, Diapason, Audio Magic. Denver, CO. (303) 
399-5031, MST: 


HI-FI EXCHANGE — Large selection of quality 
used high-end components at huge discounts. We 
buy, sell, and trade. Call for inventory list. (718) 423- 
0400, or visit our showrooms at 251-11 Northern Blvd, 
Little Neck, NY 11363. 


ATTENTION QUAD AND SPENDOR OWN- 
ERS! Factory-authorized sales and/or service for Quad, 
Spendor, Gradient, Entec, and Acoustic Panel Systems. 
New and used Quad equipment bought/sold. 
ESL/ESL-63 updates, stands, and subwoofer systems 
available. For further details, contact Mike or Randy, 
QSED, 33 McWhirt Loop #108, Fredericksburg, VA 22406. 
(540) 372-3711, fax (540) 372-3713. 

WE ALWAYS PAY BETTER! Don't let go of your 
ARC, Aragon, Cello, Krell, Mark Levinson, MIT, 
Spectral, Theta, Threshold, or Wadia without calling 
us. Showroom in West L.A. Call Superex Products, Inc. 
(310) 826-3686, (310) 826-4356 fax, Sennie 

INFINITY IRS V, ($60,000) $23,000. Worldwide 
delivery available. Brian, (805) 527-9739, fax (805) 527- 
9808, southern California, US. E-mail: hellohifi@aol.com . 
FANFARE FM TUNER on the Internet. Visit our 
web site at hitp://Avww,fanfarecom . See the latest FM 
antennas (the new APS-14), plus tips on improving FM 
reception. Download our product literature. Not on 
the Net? Call for our Stereo Pilot newsletter at (800) 
268-8637, also (716) 683-5451, or fax to (716) 683-5421. 
E-mail to info@fanfarecom , or write to Fanfare FM, Box 
455, Buffalo, NY 14225-0455. 


Stereophile, October 1998 


ACTIVE COMPONENTS: Made-to-order cross- 
overs, subsonic filters, summers, and boost-amps with 
optional level controls, for bi-, tri-, and quad-amp con- 
figurations. Includes power supply. For brochure: 
DeCoursey Engineering Lab, 11828 W. Jefferson Blvd, Culver 
City, CA 90230. (310) 397-9668, fax (310) 397-8498, 
impchurch@aol.com . 


SIGNAL GUARD RESONANCE-ATTENUA- 
TION PLATFORM. Dimensions, 19" by 16" by 3"; 
weight, 27 lbs; supports 200 Ibs. Wide-band attenua- 
tion, 14Hz-55kHz, $349. Shannon Dickson’s review 
upcoming in Stereophile. Unequaled build quality, ele- 
gant aesthetics. Call for information, dealer nearest you, 
or order factory-direct to open areas. (914) 496-1067 
Dealer inquiries invited. 


BUY FACTORY-DIRECT. Now you can afford 
incredible state-of-the-art audio cables. Better perfor- 
mance than cables 10 times the cost! Selected demos 
available at extra savings. Call or write for information 
and reviews. 30-day money-back guarantee. Tice Audio 
Products, tel. (561) 575-7577, fax (561) 575-0302. 


ANTENNA PERFORMANCE — *Those lucky folks 
with really high-end FM tuners should throw away any 
lesser antenna ... and install an APS-14 immediately" — 
www.wb2vvv.com . APS-14, smaller brother of APS-9, 
for attic or rooftop mount; and the elegant indoor FM 
In-Tenna — the finest FM reception products on the 
planet. See Stereophile *Recommended Components," 
April '98. APS, (860) 643-2733. E-mail: antperf@ 
ntplx.net. Website: www.antennaperformance.com . 


HANDMADE SILVER INTERCONNECTS and 
speaker cable. Pure solid-core silver wire, Teflon insu- 
lation, Cardas silver/rhodium connectors. Low-capaci- 
tance, low-inductance design. Interconnects, $150/ 
meter pair; speaker cable, $100/running meter. 
Money-back guarantee. Don't pay more! (770) 457- 
8748 before 10pm EST. 


WHAT YOU DON'T KNOW does hurt you! Free 
paper on RFI! Noise-fighting accessories ($0.50 up), 
power-line conditioners ($85 up). Alternative to the 
Shakti Stone, $30. Write for catalog! Virtual Mode, 1 Old 
Coram Rd, Shelton, CT 06484. (203) 929-0876. 


PLACETE AUDIO: available now, 126-step remote- 
controlled dual-mono line-level attenuators that use 
only Vishay* S-102 resistors. From $1000. (208) 342- 
6141 or Placete@aol.com . 


RATES: Private, $125 per word; Commercial, 
$4.15 per word, $166 minimum on all commer- 
cial ads. (A word is defined as one or more char- 
acters with a space, dash, or slash on either side.) 
PAYMENT: All classified ads must be prepaid 
with order either by check or credit card: 
MasterCard or Visa. MAIL TO: Stereophile, 
Classified Ad Department, P.O. Box 5529, Santa 
Fe, NM 87502-5529. FAX: (505) 983-6327. 
Online: classifieds@stereophile.com . DEAD- 
LINE: Ads are due on the first working day of 
the month, two months in advance of the issue 
in which your ad will appear. For example, if you 
want your ad to run in the December 1998 
Stereophile, you must submit it by October 1, 
1998. Please Note: Phone-in ads are not accept- 
ed. Please plan on faxing or mailing in your ads 
on the form provided at the end of the section. 
No refunds. 
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PLACETE AUDIO PREAMPS. The most transparent 
available today. Uses only the finest Vishay® S-102 
resistors in all signal paths, including the 128-step vol- 
ume control. Full IR remote control. Passive or 
buffered. Five line inputs plus two tape decks. Custom- 
built for your system. From $2000. No-risk trial. Call 
(208) 342-6141 for details. 


AUDIO ART, EST. 1976—Edge-of-the-art audio 
components dedicated to serving music. Avalon, 
Martin-Logan, Vandersteen, Cardas, Jeff Rowland, 
Classé, Theta, Basis-Benz, Aerial. Richmond, VA. 
Voice/fax (804) 358-5300. 

WERE HERE AND YOU'RE NOT! So, call! Tube 
audio specialists. New/NOS tubes. Alón, Anthem, 
Audio Research, CAL, Cary, Diapason, JMlab, MS, 
ProAc, Townshend, Wilson Benesch, Wire World, 
more! Ask about our Bass Notch Filter! Arizona Tube 
Audio, (602) 921-9961, www.tubeaudio.com . 


DIGIFLEX DVD CABLE KIT, featuring the Digiflex 
Gold I, “...my first choice in a digital cable at any 
price." — Corey Greenberg, Stereophile, Vol.16 No.7, 
July 1993. And Vidiflex Gold-S professional S-video 
cable. Special price for both, $114.95. Also: Plus Series 
analog interconnects, video projector and speaker 
cables, and more. Free catalog from your Canare 
source: Sound & Video, (518) 822-8800. 


WE OFFER PERFECT CONDITION with warran- 
ty: Audio Physic, Audio Research, Cary, Conrad- 
Johnson, Gershman Acoustics, Krell, Levinson, Martin- 
Logan, mbl, MIT, NBS, Sonic Frontiers, Transparent, 
Wadia, and many more high-end components. Call for 
inventory list, or visit our showrooms at 35-62 166 St, 
Flushing, NY 11358. Tel. (718) 961-8842, fax (718) 886- 
9530. High End Audio. 


COUNTERPOINT SA-5000A PREAMP with 
phono, silver, mint with two-year transferable warran- 
ty, ($3599) $1499; Vandersteen Model 3 with Sound 
Anchor stands, mint, ($3599) $1199; Theta Pro Basic 
IIIA, black, mint, ($2599) $1299; MIT 330 intercon- 
nect, 10', mint, ($399) $250. All plus shipping. Tim, 
(630) 208-6012. 


ASTONISHINGLY NATURAL Signature mods 
with Hyperfast diodes, Blackgate caps, and more. Add 
Hyperfasts and Blackgates to any component! 
Specialized mods for Adcom, Audio Alchemy, B&K, 
Dyna (tubes too!), and Hafler! Single-ended PA-3 
front-end for Hafler amps—unbelievable sound! CD 
players: Enigma, Epoch, and highly rated CDT-4 trans- 
port. Get our pithy quarterly newsletter. Musical 
Concepts, 49 Jason Court, St. Charles, MO 63304, (314) 
447-0040, jhillig@primary.net . 

AMPLIFIERS: ARC CLASSIC 60, $1450; Classé S- 
700, $1695; YBA 2HC, ($3750) $1995; Pass Aleph 3, 
$1595; Classé CA-100, $985. Preamplifiers: ARC LS3, 
$850; Audible Illusions L-1, $875; Melos SHA-Gold, 
$1075. Sonic Frontiers SFT-1 transport, $1350; Meridian 
506, $895; Sony CDP-X707ES, $850. (408) 245-4054. 


AUDIBLE ILLUSIONS L-1 PREAMP with integral 
headphone amp; Conrad-Johnson PF-2L preamp. 
Mint condition, original boxes, must sacrifice, $700 
each. Call Ira, (516) 489-3205. 

GENESIS 500, MINT/A-1 condition, only 4 months 
old, ($11,500) $7500 plus shipping. Bryan, bstew@mind- 
spring.com , (919) 266-4088, EST: 

PLINIUS SA250 Mk.I power amp, Stereophile Class A 
(April 98), 3 years old, $1950; Plinius Model 12 pre- 
amp, $1750. (541) 388-1922. 
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JMLAB UTOPIAS —Brand-new in box, ($29,900) 
$19,500. (972) 404-8334. 

CLASSÉ DAC-1, $2400; Illuminati Orchid, $300. Both 
mint condition. Free shipping. Pete, (281) 218-6713. 
HI-FI CHOICE — Audio Note, Plinius, BEL, Arcam, 
Linn, Roksan, Spendor, Dynaudio, Bybee, Quadraspire, 
vdH, Wilson-Benesch, and more. (305) 891-9540, EST; 
www.hifichoice.com . 

VON SCHWEIKERT VR-4 Silver Edition speakers, 
mint, dark cherry, ($6000) $2950 OBO, split shipping. 
(310) 785-3446, oj@mailcity.com . 

PS AUDIO SUPERLINK D/A converter with cables, 
$350 OBO; Acoustic Research ES-1 turntable, AQ PT- 
5 tonearm, needs cartridge, $300 OBO. Both excellent 
condition, local pickup only. (734) 525-0820, 
HLeese@juno.com . 

HOME-THEATER SYSTEM, based on Rotel and 
PSB speakers, 18 months old with boxes and manuals, 
less than 60% of original price, negotiable. Call (201) 
656-6615 after 6pm EST. 

VERITY AUDIO PARSIFAL SPEAKERS, perfect, 
($10,000) $6400! Seek Avantgarde speakers. Mark, (310) 
474-6372, Los Angeles. 


EAD DSP-7000 Mk.III, HDCD, AT&T, black, per- 
fect, boxes, manuals, etc., ($2400) $795 firm, plus ship- 
ping. (212) 564-1961, office hours EST. 

DEMOS: Anthem CD-1, $899; Anthem Pre-1, $899; 
Anthem Amp-1, $699; Sonic Frontiers Line-1, $1499; 
Sonic Frontiers SFD-2, $2499; Monarchy 22B, $599; 
Monarchy 33, $749; Angstrom 200, $1599; Pioneer 
DVL-700, $699; B&K ST-1400, $549; Marantz AV600, 
$299; JoLida 302, $599. (410) 296-0202; 
silvrsen@aol.com . 

WADIA 23, $1750; Sony XA7ES, $1850; Vandersteen 
3A, $1850. Tom, (973) 628-8141. 


VANDERSTEEN 1B, $375; VCC1, $300; VSM1, 
$500. (732) 223-7472. 


ACCUPHASE T-109, ($3000) $1998; Genesis V, 
($15,000) $7100; ListenUp Maughanbox for B&W 801, 
($1500) $550; EVS Ultimate Attenuators, ($350) $180; 
Transparent 8' Ultra, spades, ($2300) $1300; Lexicon 
CP-3+ ProLogic processor, ($3350) $979; Threshold 
PCX electronic crossover, ($2000) $950; CODA 
System 100 amp, serial #B920642i, ($6950) $3600; 
Manley Reference tube DAC, ($8800) $3550; C.E.C. 
TL-1X, ($5650) $4400; PowerWedge 116 Mk.II, 
($699) $385; Counterpoint SA-11, 17 tubes, 72 lbs, 
remote line stage, ($8000) $3800; Genesis Time Lens, 
small scratch, ($1800) $959. COD with shipping 
deposit, Ventura County, S. Calif. Brian, (805) 527-9739, 
fax (805) 527-9808, e-mail hellohifi@aol.com . 


WILSON. Own the WAMM VL5. Exceptionally 
transparent and detailed, with fully extended bass. 
Sound quality seldom heard, plus the beauty of rare 
zebra wood. Excellent condition. Audition in 
Scottsdale, AZ. Only $39,700. (805) 684-9020. 


AUDIOPHILE THROWS THE TOWEL IN. All 
items must be sold at best offer: Krell FPB 600 amp, 
less than six months old; Spectral DMA-150, new in 
the box; Rowland Coherence preamp, absolute latest, 
in gorgeous platinum; Wadia 27 processor. All items 
are less than one year old and have original packaging. 
All are in mint condition and all must be sold. Call for 
other miscellaneous items. (314) 434-3252. 


SONIC FRONTIERS SFL-1, $650 OBO; 1 pair Snell 
CV, $1400 OBO. (908) 322-9171, call before 9pm EST. 


WARNING!!! 
Be careful with mail-order dealers 


who insist on cash/personal check, 
or who offer a large discount on the same basis. 
Be secure —pay by credit card. 





Get This Catalog Before You Make 
Your Next High-End Audio Purchase! 


Huge Selection At Low Prices. Hundreds of name-brand 
high-end audio products including hard-to-find accessories, 
analog and digital audio, audio cables, loudspeakers, speaker 
stands, power conditioners, acoustic treatments, equipment 
racks, replacement vacuum tubes, audio books, and more! 


Learn What You Need to Know Before You Buy. Get complete 
information—product descriptions specifications, buying 


tips, colorful images, detailed comparison charts, revealing 
cut-away illustrations, profiles of the manufacturer and 


designer, and much, much more! 


How to Get Your FREE copy Of the High-End Audio Catalog. 
Call toll-free, 1-800-451-5445, and give us your name and 


McINTOSH MC275 COMMEMORATIVE ampli- 
fiers, matched pair available, absolutely mint, $3150 
each. (810) 977.3759. 

PROAC RESPONSE 2.5, less than 1 year old, premi- 
um yew wood, ($5050) sell $3300 OBO. Pioneer CLD 
95 Elite laserdisc player (auto flip, CD, digital out), 
$660. Mark, (512) 347-1648, mharries(Qccms.net . 
HAFLER DH-120 AMP, $75 OBO; NAD 5120 
turntable, $75 OBO. David, (206) 937-1625. 

LINN LK240 single-speaker amp, 125W (240W, 4 
ohms), 9 months old, ($1400) $995. (609) 488-2425, EST. 
VANDERSTEEN 2Ci, stands, $625 plus shipping 
from NYC. (718) 343-3280. 

MUSICAL FIDELITY MA-50 monoblocks, pair+1, 
$550; Oracle Alexandria Mk.IV, $725. (201) 939-5055. 
THETA DS*PRO Gen.V-A, ($3795) $2295; BAT VK- 
5i preamp with remote, $2995; both mint (both 
Stereophile Class A, April '98). Wanted: Levinson 
No.315. Greg, (610) 767-8875. 

B&W 805 SPEAKERS, black, like new, $900. (219) 
277-9802. 

SUPERPHON REVELATION 2, wood case, phono, 
$195. Theta TLC, $95. TARA Space and Time 
Quantum 3, two 7' pairs, $55 pair. (310) 320-3966. 
THETA DATA II transport, $750; Theta DS*Pro 
Gen.II processor (upgradeable), mint, $600. Eric, (718) 
424-1002. 

THIEL CS1.5 SPEAKERS, black, excellent, ($2200) 
$1150; Spendor 7/1 speakers, rosewood, excellent, 
($3000) $1390. (650) 591-2057 


COUNTERPOINT UPGRADES: Designer Michael 
Elliott upgrades Counterpoint components. Take your 
SA-20, SA-220, SA-12, or SA-100 amplifier to beyond 
Natural Progression standards, eliminate fragile 
MOSFETs. Balanced inputs, monoblock conversion, 
state-of-the-art sound, more. (760) 945-0356, www.elec- 
triciti.com/cpoint . 


Call Now! 
1-800-451-5445 


Source Code: SF98W 


Established in 1980, Audio Advisor, Inc., is the world's 


largest seller of high-end audio products by direct mail. 
Address: 4549 Danvers Drive S.E. Kentwood, MI 48512 
Phone: 616-9756100 Fax: 616-975-6110 


©Copyright 1996 Audio Advisor, Inc. 
http://www.audioadvisor.com 


address. The call is free, and so is the catalog. This catalog 
request hot-line is open 24 hours a day, 7 days a week so 
call anytime. Why not call now? Call 1-800-451-5445 
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AUDIBLE ILLUSIONS L1, $1150. Cary: 300SEI 
Gold/Oil, $3300; CADS72SE, $1650; SLM100 
Chrome/Oil, $2995; SLP98P/Oil, $1995; SLP50, $695. 
Conrad-Johnson: DR1 transport, $995; EF1 phono stage, 
$1095. Dynavector 10x4 Mk.II, $165. Expressive 
Technologies IC1, 4', XLR, $350. Flatline: BlueHeaven, 
3m, biwire, $300; SuperFlatline Mk.II, 3m, $100; Flatline 
Mk.II, 3m, $60; Solar Wind, 1m, $55; 2m, $80. Grado 
RS1 headphones, $495. HeadRoom Maxed-Out Home, 
$599, Illuminati DV30, $40. Kimber: Bifocal-L, 3m, 
$750; 8TC internal biwire, 10', $180; 4TC biwire, 14.5", 
$240; 4VS, 10', $50; 4PR, 10’, $35; Hero, 1m, $70; 2m, 
$100. Magnan IIli, 1m, $100. Merlin VSMSE, $3995. 
Mesa: Baron, $2995; Tigris, $1750. Muse Model 2 Plus, 
HDCD, $1800; Model 5 transport, $1200; Model 3 pre- 
amp, $1300. Music Metre, III, 1m, $65; Calibre shielded, 
1m, $95; 10', spades, $90; Signature, 1m, XLR, $150; 4m, 
RCA, $350; digital, 1m, $65; 10', spades, $190; 15', spades, 
$275; Fidelus, 1m, XLR, $140. Naim: 82, $2700, 
102/PSC, $1850; 180, $1600; HiCap, $1100; FlatCap, 
$550; Headline, $325. Platinum: Solo, $1095; Duo, 
$1495; PS20 24" stands, $175. Reference Line 
Preeminence: One, $595; OneA, remote, 2 outputs, 
$995. Silver Sonic BL 1 digital cable, 1m, $30. Sonographe 
SC26 preamp, $595. Spendor: SP1/2, $1300 with stands; 
SP2/3 stands, $150; SP100 stands, $100. Swans Esquire, 
$1500. Tannoy Mercury: M2, $250, MC, $175. Toshiba 
SD3107 DVD, $495. VSP Digital Domain jitter reduc- 
tion, $495, (616) 866-8258, Audiosquid@aol.com . 


LINN KAIRN PRO (brilliant), mint, ($2495) $1350. 
Sal, (800) 333-3610. 


AUDIO RESEARCH LS5 Mk.3 with remote, silver, 
($5995) $3300; D125 amplifier, ($4450) $2100; BL2, 
($1995) $850. MI-750 biwire, 12', $700; MI-750 Plus 
series 2, $450; MI-330 Proline balanced, 1m, $300. 
(440) 285-5441. 


LEGACY WHISPERS, PASS LABS Aleph 5, Mirage 
OM6, best offers. (318) 235-7137. 





hawkeye 
audio / video 









www.hawkeyeaudio.com 













Acurus Lovan 
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CAT SIGNATURE Mk.II with phono, $3375; Cary 
300SE monoblocks, $2575; Thiel CS2 2 speakers, 
$1475; TARA Gen.2 speaker cable, 18', $775; TARA 
RSC Prime, 1m, $75. (606) 581-3763. 
KRELL REFERENCE 64 PROCESSOR, ($14,000) 
$5900; Krell MD-10 transport with acrylic top, 
($6400) $3750. Both absolutely pristine in original 
boxes. (619) 442-2822. 
MAGNAN'S NEWEST: Signature power cable and 
power conditioner...Experience the difference!! 
Signature interconnects and speaker cables, Type Vi 
and IIIi interconnects also available for your listening 
pleasure. Tel./fax: (805) 484-9544, e-mail |Magnan904 (à 
aol.com , www.magnan.com . 
MERIDIAN 602 PREAMP, ($2100) $1100; Meridian 
518 Digital Processor, ($1800) $1200; Meridian 500 
DAC, ($2200) $1100; Rotel 980 transport, ($700) $350; 
Sunfire amp, ($2175) $1150; KEF Reference Two 
RosettaBurr, ($2600) $1300. (616) 874-6579. 
WATT 3/PUPPY 2: Piano-black lacquer, extremely 
low time, storage 2 years, immaculate, $6200 OBO; 
WHOW II subwoofer, $4800, custom piano-black 
lacquer, immaculate; Krell custom crossover for 
Wilson WHOW, ($3700) $1850; KSA-300S, as new, 
warranty, immaculate, $4900; Krell KRC-2 preamp, as 
new, warranty $1300; Faroudja LD-100, as new, 
$6900. (310) 443-4351. 
VELODYNE ULD-15 SERIES II, black oak, $900; 
Pioneer Elite CLD99 laserdisc player, $900. (312) 689- 
3017, e-mail ofttradg@slpynet.com . 
GENESIS V, ($15,000) $7100; VAC PA-90C1 mono 
amps, ($7290) $3200; SF Processor 3, $4700; C.E.C. 
TL-2X, ($3300) $2550; Lexicon CP-3+ ProLogic 
processor, ($3350) $979; Accuphase T-109, ($3000) 
$2150; ML-7B, ($6900) $2450; Purist Audio, miscella- 
neous cables, several. COD with shipping deposit, 
Ventura County, S. Calif. Brian, (805) 527-9739, fax 
(805) 527-9808, e-mail hellohifi@aol.com . 

we mean the VINYL 


| WE BEAT | kind. We sell virtu- 


ally nothing but LP's. Almost no CD's, No Accessories, 
No Hardware. Just vinyl. If you're an LP guy wouldn't you 
rather buy from someone who auditions the records he 
sells? Who does the comparison with other pressings in 


mena the best [Aap STAT i) RES 


mend the best 
available? Who 
actually writes the reviews 
in the catalog? Someone 
who's knowledgeable 
about LP's, not someone just taking an order? Well, I'm 
thatguy. AtBetter Records we'll help you choose the best 



























By Better Records 









of the new 180g reissues and avoid those costly stinkers. 


everybodys PRY I by zi RD bog 


everybody's 
prices! Wedis- 
count all the labels we sell, such as EMI, Alto and Classic 
Records @ $26.99; and DCC @ $21.99, THE FINEST 


^ Tg REISSUE LA- 
Classic $267 Eh 


specialize in great "undiscovered" LP's like nobody else. 
Why be limited to audiophile releases? From Simon and 
Garfunkel to Stravinsky, we find great sounding new LP's, 
review them, guarantee them — all you have to do is enjoy 
them. These 
are no mere 
demo discs. 


Orders Over $100! 








Free Shipping for 


These are 
records you'll 
want to listen 
to again and again. Don't settle for less. Hear the music 
you love with sound you never thought possible. It's not 
just possible—it's easy. With Better Records. Call for your 





Free Catalog 800-487-8611 


Audio Mart 


ACCUPHASE DP-65 CD, $2800; Levinson No.333, 
$5600; Green Mountain Imargo, cherry, ($9000) 
$3800; Coda 10, ($2800) $1200; Forsell AirForce 1 
turntable, ($23,000) $7800; C.E.C. TL 1, gold, $2500; 
TEAC VRDS-20, gold, $995; Counterpoint Natural 
Progression monos, ($9000) $3800; SA20, $995; VAC 
PA-90C1, balanced, ($7500) $3200; Transparent Super 
XLR interconnect, 1m, $430; 1.5m, $460; Krell KSA- 
100S, $2500; KSL, $1100; KRC, $3200; PS Audio 
Lambda II transport + Reference Link, ($6800) $2900; 
Jadis JPL, ($6300) $2600; McIntosh MR7082 tuner, 
$800; MR-77 vintage tuner, $480. (909) 627-3869. 


BOUGHT IN BANKRUPTCY SALE: Krell KAV- 
300«d, new in box, ($3500 retail) $2700; McIntosh MC 
2105 amp with glass panel, excellent condition, very 
collectible, used, $600; McIntosh C-28 preamp, glass 
front panel, excellent condition, used, $300; MIT 350 
PP 25 push-pull balanced cable, ($2675) $1600; MIT 
770 PP 08 push-pull speaker cable, 8', ($4000) $2200; 
MIT 350 PROTW II 02 balanced interconnect (2), 
2m, ($1600 each), $900 each; MIT 350TWII 02 inter- 
connect, 2m, ($1425) $800; MIT 750 BW25 biwire 
speaker cable, 25', new in box, ($1650) $900; MIT 
PHR 1 reference phono cable, ($2500) $1500; MIT 
770TWII 08 reference speaker cable, 8', ($2500) 
$1785; MIT 330PH 1 phono cable, ($300) $165; MIT 
330PII RCA cable, 1m, ($250) $150. All new, but 
opened for inspection unless otherwise noted. All plus 
shipping. Ask for Steven, (504) 737-5373 before 9pm CST, 
prefer e-mail at cssfhawk@aol.com . 


SPENDOR SP1/2 SPEAKERS with stands, $925; 
Forté 4A amp, $800; EVS Ultimate Attenuators, $175; 
McCormack Micro phono, $325; Krell KSA-5 head- 
phone amp, $750. All OBO. Bill, (254) 395-4566. 


WILSON AUDIO WAMM 7 with subwoofers, 
$49,000. Station 2001, 14 rue du Moutier, 7820 Fontenay 
Mauvoisin, France. Fax: (33) 1 34 76 56 48, e-mail 
MKHg@aol.com . 


America’s best disc, tape and 
component storage system 


The RACKIT™ System 


(since 1984) 


Stackable, portable oak units 
hold all recording formats 

and audio/video components 
Free mailorder brochure 

(please mention Stereophile) 
Per Madsen Design (415) 822-4883 
PO. Box 882464 

San Francisco, CA 94188 
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LEVINSON COMPONENTS: No.38 preamp, 
$2500; No.36 D/A converter, $2800, No.37 transport, 
$2800; No.33H monoblocks (2), $14,000. Transparent 
Reference, 20', balanced, XLR, $3000; Cardas Hexlink 
5-C, balanced, 2m, $300. AudioTruth Lapis 3X, 1m, 
XLR, $300. Transparent Musicwave Super, 8', $550. 
B&W 801 Series 3, $2900. Call (503) 629-8166. 

AUDIO RESEARCH REFERENCE ONE preamplifi- 
er, 6 months old, like new, ($8500) $6000. (404) 305-4961. 
LEVINSON NO.30.5 DAC with HDCD, fully 
upgradeable to 24/96 when available, 16 months old, 
like-new condition, ($16,000) $11,000. (404) 305-4961. 


LEVINSON NO.33 REFERENCE monoblocks, ultra- 
high-current version (240V/50 amps), maximum power 
and transparency, tubelike liquidity, 16 months old, like- 
new condition, ($35,000 $25,000. (404) 305-4961. 


PERFECT CONDITION WITH WARRANTY: 
Krell KAS II, $9500; KSA-300S, $5100; KSA-150, 
$1800; KSA-250, $2900; FBP 200, $3200; KAV-250p, 
$1500; KAV-250a, $2500; KAV-300i, $1900; KAV- 
300cd, $3000. Tel: (718) 494-7765. 

GENESIS 200, ($40,000) $27,900. Rave reviews! You 
never see these available used! Still under full factory war- 
ranty. ARC LS15 InfiniCap upgrade, ($3000) $1850; 
ARC VT100 Mk.I InfiniCap upgrade, new ARC 
matched tubes, ($4500) $2950. E-mail gen200s@aol.com , 
or leave message for Bob at (630) 377-6064. 

LEGACY PROTEGES, ($2400) $1000 OBO; Legacy 
Dual 12" subwoofer, ($800) $400; 2 pairs 15' Music 
Metre Signature speaker cable, $400 OBO; VAC 
Vintage preamp, ($1850) $700. David, (713) 940-2835 
work, (281) 335-9129 home. 























AUDIO ARTISTRY BEETHOVENS, mint, Stereophile 


Class A (April '98), ($28,000) $16,500. Ron, (847) 236-9114. 


KRELL KSA-100S, $2800; Krell KRC-2 preamp, 
$1600; both pristine, mint, each with remote and orig- 
inal cartons. (810) 982-1019. 








You are invited to audition 


The Goldmund 


Components 


We also Feature: 


Angstrom, Ayre, 
Bryston, Eggleston, 
Magnepan, Mark 
Levinson, Martin- 
Logan, Micromega, 
Pass Labs, Proceed, 
Revel, Sonus Faber, 
Thiel, Threshold, 
Well Tempered, 

Z Systems, and many 
more. 


aUDIO CONSULTANTS 


the finest in stereo 


Evanston 


847-864-9565 


Hinsdale 
630-789-1990 


Libertyville 
847-362-5594 


Chicago 
312-642-5950 


Audio and Video Specialists Since 1967 
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PASS ALEPH 1.2, $8300; Aleph P remote, $2800; 
Aleph 5, $2600; Cary 300SE Signature, latest, Western 
tubes, $3150; 805C, latest, $5900; Voce Divina Tenore 
floorstanding monitors, ($8350) $4200. (801) 226-1018. 
SPECIAL ABT PURCHASE: Sony's "New Wave” Mini 
Audio System. “If you like outstanding sound quality in a 
small package, you'll love the Sony." CD, AM/FM stereo 
radio, cassette deck with auto reverse, 





Dolby stereo, 
remote control, daily record and sleep timer, $281. Call toll- 


free to order, (888) 228-5800. Free delivery. 





THIEL CS3.6 SPEAKERS, one owner, never used, in 
boxes, walnut, Stereophile Class B (April '98), ($4300) 
$2800 OBO; McCormack Power Drive DNA-1 amp, 
($1995) $1200 OBO. Jim, (253) 474-2318, owner; Dwight, 
(253) 471-1129 (WA). 

TWO GREAT NEW BUY/SELL SERVICES! 1) 
Transparent Audio Pre-Owned Hotline (3396-7096 
below retail). 2) King of Konsignment: pre-owned/ 
demo at great savings. Virtually every high-end audio- 
phile brand available. Both: (517) 351-0390, noon-10pm 
EST. Must leave message. 

MEDICAL DOCTORS, PROFESSORS, DEN- 
TISTS, attorneys, executives, entrepreneurs, other pro- 








fessionals; free monthly newsletter by/for members of 


your profession. Send name, address, phone, profession: 
Professionals Audiophile Newsletters, University of Michigan 
Union, 528 South State #523, Ann Arbor, MI 48104-2421. 
DCS ELGAR 24-bit/132kHz DAC/preamp, the ulti- 
mate digital processor, brand new, ($12,000) $9000; 
Jadis JA-100 power amp, brand-new, the best!!!, 
($17000) $11,000. (310) 659-7599. 

AVALON RADIAN HC, as new, Q cherry finish. 
(303) 756-9158. 

SPENDOR SP7/ (rosewood), $1500; SP2/3, $950; 
Epos ES11, $500; stands, $100; Reference Line Pre- 
eminence Two passive preamp, $900. Tel./fax (310) 


275-7049. 


| really am not interested in making 
the quick, one time sale. Rather, 

I want you as a long-time repeat 
customer. Earning your confidence 
is the key to this philosophy. I do 
this by offering honest, knowledgeable 
service tuned to your specific needs. 
Your goals determine our careful 
recommendations, not the equipment 
occupying space on the floor. 











-Galen Carol 
Wilson Audio, Convergent Audio, Pass, Aerial, Mesa, 


Reference Line, EAD, VAC, Totem, Air Tight, Celeste, 
Quicksilver, Genesis, CEC, Conrad-Johnson, Cary, 
Alon, Von Schweikert, VPI, Meridian, BEL, Accuphase, 
Audible Illusions, Graham, Basis, Encore, Arcam, CAL, 
Rega, Merlin... and many more! We carry virtually 

all cable, cartridge and accessory lines as welll! 


PO. Box 17562 San Antonio, TX 78217 
(210) 805-9927 Fax:(210) 805-9928 
email: galen@gcaudio.com 


www.gcaudio.com 


ALEN CAROL 


A*U*D*I*O 








EAR 834 PHONO by Tim Paravicini, $625; Roksan 
Xerxes, rosewood, $1250 (one of the last made); van 
den Hul carbon interconnect and speaker cables, vari- 
ous lengths; ProAc Response 2.5, rosewood, $3500. 
Torgny, (212) 684-6682. 


GREAT PLAINS AUDIO ANNUAL DEMO SALE! 
Electronics: BAT VK-60, ($4995) $3695; Classé CP-35, 
($1095) $695; Classé CP-45, ($1795) $1295; Classé 
CA-100, ($1495) $1095; Classé CA-150, ($2295) 
$1595; Classé DAC1, ($3995) $2695; Linn AV5105, 
($1795) $1295; Linn Wakonda, ($1595) $1095; Mark 
Levinson No.36S, ($6495) $4595; Mark Levinson 
No.37, ($3995) $2895; Mark Levinson No.331, ($4995) 
$3795. Speakers: Platinum Reference-1, ($4000) $2695; 
ProAc 1SC, ($2100) $1595; Thiel CS.5, ($1495) $795; 
Thiel CS1.5, ($2190) $1595; Thiel CS3.6, ($4300) 
$2895; Thiel CS2 2, ($2900) $1795; Von Schweikert 
VR-3, ($2400) $1395; Wisdom Audio Adrenaline, 
($25,000) $11,995. Special System: Meridian Digital 
Theatre: 562V/565 AC-3/DTS processor, DSP5000 
main speakers, DSP5000C center channel, M60 rear 
speakers, M1500 subwoofer, ($22,000 system), 
$12,995; serious calls only. Used: EAD DSP-7000, 
($1595) $695; Mark Levinson No.26, ($4500) $1495; 
Naim CD2, ($4150) $1795; Nestorovic 5AS Mk.IV, 
($5500) $2895; Sonic Frontiers SFL-1, ($1595) $695; 
Spectral DMC-90, ($3195) $1895; Theta Data Basic, 
($1995) $695. Great Plains Audio, Minnetonka, MN, (612) 
545- 3232, 11-7 M-F 11-5 Saturday. 


HIGH-END IN SOUTHERN NEW JERSEY — 
Lines include Meadowlark, Innersound, Eros, Krix, 
System Audio, VAC, Mesa, AudioPrism, Presence 
Audio, Klimo, HEU, Rega, Ultech, Kimber, JPS, 
Nordost, Goertz, and more. Also featuring a wide selec- 
tion of new and NOS tubes. Shore Audio, (609) 390-4855. 
MUSE MODEL 2 DAC with Bessel, BNC, black, 
($1900) $1100 OBO; Purist Audio Colossus Rev.A 
interconnect, 0.5m, RCA, $250. (608) 242-1007 











FREE CATALOG 


If you like 

to “do-it- 

yourself” 

then the 

Parts 

Express 

catalog is 

for you! 

It is packed 

full of prod- 

ucts like 

raw loud- 

speaker 

drivers from Audax, Aura, Morel, 
Dynaudio, Vifa, and more. We stock 
premium crossover parts, speaker 
kits, cabinets, accessories, wire/ 
cable, and everything you need to 
create your own high end speakers. 
Build your own and save big! 


ELECTRONICS & MORE 


CALL TOLL FREE 


1-800-338-0531 


SOURCE CODE: SPM 


725 Pleasant Valley Dr., 
Springboro, OH 45066-1158 
Phone: 513/743-3000 € FAX: 513/743-1677 
E-mail: sales @ parts-express.com 
Web Site: www.parts-express.com 
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AUDIO ARTISTRY BEETHOVEN SPEAKERS. 
Stereophile Class A (review November '97, *Recom- 
mended Components” April '98). Moving, selling 
complete system at major savings, with Beethoven 
speakers and the following components: Mark 


Levinson No.31.5 transport, Cello Reference DAC, Jeff 


Rowland Coherence preamp and 8T/Ti amplifiers (2); 
Transparent Reference XL interconnects and speaker 
cable; another set of Transparent Ultra interconnects 
and speaker cable; Vibraplane. MIT power condition- 
ing: Z-Center, Z-Iso-Duo, Z-Stabilizer (2), Z-Cord II 
(3). Marigo Reference Ultra 2 power cords (3), Argent 
RoomLens (3) (reviewed in Stereophile 8/98), and other 
equipment racks and isolation devices. Audition 
encouraged/welcomed. Airfare/transportation costs 
within continental US refunded if purchased. Prefer to 
sell as system, but inquiries on individual items wel- 
come. (309) 682-1233. 

ARC D400 Mk.II, $3250; SP14, $1450; AQ Clear, 10' 
pair, $950; mint, boxes. lanc@cynet.net , (215) 489-1111. 
SPECIALS, CALL FREE (888) 427-8124: B&Ws, 
Krells, YBAs, Siltechs, Brystons, Passes (A5, $2595), 
Gershmans, GoldenTübes, Pliniuses (SA100, $2495), 
Alóns, JPSes, Tices, Velodynes, Sonic Frontiers, Fanfare 
FMs, Nordosts (SPM, $750m), Moons, Celestes, 
Gallos, Meridians, Jadises, Cabasses, Dynaudios (3.0, 
$3575), Celestions, Sonus Fabers, over 100 brands. 
AVALON RADIAN HC, mint, ($12,500) $8995. Best 
offer. (614) 939-0802, ask for Art. 

MARK LEVINSON No.23.5, 200W, late RCA+XLR 
model, ($7500) $3700; Audible Illusions M3, last revi- 
sion, ($1495) $780. All excellent condition with pack- 
ages, manuals, OBO. (510) 791-8726, caseyn@usa.net . 
DISCOVERY PLUS FOUR interconnects with 
Clearaudio RCAs, five 1m pairs, mint, ($650/pair) 
50% off. Phone/fax (954) 561-1067 

KEF 104/2 with Kube, mint, boxes, $1200. lanc@ 
cynet.net , (215) 489-1111. 


























/ Rega 
` Monitor Audio 
Audio Truth 
McCormack 


Audioquest «^ 
Sonic Fropfiers / 

| Vandersteen 
California Audio Labs 


Hales 


L > -Taddeo 
- Creek 
. m Tube 


à Krell 


| Magnum Dynalab 
Tice 


Sumiko ©” d 
Grado Reference f ; 
Anthem 1 
Transparent Audio. 3 
Cary Audio E 
Sharpvisiori 

Well Tempered 





| ET Monroe ve. lochester, N 


16 264.041 


Stereophile, October 1998 











AMPS: Adcom GFA-555 II, $500; Audiolab 8000PX, 
new, $800; Audio Research VTM120, $2700; B&K 
AV2500, sealed, $560; Harman/Kardon PA5800, new, 
$650; Mondial Palladium II, 1.5 weeks, $3200; PS 
Audio 200 Delta, $850; Spectral DMAO90, $1900; VTL 
50 stereo, $600. Preamps: Adcom GFP-565, $450; 
Audio Research LS1, $750, LS7, $675; LS9, remote, 
$1200; PH3, phono, $1100. Conrad-Johnson PV 10AL, 
$500. Spectral DMC5a, phono, $650. Processors: Audio 
Alchemy DTI*Pro 32, $750; Audio Research DAC2, 
$1000; EAD DSP-9000 Pro Series III, $3000; Genesis 
Digital Lens, $1100; PS Audio SL3, $780; Sonic 
Frontiers Processor 3, $4600; Theta DS*Pro Gen.V, bal- 
anced, Laserlinque, $3000. Transports: Accuphase 
DP80L, $1500; Theta Data Basic, balanced, $750. 
Players: Krell KPS-20i, $5400. Analog: VPI HW19 III 
upgrade, ET2, Onyx, $1800. Speakers: Alón I, $960; 
Petite, rosewood, 6 months, ($1200) $700; Aerial 10T, 
Sound Anchors, $4200; Dynaudio Contour 2.8, 1.5 
months, $3400; Entec LF10, subwoofers, $1800; Linn 
Keilidh, $650; Mach 1 Acoustics DM10 Signature, 
$6900; Totem Sttaf, $900; Vandersteen 3a, Sound 
Anchors, $1800; Wilson Watt/ Puppy 2, $4800. Many 
more items, plus cables—list available — condition 
guaranteed. Trevor, (302) 737-2606, oaks@voicenet.com . 
B&W 802 SERIES 3 speakers, ($4000) $2000; North 
Creek crossovers, ($1800) $900; Sound Anchor stands, 
($375) $190. (650) 948-0286. 


CELLO PERFORMANCE II amplifiers, Stereophile 
Class A (April '98), lifetime warranty, latest model, 
original owner, manual and boxes, mint, ($25,000) 
$11,500. Cello Strings interconnects, two pairs. Two 
Fisher-to-XLR jumpers. (309) 682-1233. 

TRANSPARENT REFERENCE XL: Custom-made 
jumpers, one pair in 27" length, one in 40". Use with 
speakers; eg, Audio Physic Caldera; Von Schweikert 
VR4, VR6; Magnepan MG3. $1480 new. Price nego- 
tiable, depending on one or both pairs. (309) 682-1233. 
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DON’T CRUSH THAT DWARF! Don't dial jus’ yet! 
Overstock, Odd Piece, and Demo Sale ... you bet: PSB 
Gold-i, Bronze, Minis. Totem Ones, Manis, Sttafs, 
Arros. Conrad-Johnson Premier Eleven, Premier Four- 
teen. Close-outs: CAV-50, MV-55, PF-2L. Anthem all- 
tube components. Close-out: Anthem Integrated I, also 
functions as stand-alone amplifier or preamplifier, 
$795; with phono, $895. Sonic Frontiers Line-2, Line- 
3, Power-2. Aerial Home Theater. Meridian 500 Series: 
Meridian DSP500, DSP5500. Plinius SA-100 Mk.2, 
$2650. McCormack DAC-1, $300. Please call Audio 
Associates, (601) 898-3727. 

CAT SL-1 SIGNATURE MKIII, $3695; Levinson 
No.332, $4595; Krell KRC-HR, $3895; Krell KRC, 
$2495; Pass Aleph 5, $2395; VAC Renaissance 70/70 
Mk.II, $3995; Bryston 4B-ST, $1495; Sonic Frontiers 
SFL-2, $1495; Sony CDP-X707ES, $950; Genesis 
Digital Lens, $1095; Muse Model Two, $1095; Rega 
Planar 3 with RB900 and Exact cartridge, $1350. 
Offers, trades, credit cards. (914) 216-1497, 

PASS 12 MONO AMPS, January '98, $8400; Pass AP 
Line, December '96, $1850; Sonic Frontiers L3 Link, 
April '98, $3100; plus shipping. (219) 264-9495. 
DEMO/TRADE-IN SALE: Our products include 
Aerial Acoustics, Audio Research, B&K, CAL, Classé, 
Martin-Logan, MIT, NHT, Pioneer Elite, Runco, Sony 
ES, SONY XBR, Thicl, Threshold, Wadia. Call for our 
list. Champagne Audio, Illinois, (217) 355-8828. 
ULTRA-HIGH-END STEREO components at dis- 
count prices — FedEx shipping to all points, US and 
Canada. Please call for comprehensive product brand- 
name listing and prices on many of today's finest and most 
exclusive audio products. Helm Music, Inc. (615) 242-2600. 
A COLLECTOR'S DREAM: The hand-picked pair of 
Commemorative Issue Quad II tube amps demonstrat- 
ed at the Winter CES. (See December '97 Stereophile). 
Opened but never used. Serial #s 0183, 0184, ($10,000) 
$4900. Call Keith Davies at (914) 477-7204. 
































Audio/Video Systems 


Electronics & 


Krell e Audio Research * Pass * Pass-x * Theta 
Wadia * Audible Illusions * Aragon * Acurus * Rega 
Adcom * Jolida « Angstrom * Ayre * Sony ES 
Pioneer Elite « Fanfare « Magnum Dynalab 


Thiel « Wilson Audio * Magnepan * Martin Logan 
Definitive Technology * Vienna Acoustics * Verity Audio 
Celestion « Tannoy * ADS * Parasound * Audio Physics 


Turntables & Cartridges 
Basis * Rega * Immedia * Project 
Benz * Grado * Sumiko * Shure 


Rel « Velodyne * Definitive Technology 
Audio Physics 


Video 
Ampro ° Vidikron * Pioneer Elite « Sony 
Proton * Sony DSS 


Accessories 
Transparent Audio « Synergistic Research * Tributaries 
Goertz * Ocos * Audioquest Niles e Sound Anchors 
Sennheiser + Audio Points « Panamax « Sumiko * Tice 


Furniture 
Zoethecus « Contemporary Product Design 
Billy Bags * Sanus * Lovan * Plateau 


Digital Ear 


17602 East 17th Street, Ste. 106 
Tustin, CA 92780 


(714) 544-7903 


e-mail hifi@digitalear.com 
www.digitalear.com 
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Audio Mart 


DENON AVP-8000 PREAMP/TUNER with 
THX/Dolby Digital and DTS MSB upgrade, $2000 
OBO; CJ Walker turntable w/Signet TK35 arm, $250 
OBO. (805) 263-9194. 


MONITOR AUDIO LOUDSPEAKERS — Demo 
and discontinued models, Britain’s finest at excellent 
prices. Large variety available. Call (905) 428-0135. 


AUDIO PHYSIC LUNA SUBWOOFER. Dual- 
driver, 150W powered sub, 2 months old, new condi- 
tion, ($3000) $1600 shipped. EAU Electraclear line 
conditioner, ($450) $200. (608) 849-3008. 


NAIT 3R, remote, phono, $975; NAIT 2, phono, $525; 
McCormack Micro amp and preamp, $699 both! 
Optimus LX4, $99. David, (617) 491-1800 x280, 
um@alum.mit.edu . 

AYRE V-3, updated, mint, obm, $2050. (407) 249-0444. 
SYMPHONIC-LINE KRAFT 400 monoblock 
amplifiers, ($36,000) $11,500; Accuphase 91 Reference 
D/A converter, mint, ($13,500) $4500; Transparent 
Reference XL interconnect, 10', RCA, for solid-state, 
($5000) $2000. Ken, (212) 691-2641. 


THETA DS PRO PRIME DAC, one owner, excellent 
condition, includes box and manual, $400. Call Mike at 
(540) 552-0611. 


THETA GEN.V-A 24/96k balanced DAC with 
Laserlinque. Stereophile Class A (April '98), ($6695) 
$3950; Theta Jade transport, ($2500) $1695. Both in 
brand-new condition with all packaging, manuals, 
receipts. Original owner. Jimmy, (316) 686-8108, CST. 


VPI JMW 12" TONEARM, better than mint condi- 
tion, $1300. Call (732) 679-5241. 


PURIST AUDIO CABLES: Colossus Rev.B biwire, 
2m, $850; HDI balanced, 1m, $175; Colossus AC 
cords, $150; Versalab Woodblock, GE 211 tubes. (650) 
696-7238 (days). 

SONIC FRONTIERS SFCD-1, black, mint, $2200. 
Robert, (208) 336-4903. 


WILSON AUDIO LOUDSPEAKER system for sale: 
WATTs/Puppys V.1, ($17500) $10,000; Whow-U Series 
3 subwoofer with crossover, ($11,000) $6500. Shipping 
costs not included. Crated and ready to ship. Emesto, (949) 
448-7840 work, (949) 249-8739 evenings, PST. 


Audio Mart Order Form 


RATES: Private, $1.25 per word; Commercial, $4.15 per word; $166 minimum on all commer- 
cial ads. A word is defined as one or more characters with a space, dash, or slash on either side. (Telephone 
and fax numbers, e-mail and WWW addresses count as one word.) PAYMENT: All ads must be prepaid 
with order. MasterCard, Visa, or checks are accepted. MAIL TO: Stereophile, Classified Ad Department, 
P.O. Box 5529, Santa Fe, NM 87502-5529, or FAX (505) 983-6327, or SUBMIT ONLINE: classi- 
fieds@stereophile.com (Faxed and e-mailed ads are credit-card only) DEADLINE: Ads are due on the 
first working day of the month, two months in advance of the issue in which your ad will appear. For exam- 
ple, if you want your ad to run in the December 1998 Stereophile, you must submit it with payment by 
October 1, 1998. Ad material that reaches us after deadline will appear in the next available issue. No 
refunds. If you have questions, call Steve at (505) 982-1411, ext. 520. 


2 Enclosed is payment in the amount of $ 


for words. 


T I prefer to pay by check, made payable to Stereophile. 


QI prefer to pay by O Visa Q MasterCard 
My card # is 
Signature 


Please run my ad in the following months: 


Category heading: 2 General 


4 CDs/LPs/Tapes 


Exp. date 


Q Wanted O Employment 


Copy (Please type or print; attach separate sheet if necessary): 
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THETA DS PRO BASIC II D/A—mint, black, 
($2400) $950. (317) 580-1244. 


CDs, LPs, Tapes 


HIGHEST PRICES PAID for classical LPs, mono and 
stereo. Will travel for large collections. Call Lawrence 
O'Toole, PO. Box 138, Bearsville, NY 12409, tel. (914) 679- 
3396, fax (914) 679-9832. 


CDs BY MARK BONILLA: Double E Ticket, American 
Matador. (310) 454-3363. 


TOP DOLLAR PAID FOR CD and LP collections. 
No collection too large! Classical, opera, jazz, rock, 
alternative, audiophiles (SR/LSC/EMI-ASD). 150,000 
titles in stock. Free brochure! Princeton Record Exchange, 
20 Tulane St, Princeton, NJ 08542, USA. (609) 921-0881, 
http://www prex.com . 


MOBILE FIDELITY SOUND LABS: New, sealed, 
out-of-print CDs. SASE: Schultz, 3049 Biber St, #T6, 
East Lansing, MI 48823. No calls. 


SET SALE—1000 JAZZ LPS. Private collection, 
many Japanese pressings. Blue Note, Prestige, etc. All 
mint condition. Julius Reuter, PO. Box 480623, Los 
Angeles, CA 90048, (213) 655-2602. 


Wanted 


TUBE HI-FI AND SPEAKERS, tube theater amps, 
corner speakers, horn drivers, coaxial/triaxial speakers, 
crossovers, tubes. Altec, ElectroVoice, JBL, Jensen, 
McIntosh, Quad, Dynaco, Scott, Lowther, Fisher, 
Heath, Eico, RCA, Tannoy, Leak, Marantz, Western 
Electric, etc. Also high-end ARC, Conrad-Johnson, 
Linn speakers, etc. Also old guitars and guitar ampli- 
fiers. Sonny Goldson, 1413 Magnolia Lane, Midwest City, 
OK 73110. (405) 737-3312, fax (405) 737-3355. 


QUALITY USED CLASSICAL LPs. Randall Goldman, 
Box 1, Rancho Mirage, CA 92270. Tel./fax (888) 872-6929. 


COLLECTOR BUYING (working or not, 
mono/stereo): Tannoy, JBL, Altec, old tube Marantz, 
McIntosh, Leak, Futterman, Quad, REL, Fisher, Altec 
speakers, Sequerra tuners, Krell, Cello/Levinson, 
ARC, turntables, arms, etc. Also, used wristwatches: 
Rolex, Audemars, Omega, Rado, etc. (used watch parts 
and tools). Traveling often, Midwest and East Coast. 
Trade welcome. (718) 387-7316. 

AUDIO RESEARCH and Marantz tube equipment, 
Sequerra tuners. Top prices paid. (818) 241-3344, fax 
(818) 242-4433. 

CELESTION DLP 600. (610) 650-0199, swampspar- 
row@msn.com . 

MOBILE FIDELITY AUDIOPHILE, Japanese LPs, 
boxed sets and UHQRs, mint condition or sealed. (416) 
488-0153 evenings, fax (416) 485-5337, 

MARK LEVINSON NO.333 OR NO.332, No.380 
or No.380s, and No.39 or Nos.37/36. Eggleston Works 
Andra. Matching balanced interconnect and 10' biwire 
cables. Original owner/mint-condition equipment 
only, prefer East Coast. Fax (45) 75 68 38 66. 
NAKAMICHI TA-4A. Türntables, mastering lathes, 
tube processors: Luxman, Oracle, TX-1000, Fairchild 670, 
Neumann, Westrex, Pultec, Urei, etc. (612) 869-4963. 
WISH TO PURCHASE two pairs of Polk Audio SDA 
SRS. Robert, tel. (520) 366-5769, fax (520) 366-0406. 
FIDELITY RESEARCH TONEARM and/or acces- 
sories. (760) 770-0905. 

SHURE TYPE II phono cartridge. (830) 336-3108, 
evenings CST. 

SHAHINIAN ACOUSTICS DIAPASON Module. 
(718) 921-0458. 

JBL 4313B CONTROL MONITORS and JBL vin- 
tage speakers, working or not. Also: Luxman integrat- 
ed amplifiers and Luxman L-5 power amplifiers. Dave, 
(801) 886-9254 or (801) 698-0909. 

INEXPENSIVE KRELL KBX crossover. (415) 753- 
1676, drrdiamond@aol.com . 
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AA oist on his own petard” —how 
appropriate, at this time in our 
national life. But what about 

hoist on someone else’s petard? That’s what 

it seems some of our readers are doing to us 
in this month’s “Letters” column. 

Peter D’Castro, for instance, implies that 
our continuing to publish negative letters 
in Stereophile is a sneaky way of making the 
transition to “middle-of-the-road, pedestri- 
an” reviews —all connected to our recent 
acquisition by Petersen Publishing, and 
evidenced by the apparently lowbrow 
reviews we've been publishing lately. 

I don't get it. Are those negative letters 
supposed to be throwing our readers off 
track, somehow making them unable to 
notice pedestrian reviews? And just what 
pedestrian reviews are we talking about? 
Jonathan Scull's review of the superb 
Boulder 2050 monoblock amplifier? 
Michael Fremer's confrontation with the 
Audio Physic Rhea subwoofer or the Ayre 
Acoustics K-3 preamplifer? 

Then, Lester Rich wants more negative 
reviews, putting the current plethora of 
praise emanating from our pages in the 
same category as Stereo Review's product 
commentary. And Kenneth Vance ques- 
tions whether the Polk RT5 loudspeaker 
can actually sound as good as we've said it 
does, apparently because it's sold through 
Circuit City— though, of course, he had- 
n't heard it for himself. 

I'm a pretty harsh self-critic, but I can't 
agree with any of these propositions. 
There's never been a time when our re- 
viewing staff has been as rich in qualified 
listeners and writers as it now is. And John 
Atkinson is always looking for more 
good'uns, which gives him the opportuni- 
ty to prune away the weakest. Can we 
improve? I certainly hope so — otherwise, 
why go to work? — but our reviews are 
not tending toward the pedestrian. 

What about the iba of Petersen's 
ownership, something that has been dis- 
cussed in the pages of some of the other 
audio magazines? I polled jon, Wes 
Phillips, and Tom Norton to add up all the 
mentions of review focus, strategy, and 
content that they've received from folks at 
Petersen. The total: zero. No mentions. 
No requests. No backing off. No muting 
of criticism. It may be a terrible failing on 
our part, but we are audiophiles and the 
guys and gals at Petersen aren't. One hun- 
dred percent of our editorial direction 
comes from Santa Fe, not New York 
(where our executive publisher is based) 
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The Final 
Larry Archibald 





Word 


or Los Angeles (where most of the rest of 
Petersen is based). 

Petersen Publishing is interested in 
Stereophile and Stereophile Guide to Home 
Theater maintaining leading positions in 
their respective industries, particularly with 
respect to satisfying our readers. They also 
want us to maintain or improve our level of 
pep on the basis of which they 

ought us. As far as I can tell after three 
months, that's the extent of Petersen's influ- 
ence on Stereophile’s editorial policy. 


The high-end audio 
industry is characterized 
by a surfeit of 
excellent products. 


The “too many positive reviews" com- 
ments have come our way a lot recently. I 
think it’s important to repeat: Stereophile’s 
reviewers are instructed —and required — 
to describe a product’s performance in 
their system regardless of any outside fac- 
tors. Whether or not the manufacturer is 
a friend. Whether or not the manufactur- 
er advertises in Stereophile. Whether or not 
the reviewer has heard good things about 
the product in advance. Whether the 
reviewer's last six reviews have been posi- 
tive or negative. 

A majority of our reviews are positive, for 
two reasons. First, and most important, we 
cover an industry in which most of the best 
manufacturers have been making really 
good products for a long time. The products 
these companies made five or ten years ago 
sall nus excellent. What exactly might 
have led them to produce something inferi- 
or for their latest offering? In fact, nothing. 
These companies get better and better at 
making great equipment. We could get 
A: y picky and carp away at imagined 
faults n manufacturers already think 
we do), but that would disguise an impor- 
tant truth: the high-end audio industry is 
characterized by a surfeit of excellent prod- 
ucts. Stereophile tries to review the best of the 


€ 1998 by Petersen Publishing Company, LL.C.—Vol21 
No.10, October 1998, Issue Number 225. Stereophile (ISSN 
#0585-2544) is published monthly, $29.94 per year for US 
residents, by Petersen Publishing Company, LLC, 6420 
Wilshire Blvd, Los Angeles, CA 90048. Periodicals postage 


paid at Los Angeles, CA and additional mailing offices. Canada 
and GST-reg. no. R12468-3855. POSTMASTER: Send 
address changes to Stereophile, PO. Box 53117, Boulder, CO 


80322-3117 Printed in the U.S.A. 


best, and that necessarily means a prepon- 
derance of positive reviews. 

The other factor affecting the ratio of 
positive to negative reviews is our product- 
screening process. Stereophilés 150 product 
reviews per year may not cover even 10% 
of all new products introduced. When we 
know in advance that a product is bad, we 
don't review it. We want you to be excited 
by what you read in these pages, not 
depressed. This has always been our policy, 
but we've gotten better at it in recent years. 

This does require discipline, or our 
reviews would lose all authority. We are 
rigidly committed to reviewing everything 
we receive. If we get it, you'll read about it. 
The only exceptions are when a product, 
or its distribution in this country, is discon- 
tinued during the review period. We're 
also rigid about our requirement that the 
products we review be available — why 
read about something you can't possibly 
buy? Otherwise, we will publish a review, 
regardless of whether it's positive or nega- 
tive, and regardless of any threats from 
manufacturers (which, thankfully, are few 
and far between). 

Things are changing at Stereophile, but 
according to the same editorial lights that 
have guided us for the last 12 years. You 
may have noticed more reviews of afford- 
able equipment over the last year. This 
probably leads to the “pedestrian” suspi- 
cions voiced in “Letters,” but it stems from 
our equipment reviewers. At the 1998 
Stereophile Writers’ Conference we discov- 
ered that, to a person, our writers think that 
Stereophile has a crucial role in finding the 
less-expensive-but-still-excellent equip- 
ment that will allow newcomers to find 
their way into the hobby. We still have far 
to go. 

This defense will fail if you, the ultimate 
judge and jury, feel we fall short. It is our 
job to excite you enough to spend four 
hours a month with us — and I hope we're 
doing it. Wes's Polk review was right on — 
a mainstream manufacturer distributing 
through the most mainstream retailer with 
a low-price product that sounds great. 
That's news —it's the way our market has 
changed, and more power to it. 

I also think J-10's Boulder review was 
right on. Sometimes it seems as if Jonathan 
fancies stuff just because it’s insanely 
expensive, but I'm listening to the Boulder 
amps right now, and they sound terrific — 
the best yet on my Thiel CS5.1s. Maybe 
even worth their $59,000 price tag — to 
the right buyer. That's news, too. 


Stereophile, October 1998 





What's the best way 
to prepare for the future? 








(Hint: It looks a lot like this.) 


The Wadia 27i is unique. It offers state-of-the-art performance now, plus the ability to decode high 
resolution formats in the future. 


Consider the investment you've made in your CD collection. The current version of the Wadia 27i 
gives you outstanding musical performance with these recordings. And, as new technology is 
developed, Wadia's modular design means you can upgrade to improve CD performance even further. 
This means you can always enjoy the best possible sound from your collection of Compact Discs. 


But what about the new formats? When a new format is established, Wadia will introduce cost- 
effective upgrades to allow the Wadia 27i to extract the best from these new signals. How do you 
know the Wadia 27i is capable of decoding the new high resolution formats? The Wadia 27i already 
decodes 24-bit digital data fast enough for: 


64 - times resampling at 48 Khz 
32 - times resampling at 96 Khz 
16- times resampling at 192 Khz 
At a recent tradeshow, Wadia demonstrated that our oldest product, the Wadia 2000, can be 


upgraded to decode the proposed 96/24 high-resolution format. If we can do that with a ten-year old 
design, imagine what we can do with this one. 


You can enjoy the benefits of Wadia technology now, and in the future. 
Audition the Wadia 27i today. 





Wadia Digital 624 Troy Street, River Falls, WI 54022 Tel 715-426-5900 http:/Avww.wadia.com Fax 715-426-5665 
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Alvin Queen - Bennie Wallace 
"The Old Songs" sessions, January '93 
(AQ 1017) 





AudioQuest connects you to the music. 


When Alvin Queen pours his heart into the music, you want to hear and feel 
every bit of his performance. Whether used in the studio or in the home, 
AudioQuest and AudioTruth cables are designed to allow the beauty and 
passion of the music to emerge unscathed. 





If you would like to know why AudioQuest cables and recordings sound so 
good, please call for our "Cable Design" booklet. This illustrated piece discussés 
basic truths of audio/video system interaction and the specific challenges of 
good cable design. 





Visit your AudioQuest or AudioTruth dealer and experience the music. 
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